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The Autobiography Of Jean Luc Picard
At once Dior scrapbook, survey and autobiography, this magnificent compendium offers a panorama of the life and art of one of the twentieth century's most influential fashion designers. It reprints Dior's 1956
autobiography Christian Dior et moi--in which the designer contrasted his reputation as both an individual and as a company with his own sense of himself--alongside eight articles by Dior first published in
Ellemagazine in 1951, which were then collected as Je suis couturier. Throughout, the volume takes as its thematic anchor the designer's beautiful childhood home in Granville, elaborating his lifelong
attachment to the house (now the Christian Dior Museum) and its gardens, and showing how his work was influenced by these resplendent environs--a theme that especially preoccupied Dior himself, who
once affirmed his "tender and wonderful memories of my childhood home," declaring that "my life and my style owe everything to its location and architecture." Many of the copious illustrations that
accompany these writings are supplied by the Christian Dior Museum collection, and reproduce family albums and archival photographs, fashion sketches and formal presentations of classic Dior dresses,
hats, shoes and jewelry. Dior scholar Jean-Luc Dufresne conducts a tour of the Dior house and garden, narrating its long and fascinating history.
This book remedies a gap in the on-going debate on community by a transparent and thorough analysis of the work of French philosopher Jean-Luc Nancy.
An Indian woman viewed as an untouchable in her village tells her life story
Contains alphabetically arranged entries that identify and assess the biographical materials available on over five hundred notable historical figures, listing autobiography and primary sources, recommended
biographies and juvenile biographies, other biographical studies, biographical novels, fictional portraits, and biographical films and theatrical adaptations.
Examines the history of society's view of the human rear, from the ancient Greeks through 15th century Florentine artists to contemporary dress designers
A compendium of original essays on a wide range of issues relating to Godard's cinematic career. The majority of essays focus on the major films in Godard's prolific oeuvre, while others bring insights into
the director's biography, including reflections on his personal philosophy, politics, and connections to other critics and filmmakers.
This volume of essays constitutes a comprehensive and interdisciplinary engagement with Jean-Luc Godard's current film and video work. Its key focus is the eight-part magnum opus Histoire(s) du cinma
(1988-1998), an extraordinary experiment in film history that attempts to tell 'all the stories of cinema' whilst remaining true to the specificity of what 'the cinema alone' contributed to twentieth-century culture.
The Cinema Alone features contributors from France, Britain and America who discuss Godard's recent work both in the context of his earlier corpus and in relation to subjects such as literature, art history,
philosophy, silent cinema, European culture, film theory, video and digital technology. The collection will make an important contribution to critical debates on the past, present and future of Film and Media
Studies as cinema enters its second century.
The French philosopher Jacques Rancière has influenced disciplines from history and philosophy to political theory, literature, art history, and film studies. His research into nineteenth-century workers’
archives, reflections on political equality, critique of the traditional division between intellectual and manual labor, and analysis of the place of literature, film, and art in modern society have all constituted
major contributions to contemporary thought. In this collection, leading scholars in the fields of philosophy, literary theory, and cultural criticism engage Rancière’s work, illuminating its originality, breadth, and
rigor, as well as its place in current debates. They also explore the relationships between Rancière and the various authors and artists he has analyzed, ranging from Plato and Aristotle to Flaubert, Rossellini,
Auerbach, Bourdieu, and Deleuze. The contributors to this collection do not simply elucidate Rancière’s project; they also critically respond to it from their own perspectives. They consider the theorist’s
engagement with the writing of history, with institutional and narrative constructions of time, and with the ways that individuals and communities can disturb or reconfigure what he has called the “distribution
of the sensible.” They examine his unique conception of politics as the disruption of the established distribution of bodies and roles in the social order, and they elucidate his novel account of the relationship
between aesthetics and politics by exploring his astute analyses of literature and the visual arts. In the collection’s final essay, Rancière addresses some of the questions raised by the other contributors and
returns to his early work to provide a retrospective account of the fundamental stakes of his project. Contributors. Alain Badiou, Étienne Balibar, Bruno Bosteels, Yves Citton, Tom Conley, Solange Guénoun,
Peter Hallward, Todd May, Eric Méchoulan, Giuseppina Mecchia, Jean-Luc Nancy, Andrew Parker, Jacques Rancière, Gabriel Rockhill, Kristin Ross, James Swenson, Rajeshwari Vallury, Philip Watts

An enlightening exploration of the concept of listening and the evolving role of the listener from Beethoven to Charlie Parker to contemporary remixing. In this intimate meditation
on listening, Peter Szendy examines what the role of the listener is, and has been, through the centuries. The roles of the composer and the musician are clear, but where exactly
does the listener stand in relation to music? What is the responsibility of the listener? Does a listener have any rights, as the author and composer have copyright? Is it possible
to convey to others how we ourselves listen to music? Though personal memory and intellectual history, Szendy takes readers on a fascinating and ear-opening journey to
answer these questions. Along the way, he examines the evolution of copyright laws as applied to musical works and takes us into the courtroom to examine different debates on
what we are and aren’t allowed to listen to, and to witness the fine line between musical borrowing and outright plagiarism. Finally, he examines the recent phenomenon of DJs
and digital compilations, and wonders how technology has affected our listening habits.
The Animal That Therefore I Am is the long-awaited translation of the complete text of Jacques Derrida's ten-hour address to the 1997 Crisy conference entitled The
Autobiographical Animal, the third of four such colloquia on his work. The book was assembled posthumously on the basis of two published sections, one written and recorded
session, and one informal recorded session. The book is at once an affectionate look back over the multiple roles played by animals in Derrida's work and a profound
philosophical investigation and critique of the relegation of animal life that takes place as a result of the distinction-dating from Descartes-between man as thinking animal and
every other living species. That starts with the very fact of the line of separation drawn between the human and the millions of other species that are reduced to a single the
animal.Derrida finds that distinction, or versions of it, surfacing in thinkers as far apart as Descartes, Kant, Heidegger, Lacan, and Levinas, and he dedicates extended analyses
tothe question in the work of each of them.The book's autobiographical theme intersects with its philosophical analysis through the figures of looking and nakedness, staged in
terms of Derrida's experience when his cat follows him into the bathroom in the morning. In a classic deconstructive reversal, Derrida asks what this animal sees and thinks when
it sees this naked man. Yet the experiences of nakedness and shame also lead all the way back into the mythologies of man's dominion over the beastsand trace a history of
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how man has systematically displaced onto the animal his own failings or btises. The Animal That Therefore I Am is at times a militant plea and indictment regarding, especially,
the modern industrialized treatment of animals. However, Derrida cannot subscribe to a simplistic version of animal rights that fails to follow through, in all its implications, the
questions and definitions of lifeto which he returned in much of his later work.
Originally released as a videographic experiment in film history, Jean-Luc Godard's Histoire(s) du cinéma has pioneered how we think about and narrate cinema history, and in
how history is taught through cinema. In this stunningly illustrated volume, Michael Witt explores Godard’s landmark work as both a specimen of an artist's vision and a
philosophical statement on the history of film. Witt contextualizes Godard's theories and approaches to historiography and provides a guide to the wide-ranging cinematic,
aesthetic, and cultural forces that shaped Godard's groundbreaking ideas on the history of cinema.
The Autobiography of Jean-Luc Picard tells the story of one of the most celebrated names in Starfleet history. His extraordinary life and career makes for dramatic reading: court
martials, unrequited love, his capture and torture at the hand of the Cardassians, his assimilation with the Borg and countless other encounters as captain of the celebrated
Starship Enterprise.
Walter Benjamin and the Corpus of Autobiography is not merely the most extensive and insightful treatment of Benjamin 's autobiographical writings.
A reading of the philosophy of Jacques Derrida and an investigation of theories of autobiography.
The iconic Star Trek character's life story appears for the first time in his own words; perfect for fans of the upcoming Star Trek: Strange New Words. Brand-new details of his life
on Vulcan and the Enterprise are revealed, along with never-before-seen insights into Spock’s relationships with the most important figures in his life, including Sarek, Michael
Burnham, Christopher Pike, Kirk, McCoy and more, all told in his own distinctive voice.
In this book, Wheeler Winston Dixon offers an overview of all of Godard's work as a filmmaker, including his work for television and his ethnographic work in Africa. Free from the
jargon and value judgments that have marred much of what has been written about Godard, this is the only book that covers the entirety of Godard's career.
Proposes a theoretically rich treatment of temporality within exile as "gerundive" time. This book is a philosophical reflection on the experience of time from within exile. Its focus
on temporality is unique, as most literature on exile focuses on the experience of space, as exile involves dislocation, and moods of nostalgia and utopia. Marcia Sá Cavalcante
Schuback proposes that in exile, time is experienced neither as longing back to the lost past nor as wanting a future to come but rather as a present without anchors or supports.
She articulates this present as a “gerundive” mode, in which the one who is in exile discovers herself simply being, exposed to the uncanny experience of having lost the past
and not having a future. To explore this, she establishes a conversation among three authors whose work has exemplified this sense of gerundive time: the German philosopher
Martin Heidegger, the French writer and essayist Maurice Blanchot, and the Brazilian writer Clarice Lispector. The book does not aim to discuss how these authors understand
the relation between time and exile, but presents a conversation with them in relation to this question that reflects new aspects in their work. Attempting to think and express this
difficult sense of time from within exile, Time in Exile engages with the relation between thought and language, and between philosophy and literature. Departing from concrete
existential questions, Sá Cavalcante Schuback reveals new philosophical and theoretical modes to understand what it means to be present in times of exile. Marcia Sá
Cavalcante Schuback is Professor of Philosophy at Södertörn University in Sweden. She is the author, editor, and coeditor of many books, including (with Tora Lane) Disorientations: Philosophy, Literature and Lost Grounds of Modernity.
This book, written out of Derrida's long-standing friendship with Jean-Luc Nancy, examines the central place accorded to the sense of touch in the Western philosophical
tradition.
The development of computing has reawakened interest in algorithms. Often neglected by historians and modern scientists, algorithmic procedures have been instrumental in the
development of fundamental ideas: practice led to theory just as much as the other way round. The purpose of this book is to offer a historical background to contemporary
algorithmic practice.
This award-winning book, written by Jean-Luc Barre at the request of the Maritain Archives in Kolbsheim, France, and published in France in 1995, was the first biography of
noted French philosopher Jacques Maritain and his wife Raissa. Drawing on the wealth of Maritain materials at the Kolbsheim archives, many of which are unpublished, Barre
offers a clear and objective account of the remarkable lives and intellectual pursuits of the Maritains. Noted scholar and translator Bernard Doering has now made this essential
work available for the first time in English. Jacques and Raissa Maritain: Beggars for Heaven focuses not only on the Maritains' philosophical work, but also on their pursuit of
social justice, their opposition to the Vichy, their battle against intellectual repression in the church, and their contemplative life of prayer and devotion. Barre places a particular
emphasis on the Maritains' close and supportive friendships with novelists, poets, painters, and musicians who were considered revolutionary at the time. Doering's translation
will appeal not only to scholars but also to anyone interested in intellectual history generally and the intellectual history of modern Catholicism in particular. Reviews of the French
Edition: "With respect and admiration . . . doing the work of a historian as well as a biographer, Jean-Luc Barre has spun out the life thread of the Maritains. Above all he has
found, between the history of the century and the personal history of this couple, a very just balance. . . . From every point of view, from the multiplicity and the complexity of the
historical figures of the Maritains-from the most intimate aspects to their outward 'engagements'-the biography furnishes all the necessary information. It puts into relief the line of
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force which dominates and orders this life."--Le Monde "Few French intellectuals have had in the world, and while they were still alive, as much influence as Jacques Maritain. . . .
The work of Jean-Luc Barre lets us reconstitute the itinerary of these beggars from heaven, in part philosophers, in part mystics. . . . [It offers] finely chiseled portraits . . . and an
encyclopedic knowledge of that world of yesterday which we forget so readily."--Figaro Litteraire
The Autobiography of Jean-Luc PicardTitan Books
Held on the occasion of Louvre Abu Dhabi’s first anniversary, the symposium Worlds in a Museum addressed the topic of museums in the era of globalisation, exploring
contemporary museology and the preservation and presentation of culture within the context of changing societies. Departing from the historical museum structure inherited from
the Enlightenment, leading experts from art, cultural, and academic institutions explore present-day achievements and challenges in the study, display and interpretation of art,
history, and artefacts. How are “global” and “local” objects and narratives balanced – particularly in consideration of diverse audiences? How do we foster perspective and
multiculturalism while addressing politicised notions of centre and periphery? As they abandon classical canons and categories, how are museums and cultural entities redefining
themselves beyond predefined concepts of geography and history? This collection of essays arises from the symposium Worlds in a Museum organised by Louvre Abu Dhabi
and École du Louvre.
The artistic impact of Jean-Luc Godard, whose career in cinema has spanned over fifty years and yielded a hundred or more discrete works in different media cannot be
overestimated, not only on French and other world cinemas, but on fields as diverse as television, video art, gallery installation, philosophy, music, literature, and dance. The
Legacies of Jean-Luc Godard marks an initial attempt to map the range and diversity of Godard’s impact across these different fields. It contains reassessments of key films like
Vivre sa vie and Passion as well as considerations of Godard’s influence over directors like Christophe Honoré. Contributors look at Godard’s relation to philosophy and
influence over film philosophy through reference to Wittgenstein, Deleuze, and Cavell, and show how Godard’s work in cinema interacts with other arts, such as painting, music,
and dance. They suggest that Godard’s late work makes important contributions to debates in memory and Holocaust Studies. The volume will appeal to a non-specialist
audience with its discussions of canonical films and treatment of themes popular within film studies programs such as cinema and ethics. But it will also attract academic
specialists on Godard with its chapters on recent works, including Dans le noir du temps (2002) and Voyage(s) en utopie (2006), interventions in long-running academic debates
(Godard, the Holocaust, and anti- Semitism), and treatment of rarely discussed areas of Godard’s work (choreographed movement).
The most systematic, radical, and lucid treatise on freedom that has been written in contemporary Continental philosophy, this book combats the renunciation of freedom attested
in modern history by articulating the experience of freedom at work in thought itself.
Philosophers have largely ignored sleep, treating it as a useless negativity, mere repose for the body or at best a source for the production of unconscious signs out of the night
of the soul.In an extraordinary theoretical investigation written with lyric intensity, The Fall of Sleep puts an end to this neglect by providing a deft yet rigorous philosophy of sleep.
What does it mean to fallasleep? Might there exist something like a reasonof sleep, a reason at work in its own form or modality, a modality of being in oneself, of return to
oneself, without the waking selfthat distinguishes Ifrom youand from the world? What reason might exist in that absence of ego, appearance, and intention, in an abandon thanks
to which one is emptied out into a non-place shared by everyone?Sleep attests to something like an equality of all that exists in the rhythm of the world. With sleep, victory is
constantly renewed over the fear of night, an a confidence that we will wake with the return of day, in a return to self, to us--though to a self, an us, that is each day different,
unforeseen, without any warning given in advance.To seek anew the meaning stirring in the supposed loss of meaning, of consciousness, and of control that occurs in sleep is
not to reclaim some meaning already familiar in philosophy, religion, progressivism, or any other -ism. It is instead to open anew a source that is not the source of a meaning but
that makes up the nature proper to meaning, its truth: opening, gushing forth, infinity.This beautiful, profound meditation on sleep is a unique work in the history of
phenomenology--a lyrical phenomenology of what can have no phenomenology, since sleep shows itself to the waking observer, the subject of phenomenology, only as
disappearance and concealment.
The first authoritative study of the emergence of the modern concept of literature in German romanticism.
In this wide-ranging guide to twentieth-century French thought, leading scholars offer an authoritative multi-disciplinary analysis of one of the most distinctive and influential
traditions in modern thought. Unlike any other existing work, this important work covers not only philosophy, but also all the other major disciplines, including literary theory,
sociology, linguistics, political thought, theology, and more.
This volume offers a new interpretation of the whole of Godard's career in cinema and by drawing examples from all periods of Godard's filmmaking, it examines the parallels
between the director's innovative approach to film form and wider developments in French culture and thought since 1950.
This book, by one of the most innovative and challenging contemporary thinkers, rethinks community and the very idea of the social. Nancy's fundamental argument is that being
is always "being with," that "I" is not prior to "we," that existence is essentially co-existence.
The impetus behind this collection of essays was a curiosity shared by the editors concerning the relation between the flesh and the text in French and francophone literature.
This subject is explored here in readings of works by, among others, Rabelais, Diderot, Sade, Proust, Beckett, Djebar, Nothomb, Delvig and Nobécourt.
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Morrey offers a new interpretation of one of the most innovative directors in the history of cinema, covering the whole of Godard's career from the French New Wave to the more
recent triumphs of 'Histoire(s) du cinema' and 'Eloge de l'amour'.
Discover all of Captain Jean-Luc Picard’s sage advice, insight, and wisdom from the deck of the U.S.S. Enterprise and beyond in this ultimate collection of wise words from the
esteemed Starfleet captain. Any Star Trek fan knows that Captain Jean-Luc Picard is renowned for his impressive oratory skills, preferring negotiation and diplomacy over
violence and destruction. Now, you can finally ponder all of his wisdom in one place—from his thoughts on leadership and sense of duty to justice and the limitlessness of
exploration—in Star Trek: The Wisdom of Picard. Journey with the Starfleet captain through his seven seasons on Star Trek: The Next Generation to the Star Trek movies to the
current series Star Trek: Picard. Star Trek: The Wisdom of Picard boldly goes where no book has gone before to log Picard’s timeless advice in one impressive collection,
perfect for Star Trek fans everywhere! Make it so!
Emmanuel Levinas' Conceptual Affinities with Liberation Theology analyzes Levinas' work in relation to two important liberation theologians, Gustavo Gutiérrez and Jon Sobrino,
whose scholarship, like his, needs to be brought into greater contemporary debate about the subject's encounter with the other. More specifically, this book argues that for
Levinas, Gutiérrez, and Sobrino, commitment to the neighbor is the necessary context for «understanding» God. They posit the human other as the possibility of the subject's
subjectivity. To be human is to act with love toward one's neighbor. Thus, the author articulates the possibility of reading Levinas' philosophy as a revalidation of one of the truths
of Christianity: the concern for the humanity of every human person as expressed in Christian theology in general and liberation theology in particular. In order to show the
relevance of Levinas' philosophy for Christian theology in general, the author discusses three Christian scholars, Enrique Dussel, Jean-Luc Marion, and Michael Purcell. Although
they challenge some aspects of Levinas' philosophy, they nevertheless see its significance for Christian theological anthropology. The discussion concludes by proposing
Levinas' philosophy and liberation theology's turn to the neighbor as significant for addressing contemporary socio-political and ethnic conflicts in sub-Saharan Africa.
THE PERFECT IN-UNIVERSE BOOK FOR STAR TREK FANS, DETAILING THE LIFE AND ADVENTURES OF THE ORIGINAL CAPTAIN JEAN LUC PICARD! THE FOLLOWUP FICTIONAL BIOGRAPHY TO TITAN'S BESTSELLING AUTOBIOGRAPHY OF JAMES T. KIRK! The Autobiography of Jean-Luc Picard tells the story of one of the most
celebrated names in Starfleet history. His extraordinary life and career makes for dramatic reading: court martials, unrequited love, his capture and torture at the hand of the
Cardassians, his assimilation with the Borg and countless other encounters as captain of the celebrated Starship Enterprise.
A “serious-minded and meticulously detailed . . . account of the lifelong artistic journey” of one of the most influential filmmakers of our age (The New York Times) When JeanLuc Godard wed the ideals of filmmaking to the realities of autobiography and current events, he changed the nature of cinema. Unlike any earlier films, Godard’s work shifts
fluidly from fiction to documentary, from criticism to art. The man himself also projects shifting images—cultural hero, fierce loner, shrewd businessman. Hailed by filmmakers as
a—if not the—key influence on cinema, Godard has entered the modern canon, a figure as mysterious as he is indispensable. In Everything Is Cinema, critic Richard Brody has
amassed hundreds of interviews to demystify the elusive director and his work. Paying as much attention to Godard’s technical inventions as to the political forces of the postwar
world, Brody traces an arc from the director’s early critical writing, through his popular success with Breathless, to the grand vision of his later years. He vividly depicts Godard’s
wealthy conservative family, his fluid politics, and his tumultuous dealings with women and fellow New Wave filmmakers. Everything Is Cinema confirms Godard’s greatness and
shows decisively that his films have left their mark on screens everywhere.
This collection of writings by the renowned French critic and poet Jean-Luc Nancy delves into the history of philosophy in order to locate a fundamentally poetic modus operandi,
representing a mix of philosophical essays, writings about artworks and the author's own artistic creations.
"The Essential Writings is an anthology of Marion's diverse writings in the history of philosophy, Christian theology, and phenomenology. The general introduction provides
students with sufficient background for them to tackle the work of this important contemporary philosopher without first having to take preliminary courses on Husserl and
Heidegger"--Provided by publisher
A collection of five essays of French philosopher Nancy, originally published in 1985-86: The Inoperative Community, Myth Interpreted, Literary Communism, Shattered Love,
and Of Divine Places. A paper edition (1924-7) is available for $14.95. Annotation copyrighted by Book News, Inc., Portland, OR
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