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Sing Us a Song, Piano Woman: Female Fans and the Music of Tori Amos explores the many-layered relationships female fans build with feminist musicians in general and with
Tori Amos, in particular. Using original interview research with more than forty fans of Tori Amos, multiple observer-participant experiences at Amos’s concerts, and critical
content analysis of Amos’s lyrics and larger body of work, Adrienne Trier-Bieniek utilizes a combination of gender, emotions, music, and activism to unravel the typecasts
plaguing female fans. Trier-Bieniek aggressively challenges the popular culture stereotypes that have painted all female fans as screaming, crying teenage girls who are unable
to control themselves when a favorite (generally male) performer occupies the stage. In stunning contrast, admirers of Tori Amos comprise a more introspective category of fan.
Sing Us a Son, Piano Woman examines the wide range of stories from these listeners, exploring how Amos’s female fans are unique because Amos places the experiences of
women at the center of her music. Tori Amos’s fan base is considered devoted because of the deeply emotional, often healing, connection they have to her music, an aspect that
has been overlooked, particularly in sociological and cultural research on gender, emotions and music. Tori Amos’s female fans as a social phenomenon are vital for
understanding the multi-layered relationships women can have with female singer/songwriters. At a time when superficial women dominate public media presentations, from the
Kardashians to the “Real Housewives,” the relationship between Tori Amos and her fans illustrates the continuous search by women for female performers who challenge
patriarchal standards in popular culture. Trier-Bieniek’s research serves as a springboard for further study of women in pop culture whose purpose is empower and provoke their
fans, as well as change society.
Away from the spotlight of the pop charts and the demands of mainstream audiences, original music is still being played and audiences continue to engage with innovative artists.
This collection of fresh essays gathers together critical writing on such genres as Power Electronics, Black Metal, Neo-Folk, Martial Industrial, Hard-Core Punk and Horrorcore.
The contributors report from the periphery of the music world, seeking to understand these new genres, how fans connect with artists and how artists engage with their
audiences. Diverse music scenes are covered, from small-town New Zealand to Washington, D.C., and Ljubljana, Slovenia. Artists discussed include Coil, Laibach, Whitehouse,
Insane Clown Posse, Wolves in the Throne Room, Turisas, Tyr, GG Allin and many others.
Understanding Society: A Survey of Modern Social Theory, second edition, introduces the major streams of contemporary social theory and traces their evolution to the present
day. Among the many new features of this edition is an entirely new chapter on three recent schools of thought centering on the somatic (bodily) aspects of personal identity race, gender, and queer theory. In addition, a series of fictional vignettes and 'flashbacks' throughout illuminate the topics in each chapterand help students make connections
between social theory and real-world issues. With a contemporary and accessible writing style that will engage readers, this uniquely Canadian text features current debates on
such topics as communication, popular culture, the global village, corporatism, and globalization.
Authenticity in Culture, Self, and Society addresses the problems surrounding the concept of authenticity by offering its first sociological analysis. Compiled by a team of experts
from a variety of disciplinary backgrounds, it provides readers with a survey of original empirical studies focused on its experience, negotiation, and social relevance at the levels
of self, culture, and specific social settings.
The purpose of this rich and innovatively presented ethnography is to explore mobility, sense of place and time on the British Columbia coast. On the basis of almost 400
interviews with ferry passengers and over 250 ferry journeys, the author narrates and reflects on the performance of travel and on the consequences of ferry-dependence on
island and coastal communities. Ferry Tales inaugurates a new series entitled Innovative Ethnographies for Routledge (innovativeethnographies.net). The purpose of this
hypermedia book series is to use digital technologies to capture a richer, multimodal view of social life than was otherwise done in the classic, print-based tradition of
ethnography, while maintaining the traditional strengths of classic, ethnographic analysis. Visit the book's website at ferrytales.innovativeethnographies.net
This extensively revised and expanded fifth edition of Understanding Popular Music Culture provides an accessible and comprehensive introduction to the production,
distribution, consumption and meaning of popular music, and the debates that surround popular culture and popular music. Reflecting the continued proliferation of popular music
studies, the new music industry in a digital age, and the emergence of new stars, this new edition has been reorganized and extensively updated throughout, making for a more
coherent and sequenced coverage of the field. These updates include: two new chapters entitled ‘The Real Thing’: Authenticity, covers and the canon and ‘Time Will Pass You
By’: Histories and popular memory new case studies on artists including The Rolling Stones, Lorde, One Direction and Taylor Swift further examples of musical texts, genres,
and performers throughout including additional coverage of Electronic Dance Music expanded coverage on the importance of the back catalogue and the box set; reality
television and the music biopic greater attention to the role and impact of the internet and digital developments in relation to production, dissemination, mediation and
consumption; including the role of social network sites and streaming services each chapter now has its own set of expanded references to facilitate further investigation.
Additional resources for students and teachers can also be found on the companion website (www.routledge.com/cw/shuker), which includes additional case studies, links to
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relevant websites and a discography of popular music metagenres.
In Popular Culture and Everyday Life Phillip Vannini and Dennis Waskul have brought together a variety of short essays that illustrate the many ways that popular culture
intersects with mundane experiences of everyday life. Most essays are written in a reflexive ethnographic style, primarily through observation and personal narrative, to convey
insights at an intimate level that will resonate with most readers. Some of the topics are so mundane they are legitimately universal (sleeping, getting dressed, going to the
bathroom, etc.), others are common enough that most readers will directly identify in some way (watching television, using mobile phones, playing video games, etc.), while some
topics will appeal more-or-less depending on a reader’s gender, interests, and recreational pastimes (putting on makeup, watching the Super Bowl, homemaking, etc.). This
book will remind readers of their own similar experiences, provide opportunities to reflect upon them in new ways, as well as compare and contrast how experiences relayed in
these pages relate to lived experiences. The essays will easily translate into rich and lively classroom discussions that shed new light on a familiar, taken-for-granted everyday
life—both individually and collectively. At the beginning of the book, the authors have provided a grid that shows the topics and themes that each article touches on. This book is
for popular culture classes, and will also be an asset in courses on the sociology of everyday life, ethnography, and social psychology.
Critical frameworks for considering pop stars - Female popular music stars as brands - The modern music industry - The lifecycle for female popular music stars - The lifecycle
model continued - Theoretical foundations for the lifecycle.
The Routledge Reader on the Sociology of Music offers the first collection of source readings and new essays on the latest thinking in the sociology of music. Interest in music sociology has
increased dramatically over the past decade, yet there is no anthology of essential and introductory readings. The volume includes a comprehensive survey of the field’s history, current state
and future research directions. It offers six source readings, thirteen popular contemporary essays, and sixteen fresh, new contributions, along with an extended Introduction by the editors.
The Routledge Reader on the Sociology of Music represents a broad reference work that will be a resource for the current generation of sociologically inclined musicologists and musically
inclined sociologists, whether researchers, teachers or students.
Addressing a perceived gap between symbolic interaction and ethno musicological approaches to the study of music, this special issue seeks to bring the fields closer by highlighting some of
the complementary theoretical constructs of phenomenology and symbolic interaction as they relate to music studies.
Over the past two centuries Western culture has largely valorized a particular kind of “good” music—highly serious, wondrously deep, stylistically authentic, heroically created, and strikingly
original—and, at the same time, has marginalized music that does not live up to those ideals. In Good Music, John J. Sheinbaum explores these traditional models for valuing music. By
engaging examples such as Handel oratorios, Beethoven and Mahler symphonies, jazz improvisations, Bruce Springsteen, and prog rock, he argues that metaphors of perfection do justice to
neither the perceived strengths nor the assumed weaknesses of the music in question. Instead, he proposes an alternative model of appreciation where abstract notions of virtue need not
dictate our understanding. Good music can, with pride, be playful rather than serious, diverse rather than unified, engaging to both body and mind, in dialogue with manifold styles and genres,
and collaborative to the core. We can widen the scope of what music we value and reconsider the conventional rituals surrounding it, while retaining the joys of making music, listening closely,
and caring passionately.
Chiara Pierobon analyzes the relationship existing between political youth organizations, music and national identity in contemporary Russia. In particular she focuses the most important
political youth organizations present in the city of St. Petersburg and describes their contribution to the conceptualization of post-Soviet national identity(ies), as captured through an analysis of
their music. The book distinguishes itself for its conceptualization of music and provides new empirical insights into the use of this medium as a research tool and as an analytic device for the
study and comparison of political youth organizations. It also suggests the adoption of a new approach looking at the national identity issue as an “operational category offering a [new]
relevant framework for the study of contemporary Russia” (Laruelle 2010).
Written for Introductory Sociology and Sociology of Popular Music courses, the second edition of Understanding Society through Popular Music uses popular music to illustrate fundamental
social institutions, theories, sociological concepts, and processes. The authors use music, a social phenomenon of great interest, to draw students in and bring life to their study of sociology.
The new edition has been updated with cutting edge thinking on and current examples of subcultures, politics, and technology.
Sociology Looks at the Arts is intended as a concise yet nuanced introduction to the sociology of art. This book will provide a foundation for teaching and discussing a range of questions and
perspectives used by sociologists who study the relationship between the arts – including music, performing arts, visual arts, literature, film and new media – and society.
1520.719.2
El presente trabajo analiza el origen, evolución y difusión de la música del conjunto norteño, representante histórico de una identidad local, que se transforma en una identidad del noreste,
para luego dar paso al norte de México, y más tarde ser asimilada nacional e internacionalmente. Esta visión de largo aliento en torno al conjunto y las formas musicales que emplea, como la
polca, el corrido, la canción y el bolero, así como sus transformaciones y aportaciones a otras culturas sonoras, es analizado en términos de cómo puede articular signi?cados, organizar
nuestro sentido del tiempo y la memoria, y contribuir a la construcción social de las identidades individuales en la frontera. La música popular puede proporcionar un sistema para la
presentación y la negociación pública de la identidad, así como para construir fuentes de poder y signi?cado alternativas. A pesar de no haber sido impulsada directamente por ninguno de los
dos estados-nación donde prolifera, la música regional de acordeón y bajo sexto es uno de los principales referentes de la identidad mexicana y chicana desde mediados del siglo XX,
desplazando hoy incluso al mariachi, gracias a que los migrantes mexicanos reclamaban su música, mientras que al sur, el poder económico del noreste del país ha tratado de imponer una
hegemonía cultural y económica por medio de los sonidos armónicos. "Sin duda el trabajo de Luís Diaz Santana es de las contribuciones que la etnomusicología mexicana ha esperado por
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mucho tiempo y que tiene que ver con las músicas urbanas. El autor ofrece importantes avances en la investigación histórica sobre aspectos fundamentales como la identidad en un ámbito
fronterizo, migración, cultura y cultura popular, música popular mexicana, industrias norteñas como factor de cambio sociocultural, los músicos y sus conjuntos como actores de la gestación
de una nueva tradición”. Dr. Arturo Chamorro Escalante, UDG. "Bajo un enfoque multidisciplinario —que combina la nueva historia cultural, el análisis musicológico y los estudios de música
popular, con aportes de la sociología y antropología— Luis Díaz Santana ofrece una perspectiva binacional de las condiciones históricas que generan el surgimiento de esta música y que, al
menos en parte, ayudan a explicar el fenómeno de la norteñización cultural que vive actualmente el país. Es destacable el rigor en la selección de las fuentes: orales, impresas, grabadas, así
como la claridad y solidez de los argumentos con que las discute para construir historia de las representaciones alrededor de estas culturas musicales". Dr. José Juan Olvera Gudiño,
CIESAS Noreste.
This volume provides a timely discussion of legal issues involved with a variety of aspects of music and the music industry. Written by leading experts on music and law from around the world, the chapters
offer unique social-science perspectives relevant to academics and policymakers alike.
??????????????
Taking a distinctive, multi-theoretical look at popular music's place in contemporary society, this book is both an original inquiry and an assessment of the state of popular music - its protagonists, audiences
and practices. It situates the study of pop within broad traditions of cultural sociology and cultural studies, as well as exploring contemporary thinking around the practices, mediations and forms of popular
music, whilst describing the challenges faced by music sociology as it grapples with an increasingly digitalized and globalized social and technological landscape. Popular Music, Technology and Society
features a number of topical cases and examples, from iPods, microphones and software studios to Kraftwerk, Britney Spears and Gorillaz. It is essential reading for students in cultural studies, media and
communication studies, sociology and popular music studies.
Now in an updated fourth edition, this popular A-Z student handbook provides a comprehensive survey of key ideas and concepts in popular music culture. With new and expanded entries on genres and
subgenres, the text comprehensively examines the social and cultural aspects of popular music, taking into account the digital music revolution and changes in the way that music is manufactured, marketed
and delivered. New and updated entries include: Age and youth Black music Digital music culture K-Pop Mash-ups Philadelphia Soul Pub music Religion and spirituality Remix Southern Soul Streaming Vinyl
With further reading and listening included throughout, Popular Music: The Key Concepts is an essential reference text for all students studying the social and cultural dimensions of popular music.
This vibrant volume is a creative mix of contributions, including seminal essays and interpretive works, from researchers and writers in the area of popular music and major players in the bright future of
symbolic interaction. Genres discussed range from country, jazz and the virtuoso to latino, grindcore and extreme metal.
Contemporary society has badly misunderstood television. This book offers to guide the reader through the misinformation and exaggeration that wrongly influence cultural discourse and public policy with
regard to TV. It presents a new perspective for the 21st century.
Popular music is one of the most important sources of culture in our society, a source that provides the soundtrack for everyday life in America, while also providing practical meanings for making sense of
everyday life. This book discusses this topic.
London, 1820. The British capital is a metropolis that overwhelms dwellers and visitors alike with constant exposure to all kinds of sensory stimulation. Over the next two decades, the city’s tumult will reach
new heights: as population expansion places different classes in dangerous proximity and ideas of political and social reform linger in the air, London begins to undergo enormous infrastructure change that
will alter it forever. It is the London of this period that editors Roger Parker and Susan Rutherford pinpoint in this book, which chooses one broad musical category—voice—and engages with it through essays
on music of the streets, theaters, opera houses, and concert halls; on the raising of voices in religious and sociopolitical contexts; and on the perception of voice in literary works and scientific experiments
with acoustics. Emphasizing human subjects, this focus on voice allows the authors to explore the multifaceted issues that shaped London, from the anxiety surrounding the city’s importance in the musical
world at large to the changing vocal imaginations that permeated the epoch. Capturing the breadth of sonic stimulations and cultures available—and sometimes unavoidable—to residents at the time, London
Voices, 1820–1840 sheds new light on music in Britain and the richness of London culture during this period.

This book is about understanding culture and society through contemporary world popular music. It brings together new and diverse analytic issues and themes, offering detailed
coverage of othering representations in late-modern culture that occur in and through world popular music. It proposes fresh conceptualizations about popular music seen within
the context of historic, economic, technologic, social, and cultural globalization, while addressing contemporary, interdisciplinary, and international issues. Specific focus is placed
on notions of identity, power, and inequality as these are reflected, represented, and challenged in in popular music across continents and musical styles. Simone Kr?ger
provides a clear introduction to modern popular music studies, covering empirical research from all parts of the world in addition to well-established and newer theories and
concepts from popular music studies, ethnomusicology, cultural studies, sociology, and other fields. The book thereby accounts for the global processes and dynamics
surrounding popular music, and subverts processes of canonization of certain popular music styles and approaches for their study over others. Popular Music in World
Perspective provides a powerful contemporary framework for popular music analysis with a distinctive global and interdisciplinary awareness.
Focusing on the technoculture of everyday life, this book attempts to zero in on the simplicity and the habitual character of the interaction between humans and material objects,
which is often assumed or taken for granted. Because objects are always meaningful in the pragmatic use to which they are directed, the material world of everyday life can be
seen as a technoculture of its own - one made of behaviors as simple, and yet as significant, as using a lawnmower, or decorating one's body. In discussing the unique
methodological components of the ethnography of the technoculture of everyday life, this book begins a dialogue on how we can examine - from the participants' perspective the interconnections between social agents, their technological/material practices, their material objects or technics, and their social and material environment.
Understanding Society through Popular MusicRoutledge
Participants from Couch-Stone Symposium 2014 have contributed to this volume on three themes; reflecting a natural progression in scope of symbolic interactionist work in
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music: moving from observations of the individual to observation of organizations and interdisciplinary observations of music from scholars in related disciplines.
This book explores issues related to graphic music lyrics. It covers topics such as intent as a standard, violent lyrics and aggression, and the effects of violent music lyrics. It
examines whether sexual music harms children and women. It also discusses "Bro Country" music, and whether it is harmful.
The Senses in Self, Culture, and Society is the definitive guide to the sociological and anthropological study of the senses. Vannini, Waskul, and Gottschalk provide a
comprehensive map of the social and cultural significance of the senses that is woven in a thorough analytical review of classical, recent, and emerging scholarship and
grounded in original empirical data that deepens the review and analysis. By bridging cultural/qualitative sociology and cultural/humanistic anthropology The Senses in Self,
Culture, and Sociology explicitly blurs boundaries which, in this field, are particularly weak due to the ethnographic scope of much research. Serving both the sociological and
anthropological constituencies at once means bridging ethnographic traditions, cultural foci, and socio-ecological approaches to embodiment and sensuousness. The Senses in
Self, Culture, and Society is intended to be a milestone in the social sciences somatic turn.
With the ever growing contact between Japan and the rest of the world comes an increasingly important need to understand a society that is fascinating but still often confusing to
the outsider. In this brand new fourth edition of Understanding Japanese Society Joy Hendry brings the reader up to date both with recent changes as Japan hit the world
headlines under the triple 2011 disasters, and with underlying continuities in ways of thinking that have matured over a long history of dealing with foreign influences and an
unpredictable environment. This welcome new edition of Hendry's bestselling introductory textbook provides a clear, accessible and readable introduction to Japanese society
which does not require any previous knowledge of the country. Fully updated, revised and expanded, the fourth edition contains new material on: the effects of the earthquake,
tsunami and nuclear disasters of 2011 a renewed interest in politics and popular participation increased frequency of local spiritual support as unemployment continues to grow,
and marriage gets later and later the effects of a dramatic drop in the birth rate on Japan's education system the continuing global success of Japanese animation, manga and
computer games despite a turn away from international travel the cool new Ainu, the attraction of healing Okinawa, and changes among other Japanese minorities a new role for
Japanese fathers in child-rearing This book will be invaluable to all students studying Japan. It will also enlighten those travellers and business people wishing to gain an
understanding of the Japanese people.
Illustrated by a range of fascinating case studies from the USA, Canada, the Caribbean, Australia and Great Britain, this book presents the latest innovative spatial perspectives
on music, and in doing so furthers our understanding of broader social relations and trends, including identity, attachment to place, cultural economies, social activism and
politics.
Fearing the rapid disappearance of indigenous cultures, twentieth-century American ethnographers turned to the phonograph to salvage native languages and musical practices. Prominent
among these early “songcatchers” were white women of comfortable class standing, similar to the female consumers targeted by the music industry as the gramophone became increasingly
present in bourgeois homes. Through these simultaneous movements, listening became constructed as a feminized practice, one that craved exotic sounds and mythologized the ‘other’ that
made them. In Modernity’s Ear, Roshanak Kheshti examines the ways in which racialized and gendered sounds became fetishized and, in turn, capitalized on by an emergent American world
music industry through the promotion of an economy of desire. Taking a mixed-methods approach that draws on anthropology and sound studies, Kheshti locates sound as both representative
and constitutive of culture and power. Through analyses of film, photography, recordings, and radio, as well as ethnographic fieldwork at a San Francisco-based world music company, Kheshti
politicizes the feminine in the contemporary world music industry. Deploying critical theory to read the fantasy of the feminized listener and feminized organ of the ear, Modernity’s Ear
ultimately explores the importance of pleasure in constituting the listening self.
A history of the Goth subculture and its impact on popular culture.
This volume explores and clarifies the complex intersection of race and media in the contemporary United States. Due to the changing dynamics of how racial politics are played out in the
contemporary US (as seen with debates of the "post-racial" society), as well as the changing dynamics of the media itself ("new vs. old" media debates), an interrogation of the role of the
media and its various institutions within this area of social inquiry is necessary. Contributors contend that race in the United States is dynamic, connected to social, economic, and political
structures which are continually altering themselves. The book seeks to highlight the contested space that the media provides for changing dimensions of race, examining the ways that
various representations can both hinder or promote positive racial views, considering media in relation to other institutions, and moving beyond thinking of media as a passive and singular
institution.
We live in a world full of challenges. The three graces can almost be seen as motors for Christian life in today's world, but the words faith, hope, and love have so many everyday uses that
their technical, theological meanings are, for many, difficult to appreciate. Modern life also leaves many yearning for authenticity and meaning. Many religions have answered that need by
calling to mind the image of a path. Always profound progressions, religious paths tend to be motivated either by practices (the act of walking the path) or focal points. Christianity has a focal
point, an object, and it sees the three graces as distinctively content filled. The heart of this book is about helping people find the Christian path and their intellectual, emotional, and spiritual
balance--an equilibrium that is sustained by a strong personal faith, an enduring hope for the future, and genuine love that will withstand the worst of times. It contributes to the category of
Christian literature that provides a pattern for Christian living without surrendering the intellect to the more popular side of this genre.
This is the first textbook on Pop Music to be written after the start of the iPod era. The book is organized in accessible sections which cover the main themes of research and teaching. It
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examines the key approaches to understanding popular music, the main settings of exchange and consumption, the role of technology in the production of popular music, the main genres of
popular music, and the key debates of the present day. Barbazon writes with verve and penetration. Her approach starts with how most people actually consume music today and transfers this
onto the plain of study. The organization of the material enables teachers and students to shuffle from one topic to the next. Yet the book provides an unparalleled network to the core library of
concepts and issues in the field. As such, it is the perfect study guide for undergraduates located in this exciting and expanding field.
A research-based guide to debunking commonly misunderstood myths about adolescence Great Myths of Adolescence contains the evidence-based science that debunks the myths and
commonly held misconceptions concerning adolescence. The book explores myths related to sex, drugs and self-control, as well as many others. The authors define each myth, identify each
myth’s prevalence and present the latest and most significant research debunking the myth. The text is grounded in the authors’ own research on the prevalence of belief in each myth, from
the perspective of college students. Additionally, various pop culture icons that have helped propagate the myths are discussed. Written by noted experts, the book explores a wealth of topics
including: The teen brain is fully developed by 18; Greek life has a negative effect on college students academically; significant mood disruptions in adolescence are inevitable; the millennial
generation is lazy; and much more. This important resource: Shatters commonly held and topical myths relating to gender, education, technology, sex, crime and more Based in empirical and
up-to-date research including the authors' own Links each myth to icons of pop culture who/which have helped propagate them Discusses why myths are harmful and best practices related to
the various topics A volume in the popular Great Myths of Psychology series Written for undergraduate students studying psychology modules in Adolescence and developmental psychology,
students studying childhood studies and education studies, Great Myths of Adolescence offers an important guide that debunks misconceptions about adolescence behavior. This book also
pairs well with another book by two of the authors, Great Myths of Child Development.
Based on 18 years of sociological research and 52 years of rock 'n' roll fandom, Baby Boomer Rock 'n' Roll Fans: The Music Never Ends draws on data collected from participant observations
and interviews with artists, fans, and producers to explore our aging rock culture through the filter of symbolic interactionist theory.
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