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The Art of Scandal advances a relatively simple claim with far-reaching consequences
for modernist studies: writers and readers throughout the early twentieth century
revived the long-despised codes and habits of the roman ? clef as a key part of that
larger assault on Victorian realism we now call modernism. In the process, this
resurgent genre took on a life of its own, reconfiguring the intricate relationship between
literature, celebrity, and the law. Latham uses the genre to reconfigure modernism's
development as a cultural practice diffused across texts and the networks of reception
and circulation in which they are embedded. Writers like James Joyce, Jean Rhys,
Oscar Wilde, and D.H. Lawrence deliberately employed elements of the roman ? clef,
only to find that it possessed an uncanny and even dangerous agency of its own--one
that resonated through a complex system of publicity and constraint. Bringing these
effects fully into view requires a mixture of close reading and archival excavation that
proceeds here in chapters on the anonymous case study, Oscar Wilde's trial, libel law,
celebrity salons, and Parisian bohemia. The Art of Scandal thus both salvages the
roman ? clef and traces its weird itinerary through the early twentieth century. In the
process, it elaborates an expansive concept of modernism that interweaves coterie
culture with the mass media, psychology with celebrity, and literature with the law.
America's National Gallery of Art, a 75th-anniversary history of the nation's art museum,
founded by Andrew W. Mellon and opened to the public on March 17, 1941. Presenting
an overview of the Gallery's first fifty years and a thematic look at the transformation the
museum has undergone since 1992, the book offers extensive photographic essays
that highlight the West Building, newly renovated East Building, and Sculpture Garden
as well as the magnificent art collection and selected special exhibitions. The book
includes accounts of the founding benefactors and four directors--David Finley, John
Walker, J. Carter Brown, and now Earl A. Powell III--and discusses the Gallery's
historic 2014 agreement to accept custody of the collections of the Corcoran Gallery of
Art.
'For the best part of a thousand years English poets have gone to school to the French,'
declared Ezra Pound in 1913. Whatever the truth of this assertion for all of English
literature its accuracy for Pound's own period is well established. Both he and T. S.
Eliot wrote frankly of the debt which they owed to their French predecessors and this
fact has long been recognised by students of English literature. With the recognition of
this influence went the assumption that Eliot and Pound were themselves responsible
for its transmission from France to England. That this was not so is demonstrated by
the documents reprinted in this volume. Dr Pondrom presents a selection of extracts
and complete essays and letters by the critics and poets who together were principally
responsible for channelling into English writing the ideas and theories of the French
poetic avant-garde.
From his childhood paintings to the song he recorded on the day he died, here is a
complete catalogue of Lennon's work across many fields: songwriting, performing,
drawing, painting, film, poetry, prose and conceptual art. This magnificent book also
contains detailed information about all of the Lennon recording sessions as part of the
Beatles, as a solo artist and with Yoko Ono. Plus a complete UK and US discography,
home demo recordings, composing tapes, studio out-takes, live recordings,
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collaborations, and interviews. Peter Doggett's fascinating book traces the story of a
unique creative adventure that ended too soon but left behind an incalculable legacy of
words, images and music from a giant of rock n roll who always searched for the truth
beyond the limits of his frame. Beatles Historian Peter Doggett provides the definitive
guide to the imaginative work of John Lennon. This comprehensive account details a
man whose life and work were indivisible. Whether it was his amusing drawings to
amuse classmates, recording million-selling hits with the Beatles or making avant-garde
with Yoko Ono, John Lennon never stopped being a creator and Doggett explores his
vivid imagination across many different Lennon projects spanning many years and
creative forms.
No one in history has provoked more controversy than Napoleon Bonaparte. Was he an
enlightened ruler or brutal tyrant? Was he an insatiable warmonger or a defender of
France against the aggression of the other great powers? Was he kind or cruel,
farsighted or blinkered, a sophisticate or a philistine, a builder or a destroyer? Napoleon
was at once all that his partisans laud, his enemies condemn, and much more. He
remains fascinating, both because he so dramatically changed the course of history
and had such a complex, paradoxical character. One thing is certain, if the art of
leadership is about getting what one wants, then Napoleon was among history’s
greatest masters. He understood and asserted the dynamic relationship among military,
economic, diplomatic, technological, cultural, psychological, and thus political power.
War was the medium through which he was able to demonstrate his innate skills,
leading his armies to victories across Europe. He overthrew France’s corrupt republican
government in a coup then asserted near dictatorial powers. Those powers were then
wielded with great dexterity in transforming France from feudalism to modernity with a
new law code, canals, roads, ports, schools, factories, national bank, currency, and
standard weights and measures. With those successes, he convinced the Senate to
proclaim him France’s emperor and even got the pope to preside over his coronation.
He reorganized swaths of Europe into new states and placed his brothers and sisters
on the thrones. This is Napoleon as has never been seen before. No previous book has
explored deeper or broader into his seething labyrinth of a mind and revealed more of
its complex, fascinating, provocative, and paradoxical dimensions. Napoleon has never
before spoken so thoroughly about his life and times through the pages of a book, nor
has an author so deftly examined the veracity or mendacity of his words. Within are
dimensions of Napoleon that may charm, appall, or perplex, many buried for two
centuries and brought to light for the first time. Napoleon and the Art of Leadership is a
psychologically penetrating study of the man who had such a profound effect on the
world around him that the entire era still bears his name.
Many indeed, are the biographies of Winston Churchill, one of the most influential
figures of the twentieth century. But what was that influence and how did he use it in the
furtherance of his and his country’s ambitions? For the first time, Professor William
Nestor has delved into the life and actions of Churchill to examine just how skillfully he
manipulated events to placed him in positions of power. His thirst for power stirred
political controversy wherever he intruded. Those who had to deal directly with him
either loved or hated him. His enemies condemned him for being an egoist, publicity
hound, double-dealer, and Machiavellian, accusations that his friends and even he
himself could not deny. He could only serve Britain as a statesman and a reformer
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because he was a wily politician who won sixteen of twenty-one elections that he
contested between 1899 and 1955. The House of Commons was Churchill's political
temple where he exalted in the speeches and harangues on the floor and the backroom
horse-trading and camaraderie. Most of his life he was a Cassandra, warning against
the threats of Communism, Nazism, and nuclear Armageddon. With his ability to think
beyond mental boxes and connect far-flung dots, he clearly foretold events to which
virtually everyone else was oblivious. Yet he was certainly not always right and was at
times spectacularly wrong. This is the first book that explores how Churchill understood
and asserted the art of power, mostly through hundreds of his own insights expressed
through his speeches and writings.
Correspondence between Joy Hester and Sunday Reed. Love's intention and the
reverse of love's inention slowly mark my life...and on the banks of these dark rivers we
become - become what we are to each other and become what we are to ourselves.
Sunday Reed I am so conscious of my own limitations that I'm afraid I'll never do the
things I dream of - but always I think of you and wonder what you'd think...And how you
have always given me so much pleasure because you bothered to follow what my silly
dreams were... Joy Hester Joy Hester was the only woman member of Angry penguins,
Melbourne's radical art coterie of the war years, and the wife of Albert Tucker. Sunday
Reed was her closest friend, a wealthy, charismatic patron of the arts. Their
correspondence follows the ebb and flow of their creativity, struggles with illness and
poverty, losses and gains in love, and their heated intellectual and artistic debates.
Friends and loved ones cross the pages of their letters, among them, Albert Tucker,
Max Harris, Sidney Nolan, Barrett Reid, John Percival and the Boyds. Dear Sun is both
the intimate portrait of a friendship between two extraordinary women and a fascinating
insight into a remarkable period in Australian art. 'A rare and compelling record of a
passionate friendshipa' The Sunday Age 'More than anything, Joy and Sunday talk of
loveaAnother kind of love sustains this book: the intense commitment to a project, the
complex attachment to a subject, of a biographer.' The Age

Although Abraham Lincoln was among seven presidents who served during the
tumultuous years between the end of the Mexican War and the end of the
Reconstruction era, history has not been kind to the others: Zachary Taylor,
Millard Fillmore, Franklin Pierce, James Buchanan, Andrew Johnson, and
Ulysses S. Grant. In contrast, history sees Abraham Lincoln as a giant in
character and deeds. During his presidency, he governed brilliantly, developed
the economy, liberated four million people from slavery, reunified the nation, and
helped enact the Homestead Act, among other accomplishments. He proved to
be not only an outstanding commander in chief but also a skilled diplomat,
economist, humanist, educator, and moralist. Lincoln achieved that and more
because he was a master of the art of American power. He understood that the
struggle for hearts and minds was the essence of politics in a democracy. He
asserted power mostly by appealing to peopleÆs hopes rather than their fears.
All along he tried to shape rather than reflect prevailing public opinions that
differed from his own. To that end, he was brilliant at bridging the gap between
progressives and conservatives by reining in the former and urging on the latter.
His art of power ultimately reflected his unswerving devotion to the Declaration of
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IndependenceÆs principles and the ConstitutionÆs institutions, or as he so
elegantly expressed it, ôto a government of the people, by the people, and for the
people.ö
It began with voices--St. Michael, St. Catherine, and St. Margaret speaking to an
ordinary farmer's daughter. Inspired to aid the future King Charles VII, whose
right to the throne had been denied by the English in the Hundred Years War,
Joan of Arc made her journey clad in male attire. Theologians testified to the
veracity of her divine claims, and she was furnished with a host of troops. But
how did she achieve the military feats that made her a legend? Stephen W.
Richey offers a unique look at this remarkable woman. Joan of Arc rapidly
matured into a true battle commander who spoke forcefully in war councils, made
decisions, and gave orders that were obeyed--resulting in a stunning series of
victories for her army. She achieved this feat by virtue of her unschooled but
intuitive genius for war, a charismatic personality that inspired her soldiers to
heroic feats, and her ability to exploit a unique set of lucky circumstances.
The Art of WarXist Publishing
"Istvâan Bibâo (1911-1979) was a Hungarian lawyer, political thinker, prolific
essayist, and minister of state for the Hungarian national government during the
Hungarian Revolution of 1956. This magisterial compendium of Bibâo's essays
introduces English-speaking audiences to the writings of one of the foremost
theorists and psychologists of twentieth-century European politics and culture.
Elegantly translated by Pâeter Pâasztor and with a scholarly introduction by
Ivâan Zoltâan Dâenes, the essays in this volume address the causes and fallout
of European political crises, postwar changes in the balance of power among
countries, and nation-building processes"-Paperback release of a collection of the correspondence written between Joy
Hester and Sunday Reed from 1944 until Hester's death in 1960, first published
1995. Hester was the only woman member of the Angry Penguins, Melbourne's
radical art coterie of the war years, and the wife of Albert Tucker. Reed was her
closest friend, a wealthy and charismatic patron of the arts. Includes extensive
introduction by editor, photographs, footnotes and index. Editor has written
numerous novels and art histories, including 'Joy Hester'. Her novel 'Second
Sight' won the 1987 Victorian Premier's Award for Fiction.
For decades now, the story of art in America has been dominated by New York. It
gets the majority of attention, the stories of its schools and movements and
masterpieces the stuff of pop culture legend. Chicago, on the other hand . . . well,
people here just get on with the work of making art. Now that art is getting its
due. Art in Chicago is a magisterial account of the long history of Chicago art,
from the rupture of the Great Fire in 1871 to the present, Manierre Dawson,
László Moholy-Nagy, and Ivan Albright to Chris Ware, Anne Wilson, and
Theaster Gates. The first single-volume history of art and artists in Chicago, the
book--in recognition of the complexity of the story it tells--doesn't follow a single
continuous trajectory. Rather, it presents an overlapping sequence of interrelated
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narratives that together tell a full and nuanced, yet wholly accessible history of
visual art in the city. From the temptingly blank canvas left by the Fire, we loop
back to the 1830s and on up through the 1860s, tracing the beginnings of the
city's institutional and professional art world and community. From there, we
travel in chronological order through the decades to the present. Familiar
developments--such as the founding of the Art Institute, the Armory Show, and
the arrival of the Bauhaus--are given a fresh look, while less well-known aspects
of the story, like the contributions of African American artists dating back to the
1860s or the long history of activist art, finally get suitable recognition. The six
chapters, each written by an expert in the period, brilliantly mix narrative and
image, weaving in oral histories from artists and critics reflecting on their work in
the city, and setting new movements and key works in historical context. The final
chapter, comprised of interviews and conversations with contemporary artists,
brings the story up to the present, offering a look at the vibrant art being created
in the city now and addressing ongoing debates about what it means to identify
as--or resist identifying as--a Chicago artist today. The result is an
unprecedentedly inclusive and rich tapestry, one that reveals Chicago art in all its
variety and vigor--and one that will surprise and enlighten even the most
dedicated fan of the city's artistic heritage. Part of the Terra Foundation for
American Art's year-long Art Design Chicago initiative, which will bring major arts
events to venues throughout Chicago in 2018, Art in Chicago is a landmark
publication, a book that will be the standard account of Chicago art for decades
to come. No art fan--regardless of their city--will want to miss it.
Excerpt from Coterie Spoke a great Word that made his people reel, Until within
their hearts resolve had grown, And their inconstant minds were firm as steel.
Laughing, some died upon the plains of war, Laughing at death, because they
once had heard That Word of promise they were fighting for In meanest ?esh a
soul heroic stirred. About the Publisher Forgotten Books publishes hundreds of
thousands of rare and classic books. Find more at www.forgottenbooks.com This
book is a reproduction of an important historical work. Forgotten Books uses
state-of-the-art technology to digitally reconstruct the work, preserving the
original format whilst repairing imperfections present in the aged copy. In rare
cases, an imperfection in the original, such as a blemish or missing page, may be
replicated in our edition. We do, however, repair the vast majority of
imperfections successfully; any imperfections that remain are intentionally left to
preserve the state of such historical works.
This guide helps readers to engage with the major critical debates surrounding
literary modernism. A judicious selection of key critical works on literary
modernism Presents a critical history from the earliest reviews to the most recent
theoretical assessments Shows how modernist writers understood and
constructed modernism. Shows how succeeding generations have developed
those constructions and brought new interpretations to bear on the subject
Discusses how modernism relates to modernity and odernization, and to other
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literary and cultural movements Texts have been selected for their relevance to
the questions surrounding modernism, and for their accessibility to readers with a
limited knowledge of the modernist canon Includes a glossary and an annotated
bibliography.
From an array of intellectual reference points, Stephanson (history, Rutgers U.)
has written a serious assessment of this complicated, often controversial, highly
respected American policymaker. A work of general significance for a wide range
of contemporary issues in foreign and domestic politics a
This volume pursues a new line of research in cultural memory studies by
understanding memory as a performative act in art and popular culture. The
authors take their cue from the observation that art and popular culture enact
memory and generate processes of memory. They do memory, and in this doing
of memory new questions about the cultural dimensions of memory arise: How
do art objects and artistic practices perform the past in the present? What is their
relationship to the archive? Does the past speak in the performed past (or do we
speak to it)? To what purpose do objects "recall"? And for whom do they
recollect? Here authors combine a methodological focus on memory as
performance with a theoretical focus on art and popular culture as practices of
remembrance. The essays in the book thus analyze what is at stake in the
complex processes of remembering and forgetting, of recollecting and
disremembering, of amnesia and anamnesis, that make up cultural memory.
Includes the sections, "who's who in japan", "business directory", etc.
Cubism was a movement that changed fundamentally the course of twentiethcentury art. It had far-reaching effects, both conceptual and stylistic, which are
still being felt today. Described in 1912 by French poet and commentator
Guillaume Apollinaire as 'not an art of imitation, but an art of conception', Cubism
irreversibly altered art's relationship to visual reality. 'I paint things as I think
them, not as I see them', Picasso said. Cubism and Australian Art examines for
the first time the impact of this transformative art movement on the work of
Australian artists, from the early 1920s to the present day. The authors argue that
by its very nature, Cubism was characterised by variation and change, that the
idea of a pure or original Cubism was short lived, and that its appearance in
Australian art parallels its uptake and re-interpretation by artists internationally. In
the words of French artist Andr Lhote, mentor to several Australians who studied
at his Academy in Paris: 'There are a thousand defi nitions of Cubism, because
there are a thousand painters practising it'. More than eighty international and
Australian artists are showcased with over 300 works, featuring Sam Atyeo,
Ralph Balson, Grace Crowley, Frank Hinder, Roger Kemp, Godfrey Miller,
Stephen Bram and Daniel Crooks, as well as Pablo Picasso, Georges Braque
and Fernand L ger.
The first English-language book on Czerny, and the broadest survey of his
activity in any language.
Using the United States and Australia as examples, Collins argues that the
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justification for separateness weakens both the military standing and the practice
of civilian control of the military on top of leading to an overall decline in morality
and values in a democratic society.
A biography of Edwin Montagu, British Secretary of State for India in 1917-22.
Conservative Party opposition to his policies was accompanied by more or less
openly expressed antisemitism (see the index). Ch. 23 (pp. 422-449), "Zionism:
The Balfour Declaration, " traces the debate among British Jewry over the
government's support for a Jewish state in Palestine. Montagu, like most of the
Jewish establishment, attempted to prevent adoption of the Declaration, fearing
that it would lead to perceptions that Jews were not loyal citizens in the countries
of their residence and thus fuel antisemitism.
The Art of War by Sun Tzu from Coterie Classics All Coterie Classics have been
formatted for ereaders and devices and include a bonus link to the free audio
book. “If you know the enemy and know yourself, you need not fear the result of
a hundred battles. If you know yourself but not the enemy, for every victory
gained you will also suffer a defeat. If you know neither the enemy nor yourself,
you will succumb in every battle.” ? Sun Tzu, The Art of War The Art of War is a
classic text on strategy that is used in business, politics, marketing and more.
For many book Lovers, there is no more pleasing start to a book than a wellchosen epigraph. These intriguing quotations, sayings, and snippets of songs
and poems do more than set the tone for the experience ahead: the epigraph
informs us about the author’s sensibility. Are we in the hands of a literalist or a
wit? A cynic or a romantic? A writer of great ambition or a miniaturist? The
epigraph hints at hidden stories and frequently comes with one of its own. The
Art of the Epigraph collects more than 250 examples from across five hundred
years of literature and offers insights into their meaning and purpose, including
what induces so many writers to cede the very first words a reader will encounter
in their book to another writer. With memorable quotations ranging from Dr.
Johnson to Dr. Seuss, Herodotus to Hemingway, Jane Austen to Karl Marx, and
A. A. Milne to Marcel Proust, here is a book that allows us a glimpse of the great
writer as devoted reader. This lively and distinctive literary companion traces not
only the art of the epigraph but the history of the book.
During America's Gilded Age (dates), the country was swept by a mania for all
things Japanese. It spread from coast to coast, enticed everyone from robber
barons to street vendors with its allure, and touched every aspect of life from
patent medicines to wallpaper. Americans of the time found in Japanese art
every design language: modernism or tradition, abstraction or realism, technical
virtuosity or unfettered naturalism, craft or art, romance or functionalism. The art
of Japan had a huge influence on American art and design. Title compares
juxtapositions of American glass, silver and metal arts, ceramics, textiles,
furniture, jewelry, advertising, and packaging with a spectrum of Japanese
material ranging from expensive one-of-a-kind art crafts to mass-produced
ephemera. Beginning in the Aesthetic movement, this book continues through the
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Arts & Crafts era and ends in Frank Lloyd Wright's vision, showing the reader
how that model became transformed from Japanese to American in design and
concept. Hannah Sigur is an art historian, writer, and editor with eight years'
residence and study in East and Southeast Asia. She has a master's degree from
the Institute of Fine Arts, New York University, and is completing a PhD in the
arts of Japan. Her writings include co-authoring A Master Guide to the Art of
Floral Design (Timber Press, 2002), which is listed in "The Best Books of 2002"
by The Christian Science Monitor and is now in its second edition; and "The
Golden Ideal: Chinese Landscape Themes in Japanese Art," in Lotus Leaves, A
Master Guide to the Art of Floral Design (2001). She lives in Berkeley.
This book deals with the early intellectual reception of the cinema and the
manner in which art theorists, philosophers, cultural theorists, and especially
artists of the first decades of the twentieth century responded to its advent. While
the idea persists that early writers on film were troubled by the cinema’s lowly
form, this work proposes that there was another, largely unrecognized, strain in
the reception of it. Far from anxious about film’s provenance in popular
entertainment, some writers and artists proclaimed that the cinema was the most
important art for the moderns, as it exemplified the vibrancy of contemporary life.
This view of the cinema was especially common among those whose
commitments were to advanced artistic practices. Their notions about how to
recast the art media (or the forms forged from those media’s materials) and the
urgency of doing so formed the principal part of the conceptual core of the artistic
programs advanced by the vanguard art movements of the first half of the
twentieth century. This book, a companion to the author’s previous, Harmony &
Dissent, examines the Dada and Surrealist movements as responses to the
advent of the cinema.
"The modernity of English art reconceptualises the history of English painting
from 1914 to the end of the 1920s. Whereas most accounts have tended to see
the period as marked by a tension between the native tradition and Modernism,
this ground-breaking book rethinks the 1920s by situating both Modernist and
non-Modernist painters within a wider cultural history. Established figures such as
Paul Nash, Edward Wadsworth and Wyndham Lewis, as well as lesser-known
artists like Charles Sims, John Armstrong and Ethelbert White, are discussed and
illustrated in a series of innovative readings within this context. The modernity of
English art offers a new account of painting in England after 1914 and argues for
a strongly revisionist view of the significance of the modern during this important
but neglected period in English art." -Looks at the interrelationship between art and history, suggests why New York
replaced Paris as the center of modern art, and discusses the ideology of
American artists
Providing a synthesis of New York's artistic and literary worlds, this book uses
social and philosophical problems involved in reading a coterie to propose a
language for understanding the poet, art critic, and Museum of Modern Art
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curator, Frank O'Hara.
The Art of the Collection is a celebration of the State Library of Victoria's Picture
Collection-the oldest visual documentary collection in Australia. Acting on its
mandate to collect and preserve Victoria's documentary heritage, the Library
acquires paintings, maps, diaries and documents that showcase all facets of
Victorian life, past and present. The Library has an extensive collection of art
works and a permanent display of 150 works in the Cowen Gallery. The works
illustrate Victoria's landscape, early Melbourne scenes, and significant events
and figures in the European exploration and settlement of Australia. The works
range from early eighteenth and nineteenth century portraits, busts to
contemporary portraits and scenes of Melbourne and Victoria from the 1800s
until now. Works of some of our most celebrated and talented Australian artists
are in the collection and showcased in this book: Eug ne von Gu rard, John
Glover, Frederick McCubbin, Albert Tucker, Ian Fairweather, Lina Bryans, Jan
Senbergs, Juan Davila and Howard Arkley to name but a few.
A comprehensive bibliography of the Spanish Civil War in literature, film and art.
A survey of antiwar art features the works of over one hundred artists from many
countries, including Breughel, Goya, Manet, Kandinsky, Munch, Sloan, and
Searle
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