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This book and CD has been carefully prepared for guitarists who are starting to learn blues fingerpicking-and yes, the book can actually be
used by an ambitious total beginner. the arrangements, written in tab and standard notation, include new blues songs, standards,
introductions, turnarounds, and more. All songs are recorded note-for-note on the companion CD, making this unique set the perfect teacher
for the emerging fingerpicker.Check out the Free PDF Download that contains a third of the book!
Born out of the field hollers, work songs, and spirituals sung by African-American slaves and tenant farmers as they were forced to work in
the fields of the South, blues music often speaks of oppression, sadness, and love, topics that transcend racial and ethnic boundaries. Early
musicians such as Blind Lemon Jefferson and W.C. Handy established the standards of the genre, with the hit songs OC See That My Grave
Is Kept CleanOCO and OC Memphis Blues, OCO respectively. Their affecting lyrics later served as inspiration for future blues performers
such as Muddy Waters, Lead Belly, and John Lee Hooker. The blues became the foundation of nearly every form of American music created
in the 20th century, especially jazz, rhythm and blues, rock and roll, and hip-hop. American Popular Music: Blues brings together in a single
volume all the aspects of this musical genre, creating an essential resource for music lovers everywhere, as well as those interested in the
historical roots of an American legacy."
Now available with online audio, this classic book is the perfect introduction to fingerstyle solo guitar. It features 21 popular country-blues and
ragtime songs set by Stefan Grossman, Happy Traum, Dave Van Ronk and John Fahey in entry-level fingerpicking arrangements. Includes:
Delia * Death Comes Creepin' * John Henry * St. James Infirmary * Silent Night * Just a Closer Walk with Thee and more. In standard
notation and tablature.
Inspired by the Arkansas Review’s “What Is the Delta?” series of articles, Defining the Delta collects fifteen essays from scholars in the
sciences, social sciences, and humanities to describe and define this important region. Here are essays examining the Delta’s physical
properties, boundaries, and climate from a geologist, archeologist, and environmental historian. The Delta is also viewed through the lens of
the social sciences and humanities—historians, folklorists, and others studying the connection between the land and its people, in particular
the importance of agriculture and the culture of the area, especially music, literature, and food. Every turn of the page reveals another way of
seeing the seven-state region that is bisected by and dependent on the Mississippi River, suggesting ultimately that there are myriad ways of
looking at, and defining, the Delta.
T Bone Burnett is a unique, astonishingly prolific music producer, singer-songwriter, guitarist, and soundtrack visionary. Renowned as a
studio maven with a Midas touch, Burnett is known for lifting artists to their greatest heights, as he did with Raising Sand, the multiple
Grammy Award–winning album by Robert Plant and Alison Krauss, as well as acclaimed albums by Los Lobos, the Wallflowers, B. B. King,
and Elvis Costello. Burnett virtually invented “Americana” with his hugely successful roots-based soundtrack for the Coen Brothers film, O
Brother, Where Art Thou? Outspoken in his contempt for the entertainment industry, Burnett has nevertheless received many of its highest
honors, including Grammy Awards and an Academy Award. T Bone Burnett offers the first critical appreciation of Burnett’s wide-ranging
contributions to American music, his passionate advocacy for analog sound, and the striking contradictions that define his maverick artistry.
Lloyd Sachs highlights all the important aspects of Burnett’s musical pursuits, from his early days as a member of Bob Dylan’s Rolling
Thunder Revue and his collaboration with the playwright Sam Shepard to the music he recently composed for the TV shows Nashville and
True Detective and his production of the all-star album Lost on the River: The New Basement Tapes. Sachs also underscores Burnett’s
brilliance as a singer-songwriter in his own right. Going well beyond the labels “legendary” or “visionary” that usually accompany his name,
T Bone Burnett reveals how this consummate music maker has exerted a powerful influence on American music and culture across four
decades.
These tunes were inspired by the great first generation acoustic blues guitarists: Huddie Ledbetter, Mance Lipscomb, Gary Davis, Jesse
Fuller, Blind Blake, and others. Author Fred Sokolow's tunes convey some of the same feelings as these early blues artists and are fun to
play. Several of the tunes are in alternate tunings. Fred describes his inspiration for each piece in the book, and also performs it on the
attached CD. In notation and tablature with suggested back-up chords.
A collection of 12 great acoustic blues guitar solos by Duck Baker in notation and tablature. the solos are intermediate to advanced in
difficulty and successfully capture the earthy myriad of influences comprising classic American blues guitar stylings. Chords, scales, keys and
turnarounds for the blues are taught in this method book. Standard notation and tablature. All songs from the book are included on the CD.
When Pete Johnson appeared on WRFG in Georgia, Curly Weaver’s daughter, Cora Mae Bryant, rang the radio station to say it was “the
best goddam blues” she had heard.Ain’t Bad For A Pink records a life dedicated to music. As a young teenager in the Sixties, Pete ‘Snakey
Jake’ Johnson met legendary blues players Sleepy John Estes, Mississippi Fred McDowell, Roosevelt ‘The Honeydripper’ Sykes, Jimmy
Witherspoon, Sonny Terry, Brownie McGhee, Sister Rosetta Tharpe and Son House who taught him slide. Subsequently, Pete Johnson’s
interpretation of the country blues has been as close as possible to the original spirit of Southern music. Meet Boomtown the Rat, the girls
whose clothes just wouldn’t stay put, and the top-hatted man who had three wakes. Imagine being kissed by each and every one of the
Three Degrees, being mistaken for a beggar in Montmartre or having to threaten with a meat cleaver to get your gig money. How about taking
a pee next to the PM or forgetting where and when you met the Stones? Or helping Peter Green to remember his previous life with Fleetwood
Mac?Whilst celebrating the country blues, Pete Johnson lovingly describes some beautiful guitars, examines the economics of music shop
retail and offers a few perspectives on the baby-boomer generation. This is the man who cooked breakfast for Jimmy Witherspoon. This is
the man who topped the blues charts in Georgia. This is the man who was almost arrested for snorting snuff in Stoke-on-Trent. This book
celebrates the life of someone not famous or infamous; an ordinary man who had extraordinary experiences through being part of the postwar explosion in pop music and the blues. Ain’t Bad For A Pink will appeal to readers interested in the pop explosion of the Sixties and
Seventies, the country blues and the rock ‘n’ roll lifestyle.
This is a collection of jazz music arranged for fingerstyle guitar and spanning the years from the turn of the last century until the end of the
1930s. There are classical ragtime numbers, jazz band tunes, stride piano, and blues. All are a part of an important musical legacy that
shaped the beginnings of popular music. Written in standard notation and tablature.
This fine text presents ten fabulous Stefan Grossman fingerstyle blues solos in notation and tablature. Solos include: Tribute to Lonnie
Johnson; Yazoo Bass & Boogie; Lemon's Jump; Blues for the Mann; Right of Passage, and more. All songs from the book are on the CD.
Of all the guitarists that I've listened to and studied over the years John Lee Hooker is the one steeped in the real DNA of the blues, and
certainly the most African sounding. You can't help but be drawn into the primitive and simplistic way that, with just a few riffs and chords, he
conjured up the sound of both the Mississippi Delta and west coast Africa. Somehow he managed to instinctively avoid the normal rhythms of
his peers in the early days of the Delta. The twelve bar patterns and blues formats that we associate with players like Robert Johnson were
definitely missing in the dark and tribal sounds of Hooker's playing. He favoured a more loose and hypnotic combination of runs and chords to
accompany his talking style of blues and story telling. There are two shades that we can associate with his unique guitar playing. One, is
John Lee, picking repetive riffs on an acoustic in a blues/folk style with tunes like 'Tupelo' or 'I'll Never Get Out Of These Blues Alive', the
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other being the heavier electric and fiercer rhythms of the 'Boom Boom' era. Both shades still sounding more at home in Mali than the Delta.
To me, John Lee sounds the best sitting alone, with an acoustic or Sheraton guitar, accompanied by the solid foot tapping that was so typical
of his sound. In this way you can begin to appreciate that he really was the most 'blues' sounding of all the blues guitarists. When I'm giving a
blues guitar workshop I often say "if you want to play authentic blues guitar there's only one riff you need," and that of course is one by the
genius that was John Lee Hooker! In this course I'll be sharing some of these riffs and exploring the ways you can begin to sound just like the
'Healer' himself. You can choose to use acoustic or electric. Either way, setttle down, get your foot tapping and let's play some 'Hooker Blues'.
Stay connected to the web and make use of the videos to guide you through the exercises and study tunes. Rick Payne
Happy Traum teaches the Fingerpicking Styles For Guitar with step-by-step instruction to various American Guitar picking styles. From simple
patterns through the more complicated styles of noted folk and blues Guitarists like Etta Baker, Sam McGee, Pete Seeger, Merle Travis,
Dave Van Ronk, and many others.
A must for any contemporary blues guitarists. Contains 12 great down home blues solos, each inspired by an original blues guitar giant like
Blind Lemon Jefferson on Robert Johnson. Each solo contain comments about the styles and trademark lick of the blues legends. In notation
and tablature. Audio available online.
Beginning where Guitar Method 2 left off, Guitar Method 3 provides a more in-depth exploration of guitar playing techniques. Topics covered
include movable major and minor scale fingerings, barre chords, pick and fingerstyle technique and music theory. Features songs in all styles
including rock, blues, bluegrass, folk and classical.
This book and CD has been carefully prepared for guitarists who are starting to learn blues fingerpicking-and yes, the book can actually be
used by an ambitious total beginner. The arrangements, written in tab and standard notation, include new blues songs, standards,
introductions, turnarounds, and more. All songs are recorded note-for-note on the companion CD, making this unique set the perfect teacher
for the emerging fingerpicker. Check out the Free PDF Download that contains a third of the book!
The Early Masters of American Blues series provides the unique opportunity to study the true roots of modern blues. Stefan Grossman, noted
roots-blues guitarist and musicologist, has compiled this fascinating collection of 14 songs from seven pivotal early blues guitarists from the
Mississippi Delta. In addition to Stefan's expert transcriptions, the book includes online audio containing the original artist's recordings so you
can hear and feel the music, as it was originally performed. Artists featured: WILLIE BROWN: (Future Blues; M&O Blues; Ragged and Dirty);
SON HOUSE: (Dry Spell Blues; My Black Mama); SKIP JAMES: (Devil Got My Woman; Hard Time Killin' Floor; Special Rider); HAMBONE
WILLIE NEWBERN: (Roll and Tumble Blues); CHARLIE PATTON: (Screamin' and Hollerin' the Blues; Stone Pony Blues; 34 Blues);
ARTHUR PETTIS: (Good Boy Blues); ROBERT WILKINS: (That's No Way to Get Along).
Profiles and photos of blues musicians.
This innovative book teaches the chord progressions and rhythms heard on hundreds of legendary rock recordings. Invaluable in a multitude
of applications, the book is for music students, teachers, performing artists, recording studios, composers, advertising agencies, and any
person or music company who desires a user-friendly, complete guide to rock progressions. Basic chord fingerings are supplied for guitarists.
the companion stereo CD makes the book an ideal tool for study or jamming. Blank treble and bass staves are included for writing songs,
licks, and solos. This is a great learning/reference sourcebook for beginners and pros alike. All creative musicians and writers who study,
perform, or compose rock music will benefit from this book.
A tribute to the innovators and an analysis of the unique guitar fingerstyles and techniques developed in Great Britain. Presents guitar
instrumentals by Davey Graham, Burt Jansch, and John Renbourn - over 20 solos in notation and tablature. the stereo CD features each solo
as performed by the respective British composer/guitarist, and contains all but four of the songs in the book. the CD does not contain the
following songs: Carolan's Concerto, Mrs. O'Rourke, Lord Inchiquin (arr. by John Renbourn) and Lament for Charles MacCabe.
Completely updated with new entries and extensive revisions of the previous 1,800, The Rolling Stone Encyclopedia Of Rock & Roll is the
authoritative volume on the world's music makers—from the one-hit wonders to the megastars. In 1983, Rolling Stone Press introduced its first
Rock & Roll Encyclopedia. Almost two decades later, it has become the premier guide to the history of rock & roll, and has been selected by
the Rock and Roll Hall of Fame & Museum as its official source of information. Giving full coverage to all aspects of the rock scene, it tells the
story of rock & roll in a clear and easy reference format, including complete discographies, personnel changes for every band, and backstage
information like date and place of birth, from Elvis Presley to Eminem. Since the last edition, the music scene has exploded in every area,
from boy-bands to hip-hop, electronica to indie rock. Here, the Encyclopedia explores them all—'NSync, Notorious B.I.G., Ricky Martin,
Radiohead, Britney Spears, Blink-182, Sean “Puffy” Combs, Portishead, Fatboy Slim, Fiona Apple, Lil' Kim, Limp Bizkit, Oasis, Outkast, Yo
La Tengo, TLC, and many, many more. The Rolling Stone Encyclopedia of Rock & Roll, Third Edition includes all the facts, phenomena, and
flukes that make up the history of rock. Accompanying the biographical and discographical information on the nearly 2,000 artists included in
this edition are incisive essays that reveal the performers' musical influences, first breaks, and critical and commercial hits and misses, as
well as evaluations of their place in rock history. Filled with hundreds of historical photos, The Rolling Stone Encyclopedia is more than just a
reference book, it is the bible of rock & roll.
The Songs Became the Stories: The Music in African-American Fiction, 1970-2005 is a sequel to The Music in African-American Fiction,
which traced the representation of music in fiction from its mid-nineteenth-century roots in slave narratives through the Black Arts Movement
of the 1960s. The Songs Became the Stories continues the historical, critical and musicological analyses of the first book through an
examination of many of the major figures in African-American fiction over the past thirty-five years, including Ishmael Reed, Toni Morrison,
Ntozake Shange, Nathaniel Mackey, Alice Walker, Albert Murray and John Edgar Wideman. The volume also includes an extensive
annotated discography and excerpts from first-hand interviews with major African-American musical artists.
This reference volume is intended for both the casual and the most avid blues fan. It is divided into five separately introduced sections and
covers 50 artists with names like Muddy, Gatemouth and Hound Dog who helped shape 20th-century American music. Beginning with the
pioneering Mississippi Delta bluesmen, the book then follows the spread of the genre to the city, in the section on the Chicago Blues School.
The third segment covers the Texas blues tradition; the fourth, the great blueswomen; and the fifth, the genre’s development outside its main
schools. The styles covered range from Virginia-Piedmont to Bentonia and from barrelhouse to boogie-woogie. The main text is augmented
by substantial discographies and a lengthy bibliography.
Mississippi Delta Blues Fingerstyle Solos Made EasyMel Bay Publications
The first instruction guide exclusively about this major innovator and stylist. It reveals Gary Davis' style of playing and hints about playing in
Davis' own words. More than 20 tunes, including Cocaine Blues, Candyman, and Lost Boy In The Wilderness.
A history, with a personal touch, of the American folk music revival is penned by a recording artist, songwriter, and former member of the
Journeymen.
While the 'ukulele is enjoying a well-deserved renaissance on the mainland, in the land of its birth, it has never gone out of style. Hawaiians
took to the jumping flea right from the start, creating music of stunning beauty and versatility. Now intermediate players can learn to play
lovely finger style solo arrangements of classic Hawaiian songs, folk songs, standards–even a few pieces from the classical guitar
repertoire.The book offers 27 arrangements from around the world written in standard notation and tablature playable on any 'ukulele. Songs
are grouped according to level of difficulty, starting with simple arrangements well within the grasp of dedicated beginners and intermediate
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players and leading through more challenging songs featuring unusual chord voicings, inversions up the neck, tricky fingerings and all the fun
stuff the author could muster. to aid the student, the companion CD includes all of the songs taught. Includes chord charts, inversion studies,
introductory material on finger-picking and making the transition from strumming to melodic playing.
The popular Encyclopedia of the Blues, first published by the University of Arkansas Press in 1992 and reprinted six times, has become an
indispensable reference source for all involved with or intrigued by the music. The work alphabetizes hundreds of biographical entries,
presenting detailed examinations of the performers and of the instruments, trends, recordings, and producers who have created and
popularized this truly American art form.
The conclusion of this power-packed acoustic blues guitar method begins with a review of transposition and immediately proceeds to great
acoustic blues music. It provides an in-depth and exciting exploration of fingerstyle blues---with lots of pieces in standard, open and alternate
tunings. Slide guitar technique is also covered, with examples in standard and open tunings. The book takes a much closer look at pentatonic
and blues scale theory and application. Modal theory is introduced, with special attention given to the Mixolydian and Dorian modes. Jazz
blues, walking bass lines, popping the bass and advanced muting techniques are all covered as well. Any player, no matter how advanced,
can improve their playing and learn lots of great music with this book.
Contains over 650 entries profiling every important blues artist, including in each entry a discussion on the artist's style and musical
contributions.
Presents a collection of songs for guitar that are based on transcriptions from the original recordings.
From the preface: In order to study American folk guitar styles in depth, one is forced to turn to the country blues because nowhere else do
recorded sources of instrumental folk guitar abound so profusely. It is in the blues that Negro musicians have explored and developed the
finger style instrumental approach. Some of the exceptional blues masterpieces are assembled in this book along with the instruction
necessary to play them.
This comprehensive book has 260 pages and over 50 fingerpicking guitar solos in notation and tablature in country blues, Delta blues,
ragtime blues, Texas blues and bottleneck styles. An extremely comprehensive blues solo collection.Includes access to online audio

The first book by David Dicaire, Blues Singers: Biographies of 50 Legendary Artists of the Early 20th Century,
(McFarland, 1999), included pioneers, innovators, superstars, and cult heroes of blues music born before 1940. This
second work covers those born after 1940 who have continued the tradition. This work has five sections, each with its
own introduction. The first, Modern Acoustic Blues, covers artists that are major players on the acoustic blues scene of
recent time, such as John Hammond, Jr. The second, Contemporary Chicago Blues, features artists of amplified, citified,
gritty blues (Paul Butterfield and Melvin Taylor, among others). Section three, Modern American Electric Blues, includes
some Texas blues singers such as Stevie Ray Vaughan and Jimmie Vaughan and examines how the blues have spread
throughout the United States. Contemporary Blues Women are in section four. Section five, Blues Around the World,
covers artists from four different continents and twelve different countries. Each entry provides biographical and critical
information on the artist, and a complete discography. A bibliography and supplemental discographies are also provided.
Winner of the 2016 Living Blues Award for Blues Book of the Year Since the early 1900s, blues and the guitar have
traveled side by side. This book tells the story of their pairing from the first reported sightings of blues musicians, to the
rise of nationally known stars, to the onset of the Great Depression, when blues recording virtually came to a halt. Like
the best music documentaries, Early Blues: The First Stars of Blues Guitar interweaves musical history, quotes from
celebrated musicians (B.B. King, John Lee Hooker, Ry Cooder, and Johnny Winter, to name a few), and a spellbinding
array of life stories to illustrate the early days of blues guitar in rich and resounding detail. In these chapters, you’ll meet
Sylvester Weaver, who recorded the world’s first guitar solos, and Paramount Records artists Papa Charlie Jackson,
Blind Lemon Jefferson, and Blind Blake, the “King of Ragtime Blues Guitar.” Blind Willie McTell, the Southeast’s
superlative twelve-string guitar player, and Blind Willie Johnson, street-corner evangelist of sublime gospel blues, also
get their due, as do Lonnie Johnson, the era’s most influential blues guitarist; Mississippi John Hurt, with his gentle,
guileless voice and syncopated fingerpicking style; and slide guitarist Tampa Red, “the Guitar Wizard.” Drawing on a
deep archive of documents, photographs, record company ads, complete discographies, and up-to-date findings of
leading researchers, this is the most comprehensive and complete account ever written of the early stars of blues
guitar—an essential chapter in the history of American music.
A master song collection of classical and obscure Chicago blues, Memphis jug band, folk blues and down-home styles of
Sonny Boy Williamson II, Jimmy Reed, Slim Harpo, Sonny Terry, Little Walter, Howlin' Wolf and others. This book also
includes hints on the basics and practical harp notation.
The Early Masters of American Blues series provides the unique opportunity to study the true roots of modern blues.
Stefan Grossman, noted roots-blues guitarist and musicologist, has compiled this incredible collection of 22 songs by 8
legendary early "Country Blues" guitarists. In addition to Stefan's expert transcriptions, the book includes a CD containing
the original artist recordings so you can hear the music, and feel the music, as it was originally performed. Artists:
SCRAPPER BLACKWELL: (Blue Day Blues; Kokomo Blues); BLIND BLAKE: (Georgia Bound); BIG BILL BROONZY:
(Big Bill Blues; Mississippi River Blues; Mr. Conductor Man; Saturday Night Rub; Stove Pipe Stomp; Worryin' You Off My
Mind); REV. GARY DAVIS: (Cincinnati Flow Rag; Italian Rag; Sally, Where'd You Get Your Liquor From; Two Step
Candyman); BLIND LEMON JEFFERSON: (Easy Rider Blues; Hot Dogs; One Kind Favor); LONNIE JOHNSON: (Go
Back to Your No Good Man; Life Saver Blues); CHARLEY JORDAN: (Hunkie Tunkie Blues: Keep it Clean); JOSH
WHITE: (Jesus Gonna Make Up My Dying Bed; Little Brother Blues).
This book and audio set teaches 101 jazz bass patterns played over chords and chord progressions that are fundamental
to the harmonic language of jazz. This is a very useful collection of major, Dorian, and Mixolydian patterns, eight bar
patterns, turnaround patterns, and more. Because each pattern is played over a common chord progression, it will be
easy to apply these examples in performance. In addition, you'll experience a noticeable improvement in your knowledge
of the fingerboard, technical facility, harmonic vocabulary, and the ability to conceive and express modern musical ideas.
This book includes aglossary of jazz scales and basic theory for the jazz musician. Ideal for those who currently play
blues, country, folk, classical or rock, and desire to venture into jazz. Audio download available online. Written in
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standard notation and tablature.
As part of Stefan Grossman's Guitar Workshop Audio Series this comprehensive and thorough collection of fingerpicking
guitar lessons contains invaluable tips and instruction implemented throughout the arrangements in this book. The three
audio CDs give 3 full hours of note-by-note, phrase-by-phrase instruction. Lesson One: Altered tuning (Open D). Songs:
Avalon Blues, Sliding Delta, If You Dont Want Me, and Payday. Lesson Two: Songs include: Coffee Blues, Monday
Morning Blues, and Candyman. Lesson Three: Songs: C.C. Rider, See See Rider, Stack OLee Blues, Big Leg Blues, Ill
Go With Her Blues and Corrina, Corrina.
Copyright: eb1adf33bac53757b44360b438523a2c

Page 4/4

Copyright : hmshoppingmorgen.hm.com

