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The Dwarf Par Lagerkvist
The patient is an ascetically pretty 15½-year-old white female. She is intelligent,
fearful, extremely anxious, and depressed. Her rage is poorly controlled and
inappropriately expressed. Diagnostic Impression: Program for social recovery in
a supportive and structured environment appears favorable. Life Inside In 1967,
three months before her sixteenth birthday, Mindy Lewis was sent to a state
psychiatric hospital by court order. She had been skipping school, smoking pot,
and listening to too much Dylan. Her mother, at a loss for what else to do,
decided that Mindy remain in state custody until she turned eighteen and became
a legal, law-abiding, "healthy" adult. Life Inside is Mindy's story about her comingof-age during those tumultuous years. In honest, unflinching prose, she paints a
richly textured portrait of her stay on a psychiatric ward -- the close bonds and
rivalries among adolescent patients, the politics and routines of institutional life,
the extensive use of medication, and the prevalence of life-altering misdiagnoses.
But this memoir also takes readers on a journey of recovery as Lewis describes
her emergence into adulthood and her struggle to transcend the stigma of
institutionalization. Bracingly told, and often terrifying in its truths, Life Inside is a
life-affirming memoir that informs as it inspires.
A groundbreaking anthology that probes the disposition towards the visually
different Giants. Midgets. Tribal non-Westerners. The very fat. The very thin.
Hermaphrodites. Conjoined twins. The disabled. The very hirsute. In American
history, all have shared the platform equally, as freaks, human oddities, their only
commonality their assigned role of anomalous other to the gathered throngs. For
the price of a ticket, freak shows offered spectators an icon of bodily otherness
whose difference from them secured their own membership in a common
American identity--by comparison ordinary, tractable, normal. Rosemarie
Thomson's groundbreaking anthology probes America's disposition toward the
visually different. The book's essays fall into four main categories: historical
explorations of American freak shows in the era of P.T. Barnum; the articulation
of the freak in literary and textual discourses; contemporary relocations of freak
shows; and theoretical analyses of freak culture. Essays address such diverse
topics as American colonialism and public presentations of natives; laughing gas
demonstrations in the 1840's; Shirley Temple and Tom Thumb; Todd Browning's
landmark movie Freaks; bodybuilders as postmodern freaks; freaks in Star Trek;
Michael Jackson's identification with the Elephant Man; and the modern talk
show as a reconfiguration of the freak show. In her introduction, Thomson traces
the freak show from antiquity to the modern period and explores the constitutive,
political, and textual properties of such exhibits. Freakery is a fresh, insightful
exploration of a heretofore neglected aspect of American mass culture.
A new reading of Grass's novel, emphasizing its treatment of the Nazi ideology of
race and eugenics as it applied to "asocials."
Describes authors, works, and literary terms from all eras and all parts of the
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world.
A study of the experiences of those who live outside social norms for beauty, size
and shape, as well as the reactions of normal people to those who appear
grotesque. The text contains essays on treating those with disorders or
deformities, and over 40 stories, poems and plays about abnormality.
The DwarfThe Dwarf [Dvärgen, Engl.] (Transl. from the Swedish by Alexandra
Dick.).The SibylVintage
A man cursed because he denied a man rest on his way to crucifixion, seeks solace from an
old prophetess
This collection of stories written over a period of more than thirty shows the deep seriousness
and astonishing versatility of Par Lagerkvist's imagination. From the commonplace charm of
the title story, to the searing futuristic satire of "The Children's Campaign, " to the disquieting
fantasy of "The Lift That Went Down to Hell, " we see that Lagerkvist admits no settled
boundaries between fact and fable. In this he is a poet for whom fantasy permeates the actual
and "reality" can take on the dimensions of the fabulous. Life is, to him, a system of dark
paradoxes; but there is also the good -- "a quiet, everyday radiance that mankind always had
difficulty noticing and setting a value on."
Swedish and English on opposite pages.
First Published in 2002. Routledge is an imprint of Taylor & Francis, an informa company.
Disability and Dissensus is an interdisciplinary volume that critically engages with disability
representation in contemporary cultures, fostering new understandings of human diversity and
contributing to a dissensual ferment of thought in the academia, arts, and activism.
The volume demonstrates that stigma is a normal - albeit undesirable - consequence of
people's limited cognitive resources, and of the social information and experiences to which
they are exposed. Incorporated are the perspectives of both the perceiver and the target; the
relevance of personal and collective identities; and the interplay of affective, cognitive, and
behavioral processes. Particular attention is given to how stigmatized persons make meaning
of their predicaments, such as by forming alternative, positive group identities.

The condemned thief in whose place Jesus was crucified is tormented by guilt and
struggles to understand the meaning of the dead rabbi's teachings
Translation of some of the works of a leading Scandinavian author. Includes
biographical note, bibliography of Lagerkvist's plays and performance photographs of
several productions.
?????????????????????;????????????????????;????????????????????.
Individual essays address issues raised by the science, politics, and history of race,
evolution, and identity; genetically modified organisms and genetic diseases; gene work
and ethics; and the boundary between humans and animals. The result is an entree to
the complicated nexus of questions prompted by the power and importance of genetics
and genetic thinking, and the dynamic connections linking culture, biology, nature, and
technoscience. The volume offers critical perspectives on science and culture, with
contributions that span disciplinary divisions and arguments grounded in both biological
perspectives and cultural analysis.
With contributions from an international array of scholars, this volume opens a dialogue
between discourses of security and hospitality in modern and contemporary literature
and culture. The chapters in the volume span domestic spaces and detention camps,
the experience of migration and the phenomena of tourism, interpersonal exchanges
and cross-cultural interventions. The volume explores the multifarious ways in which
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subjects, citizens, communities, and states negotiate the mutual, and potentially
exclusive, desires to secure themselves and offer hospitality to others. From the
individual’s telephone and data, to the threshold of the family home, to the borders of
the nation, sites of securitization confound hospitality’s injunction to openness, gifting,
and refuge. In demonstrating an interrelation between ongoing discussions of
hospitality and the intensifying attention to security, the book engages with a range of
literary, cultural, and geopolitical contexts, drawing on work from other disciplines,
including philosophy, political science, and sociology. Further, it defines a new
interdisciplinary area of inquiry that resonates with current academic interests in world
literature, transnationalism, and cosmopolitanism.
Schuberts Late Lieder is a study of selected songs for voice and piano composed by
Schubert between 1822 and his death on 19 November 1928. Circa late 1822,
Schubert was diagnosed with syphilis, and many of the songs discussed in this book
were written under the seal of impending death. It is possible to locate in these songs a
late song style, full of elegiac references to Schuberts other death-haunted works and
marked by distinctive variation techniques. Youens also introduces six of the poets
whose texts Schubert set to music.
This engaging and witty cultural history traces the evolution of the mirror from antiquity
to the present day, illustrating its journey from wondrous object to ordinary trinket. With
its earliest invention, the mirror allowed us to gaze upon ourselves, bestowing a power
both fascinating and terrifying.
Imagine a disgusting experience. Now think about your response. What was it about
the moment that made you turn your head, that led your lip to curl and nose to wrinkle?
Disgust has many triggers, some obvious, others less so. What disgusts us is never
irrevocably fixed and certain. It changes from culture to culture and even, at times,
within a culture. This fluidity makes the term disgust at once deadly simple and
extremely complex. In The Hydra's Tale, Robert Rawdon Wilson treats the experience
of disgust: not from the perspective of the disgusting object-in-the-world, but from its
representation. Disgust marks either a slip over the border of the socially sanctioned or
a struggle to keep someone or something from crossing that border. Working through
the spectrum of human response, culture, and art, Wilson teases out the assumptions
that underpin the disgust response.
This book brings together a range of anthropological writings that are inspired by the
French philosopher Michel Foucault and examine Foucault’s contribution to current
theories of modernity. Treats modernity as an ethnographic object by focusing on its
concrete manifestations. Tackles issues of broad interest: from colonialism and
globalization to war, genetics, and AIDS. Draws on work from North and South
America, Europe, Africa, and South and Southeast Asia. Contributors include James
Ferguson, Akhil Gupta, Aihwa Ong, Paul Rabinow, and Rayna Rapp.
???????????????????????????????????????????????????????????????????????????
7-18????????????????????????????????????????“??”???????????????????????“???
”?“???”……
Robert A. Parker follows up each book he reads, mainly novels, with an evaluation of
that book. His comments are informed by his Jesuit upbringing but also by an
independent critical view that balances a moral and literary sensibility. In this fourth of
six volumes, the authors covered range from Jean Lacouture to Montherlant. The
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commentaries are listed alphabetically by author, and about 100 authors are included in
this volume. Future volumes will cover additional authors alphabetically. The writers
here represent a broad range of writing styles, cultural influences, and moral
philosophies.
Freaks in Late Modernist American Culture explores the emergence of what Nancy
Bombaci terms «late modernist freakish aesthetics» - a creative fusion of «high» and
«low» themes and forms in relation to distorted bodies. Literary and cinematic texts
about «freaks» by Nathanael West, Djuna Barnes, Tod Browning, and Carson
McCullers subvert and reinvent modern progress narratives in order to challenge high
modernist literary and social ideologies. These works are marked by an acceptance of
the disteleology, anarchy, and degeneration that racist discourses of the late nineteenth
and early twentieth centuries associated with racial and ethnic outsiders, particularly
Jews. In a period of American culture beset with increasing pressures for social and
political conformity and with the threat of fascism from Europe, these late modernist
narratives about «freaks» defy oppressive norms and values as they search for an
anarchic and transformational creativity.

??????????? ??????????????????????????? ?????????????????????????????
??????????????????????????????? ??????????????????????? ???????????????
??????????????????????????????????????????????????????????????????????
????????????? ????????????????????????????????????????????????????????
?????????????????????????????????????????? ???????????????????????????
??????????????????????????????????????????????????????????????????????
?????????????????? ???????????????????????????????????????????????????
??????????????????????????? ??????????????????????????????????????????
???????????????????????????????????????????????? ?
???????????????????????????????? ? ???????????????????????????????? ?
????????????????????????????????? ???? ?????? & ????? Maj Sjöwall
(1935—2020) & Per Wahlöö (1926—1975)
?????????????????????????????????????????????????????????????? ???????
??????????????????????????????????????????????????????????????????????
?????????????????????????????????????????????????? ???????????????????
???????????????????????????????????????????????????????????????? ????
??? ????????????????????????????????????????????? ???
?????????????????????,??:????;?????;????;????????
Provides alphabetically arranged entries on folk and fairy tales from around the
world, including information on authors, subjects, themes, characters, and
national traditions.
Ephemeral differences notwithstanding, both literature and the Bible are stirred
by a common passion for words, all of which are on an equal footing in staging
an at once intimate and ultimate passion of the word. Of language and its quest
for truth of which each and every word of a dictionary is entrusted, so long as no
word per se can lord it over all the other words. Keepers of the word, words
cannot keep a secret, bound as they are both to reveal and conceal it at one and
the same time. Except for a parrot, language has no mother tongue: it inherits
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only that which it can translate: the everlasting into the ephemeral, the temporal
into the eternal, speaking into writing - into that which happens once and for all.
Language is iconic and iconoclastic. It is propitious to God and would-be gods
and, conversely, it is equally allergic to idols. Hence the title of this book,
borrowed from a line of W.H. Auden's Christmas Oratorio. No sooner is God
worshipped than God is turned into an idol. Biblical or not, religious or secular,
literature is iconoclastic. ?Promethean iconoclasm quarrels with God. Ironically
less theistic, the paradox of Abrahamic iconoclasm lies in laying bare the
duplicity, not so much of God, as of all human all too human conceptions of a
God which, falling short of God, becomes an idol that can only be rebuked even
by God if not by Abraham, the father of faith. No wonder, Western literature has
dealt with the death of God rather than with the living God: its task has consisted
in wording a world shaped and left to go adrift by Christian tradition itself gone
irrelevant and locked up in a mother tongue no one speaks instead of time and
again unleashing and worlding the Word.
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