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Although much has been written on the aesthetic value of color, there are other values that adhere to it with economic and social
values among them. Through case studies of particular colors and colored objects, this volume demonstrates just how complex
the history of color is by focusing on the diverse social and cultural meanings of color; the trouble, pain, and suffering behind the
production and application of these colors; the difficult technical processes for making and applying color; and the intricacy of
commercial exchanges and knowledge transfers as commodities and techniques moved from one region to another. By
emphasizing color's materiality, the way in which it was produced, exchanged, and used by artisans, artists, and craftspersons,
contributors draw attention to the disjuncture between the beauty of color and the blood, sweat, and tears that went into its
production, circulation, and application as well as to the complicated and varied social meanings attached to color within specific
historical and social contexts. This book captures color's global history with chapters on indigo plantations in India and the
American South, cochineal production in colonial Oaxaca, the taste for brightly colored Chinese objects in Europe, and the thriving
trade in vermilion between Europeans and Native Americans. To underscore the complexity of the technical knowledge behind
color production, there are chapters on the 'discovery' of Prussian blue, Brazilian feather techn?and wallpaper production. To
sound the depths of color's capacity for social and cultural meaning-making, there are chapters that explore the significance of
black ink in Shakespeare's sonnets, red threads in women's needlework samplers, blues in Mayan sacred statuary, and greens
and yellows in colored glass bracelets that were traded across the Arabian desert in the late Middle Ages. The purpose of this
book is to recover color's complex-and sometimes morally troubling-past, and in doing so,
Interior design can be considered a discipline that ranks among the worlds of art, design, and architecture and provides the
cognitive tools to operate innovatively within the spaces of the contemporary city that require regeneration. Emerging trends in
design combine disciplines such as new aesthetic in the world of art, design in all its ramifications, interior design as a response to
more than functional needs, and as the demand for qualitative and symbolic values to be added to contemporary environments.
Cultural, Theoretical, and Innovative Approaches to Contemporary Interior Design is an essential reference source that
approaches contemporary project development through a cultural and theoretical lens and aims to demonstrate that designing
spaces, interiors, and the urban habitat are activities that have independent cultural foundations. Featuring research on topics
such as contemporary space, mass housing, and flexible design, this book is ideally designed for interior designers, architects,
academics, researchers, industry professionals, and students.
The purpose of this essay collection is to recover color's complex and sometimes morally troubling past. By emphasising color's
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materiality, and how it was produced, exchanged and used, contributors draw attention to the disjuncture between the beauty of
color and the blood, sweat, and tears that went into its production, circulation and application as well as to the complicated and
varied social meanings attached to color within specific historical and social contexts.
In this book, David Peters Corbett proposes a new way of looking at English painting from the Pre-Raphaelites to Wyndham Lewis
and the Vorticists.
This book argues that elements of modernist texts that are meaningless in themselves are motivated by their authors' psychic
crises.
Winner, Arvey Foundation Book Award, Association for Latin American Art, 2018 Many Latin American artists and critics in the
1920s drew on the values of modernism to question the cultural authority of Europe. Modernism gave them a tool for coping with
the mobility of their circumstances, as well as the inspiration for works that questioned the very concepts of the artist and the
artwork and opened the realm of art to untrained and self-taught artists, artisans, and women. Writing about the modernist works in
newspapers and magazines, critics provided a new vocabulary with which to interpret and assign value to the expanding sets of
abstracted forms produced by these artists, whose lives were shaped by mobility. The Mobility of Modernism examines modernist
artworks and criticism that circulated among a network of cities, including Buenos Aires, Mexico City, Havana, and Lima. Harper
Montgomery maps the dialogues and relationships among critics who published in avant-gardist magazines such as Amauta and
Revista de Avance and artists such as Carlos Mérida, Xul Solar, and Emilio Pettoruti, among others, who championed esoteric
forms of abstraction. She makes a convincing case that, for these artists and critics, modernism became an anticolonial stance
which raised issues that are still vital today—the tensions between the local and the global, the ability of artists to speak for blighted
or unincorporated people, and, above all, how advanced art and its champions can enact a politics of opposition.
The artist yann beauvais was perhaps the single most significant contributor to the history of experimental film in France in the last
quarter of the 20th century. When he withdrew from the Paris scene in 2000, his legacy included books, museum exhibitions, the
Light Cone distribution cooperative, and a rich body of his own film work This book surveys his prodigious creative activity in this
period both through his reflections on his own films and articles he published on the work of others.
The book deals with the identification of “identity” based on culturally specific color codes and images that conceal assumptions about
members of a people comprising a nation, or a people within a nation. Flags narrate constructions of belonging that become tethered to
negotiations for power and resistance over time and throughout a people’s history. Bennet (2005) defines identity as “the imagined
sameness of a person or social group at all times and in all circumstances”. While such likeness may be imagined or even perpetuated, the
idea of sameness may be socially, politically, culturally, and historically contested to reveal competing pasts and presents. Visually evocative
and ideologically representative, flags are recognized symbols fusing color with meaning that prescribe a story of unity. Yet, through semiotic
confrontation, there may be different paths leading to different truths and applications of significance. Knowing this and their function, the
book investigates these transmitted values over time and space. Indeed, flags may have evolved in key historical periods, but
contemporaneously transpire in a variety of ways. The book investigates these transmitted values: Which values are being transmitted? Have
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their colors evolved through space and time? Is there a shift in cultural and/or collective meaning from one space to another? What are their
sources? What is the relationship between law and flags in their visual representations? What is the shared collective and/or cultural memory
beyond this visual representation? Considering the complexity and diversity in the building of a common memory with flags, the book
interrogates the complex color-coded sign system of particular flags and their meanings attentive to a complex configuration of historical,
social and cultural conditions that shift over time. Advance Praise for Flags, Color, and the Legal Narrative "In an epoch of fragmentation,
isolation and resurgent nationalism, the flag is waved but often forgotten. The flag, its colors, narratives, shape and denotations go without
saying. The red flag over China, the Star-Spangled Banner, the Tricolore are instantly recognisable and over determined, representing a
people, a nation, a culture, languages, legacies, leaders. In this fabulous volume flags are revealed as concentrated, complex, chromatic
assemblages of people, place and power in and through time. It is in bringing a multifocal awareness of the modes and meanings of flag and
color in public representations that is particular strength. Editors Anne Wagner and Sarah Marusek have gathered critical thinkers from the
North and South, East and West, to help know the essential and central - yet often forgotten and not seen - work of flags and color in
narratives of nation, conflict, struggle and law. A kaleidoscopic contribution to the burgeoning field of visual jurisprudence, this volume is
essential to comprehending the ocular machinery through which power makes, and is seen to make, the world."Kieran Tranter, Chair of Law,
Technology and Future, Faculty of Law, Queensland University of Technology, Australia "This comprehensive volume of essays could not be
arriving at a more opportune time. The combined forces of climate change, inequality, and pandemic are causing instability and painful
recognitions of our collective uncertainties about nationhood and globalism. In the United States, where I am writing these few lines, our
traditional red/white/blue flag has been collapsed into two colors: Red and Blue. While these colors have semiotically deep texts, the division
of the country into these two colors began with television stations designing how to report the vote count in the 2000 presidential election year
creating "red" and "blue" parties and states. The colors stuck and have become customary. We Americans are told all the time by pundits that
we are a deeply divided nation, as proven by unsubtle colored maps. To a statistician, we are a Purple America, though the color is unequally
distributed. White, the color of negotiation and peace is rarely to be found. To begin to approach understanding the problems flagged in my
brief account requires the insight of multiple disciplines. That is what Wagner and Marusek, wonderful scholars in their own work, have
assembled as editors -- a conversation among scholars at the forefront of thinking about how flags and colors represent those who claim
them thus exemplifying how to resist simple explanations and pat answers. The topic is just too important."Christina Spiesel, Senior Research
Scholar in Law, Yale Law School; Adjunct Professsor of Law, Quinnipiac University School of Law, USA "Visuals, such as symbols and
images, in addition to conventional textual forms, seem to have a unique potential for the study of a collective identity of a community and its
traditions, as well as its narratives, and at the same time, in the expression of one’s ideas, impressions, and ideologies in a specific sociopolitical space. Visual analysis thus has become a well-established domain of investigations focusing on how various forms of text-external
semiotic resources, such as culturally specific symbols, including patterns and colors, make it possible for scholars to account for and thus
demystify discursive symbols in a wider social and public space. Flags, Identity, Memory: Critiquing the Public Narrative through Colors, as
an international and interdisciplinary volume, is a unique attempt to demystify the thinking, values, assumptions and ideologies of specific
nations and their communities by analyzing their choice of specific patterns and colors represented in a national flag. It offers a
comprehensive and insightful range of studies of visual and hidden discursive processes to understand social narratives through patterns of
colours in the choice of national flags and in turn to understand their semiotic, philosophical, and legal cultures and traditions. Wagner and
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Marusek provide an exclusive opportunity to reflect on the functions, roles, and limits of visual and discursive representations. This volume
will be a uniquely resourceful addition to the study of semiotics of colours and flags, in particular, how nations and communities represent
their relationship between ideology and pragmatism in the repository of identity, knowledge and history."Vijay K Bhatia, Chinese University of
Hong Kong, Full Professor, Hong Kong "In all societies, colors play a critical function in the realm of symbolism. Nation societies perceive
great significance in the colors of flags and national emblems. Colors constitute, in other words, sign systems of national identity. The relation
of color codes and their relation to concepts of nationhood and its related narratives is the theme of this marvelous and eye-opening
collection of studies. Flags are mini-texts on the inherent values and core concepts that a nation espouses and for this reason the colors that
they bear can be read at many levels, from the purely representational to the inherently cultural. Written by experts in various fields this
interdisciplinary anthology will be of interest to anyone in the humanities, social sciences, jurisprudence, narratology, political science, and
semiotics. It will show how a seemingly decorative aspect of nationhood—the colors on flags—tells a much deeper story about the human
condition."/divMarcel Danesi, University of Toronto, Full Professor of Anthropology, Canada/div
Remnants of early films often have a story to tell. As material artifacts, these film fragments are central to cinema history, perhaps more than
ever in our digital age of easy copying and sharing. If a digital copy is previewed before preservation or is shared with a researcher outside
the purview of a film archive, knowledge about how the artifact was collected, circulated, and repurposed threatens to become obscured.
When the question of origin is overlooked, the story can be lost. Concerned contributors in Provenance and Early Cinema challenge scholars
digging through film archives to ask, "How did these moving images get here for me to see them?" This volume, which features the
conference proceedings from Domitor, the International Society for the Study of Early Cinema, 2018, questions preservation, attribution, and
patterns of reuse in order to explore singular artifacts with long and circuitous lives.
A comprehensive history and A-Z bibliography of books on colour published in European languages between 1495 and 2015 on all branches
the arts, sciences, education, design and technology. An invaluable reference for locating information and research into colour theory and
practice.
Language and Materiality argues the importance of analyzing language use with an eye toward new materialisms, semiotics, and ideology.
Following their first contact in 1519, accounts of Aztecs identifying Spaniards as gods proliferated. But what exactly did the Aztecs mean by a
"god" (teotl), and how could human beings become gods or take on godlike properties? This sophisticated, interdisciplinary study analyzes
three concepts that are foundational to Aztec religion—teotl (god), teixiptla (localized embodiment of a god), and tlaquimilolli (sacred bundles
containing precious objects)—to shed new light on the Aztec understanding of how spiritual beings take on form and agency in the material
world. In The Fate of Earthly Things, Molly Bassett draws on ethnographic fieldwork, linguistic analyses, visual culture, and ritual studies to
explore what ritual practices such as human sacrifice and the manufacture of deity embodiments (including humans who became gods),
material effigies, and sacred bundles meant to the Aztecs. She analyzes the Aztec belief that wearing the flayed skin of a sacrificial victim
during a sacred rite could transform a priest into an embodiment of a god or goddess, as well as how figurines and sacred bundles could
become localized embodiments of gods. Without arguing for unbroken continuity between the Aztecs and modern speakers of Nahuatl,
Bassett also describes contemporary rituals in which indigenous Mexicans who preserve costumbres (traditions) incorporate totiotzin (gods)
made from paper into their daily lives. This research allows us to understand a religious imagination that found life in death and believed that
deity embodiments became animate through the ritual binding of blood, skin, and bone.
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"Brings together historians, philosophers, critics, postcolonial theorists, and curators to ask how images, pictures, and paintings are
conceptualized. Issues discussed include concepts such as "image" and "picture" in and outside the West; semiotics; whether images are
products of discourse; religious meanings; and the ethics of viewing"--Provided by publisher.
The aim of this book is to provide an account of modernist painting that follows on from the aesthetic theory of Theodor W. Adorno. It offers a
materialist account of modernism with detailed discussions of modern aesthetics from Kant to Arthur Danto, Stanley Cavell, and Adorno. It
discusses in detail competing accounts of modernism: Clement Greenberg, Michael Fried, Yve-Alain Bois, and Thierry de Duve; and it
discusses several painters and artists in detail: Pieter de Hooch, Jackson Pollock, Robert Ryman, Cindy Sherman, and Chaim Soutine. Its
central thesis is that modernist painting exemplifies a form of rationality that is an alternative to the instrumental rationality of enlightened
modernity. Modernist paintings exemplify how nature and the sociality of meaning can be reconciled.

In the sixteenth century, the Franciscan friar Bernardino de Sahagún and a team of indigenous grammarians, scribes,
and painters completed decades of work on an extraordinary encyclopedic project titled General History of the Things of
New Spain, known as the Florentine Codex (1575–1577). Now housed in the Biblioteca Medicea Laurenziana in Florence
and bound in three lavishly illustrated volumes, the codex is a remarkable product of cultural exchange in the early
Americas. In this edited volume, experts from multiple disciplines analyze the manuscript’s bilingual texts and more than
2,000 painted images and offer fascinating, new insights on its twelve books. The contributors examine the “three texts”
of the codex—the original Nahuatl, its translation into Spanish, and its painted images. Together, these constitute
complementary, as well as conflicting, voices of an extended dialogue that occurred in and around Mexico City. The
volume chapters address a range of subjects, from Nahua sacred beliefs, moral discourse, and natural history to the
Florentine artists’ models and the manuscript’s reception in Europe. The Florentine Codex ultimately yields new
perspectives on the Nahua world several decades after the fall of the Aztec empire.
How disruptions and discontinuities caused by the introduction of new technologies often reveal aspects of practice not
previously observed.
For the last 100 years, political science has traditionally concentrated on the publica part of the expression res publica,
conceiving this notion as a form of government opposed to, say, monarchy. However, the Ancients and citizens of
Renaissance republics were just as attentive to the res part of the expression. The goal of this richly illustrated
volume—containing 94 images—is to draw attention to this res, things and affairs that bring people together. The book first
focuses on the central role played by the Rialto Bridge in Venice and by the main bridge in Novgorod the Great in the
lives of the respective republics. It includes studies of res in other res publicae: an analysis of the republican icon of a
woman crowned with ramparts found in three European cities; and a detailed study of iconography figuring Hobbes’
theory of res publica.
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This beautifully illustrated volume explores the history of color across five centuries of European painting, unfolding
layers of artistic, cultural, and political meaning through a deep understanding of technique.
Film culture often rejects visually rich images, treating simplicity, austerity, or even ugliness as the more provocative,
political, and truly cinematic choice. Cinema may challenge traditional ideas of art, but its opposition to the decorative
represents a long-standing Western aesthetic bias against feminine cosmetics, Oriental effeminacy, and primitive
ornament. Inheriting this patriarchal, colonial perspective which treats decorative style as foreign or sexually perverse
filmmakers, critics, and theorists have often denigrated colorful, picturesque, and richly patterned visions in cinema.
Condemning the exclusion of the "pretty" from masculine film culture, Rosalind Galt reevaluates received ideas about the
decorative impulse from early film criticism to classical and postclassical film theory. The pretty embodies lush visuality,
dense mise-en-scène, painterly framing, and arabesque camera movements-styles increasingly central to world cinema.
From European art cinema to the films of Wong Kar-wai and Santosh Sivan, from the experimental films of Derek Jarman
to the popular pleasures of Moulin Rouge!, the pretty is a vital element of contemporary cinema, communicating distinct
sexual and political identities. Inverting the logic of anti-pretty thought, Galt firmly establishes the decorative image as a
queer aesthetic, uniquely able to figure cinema's perverse pleasures and cross-cultural encounters. Creating her own
critical tapestry from perspectives in art theory, film theory, and philosophy, Galt reclaims prettiness as a radically
transgressive style, shimmering with threads of political agency.
A Companion to Virginia Woolf is a thorough examination of her life, work, and multiple contexts in 33 essays written by
leading scholars in the field. Contains insightful and provocative new scholarship and sketches out new directions for
future research Approaches Woolf’s writing from a variety of perspectives and disciplines, including modernism, postcolonialism, queer theory, animal studies, digital humanities, and the law Explores the multiple trajectories Woolf’s work
travels around the world, from the Bloomsbury Group, and the Hogarth Press to India and Latin America Situates Woolf
studies at the vanguard of contemporary literature scholarship and the new modernist studies
Covers Bauhaus-Archiv, Museum fur Gestaltung, 21 June to 4 September, 2006, and following venues.
From 1940 to 1990, Los Angeles rapidly evolved into one of the most populous and influential industrial, economic, and
creative capitals in the world. During this era, the region was transformed into a laboratory for cutting-edge architecture.
Overdrive: L. A. Constructs the Future, 1940–1990 examines these experiments and their impact on modern design,
reframes the perceptions of Los Angeles's dynamic built environment, and amplifies the exploration of the city's vibrant
architectural legacy. The drawings, models, and images highlighted in the Overdrive exhibition and catalogue reveal the
complex and often underappreciated facets of Los Angeles and illustrate how the metropolis became an internationally
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recognized destination with a unique design vocabulary, canonical landmarks, and a coveted lifestyle. This investigation
builds upon the groundbreaking work of generations of historians, theorists, curators, critics, and activists who have
researched and expounded upon the development of Los Angeles. In this volume, thought-provoking essays shed more
light on the exhibition's narratives, including Los Angeles's physical landscape, the rise of modernism, the region's
influential residential architecture, its buildings for commerce and transportation, and architects' pioneering uses of bold
forms, advanced materials, and new technologies. Los Angeles's ability to facilitate change, experiment, recalibrate, and
forge ahead is one of its greatest strengths. Future generations are destined to harness the region's enviable resources
to create new layers of architectural innovations. The related exhibition will be held at the J. Paul Getty Museum from
April 9 to July 21, 2013.
The Materiality of ColorThe Production, Circulation, and Application of Dyes and Pigments, 1400-1800Ashgate
Publishing, Ltd.
Maggie Nelson provides the first extended consideration of the roles played by women in and around the New York
School of poets, from the 1950s to the present, and offers unprecedented analyses of the work of Barbara Guest,
Bernadette Mayer, Alice Notley, Eileen Myles, and abstract painter Joan Mitchell as well as a reconsideration of the work
of many male New York School writers and artists from a feminist perspective.
"The publication of Porter's letters marks an occasion for a renewed celebration of his painting and an appreciation of his
quirky, indeed ornery, personality. Porter was a feisty correspondent, who fearlessly entered the intellectual discourse of
his time." ---From the introduction by David Lehman "In this lifetime of letters, Fairfield Porter reveals the complexity and
passion of a protagonist in a novel by Dostoevsky or Henry James." ---Jane Freilicher Fairfield Porter (1907-75) has been
called by poet John Ashbery "perhaps the major American artist of the century." He was also known as a gifted art critic.
Beyond shedding light on his personal views, this collection of Fairfield Porter's letters demonstrates his profound
contribution to American art and literature and displays his acumen as a political critic. The letters tell the story of a
reserved artist and intellectual, torn between the tensions and pressures he felt among politics, family life, and painting-a
man who forged a painting style outside the politically correct artistic perceptions of both left and right. The collection
includes letters from Porter's early travels to the Soviet Union, including a description of an interview with Trotsky, as well
as some of his later letters to close friends, including Frank O'Hara, Kenneth Koch, Rod Padgett, Larry Rivers, and
James Schuyler, among others. While the letters reveal many sides of the brilliant and independent-minded Porter, they
also provide a cultural context for the time period and the circle of artists and poets with whom Porter associated. The
letters not only tell a story of the artist himself but are also valuable documents of the political and artistic upheavals of
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the 1930s, 40s, and 50s. This rich collection is introduced by poet and critic David Lehman and includes notes by Justin
Spring, author of Porter's biography.
Leading scholars consider Hegel's philosophy of art and its contemporary significance.
A lively account of our age-old quest for brighter colors, which changed the way we see the world, from the best-selling
author of Proof: The Science of Booze From kelly green to millennial pink, our world is graced with a richness of colors.
But our human-made colors haven't always matched nature's kaleidoscopic array. To reach those brightest heights
required millennia of remarkable innovation and a fascinating exchange of ideas between science and craft that's allowed
for the most luminous manifestations of our built and adorned world. In Full Spectrum, Rogers takes us on that globetrotting journey, tracing an arc from the earliest humans to our digitized, synthesized present and future. We meet our
ancestors mashing charcoal in caves, Silk Road merchants competing for the best ceramics, and textile artists cracking
the centuries-old mystery of how colors mix, before shooting to the modern era for high-stakes corporate espionage and
the digital revolution that's rewriting the rules of color forever. In prose as vibrant as its subject, Rogers opens the door to
Oz, sharing the liveliest events of an expansive human quest--to make a brighter, more beautiful world--and along the
way, proving why he's "one of the best science writers around."* *National Geographic
With object study at the core, this book brings together a collection of essays that address the past and present of craft
production, its use and meaning within a range of community settings from the Huron Wendat of colonial Quebec to the
Girls’ Friendly Society of twentieth-century England. The making of handcrafted objects has and continues to flourish
despite the powerful juggernaut of global industrialization. By attending to the political histories of craft objects and their
makers, over the last few centuries, these essays reveal the creative persistence of various hand mediums and the
material debates they represented.
"If you are interested in Dharma study, this book belongs in your library."---Phillip Moffitt, author of Dancing with Life "This
book can be the guide for cultivating the inner calm we long for."---Christina Feldman, author of Compassion: Listening to
the Cries of the World "This handbook respects both the ancient tradition and the needs of contemporary lay
practitioners, without compromising either. Shaila Catherine blends scriptural references, personal examples, and
timeless stories with detailed meditation instructions. The combination of pragmatic style and theoretical knowledge
produces a striking invitation for the reader to apply these instructions and master the complete practice for
awakening."---from the foreword by Pa-Auk Sayadaw, author of The Workings of Kamma "Catherine has managed a
difficult feat---to be simultaneously encyclopedic and charming, all with extraordinary clarity. This meditation manual is a
first for the West and will surely become a classic and a support for generations of practitioners."---Kate Wheeler, editor
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of In This Very Life: Liberation Teachings of the Buddha "Wisdom Wide and Deep is a powerful inspiration both for those
who would like a glimpse of what's possible and for those intrepid explorers of the mind who want to bring these
teachings to fulfillment. Highly recommended."---Joseph Goldstein, author of A Heart Full of Peace "Written in clear,
practical language, this book converts theory into direct experience. It is a detailed exploration of deep calmness as well
as insight. The West needs such manuals."---Christopher Titmuss, author of Light on Enlightenment "A valuable work as
both a practice guide and a reference manual."---Guy Armstrong, insight meditation teacher
Founding Director Lonnie Bunch's deeply personal tale of the triumphs and challenges of bringing the Smithsonian
National Museum of African American History and Culture to life. His story is by turns inspiring, funny, frustrating,
quixotic, bittersweet, and above all, a compelling read. In its first four months of operation, the Smithsonian National
Museum of African American History and Culture surpassed one million visits and quickly became a cherished, vital
monument to the African American experience. And yet this accomplishment was never assured. In A Fool's Errand,
founding director Lonnie Bunch tells his story of bringing his clear vision and leadership to realize this shared dream of
many generations of Americans. Outlining the challenges of site choice, architect selection, building design, and the
compilation of an unparalleled collection of African American artifacts, Bunch also delves into his personal
struggles--especially the stress of a high-profile undertaking--and the triumph of establishing such an institution without
mentors or guidebooks to light the way. His memoir underscores his determination to create a museum that treats the
black experience as an essential component of every American's identity. This inside account of how Bunch planned,
managed, and executed the museum's mission informs and inspires not only readers working in museums, cultural
institutions, and activist groups, but also those in the nonprofit and business worlds who wish to understand how to
succeed--and do it spectacularly--in the face of major political, structural, and financial challenges.
The East India Company at Home, 1757–1857 explores how empire in Asia shaped British country houses, their interiors
and the lives of their residents. It includes chapters from researchers based in a wide range of settings such as archives
and libraries, museums, heritage organisations, the community of family historians and universities. It moves beyond
conventional academic narratives and makes an important contribution to ongoing debates around how empire impacted
Britain. The volume focuses on the propertied families of the East India Company at the height of Company rule. From
the Battle of Plassey in 1757 to the outbreak of the Indian Uprising in 1857, objects, people and wealth flowed to Britain
from Asia. As men in Company service increasingly shifted their activities from trade to military expansion and political
administration, a new population of civil servants, army officers, surveyors and surgeons journeyed to India to make their
fortunes. These Company men and their families acquired wealth, tastes and identities in India, which travelled home
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with them to Britain. Their stories, the biographies of their Indian possessions and the narratives of the stately homes in
Britain that came to house them, frame our explorations of imperial culture and its British legacies.
First Published in 2005. Routledge is an imprint of Taylor & Francis, an informa company.
In Endless Andness, Mieke Bal pioneers a new understanding of the political potential of abstract art which does not
passively yield its meaning to the viewer but creates it anew - an art perceived not only through the retina but
experienced viscerally. In this book, the third of her companion volumes on art's political agency, Bal explores perception
through an intense engagement with the work of Belgian sculptor Ann Veronica Janssens. In a series of vividly-recalled
encounters with Janssen's practice over a number of years, Balpresents a new conception of embodied perception - art
experienced in a body conjured into participation and transformed by the experience. From Janssens' 'mist room' works
and the CorpsNoir sculptures through to the fugitive, porous Aerogel, Bal traces an art which eludes the subject-object
distinction to alter our ideas about the potential of political art in abstract and figurative forms. Enticing us simultaneously
to lose ourselves and to come home, the tenuous materiality of installation art empowers those who live in the
permanently lost and migratoryc ondition that characterizes contemporary experience. In celebrating and interrogating
the work of this prolific and innovative artist, Mieke Baltransforms our understanding of non-representational art to create
a new awareness of perception and performance in the shared spaces of our world.
How is technique political?
Explains the key concepts, theories, and studies in the sociology of the arts—the fully updated new edition of the classic
textbook Sociology of the Arts is a comprehensive yet accessible review of sociological approaches to studying the fine,
popular, and folk arts. Integrating scholarly literature, theoretical models, and empirical studies, this authoritative textbook
provides balanced coverage of a broad range of essential topics—enabling a deeper understanding of the field as a
whole. Throughout the text, numerous real-world case studies reinforce key concepts, stimulate classroom discussion,
and encourage students to contemplate abstract theoretical issues central to the relationship between art and society.
Now in its second edition, this bestselling volume features fully revised content that reflects the most recent literature and
research in the field. New discussion on the production and the consumption of culture are complemented by fresh
perspectives on changes in the social world such as the rise of the internet and digital media. Updated chapters offer
insights into social boundaries and embodiment in the arts, emplacement, materiality, the social construction of art and
aesthetics, and more. Exploring how art is created, distributed, received, and consumed, this textbook: Explores both
classic work and new approaches in the sociology of the arts Features case studies and discussion questions on art
forms including popular music, film, romance novels, visual arts, and classical music Discusses the meaning of artistic
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objects and why interpretations of art vary Examines the ways art intersects with race, gender, sexuality, and class
Includes photographs, tables and figures, and a comprehensive reference list Written by a leading scholar in the field,
Sociology of the Arts: Exploring Fine and Popular Forms, Second Edition is an ideal textbook for advanced
undergraduate and graduate courses on sociology of art and culture, media studies, anthropology of art, arts
management, and the social history of art, and is a useful reference for established scholars studying any aspect of
sociology of the arts.
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