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The Psychology Of Music Third Edition Cognition
And Perception
A festschrift that honors the career of Charles P. Schmidt on the occasion of his retirement
from the Indiana University Jacobs School of Music. It includes chapters that recognize the
influence of Schmidt as a researcher, a research reviewer, and a research mentor, and
contributes to the advancement of the social-psychological model.
This book sets out the psychological basis of musical development in children and adults. The
study has two major objectives: to review the research findings, theories and methodologies
relevant to the developmental study of music; and to offer a framework within which these can
be organised so as to pave the way for future research. It describes the relationship between
thinking and music, and discusses the relationship between thinking and music in preschoolers and schoolchildren in areas such as singing, aesthetic appreciation, rhythmic and
melodic development, and the acquisition of harmony and tonality. The book describes the
development of musical taste, and discusses the questions of musical creativity, and of the
social psychology of musical taste and fashion. As a comprehensive study of the links between
developmental psychology and music education, Hargreaves' work demonstrates the practical
and theoretical importance of psychological research on the process underlying children's
musical perception, cognition and performance.
Building on the insights of the first volume on Music and Gesture (Gritten and King, Ashgate
2006), the rationale for this sequel volume is twofold: first, to clarify the way in which the
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subject is continuing to take shape by highlighting both central and developing trends, as well
as popular and less frequent areas of investigation; second, to provide alternative and
complementary insights into the particular areas of the subject articulated in the first volume.
The thirteen chapters are structured in a broad narrative trajectory moving from theory to
practice, embracing Western and non-Western practices, real and virtual gestures, live and
recorded performances, physical and acoustic gestures, visual and auditory perception, among
other themes of topical interest. The main areas of enquiry include psychobiology; perception
and cognition; philosophy and semiotics; conducting; ensemble work and solo piano playing.
The volume is intended to promote and stimulate further research in Musical Gesture Studies.
A state-of-the-art overview of the latest theory and research in music psychology, written by
leaders in the field. This authoritative, landmark volume offers a comprehensive state-of-the-art
overview of the latest theory and research in music perception and cognition. Eminent scholars
from a range of disciplines, employing a variety of methodologies, describe important findings
from core areas of the field, including music cognition, the neuroscience of music, musical
performance, and music therapy. The book can be used as a textbook for courses in music
cognition, auditory perception, science of music, psychology of music, philosophy of music,
and music therapy, and as a reference for researchers, teachers, and musicians. The book's
sections cover music perception; music cognition; music, neurobiology, and evolution; musical
training, ability, and performance; and musical experience in everyday life. Chapters treat such
topics as pitch, rhythm, and timbre; musical expectancy, musicality, musical disorders, and
absolute pitch; brain processes involved in music perception, cross-species studies of music
cognition, and music across cultures; improvisation, the assessment of musical ability, and
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singing; and music and emotions, musical preferences, and music therapy. Contributors Fleur
Bouwer, Peter Cariani, Laura K. Cirelli, Annabel J. Cohen, Lola L. Cuddy, Shannon de L'Etoile,
Jessica A. Grahn, David M. Greenberg, Bruno Gingras, Henkjan Honing, Lorna S. Jakobson, Ji
Chul Kim, Stefan Koelsch, Edward W. Large, Miriam Lense, Daniel Levitin, Charles J. Limb,
Psyche Loui, Stephen McAdams, Lucy M. McGarry, Malinda J. McPherson, Andrew J.
Oxenham, Caroline Palmer, Aniruddh Patel, Eve-Marie Quintin, Peter Jason Rentfrow, Edward
Roth, Frank A. Russo, Rebecca Scheurich, Kai Siedenburg, Avital Sternin, Yanan Sun, William
F. Thompson, Renee Timmers, Mark Jude Tramo, Sandra E. Trehub, Michael W. Weiss,
Marcel Zentner
Music as Cognition
Comprehensive introduction looks at physical and physiological bases of sound, hearing, and
tone; elements of musical tone; theory of intervals; consonance and dissonance; the sense of
pitch; musical talent; development and inheritance of musical ability; musical accomplishments
of the deaf; the origins of music; the relationship between aesthetics and the psychology of
music; more.
Music is performed, reproduced, and heard differently today as a result of twentieth-century
technology. A new consideration of these changes is a practical and cultural necessity. In
Conditions of Music, Alan Durant extends Deryck Cooke’s Language of Music, placing the
insights of Cooke into a much wider sociological and historical framework. Conditions of Music
provides a basis for detailed commentary and criticism of music. Unlike literature and painting,
around which illuminating critical techniques and theories have developed, little common
ground exists for music criticism. The appraisal argument adopted here implies a major
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revision of accepted ways of thinking about contemporary directions of music.
What can infants hear? What are their reactions to music? Is it useful for them to sing and
listen to music? Is their auditory sensitivity developed before their birth? At what age do they
start singing, and clapping their hands? How can their musical development be improved?
These (and other) questions are present in today's debate on music education and the
responses are normally given in an intuitive way. It is now necessary and urgent to sketch a
developmental profile of infants, starting from their earliest manifestations. In the last 30 years,
research in this field has been progressively developed. In most cases research has been
devoted to single aspects of more complex problems. Moreover, it has been based on nonhomogeneous categories of subjects and by different methods. Motivated by the fact that many
open problems need to be solved, Professor Tafuri decided, in 1998, to begin a longitudinal
research project devoted to studying the musical development in children from 0 to 6 years,
with particular attention on the ability to sing in tune. During these 6 years, the children would
have a regular music education experience with their mothers and often other members of the
immediate family. This book has two main areas of focus. The first reconstructs the
development of human musical abilities. Tafuri systematically reports studies of the
development of vocal, rhythmic and motor abilities through the observation of the same
participants for three years, beginning with the mothers' experiences in the last three months of
pre-natal life. The programme of musical activities and the modalities of the collaboration with
the parents are described. The second area of focus puts forward an educational perspective
based on the results of the research. The amount and the quality of the collected data can
allow parents and educators to plan different activities by considering the starting point for
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individual participants and the development of the
??????????????????????????????????????????????????????????????????
Music's ability to express and arouse emotions is a mystery that has fascinated both experts
and laymen at least since ancient Greece. The predecessor to this book 'Music and Emotion'
(OUP, 2001) was critically and commercially successful and stimulated much further work in
this area. In the years since publication of that book, empirical research in this area has
blossomed, and the successor to 'Music and Emotion' reflects the considerable activity in this
area. The Handbook of Music and Emotion offers an 'up-to-date' account of this vibrant
domain. It provides comprehensive coverage of the many approaches that may be said to
define the field of music and emotion, in all its breadth and depth. The first section offers multidisciplinary perspectives on musical emotions from philosophy, musicology, psychology,
neurobiology, anthropology, and sociology. The second section features methodologicallyoriented chapters on the measurement of emotions via different channels (e.g., self report,
psychophysiology, neuroimaging). Sections three and four address how emotion enters into
different aspects of musical behavior, both the making of music and its consumption. Section
five covers developmental, personality, and social factors. Section six describes the most
important applications involving the relationship between music and emotion. In a final
commentary, the editors comment on the history of the field, summarize the current state of
affairs, as well as propose future directions for the field. The only book of its kind, The
Handbook of Music and Emotion will fascinate music psychologists, musicologists, music
educators, philosophers, and others with an interest in music and emotion (e.g., in marketing,
health, engineering, film, and the game industry). It will be a valuable resource for established
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researchers in the field, a developmental aid for early-career researchers and postgraduate
research students, and a compendium to assist students at various levels. In addition, as with
its predecessor, it will also attract interest from practising musicians and lay readers fascinated
by music and emotion.
Learning in a Musical Key examines the multidimensional problem of the relationship between
music and theological education. Lisa Hess argues that, in a delightful and baffling way,
musical learning has the potential to significantly alter and inform our conception of the nature
and process of theological learning. In exploring this exciting intersection of musical learning
and theological training, Hess asks two probing questions. First, What does learning from
music in a performative mode require? Classical modes of theological education often founder
on a dichotomy between theologically musical and educational discourses. It is extremely
difficult for many to see how the perceivedly nonmusical learn from music. Is musicality a
universally human potential? In exploring this question Hess turns to the music-learning theory
of Edwin Gordon, which explores music's unique mode of teaching/learning, its primarily auraloral mode. This challenge leads to the study's second question: How does a theologian, in the
disciplinary sense, integrate a performative mode into critical discourse? Tracking the critical
movements of this problem, Hess provides an inherited, transformational logic as a feasible
path for integrating a performative mode into multidimensional learning. This approach
emerges as a distinctly relational, embodied, multidimensional, and non-correlational
performative-mode theology that breaks new ground in the contemporary theological
landscape. As an implicitly trinitarian method, rooted in the relationality of God, this noncorrelational method offers a practical theological contribution to the discipline of Christian
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spirituality, newly claimed here as a discipline of transformative teaching/learning through the
highly contextualized and self-implicated scholar into relationally formed communities, and
ultimately into the world.
This book addresses the central problem of music cognition: how listeners' responses move
beyond mere registration of auditory events to include the organization, interpretation, and
remembrance of these events in terms of their function in a musical context of pitch and
rhythm. Equally important, the work offers an analysis of the relationship between the
psychological organization of music and its internal structure. Combining over a decade of
original research on music cognition with an overview of the available literature, the work will
be of interest to cognitive and physiological psychologists, psychobiologists, musicians, music
researchers, and music educators. The author provides the necessary background in
experimental methodology and music theory so that no specialized knowledge is required for
following her major arguments.
Vol. includes all papers and posters presented at 2001 Cog Sci Mtg & summaries of symposia
& invited addresses. Deals w/ issues of repres & model'g cog processes. Appeals to scholars
in subdisciplines that comprise Cog Sci: Psych, Computr Sci, Neuro, Lin
Comprehensive introduction by noted musicologist covers physical and physiological bases of
sound and hearing, elements of tone, pitch, musical ability, origins of music, psychology of
music, much more.

Why are some performers exhilarated and energized about performing in public, while
others feel a crushing sense of fear and dread, and experience public performance as
an overwhelming challenge that must be endured? These are the questions addressed
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in this book, the first rigorous exposition of this complex phenomenon.
????????????????? ??????????????????????????? ????????????????? ???? ???
???????????????? ??? ?????????????? ???????????????????????????
???????????????????????……??????????????????????
?????????????????????????????????????
?????????????????????????????????????????????????
???????????????????????????????? ????????????????????????????????
?????????????????????…… ????????????????????????????????????????
Musicians imagine music by means of functional models which determine certain
aspects of the music while leaving others open. This gap between image and the
experience it models offers a source of compositional creativity; different musical
cultures embody different ways of imagining sound as music. Drawing on psychological
and philosophical materials as well as the analysis of specific musical examples, Cook
here defines the difference between music theory and aesthetic criticism, and affirms
the importance of the ordinary listener in musical culture.
What type of practice makes a musician perfect? What sort of child is most likely to
succeed on a musical instrument? What practice strategies yield the fastest
improvement in skills such as sight-reading, memorization, and intonation? Scientific
and psychological research can offer answers to these and other questions that
musicians face every day. In The Science and Psychology of Music Performance,
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Richard Parncutt and Gary McPherson assemble relevant current research findings and
make them accessible to musicians and music educators. This book describes new
approaches to teaching music, learning music, and making music at all educational and
skill levels. Each chapter represents the collaboration between a music researcher
(usually a music psychologist) and a performer or music educator. This combination of
expertise results in excellent practical advice. Readers will learn, for example, that they
are in the majority (57%) if they experience rapid heartbeat before performances; the
chapter devoted to performance anxiety will help them decide whether beta-blocker
medication, hypnotherapy, or the Alexander Technique of relaxation might alleviate
their stage fright. Another chapter outlines a step-by-step method for introducing
children to musical notation, firmly based on research in cognitive development.
Altogether, the 21 chapters cover the personal, environmental, and acoustical
influences that shape the learning and performance of music.
Understanding and Crafting the Mix, 3rd edition provides the framework to identify,
evaluate, and shape your recordings with clear and systematic methods. Featuring
numerous exercises, this third edition allows you to develop critical listening and
analytical skills to gain greater control over the quality of your recordings. Sample
production sequences and descriptions of the recording engineer’s role as composer,
conductor, and performer provide you with a clear view of the entire recording process.
Dr. William Moylan takes an inside look into a range of iconic popular music, thus
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offering insights into making meaningful sound judgments during recording. His unique
focus on the aesthetic of recording and mixing will allow you to immediately and artfully
apply his expertise while at the mixing desk. A companion website features recorded
tracks to use in exercises, reference materials, additional examples of mixes and sound
qualities, and mixed tracks.
"With a focus on music, this book outlines what improvisation is and why it is an
important creative and social activity. Drawing on the emerging psychological literature
in this area, as well as evidence from authors' research with musicians, this text
outlines innovative ideas on what defines improvisation and the psychological, creative
and social processes involved. It explores the role of specialist skills, the importance of
musical identities and the nature of understanding in improvised interaction and
between improvisers. It discusses how we develop as improvisers and the role of
improvisation within therapeutic applications of music. Each chapter proceeds from
discussion of an illustrative instance of musical improvisation. Providing fresh and
provocative insights for anyone interested in playing, studying, teaching or listening to
improvised music, the authors offer suggestions for approaching this practice in new
ways at any level, and identify potential developments in cross-disciplinary improvising.
Asserting that everyone can and should improvise, the book provides a resource for
courses teaching improvisation in contemporary practice, and has strong relevance for
those applying musical improvisation in community and therapeutic contexts. The book
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deals with such questions as: What constitutes improvisation? Do all forms of
improvisation represent the same thing? Faced with myriad possibilities, how do
improvisers decide what to play? How does an improviser in a group know what the
others will do? How might improvisation influence our wellbeing? In response to such
questions, a definition of improvisation based on its unique behavioural features is set
out as an exciting context for psychological investigation"-This series, Perspectives On Music Production, collects detailed and experientially
informed considerations of record production from a multitude of perspectives, by
authors working in a wide array of academic, creative, and professional contexts. We
solicit the perspectives of scholars of every disciplinary stripe, alongside recordists and
recording musicians themselves, to provide a fully comprehensive analytic point-of-view
on each component stage of record production. Each volume in the series thus focuses
directly on a distinct aesthetic "moment" in a record’s production, from pre-production
through recording (audio engineering), mixing and mastering to marketing and
promotions. This first volume in the series, titled Mixing Music, focuses directly on the
mixing process. This book includes: References and citations to existing academic
works; contributors draw new conclusions from their personal research, interviews, and
experience. Models innovative methodological approaches to studying music
production. Helps specify the term "record production," especially as it is currently used
in the broader field of music production studies.
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The Origins of Music was first published in German in 1911. In this text Carl
Stumpf set out a path-breaking hypothesis on the earliest musical sounds in
human culture. Alongside his research in such diverse fields as classical
philosophy, acoustics, and mathematics, Stumpf became one of the most
influential psychologists of the late 19th century. He was the founding father of
Gestalt psychology, and collaborated with William James, Edmund Husserl, and
Wolfgang Köhler. This book was the culmination of more than 25 years of
empirical and theoretical research in the field of music. In the first part, Stumpf
discusses the origin and forms of musical activities as well as various existing
theories on the origin of music, including those of Darwin, Rousseau, Herder, and
Spencer. In the second part of the book, he summarizes his works on the
historical development of instruments and music, and studies a putatively global
range of music from non-European cultures to demonstrate the psychological
principles of tonal organization, as well as providing a range of cross-cultural
musical transcriptions and analyses. This became a foundation document for
comparative musicology, the elder sibling to modern Ethnomusicology, and the
book provides access to the original recordings Stumpf used in this process. The
Origins of Music is available for the first time in the English language as a result
of a collaboration between the European Society for the Cognitive Sciences of
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Music (ESCOM) and Oxford University Press. It is a fascinating volume for all
those with an interest in the history of psychology and music. It appears here in
tandem with Self-Portrait,Stumpf's autobiography of 1924, in which he outlines
the rich life experiences behind his research career alongside his own
explanation of his scientific and cultural legacy.
"Volume editors: Susan Hallam, Jere T. Humphreys, & John Nix"--Page 4 of
cover.
The fifth edition of Psychological Foundations of Musical Behavior appears at a
time of continuing worldwide anxiety and turmoil. We have learned a lot about
human musical behavior, and we have some understanding of how music can
meet diverse human needs. In this exceptional new edition, the authors have
elected to continue a “one volume” coverage of a broad array of topics, guided
by three criteria: The text is comprehensive in its coverage of diverse areas
comprising music psychology; it is comprehensible to the reader; and it is
contemporary in its inclusion of information gathered in recent years. Chapter
organization recognizes the traditional and more contemporary domains, with
special emphases on psychoacoustics, musical preference, learning, and the
psychological foundations of rhythm, melody, and harmony. Following the
introductory preview chapter, the text examines diverse views of why people
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have music and considers music’s functions for individuals, its social values, and
its importance as a cultural phenomenon. “Functional music” and music as a
therapeutic tool is discussed, including descriptions and relationships involving
psychoacoustical phenomena, giving considerable attention to perception,
judgment, measurement, and physical and psychophysical events. Rhythmic
behaviors and what is involved in producing and responding to rhythms are
explored. The organization of horizontal and vertical pitch, tonality, scales, and
value judgments, as well as related pedagogical issues are also considered. The
basic aspects of musical performance, improvisation, composition, existing
musical preferences and tastes, approaches to studying the affective response to
music with particular emphasis on developments in psychological aesthetics are
examined. The text closely relates the development and prediction of musical
ability, music learning as a form of human learning, and music abnormalities,
concluding with speculation regarding future research directions. The authors
offer their latest review of aspects of human musical behavior with profound
recognition of music’s enduring values.
This text comprises of reviews of work relating to music and mind. It presents a
range of approaches from the psychological through the computational, to the
musicological. The reviews were selected from papers submitted at the Third
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International Conference on Music Perception and Cognition Liege 1994 to
illustrate the wide range of perspectives now being adopted in studying how
humans make and respond to music. The book is divided ino five sections. The
first part illustrates the role of analysis and ethnomusicology in understanding
cultural determinants of musical behaviour. The second part charts what is
known about aquisition of musical competence, from pre-birth through to the
expert performer. The evidence accumulated about specific areas of the brain
which control musical thinking and behaviour is examined in Part Three. The
fourth part examines how neurological, behavioural and artificial intelligence
approaches are converging to shed light on processes in auditory perception.
Finally, Part Five highlights the important developments in how we conceptualize
the way in which musical structures are represented in the mind.
Why are some disturbances of air molecules heard as 'noise' while others are
perceived as music? What happens at the level of the sound wave, the ear, and
the brain when we perform or listen to music? How do musical abilities emerge
and develop, and become refined as one acquires musical expertise? And what
gives music its deep emotional significance and its power to influence social
behavior, across vastly different cultural contexts? These are some of the primary
questions defining the field called 'the psychology of music' and driving the
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present volume. This book provides an introduction to classic and current studies
in the psychology of music, combining a comprehensive summary with critical
assessments of existing research. The volume captures the interdisciplinary
breadth of the field, while covering central topics in depth. Part One explores
sound and music at an acoustic level, explaining auditory events with respect to
the workings of the ear and brain. Part Two focuses on perception and cognition
of melody, rhythm, and formal structure. Part Three examines the emergence
and development of musical skills, and turns to the most practical aspects of
psychology of music: music practice and performance. Finally, Part Four
broadens the discussion to the question of meaning in music, with respect to its
social, emotional, philosophical, and cultural significance. Throughout, both
behavioral and neuroscientific perspectives are developed. This book will be
invaluable to undergraduate and postgraduate students in the fields of
psychology and music, and will appeal to anyone else who is interested in the
psychology of music.
Cognition, emotion, and performancethree lectures on the psychology of
musicFoundations in Music PsychologyTheory and ResearchMIT Press
Simplified Chinese edition of 12 Rules for Life: An Antidote to Chaos
On interpreting musical phenomena in terms of mental function
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This book provides an introduction to classic and current studies in the psychology of
music, combining a comprehensive summary with critical assessments of existing
research. It is ideal for undergraduates, graduates and interested general readers
Musical Understanding is an outcome of the Symposium on Musical Understanding
held in Victoria, BC on February 22-23, 2001. This collection of essays is not a typical
report of proceedings. The book features chapters that examine musical understanding
from a number of perspectives while addressing theoretical and practical
considerations. The topics discussed by established teachers and teacher educators
from Canada and the United States include: constructivism, multicultural music
education, impact of cognition and culture, mind/body dualism, movement and music,
and listening to music.
This book is a hands-on investigation of the stages musicians go through as they learn
to hear, read, and perform music. It draws on the latest research in music perception
and cognition, music theory, and pedagogy, along with centuries of insight from music
theorists, composers, and performers. The first part explores the development of music
listening skills, including such broader activities as dictation and transcription, and
specific abilities such as meter perception, short-term musical memory, and tonic
inference. The second part then examines the skills involved in reading and performing
music. It looks at such physical skills as vocal production and eye movements and at
such complex integrated tasks as sight-singing transpositions and modulations.
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Throughout the book the author presents these skills in their musical contexts and
emphasizes their roles in the general development of musicality. Aural Skills Acquisition
builds important bridges between music theory, cognitive psychology, and pedagogy. It
subjects ideas from music theory to the rigors of psychological testing and combines
findings from the psychology of learning with ideas and methods of contemporary music
theory. It will prove an invaluable guide for music teachers, music theorists, and
psychologists interested in music perception and cognition.
A comprehensive reference for psychology research and practice The Corsini
Encyclopedia of Psychology and Behavioral Science, Volume 3 provides researchers,
practicing psychologists, teachers, and students with an exhaustive reference for the
field. Covering psychological and behavioral conditions, treatments, testing, diagnoses,
and much more, this invaluable resource provides information on over 1,200 topics
across four volumes. This Third Edition features new coverage of biomedical research
and neuroscience findings to reflect the growing impact of evidence-based treatment,
and includes profiles of influential psychologists and psychological organizations from
around the world.
How does your mind work? How does your brain give rise to your mind? These are
questions that all of us have wondered about at some point in our lives, if only because
everything that we know is experienced in our minds. They are also very hard questions
to answer. After all, how can a mind understand itself? How can you understand
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something as complex as the tool that is being used to understand it? This book
provides an introductory and self-contained description of some of the exciting answers
to these questions that modern theories of mind and brain have recently proposed.
Stephen Grossberg is broadly acknowledged to be the most important pioneer and
current research leader who has, for the past 50 years, modelled how brains give rise
to minds, notably how neural circuits in multiple brain regions interact together to
generate psychological functions. This research has led to a unified understanding of
how, where, and why our brains can consciously see, hear, feel, and know about the
world, and effectively plan and act within it. The work embodies revolutionary Principia
of Mind that clarify how autonomous adaptive intelligence is achieved. It provides
mechanistic explanations of multiple mental disorders, including symptoms of
Alzheimer's disease, autism, amnesia, and sleep disorders; biological bases of morality
and religion, including why our brains are biased towards the good so that values are
not purely relative; perplexing aspects of the human condition, including why many
decisions are irrational and self-defeating despite evolution's selection of adaptive
behaviors; and solutions to large-scale problems in machine learning, technology, and
Artificial Intelligence that provide a blueprint for autonomously intelligent algorithms and
robots. Because brains embody a universal developmental code, unifying insights also
emerge about shared laws that are found in all living cellular tissues, from the most
primitive to the most advanced, notably how the laws governing networks of interacting
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cells support developmental and learning processes in all species. The fundamental
brain design principles of complementarity, uncertainty, and resonance that Grossberg
has discovered also reflect laws of the physical world with which our brains ceaselessly
interact, and which enable our brains to incrementally learn to understand those laws,
thereby enabling humans to understand the world scientifically. Accessibly written, and
lavishly illustrated, Conscious Mind/Resonant Brain is the magnum opus of one of the
most influential scientists of the past 50 years, and will appeal to a broad readership
across the sciences and humanities.
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