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"Essays on Veblen, Huxley, Benjamin, Bach, Proust, Schoenberg, Spengler, jazz, Kafka"--Jacket subtitle.
The creation of the Frankfurt School of critical theory in the 1920s saw the birth of some of the most exciting and
challenging writings of the twentieth century. It is out of this background that the great critic Theodor Adorno emerged.
His finest essays are collected here, offering the reader unparalleled insights into Adorno's thoughts on culture. He
argued that the culture industry commodified and standardized all art. In turn this suffocated individuality and destroyed
critical thinking. At the time, Adorno was accused of everything from overreaction to deranged hysteria by his many
detractors. In today's world, where even the least cynical of consumers is aware of the influence of the media, Adorno's
work takes on a more immediate significance. The Culture Industry is an unrivalled indictment of the banality of mass
culture.
This book draws on core concepts coined by Adorno, such as identity thinking, the culture industry, and his critique of the
autonomous and rational subject, to address the ills that plague neoliberal capitalist societies today. These ills range from
the risk of a return to totalitarian tendencies, to the global rise of the far-right, and anti-feminist conceptions of
motherhood. Subsequent chapters outline the ways in which Adorno's thought can also be seen to redress the
challenges of modern societies, such as the critical function of artworks, and the subversive potential of slow-food and
popular music. The important underlying concern of the book is to highlight the continuing relevance of Adorno, both in
dealing with the failures of neo-liberal capitalist societies, and in his applicability to a wide range of disciplines.
Ulrich Plass explores Adorno's essays on literature as an independent contribution to his aesthetics with an emphasis on
his theory and practice of literary interpretation.
Examining Adorno's thesis that sacrifice is the primordial form of human domination, this work contains essays that cover
Adorno's New York City writings on radio; his affinities with Wallace Stevens and Nabokov; his relationship with
Kierkegaard, psychoanalysis, and Walter Benjamin; and his musings on popular music.
The Culture Industry is an unrivaled indictment of the banality of mass culture."--Jacket.
This collection covers a wide range of topics, from a moving study of Bizet’s Carmen to an entertainingly caustic exploration of the
hierarchies of the auditorium. Especially significant is Adorno’s “dialectical portrait” of Stravinsky, in which Adorno both
reconsiders and refines his damning indictment of the composer in Philosophy on Modern Music. Throughout, Adorno is sustained
by the conviction that music is supremely human because it is capable of communicating inhumanity while resisting it. His belief in
the benevolent and transformative power of music reverberates throughout these writings.
This book gives us our first clear look at how the man and his moment met to create “critical theory.” An intimate picture of the
quintessential twentieth-century transatlantic intellectual, the book is also a window on the cultural ferment of Adorno’s day—and
its ongoing importance in our own.
This collection features original essays that examine Walter Benjamin’s and Theodor Adorno’s essays and correspondence on
literature. Taken together, the essays present the view that these two monumental figures of 20th-century philosophy were not
simply philosophers who wrote about literature, but that they developed their philosophies in and through their encounters with
literature. Benjamin, Adorno, and the Experience of Literature is divided into three thematic sections. The first section contains
essays that directly demonstrate the ways in which literature enriched the thinking of Benjamin and Adorno. It explores themes
that are recognized to be central to their thinking—mimesis, the critique of historical progress, and the loss and recovery of
experience—through their readings of literary authors such as Baudelaire, Beckett, and Proust. The second section continues the
trajectory of the first by bringing together four essays on Benjamin’s and Adorno’s reading of Kafka, whose work helped them
develop a distinctive critique of and response to capitalism. The third and final section focuses more intently on the question of
what it means to gain authentically critical insight into a literary work. The essays examine Benjamin’s response to specific
figures, including Georg Büchner, Robert Walser, and Julien Green, whose work he sees as neglected, undigested, or
misunderstood. This book offers a unique examination of two pivotal 20th-century philosophers through the lens of their shared
experiences with literature. It will appeal to a wide range of scholars across philosophy, literature, and German studies.
Few intellectual figures of the twentieth century dealt with such a vast scope of subjects as Theodor Adorno (1903-1969). His
insights, therefore, lend themselves to critical overview as many have cross-disciplinary relevance, appealing to scholars from a
variety of backgrounds. Adorno and the Need in Thinking examines questions dealt with in the works of Adorno, offering a glimpse
at the development of his complex thought. This collection of essays, though dealing with different topics from section to section, is
unified by the idea that, at least in the English-speaking world, there are numerous facets of Adorno's work that have been hitherto
neglected in terms of critical scholarship. Adorno and the Need in Thinking addresses these forgotten nuances, whether they apply
to questions of politics, language, metaphysics, aesthetics, ecology, or several of these at once. Also included for the first time in
English is Adorno's important early essay, "Theses on the Language of the Philosopher." At a time when Adorno scholarship is on
the rise, this collection sheds light on new areas of critical research, adding another dimension to the existing literature on this
most important intellectual.
This volume of lectures on aesthetics, given by Adorno in the winter semester of 1958–9, formed the foundation for his later
Aesthetic Theory, widely regarded as one of his greatest works. The lectures cover a wide range of topics, from an intense
analysis of the work of Georg Lukács to a sustained reflection on the theory of aesthetic experience, from an examination of works
by Plato, Kant, Hegel, Schopenhauer, Kierkegaard and Benjamin, to a discussion of the latest experiments of John Cage, attesting
to the virtuosity and breadth of Adorno's engagement. All the while, Adorno remains deeply connected to his surrounding context,
offering us a window onto the artistic, intellectual and political confrontations that shaped life in post-war Germany. This volume
will appeal to a broad range of students and scholars in the humanities and social sciences, as well as anyone interested in the
development of critical theory.
These critical essays bring together prominent scholars in the social sciences to consider the diverse nature of the legacy of Pierre
Bourdieu in contemporary social theory. In offering a range of perspectives on the continuing relevance of Bourdieu’s sociology,
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the essays of this volume examine Bourdieu’s relationship to both classical and contemporary social theory. This collection
constructs an intellectual bridge between French-speaking and English-speaking accounts of Bourdieu’s work.
Apparitions takes a new look at the critical legacy of one of the 20th century's most important and influential thinkers about music,
Theodor W. Adorno. Bringing together an international group of scholars, the book offers new historical and critical insights into
Adorno's theories of music and how these theories, in turn, have affected the study of contemporary art music, popular music, and
jazz.
"Late style" is a critical term routinely deployed to characterise the work of selected authors, composers, and creative artists as
they enter their last phase of production--often, but not only, in old age. Taken at face value, this terminology merely points to a
chronological division in the artist's oeuvre, "late" being the antonym of "early" or the third term in the triad "early-middle-late."
However, almost from its inception, the idea of late style or late work has been freighted with aesthetic associations and
expectations that promote it as a special episode in the artist's creative life. Late style is often characterized as the imaginative
response made by exceptional talents to the imminence of their death. In their confrontation with death creative artists, critics
claim, produce work that is by turns a determination to continue while strength remains, a summation of their life's work and a
radical vision of the essence of their craft. And because this creative phenomenon is understood as primarily an existential
response to a common fate, so late style is understood as something that transcends the particularities of place, time and medium.
Critics seeking to understand late work regularly invoke the examples of Titian, Goethe, and Beethoven as exemplars of what
constitutes late work, proposing that something unites the late style of authors, composers, and creative artists who otherwise
would not be bracketed together and that lateness per se is a special order of creative work. The essays in this collection resist
this position. Ranging across literature, the visual arts, music, and scientific work, the material assembled here looks closely at the
material, biographical and other contexts in which the work was produced and seeks both to question the assumptions
surrounding late style and to prompt a more critical understanding of the last works of writers, artists and composers.
Theodor Adorno is one of the 20th century's most influential thinkers in the areas of social theory, philosophy, aesthetics and
music. This volume of essays contains Adorno's thoughts on music and its wider social implications.
Theodor W. Adorno (1903–1969) was one of the twentieth century’s most important thinkers. In light of two pivotal
developments—the rise of fascism, which culminated in the Holocaust, and the standardization of popular culture as a commodity
indispensable to contemporary capitalism—Adorno sought to evaluate and synthesize the essential insights of Western philosophy
by revisiting the ethical and sociological arguments of his predecessors: Kant, Nietzsche, Hegel, and Marx. This book, first
published in Germany in 1996, provides a succinct introduction to Adorno’s challenging and far-reaching thought. Gerhard
Schweppenhäuser, a leading authority on the Frankfurt School of critical theory, explains Adorno’s epistemology, social and
political philosophy, aesthetics, and theory of culture. After providing a brief overview of Adorno’s life, Schweppenhäuser turns to
the theorist’s core philosophical concepts, including post-Kantian critique, determinate negation, and the primacy of the object, as
well as his view of the Enlightenment as a code for world domination, his diagnosis of modern mass culture as a program of social
control, and his understanding of modernist aesthetics as a challenge to conceive an alternative politics. Along the way,
Schweppenhäuser illuminates the works widely considered Adorno’s most important achievements: Minima Moralia, Dialectic of
Enlightenment (co-authored with Horkheimer), and Negative Dialectics. Adorno wrote much of the first two of these during his
years in California (1938–49), where he lived near Arnold Schoenberg and Thomas Mann, whom he assisted with the musical
aesthetics at the center of Mann’s novel Doctor Faustus.
A collection of key articles on the irrational in mass culture, relevant to the understanding of phenomena such as astrology and
New Age cults, the power of neo-fascist propaganda and the psychological basis of popular culture, showing Theodor Adorno at
his brilliant and maddening best.
The correspondence between the philosopher Theodor W. Adorno and his politically active graduate student Elisabeth Lenk offers
fresh insights into both Adorno's view of surrealism and its relation to the student uprisings of 1960s France and Germany. Written
between 1962, when Lenk moved to Paris and persuaded an initially reluctant Adorno to supervise her sociology dissertation on
the surrealists, and Adorno's death in 1969, these letters reveal a surprisingly tender side of the distinguished professor. The
correspondence is accompanied by a selection of documents that bring additional depth and context to the letters and their
engagement with the art and politics of the period. Filling in the background of Adorno and Lenk's lively exchange, the volume
includes new translations of classic essays by Walter Benjamin ("Surrealism: Last Snapshot of the European Intelligentsia") and
Adorno ("Surrealism Reconsidered"), along with a collection of short prose readings by Adorno and the writer-scholar Carl Dreyfus
and three original essays by Lenk: her afterword to Paris Peasant by Louis Aragon, her Introduction to the German edition of
Charles Fourier's The Theory of the Four Movements and the General Destinies, and her incisive essay "Critical Theory and
Surreal Practice." An Introduction by Lenk's student, the contemporary writer and critic Rita Bischof, points to the continuing
challenge of surrealist politics. This remarkable body of correspondence appears here in English for the first time, as do Adorno
and Dreyfus's surrealist readings and the essays by Lenk. Together, they provide a rich mine of critical material for reassessing
the significance of the surrealist movement and its successors.
Adorno was twenty-one years old when he traveled to Vienna in March 1925 to study musical composition with Alban Berg.
Twenty years later, Adorno wrote: "how much of my writing will remain is beyond my knowledge or my control, but there is one
claim I wish to stake: that I understand the language of birds," It was no less than the desire to learn to speak this language that
drew him to Berg. Adorno already knew what he wanted to drew to compose before he went to Berg, and the aim of his stay in
Vienna and the following years was to learn to put this knowledge of musical composition into practice. His correspondence with
Berg, who was soon to be world famous, is partly defined by his engagement with the compositional problems posed for the
musical avant-garde by Schoenberg?s discovery of the twelve-tone technique, for which Adorno was to become an advocate, not
least in Vienna and through Berg. This correspondence documents how he wrote numerous essays on Berg, Webern and
Schoenberg during this time, and tried in vain to establish a platform for the Second Viennese School against "moderated
modernity" in the journal Anbruch, where he exerted considerable editorial influence. It also shows how much Adorno ? continually
admonished by Berg to focus only on his musical composition ? strove to reconcile his academic duties and his literary and
journalistic work with the constant which to do nothing more than compose.
Essays on MusicUniv of California Press
Theodor W. Adorno (1903-69) was one of the foremost philosophers and social theorists of the post-war period. Crucial to the
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development of Critical Theory, his highly original and distinctive but often difficult writings not only advance questions of
fundamental philosophical significance, but provide deep-reaching analyses of literature, art, music sociology and political theory.
In this comprehensive introduction, Brian O’Connor explains Adorno’s philosophy for those coming to his work for the first time,
through original new lines of interpretation. Beginning with an overview of Adorno’s life and key philosophical views and
influences, which contextualizes the intellectual environment in which he worked, O’Connor assesses the central elements of
Adorno’s philosophy. He carefully examines Adorno’s distinctive style of analysis and shows how much of his work is a critical
response to the various forms of identity thinking that have underpinned the destructive forces of modernity. He goes on to discuss
the main areas of Adorno’s philosophy: social theory, the philosophy of experience, metaphysics, morality and aesthetics; setting
out detailed accounts of Adorno’s notions of the dialectic of Enlightenment, reification, totality, mediation, identity, nonidentity,
experience, negative dialectics, immanence, freedom, autonomy, imitation and autonomy in art. The final chapter considers
Adorno’s philosophical legacy and importance today. Including a chronology, glossary, chapter summaries, and suggestions for
further reading, Adorno is an ideal introduction to this demanding but important thinker, and essential reading for students of
philosophy, literature, sociology and cultural studies.
Adorno continues to have an impact on disciplines as diverse as philosophy, sociology, psychology, cultural studies, musicology
and literary theory. An uncompromising critic, even as Adorno contests many of the premises of the philosophical tradition, he also
reinvigorates that tradition in his concerted attempt to stem or to reverse potentially catastrophic tendencies in the West. This book
serves as a guide through the intricate labyrinth of Adorno's work. Expert contributors make Adorno accessible to a new
generation of readers without simplifying his thought. They provide readers with the key concepts needed to decipher Adorno's
often daunting books and essays.
The Melancholy Science is Gillian Rose’s investigation into Theodor Adorno’s work and legacy. Rose uncovers the unity
discernable among the many fragments of Adorno’s oeuvre, and argues that his influence has been to turn Marxism into a search
for style. The attempts of Adorno, Lukács and Benjamin to develop a Marxist theory of culture centred on the concept of reification
are contrasted, and the ways in which the concept of reification has come to be misused are exposed. Adorno’s continuation for
his own time of the Marxist critique of philosophy is traced through his writings on Hegel, Kierkegaard, Husserl and Heidegger. His
opposition to the separation of philosophy and sociology is shown by examination of his critique of Durkheim and Weber, and of
his contributions to the dispute over positivism, his critique of empirical social research and his own empirical sociology. Gillian
Rose shows Adorno’s most important contribution to be his founding of a Marxist aesthetic that offers a sociology of culture, as
demonstrated in his essays on Kafka, Mann, Beckett, Brecht and Schönberg. Finally, Adorno’s ‘Melancholy Science’ is revealed
to offer a ‘sociology of illusion’ that rivals both structural Marxism and phenomenological sociology as well as the subsequent
work of the Frankfurt School.
Language and History in Theodor W. Adorno's Notes to Literature explores Adorno’s essays on literature as an independent
contribution to his aesthetics with an emphasis on his theory and practice of literary interpretation. Essential to Adorno’s essays is
his unorthodox treatment of language and history and his elaboration of the links between the two. One of Adorno’s major but
often-neglected claims is that truth is relative to its historical medium, language. Adorno persistently and creatively tries to narrow
the gulf between truth and expression, philosophy and rhetoric, and his essays on literature are practical examples of his effort to
critically rescue the rhetorical dimension of philosophy. Rather than relying exclusively on aesthetic concepts inherited from his
predecessors in the Western tradition (Kant, Hegel, Nietzsche, Kierkegaard), Adorno’s essays seek to transgress and transcend
the conceptual limitations of aesthetic discourse by appropriating a non-conceptual, metaphorical vocabulary borrowed from the
literary texts he investigates. Thus, Adorno’s interpretations of literature mobilize an alternative subterranean, primarily essayistic
and fragmentary discourse on language and history that eludes the categories that tend to predominate his thinking in his major
work, Aesthetic Theory. This book puts forth the claim that Adorno’s essays on literature are of central relevance for an
understanding of his aesthetics because they challenge the conceptual limitations of philosophical discourse.
"A book of landmark importance. It is unprecedented in its design: a brilliantly selected group of essays on music coupled with
lucid, deeply incisive, and in every way masterly analysis of Adorno's thinking about music. No one who studies Adorno and music
will be able to dispense with it; and if they can afford only one book on Adorno and music, this will be the one. For in miniature, it
contains everything one needs: a collection of exceptionally important writings on all the principal aspects of music and musical life
with which Adorno dealt; totally reliable scholarship; and powerfully illuminating commentary that will help readers at all levels read
and re-read the essays in question."—Rose Rosengard Subotnik, author of Deconstructive Variations: Music and Reason in
Western Society "An invaluable contribution to Adorno scholarship, with well chosen essays on composers, works, the culture
industry, popular music, kitsch, and technology. Leppert's introduction and commentaries are consistently useful; his attention to
secondary literature remarkable; his interpretation responsible. The new translations by Susan Gillespie (and others) are
outstanding not only for their care and readability, but also for their sensitivity to Adorno's forms and styles."—Lydia Goehr, author
of The Quest for Voice: Music, Politics and the Limits of Philosophy "With its careful, full edition of Adorno's important musical texts
and its exhaustive yet eminently readable commentaries, Richard Leppert's magisterial book represents a brilliant solution to the
age-old dilemma of bringing together primary text and interpretation in one volume."—James Deaville, Director, School of the Arts,
McMaster University "The developing variations of Adorno's life-long involvement with musical themes are fully audible in this
remarkable collection. What might be called his 'literature on notes' brilliantly complements the 'notes to literature' he devoted to
the written word. Richard Leppert's superb commentaries constitute a book-length contribution in their own right, which will
enlighten and challenge even the most learned of Adorno scholars."—Martin Jay, author of The Dialectical Imagination: A History of
The Frankfurt School and the Institute of Social Research "There is afoot in Anglo-American musicology today the first wholesale
reconsideration of Adorno's thought since the pioneering work of Rose Rosengard Subotnik around 1980. Essays on Music will
play a central role in this effort. It will do so because Richard Leppert has culled Adorno's writings so as to make clear to
musicologists the place of music in the broad critique of modernity that was Adorno's overarching project; and it will do so because
Leppert has explained these writings, in commentaries that amount to a book-length study, so as to reveal to non-musicologists
the essentially musical foundation of this project. No one interested in Adorno from any perspective—or, for that matter, in
modernity and music all told—can afford to ignore Essays on Music."—Gary Tomlinson, author of Metaphysical Song: An Essay on
Opera "This book is both a major achievement by its author-editor and a remarkable act of scholarly generosity for the rest of us.
Until now, English translations of Adorno's major essays on music have been scattered and often unreliable. Until now, there has
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been no comprehensive scholarly treatment of Adorno's musical thinking. This volume remedies both problems at a single stroke.
It will be read equally—and eagerly—for Adorno's texts and for Richard Leppert's commentary on them, both of which will continue to
be essential resources as musical scholarship seeks increasingly to come to grips with the social contexts and effects of music. No
one knows Adorno better than Leppert, and no one is better equipped to clarify the complex interweaving of sociology, philosophy,
and musical aesthetics that is central to Adorno's work. From now on, everyone who reads Adorno on music, whether a beginner
or an expert, is in Richard Leppert's debt for devoting his exceptional gifts of learning and lucidity to this project."—Lawrence
Kramer, author of Musical Meaning: Toward a Critical History
In this remarkable work written 50 years ago, Adorno showcases the dangers inherent in modern obsessions with consumption.
This collection provides an overview of the English language reception of the work of the philosopher, social theorist and cultural
critic, Theodor W. Adorno.

Plass argues that Adorno's essays on literature are of prime importance for an understanding of his aesthetics because
they challenge the conceptual limitations of philosophical discourse.
Siegfried Kracauer, Walter Benjamin, and Theodor W. Adorno—affiliated through friendship, professional ties, and
argument—developed an astute philosophical critique of modernity in which technological media played a key role. This
book explores in depth their reflections on cinema and photography from the Weimar period up to the 1960s. Miriam
Bratu Hansen brings to life an impressive archive of known and, in the case of Kracauer, less known materials and
reveals surprising perspectives on canonic texts, including Benjamin’s artwork essay. Her lucid analysis extrapolates
from these writings the contours of a theory of cinema and experience that speaks to questions being posed anew as
moving image culture evolves in response to digital technology.
A publishing event--a revealing new translation of Theodor Adorno's manifesto of musical radicalism? In 1947 Theodor
W. Adorno, one of the seminal European philosophers of the postwar years, announced his return after exile in the
United States to a devastated Europe by writing Philosophy of New Music. Intensely polemical from its first publication,
every aspect of this work was met with extreme reactions, from stark dismissal to outrage. Even Schoenberg reviled it.
Despite the controversy, Philosophy of New Music became highly regarded and widely read among musicians, scholars,
and social philosophers. Marking a major turning point in his musicological philosophy, Adorno located a critique of
musical reproduction as internal to composition itself, rather than as a matter of the reproduction of musical performance.
Consisting of two distinct essays, "Schoenberg and Progress" and "Stravinsky and Reaction," this work poses the
musical extremes in which Adorno perceived the struggle for the cultural future of Europe: between human emancipation
and barbarism, between the compositional techniques and achievements of Schoenberg and Stravinsky. In this
completely new translation--presented along with an extensive introduction by distinguished translator Robert HullotKentor--Philosophy of New Music emerges as an indispensable key to the whole of Adorno's illustrious and influential
oeuvre.
????:The philosophy of art history
Notes to Literature is a collection of the great social theorist Theodor W. Adorno’s essays on such writers as Mann,
Bloch, Hölderlin, Siegfried Kracauer, Goethe, Benjamin, and Stefan George. It also includes his reflections on a variety of
subjects, such as literary titles, the physical qualities of books, political commitment in literature, the light-hearted and the
serious in art, and the use of foreign words in writing. This edition presents this classic work in full in a single volume, with
a new introduction by Paul Kottman.
This short masterwork in twentieth-century philosophy provides both a major reinterpretation of Hegel and insight into the
evolution of Adorno's critical theory. The first study focuses on the relationship of reason, the individual, and society in
Hegel, defending him against the criticism that he was merely an apologist for bourgeois society. The second study
examines the experiential content of Hegel's idealism, considering the notion of experience in relation to immediacy,
empirical reality, science, and society. The third study, "Skoteinos," is an unusual and fascinating essay in which Adorno
lays out his thoughts on understanding Hegel. In his reflections, which spring from his experience teaching at the Goethe
University in Frankfurt, questions of textual and philosophical interpretation are intertwined. Rescuing the truth value of
Hegel's work is a recurring theme of the critical theory of the Frankfurt School, and nowhere is this goal pursued with
more insight than in these three studies. The core problem Adorno sets for himself is how to read Hegel in a way that
comprehends both the work and its historical context, thereby allowing conclusions to be drawn that may seem on the
surface to be exactly opposed to what Hegel wrote but that are, nevertheless, valid as the present truth of the work. It is
the elaboration of this method of interpretation, a negative dialectic, that was Adorno's underlying goal. Adorno's efforts to
salvage the contemporaneity of Hegel's thought form part of his response to the increasingly tight net of social control in
the aftermath of World War II. In this, his work is related to the very different attempts to undermine reified thinking
undertaken by the various French theorists. The continued development of what Adorno called "the administered world"
has only increased the relevance of his efforts.
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