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Peggy Graham has succeeded as an author - not among the few millionaires whose names feature in the top selling list
but at a level to which most writers can aspire.
Brendan Kennelly's Guff is both mouthpiece and mouthed off, Devil's advocate and self critic, everyman and every writer
consumed by self-doubt and self-questioning. The book of Guff is about words writing the man. Words drive him into the
cave of himself where he questions everything including words that seem to constitute answers and answers that
question both questions and answers. Do poets write poems or do poems write poets? And consider the shape of that
question-mark, like a snake twisting in its sleep: so twisting, or twisted snakes, lie beside Guff as he tries to sleep in his
cave, led now by the words that the snake hisses in his old head. All through his book-length poem Guff hears both the
hissing of the words he believes he loves as well as the hissing mysteries of love. Guff is prey to the ruthless continuity of
one word leading to another, until these words relax and settle down into what he thinks, or hopes, is "meaning". Like
Kennelly's Cromwell, The Book of Judas and Poetry My Arse, Guff is a knockabout Swiftian satire, a mischievous
meditation on the human condition. It's also a powerfully expressive hymn to life with all its flaws, a snaking poem with
the movement of a river in its different moods from cold anger to summer warmth for minds and bodies, which asks who
or what is a genuinely noble person? Dublin is the backdrop to Guff's jabbering quest, a city where haunted men walk the
streets talking to themselves, at times with passion, at times with an air of secrecy or self-accusation, at times as if
seeking a friend prepared to listen. Guff is a brother to these strange wanderers. In the poem he becomes at one or at
odds with them.
Jackie Kay's new collection focuses on love, loss, and mistaken and secret identity. Her poems reveal how we hide from
each other and from ourselves, how appearances are deceptive and how many faces it takes to make even the one self.
Masks are our camouflage, our stealth and our security. In a celebration and a challenging of the masquerades we live
every day of our lives, Life Mask peels back all the selves and goes closer to the bone.
With Getting into Poetry, Paul Hyland helps readers, writers and teachers to hack their way into the jungle of
contemporary poetry. It provides a realistic account of the poetry scene in Britain and Ireland.
Writing development is currently the focus of substantial international debate because it is the aspect of literacy
education that has been least responsive to central government and state reforms. Teaching approaches in writing have
been slower to change than those in teaching reading and pupil attainment in writing has increased at a much more
modest rate than pupil attainment in reading. This handbook critically examines research and theoretical issues that
impact on writing development from the early years through to adulthood. It provides those researching or teaching
literacy with one of the most academically authoritative and comprehensive works in the field. With expert contributors
from across the world, the book represents a detailed and valuable overview of a complex area of study.
Assembly Lines asks what it means to be here and now, in post-industrial towns and cities of the heartlands that are
forever on the periphery. From schools and workplaces and lives lived in 'a different town, just like this', these poems
take a historical perspective on the present day from the ground upwards - whether the geological strata that underpins a
'dithering island' or the ever-moving turf under a racehorses' hooves. This is a new Midlands realism, precisionengineered, which seeks wonderment in unlikely places. By turns both fierce and tender, the poems in Jane Commane's
first book-length collection re-assemble the landscape, offer up an alternative national curriculum and find ghosts and
strange magic in the machinery of the everyday. Between disappearances and reformations, the natural and the manmade, the lines are drawn; you might try to leave your hometown, but it will never leave you.
Annotated and illustrated edition produced by N.H. Reeve and Richard Kerridge of Prynne's 1983 poem, with
photographs and a substantial portfolio supplied by him of source and reference material, plus two commentary essays.
Includes poems from several books published during the past 20 years, as well as a large selection of new work by this
acclaimed British poet. Published in England by Bloodaxe Books and distributed in the US by Dufour Editions. Annotation
copyright by Book News, Inc., Portland, OR
Roddy Lumsden's poems eavesdrop on a half urban, half surreal world of ladies' men and misfits, trying on roles and
acting out fantasies. His second collection The Book of Love is a celebration of love in all its delightful perversity. Now out
of print in this edition, most of the poems were included in Mischief Night: New & Selected Poems (2004).
Gwyneth Lewis is a bilingual virtuoso, publishing separate collections in English and Welsh. Chaotic Angels brings
together the poems from her first three English collections, Parables & Faxes (1995), Zero Gravity (1998) and Keeping
Mum (2003).
'Shed' houses poems from all the poetry books by Ken Smith published by Bloodaxe in the last 20 years. It is a journal of
two decades of East and West, a deliberation between the longing for home and the longing to keep going through the
world.
'Faunal' is the latest collection of poetry from Peter Reading, whose previous works include 'Marfan' and 'Work in
Regress'.
The Literary Agenda is a series of short polemical monographs about the importance of literature and of reading in the
wider world and about the state of literary education inside schools and universities. The category of 'the literary' has
always been contentious. What is clear, however, is how increasingly it is dismissed or is unrecognised as a way of
thinking or an arena for thought. It is sceptically challenged from within, for example, by the sometimes rival claims of
cultural history, contextualized explanation, or media studies. It is shaken from without by even greater pressures: by
economic exigency and the severe social attitudes that can follow from it; by technological change that may leave the
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traditional forms of serious human communication looking merely antiquated. For just these reasons this is the right time
for renewal, to start reinvigorated work into the meaning and value of literary reading. In this fascinating addition to the
Literary Agenda series, David Constantine argues that poetry matters. It matters for individuals and for the society they
are members of. He asserts that poetry is not for the few but for the many, and belongs and can only thrive among them,
speaks of and to their concerns. Poetry considers both the writing and the reading of poetry, which Constantine views as
kindred activities. He examines what goes into the writing of a poem and considers what good there is in reading it.
Constantine also considers translation, arguing that great benefit comes to the native language from dealings with the
foreign; also, that all reading is a form of translation - of texts into the lives we lead. Altogether, Poetry is an attempt, with
many quotations, to show how poetry works, what its responsibilities are, and how it may help us in our real
circumstances now.
Humor, gender, sexuality, sensuality, identity, racism, cultural difference: when do any of these things ever come
together to equal poetry? When Jackie Kay is part of the equation. Darling brings together into a vibrant new book many
favorite poems from her four Bloodaxe collections, The Adoption Papers, Other Lovers. Off Colour and Life Mask, as well
as featuring new work, some previously uncollected poems, and some lively poetry for younger readers. Poetry Book
Society Recommendation.
From a surreal funeral vision in New Orleans to the many shades of love, these poems ferry the reader between the
underworld and the light. Coming to terms with bereavement, the loss of love, betrayal and predation, Katie Donovan
travels from personal stories to imagined realms, from the fate of an Indian outcast to a lover's treachery, from the
lamprey grip of a heroin addict to the shooting of one cousin by another in the 1798 rebellion. Gradually talismans of
death are turned inside out as the poet's path ascends to the living world, and a sequence of journeys. Invoking Brigid,
the ancient Irish saint of poetry, protection and fertility, Donovan aims for the abundance of a new shore: getting lost in
the snow on a Norwegian mountain, learning to water-ski in Greece, watching a healer in Brazil perform surgery without
anaesthetic. The poems in Day of the Dead dance with the skeleton at the crossroads between the end and the
beginning, the visceral physical world and the phantom parade of the past. Now out of print, most of this collection is now
included in Katie Donovan's retrospective Rootling: New & Selected Poems (2010).
This pioneering book introduces students to the practice and art of creative writing and creative reading. It offers a fresh, distinctive and
beautifully written synthesis of the discipline. David Morley discusses where creative writing comes from, the various forms and camouflages
it has taken, and why we teach and learn the arts of fiction, poetry and creative nonfiction. He looks at creative writing in performance; as
public art, as visual art, as e-literature and as an act of community. As a leading poet, critic and award-winning teacher of the subject, Morley
finds new engagements for creative writing in the creative academy and within science. Accessible, entertaining and groundbreaking, The
Cambridge Introduction to Creative Writing is not only a useful textbook for students and teachers of writing, but also an inspiring read in its
own right. Aspiring authors and teachers of writing will find much to discover and enjoy.
Gillian Allnutt's Lintel gives us poems of the threshold; poems that stand at the edge, looking back as well as forward; poems that arise out of
known, imagined and imaginary places, such as the landscape of Tabitha and Lintel (somewhere between Haworth and the Holy Land). They
show the spirit surviving amongst the tatters of Christianity in a modern wilderness in which the arational is decried as irrational. But Gillian
Allnutt's poems are also ambivalent in their approach to history, embracing change where the past needs to be broken with while at the same
time holding on to what needs to be salvaged from the wreckage. As the wild girl Lintel, serving in the convent, says: 'It'll be as if I'd brought
the breakers in with me.' Poetry Book Society Choice, shortlisted for the T.S. Eliot Prize.
This title offers an authoritative and up-to-date collection of original essays bringing together ground breaking research into the development
of contemporary poetry in Britain and Ireland.
Ken Smith was a major voice in world poetry, his work and example inspiring a whole generation of younger British poets. He collected his
poetry from four decades in two volumes, the second being Shed: Poems 1980-2001, published the year before his untimely death in 2003.
You Again includes all his last poems as well as other uncollected work, along with tributes from other poets, photographs, a biographical
portrait and interviews covering the whole range of his life and work. Ken Smith's poetry shifted territory with time, from rural Yorkshire,
America and London to the war-ravaged Balkans and Eastern Europe (before and after Communism). His early books span a transition from
a preoccupation with land and myth to his later engagement with urban Britain and the politics of radical disaffection.
It took twenty-seven years for a complex of events, impressions and memories to distil into the title-poem of this collection. Based on a visit to
Leningrad in 1965 and the shock of learning that Anna Ahkmatova was living in the flat above her guide's; drawing on remembered stories of
her mother and aunt as young immigrants to New York City in the early years of the century, and on the overwhelming reality of Russian
history, Ruth Fainlight uses many voices to give expression to so much rich material. There are meditations on the art of poetry, observations
of the natural world - whether the sub-molecular realm of chaos theory, the geomorphic reality of continental drift or the habits of crepuscular
moths, and examples of her characteristic subtle analysis of the shifting relationships between women and men.
First collection by one of Ireland's most distinctive new lyrical voices, winner of the Listowel Writers' Week Poetry Collection Prize. Her poems
are rooted in rural life but universal in their appeal. The River was shortlisted for the RSL Ondaatje Prize 2016.
Doris Kareva is one of Estonia's leading poets, admired especially for poems that balance precision and control with passion and bravado.
Her achievement, according to Estonian Literature, is in writing poems which are both `plentiful and fragile like a crystal... balancing on the
line between the human soul and the universe, between sound and silence'. Days of Grace spans over forty years of her poetic output,
showing how the sustained depth and clarity of her poetry lies in her abilityto create ambiguity and suggest harmony at the same time, with a
multiplicity of meanings generating the opposite of clarity: a form of hinting which at its most illuminating becomes utterly oracle-like. Such is
the metaphysical sensitivity of her poetry that its moral charge is sensed almost physically. She has also been called `a priestess of love' who
is fearless as well as discreet in her portrayal of love that is so `pure and elevating like mountain air' that she seems to be writing from
another time or dimension.
This revised, updated and expanded new edition of The Road to Somewhere will help you to acquire the craft and disciplines needed to
develop as a writer in today's world. It is ideal for anyone - student writers, writing teachers and seasoned authors - seeking practical
guidance, new ideas and creative inspiration. The Road to Somewhere: A Creative Writing Companion, second edition offers: - new chapters
on writing for digital media, flash fiction, memoir, style and taking your writing out into the world - updated chapters on fiction, scripts, poetry,
and experimental forms - an examination of creative processes and advice on how to read as a writer - many practical exercises and useable
course materials - extensive references and suggestions for further reading - information on how to get work published or produced, in real
and virtual worlds - tips on how to set up and run writing workshops and groups - a complete Agony Aunt section to help with blocks and
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barriers - guidance on the more technical aspects of writing such as layout and grammar. And, to lighten your writing journey a little, we've
tried to make this second edition even wittier and smarter than the first. So whether you see yourself as a published professional or a
dedicated dabbler, this is the book to take along for the ride.

The poems of the The heart, the border were written first while Ken Smith was writer-in-residence at Wormwood Scrubs
prison, continuing his exploration of the territory of Wormwood (1987), and then while he was living in Berlin writing a
book about the Wall when the Wall come down. It was a Poetry Book Society Recommendation.He writes how he was at
a kind of midpoint with this book, on the border with his baggage in order, coming back to tell the border tales: "These are
communiques from border states between the Kingdom of Pity and the Republic of Terror: poems made from the debris
of separate moments brought in the poem into some kind of credibility, some sort of continuity, some sort of a life, some
kind of a journey. As ever it is a journey chiefly urban and uncertain, and as ever it is shadowed by childhood. Indeed
there are several voices, most of them imprisoned: Brady the childkiller and Bamber the murderer of his entire family,
Jack the anonymous lad, Harry who serves his time and emerges into the larger prison of himself, and the man who
retires to Herculaneum just as Vesuvius is about to blow up. These poems travel the distance between the prison wall
and the Berlin Wall, they confront one prison to confront a further prison, they break away from the press of many voices
and other personae into a single clear voice."
A poetry sequel to Sunbathing in the Rain, this book is about depression. It is partly set in a mental hospital, but the
treatment here, is playful and uplifting. The author has written this book first in Welsh, and then reinvenented and
expanded it in English.
When Carol Rumens visited Russia last year [1987], she kept a diary of her trip. As well as her day-to-day impressions of
a Russia thawing out under glasnost, it includes several groups of poems: Outsiders, Revolutionary Miniatures (a
sequence on the lesser lights of 1905 and 1917), Ice and Fire, and her translations of several Russian poets, from Blok to
Mandelstam.Her diary has now become a "Russian scrapbook". Poems started on the trip have been finished. She has
added her own photographs, and artist Jamie Jamieson-Black has contributed a series of sketches. The book offers an
unusual insight into Carol Rumens's personal engagement with Russian culture, and a view of Russian lives, loves and
literature.Poetry Book Society Recommendation
Explains the process of writing poetry, suggests ways of approaching particular subjects, describes how to overcome
writer's block, offers tips on getting published, and includes writing exercises
This is a companion to The Creative Writing Handbook - now in its second edition. It is very much aimed at the individual
writer, based on the idea that real writing comes from within and that writing is a craft, skill with determination, art with
attitude. The book is filled with useful ideas and inspiring techniques for exploring and exploiting resources available,
both within and without. It focuses on three major areas - the writer's roots (family, class and gender), the writer's
resources (memory and language) and the writer's art (form and technique). Chapters focus on many topics, including
how memory shapes a writer's material, the pro-creative force of words and the ambiguities of art and artfulness. Many
examples of established writers' works are cited to give the fledgling writer much practical help.
In this new edition 54 chapters cover the central pillars of writing creatively: the theories behind the creativity, the
techniques and writing as a commercial enterprise. With contributions from over 50 poets, novelists, dramatists,
publishers, editors, tutors, critics and scholars, this is the essential guide to writing and getting published. DT A 3-in-1 text
with outstanding breadth of coverage on the theories, the craft & the business of creative writing DT Includes practical
advice on getting published & making money from your writing New for this edition: DT Chapters on popular topics such
as 'self-publishing and the rise of the indie author', 'social media', 'flash fiction', 'song lyrics', 'creative-critical hybrids' and
'collaboration in the theatre' DT New and updated exercises to help you practice your writing DT Up-to-date information
on teaching, copyright, writing for the web & earning a living as a writer DT Updated Glossary of Terms
Drawing on his extensive experience of poetry workshops and courses, Peter Sansom shows would-be poets how to
write better, how to write authentically, and how to say genuinely what is to be said. He illustrates his book with many
useful examples, covering the areas of writing techniques and procedures and drafting.
Magnum Mysterium is Irish American poet Julie O'Callaghan's first collection since Tell Me Normal: New & Selected
Poems (2008). Her new poems have evolved from the early monologues - written in American demotic - to poems of
heartache on the death of her husband, the poet Dennis O'Driscoll. But even in these harrowing poems she never loses
her ear for the absurdities of modern life - including the grieving process where she can "see" her husband alive and
doing what he loves. In Magnum Mysterium Julie O'Callaghan has continued writing poems which 'seem effortless and
are immediately accessible and achieve great emotional weight by the lightest of means' (Michael Hartnett Award
citation)
Award-winning poet, journalist, teacher and lecturer, Jackie Wills shares her experience of more than 20 years running
workshops, and offers her personal insight into what works and why. In different settings – business, working in the
community and schools – she outlines the pitfalls and risks in a wide-ranging handbook that no writing workshop leader
should be without.
These poems were written for a poem-film by Simon Armitage in the BBC 2 series Words on Film. The film is set on the
Ashfield Valley Estate in Rochdale, Lancashire, which consisted of 26 alphabetically named flats. Ashfield Valley was in
the process of being demolished as the poems were written and the film was being made. Simon Armitage was then
working as a probation officer, and his first posting as a raw recruit was to Rochdale, where his patch included Ashfield
Valley. Xanadu is his personal and imaginative response to the ill-starred estate, using highly innovative and strangely
unsettling poetry and film techniques, assisted by contributions from the last surviving Ashfield tenants. Dogs, snow and
Hungarian dancers add further zest to Armitage's Xanadu. The book is illustrated with stills from the film.
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Herein is preserved all that remains of an entire culture, fragments salvaged from the ruins of the Perdu Library by exPresident Perdu himself. About Perdu little is known, and still less about the destruction of the Library. That he was
ambitious, that he liked power, that he wished to perpetuate himself and therefore gathered all the books of his republic
into one vast library, that he had literary pretensions these are all the known facts.
Though we live in a world that dreams of endingthat always seems about to give insomething that will not acknowledge
conclusioninsists that we forever begin.So ends Brendan Kennelly's poignant cry for renewal, 'Begin', the seed of this
new collection of echoing poems. Kennelly has listened to the voices of poems written over forty years to assemble a
living testament to the redeeming power of poetry, making connections across time in his work and with the world, setting
up reverberations 'where there was only the consolation of ordinary emptiness'. As in Cromwell and The Book of Judas,
those voices include some we might not think we want to hear, from the likeable bus driver who'd been a Black-and-Tan
to the man-mirroring evil of the man-obliterating bomb.In poems about ignorance and learning, the good and the bad,
men and women, the Dubliners he's known and the country people he grew up with, politicians and killers with causes,
Kennelly hears echoes of violence, childhood, love, history, hurt and laughter, but with recurring hints of some hope in
self-renewal - and with each poem setting off echoes of further echoes.Like all writers who take risks with life and
language, he returns obsessively to saints and sinners, mad-ness and appearances, desolation and decency. For
Brendan Kennelly, a lifelong teacher, echoes are a kind of education: 'Education is as much a matter of crafty
concealment and manipulation as it is of stylish accent and sophisticated expression. It's amazing the way ignorance,
hatred and prejudice endure and thrive under the educated skin. So much civilised living is an educated skin. We should
be careful how and where we scratch.'
When Julie O'Callaghan reads her poems to teenagers, the teachers stand at the classroom door to eavesdrop. The
secret of her success as an acclaimed children's writer is that - far from writing down to young readers - her poems
identify totally with them. Illustrated by Martin Fish.
An innovative introduction to writing poetry designed for studentsof creative writing and budding poets alike. Challenges
the reader’s sense of what is possible in apoem. Traces the history and highlights the potential ofpoetry. Focuses on the
fundamental principles of poetic construction,such as: Who is speaking? Who are they speaking to? Why does
theirspeaking take this form? Considers both experimental and mainstream approaches tocontemporary poetry. Consists
of fourteen chapters, making it suitable for use overone semester. Encourages readers to experiment with their poetry.
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