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Explains terms used in classical music, from aria, Baroque, and cantata to vibrato, wind instruments, and zarzuela.
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This Companion presents the most complete discussion ever published in English on the music of the greatest composer of the
late fifteenth and early sixteenth centuries. A collaborative effort by a team of distinguished scholars, the volume provides a basic
survey of Josquin's music and the many problems that attend it. Taking account of the most recent research, the book also
includes a sampler CD of Josquin's works specially recorded by The Clerk's Group.
"Art of the Defeat offers an unflinching look at the pivotal role art played in France during the German occupation. It begins with
Adolf Hitler's staging of the armistice at Rethondes and moves across the dark years - analyzing the official junket by French
artists to Germany, the exhibition of Arno Breker's colossi in Paris, the looting of the state museums and Jewish collections, the
glorification of Philippe P?tain and a pure national identity, the demonization of modernists and foreigners, and the range of
responses by artists and artisans. The sum is a pioneering expos? of the deployment of art and ideology to hold the heart of
darkness at bay"--Page 4 of cover.
The island is a powerful metaphor in everyday speech which extends almost naturally into several academic disciplines, including
musicology. Islands are imagined as isolated and unique places where strange, exotic, different and unexpected treasures can be
found by daring adventurers. The magic inherent within this positioning of islands as places of discovery is an aspect which
permeates the theoretical, methodological and analytical boundaries of this edited book. Showcasing the breadth of current
musicological research in Australia and New Zealand, this edited collection offers a range of subtle and innovative reflections on
this concept both in established and well-charted territories of music research.
??·???(1903-1950),????????????,??????????,????????.?????????????,?????????????????????.?????????????.???????????????
???????????,??????????????????????????????????????????????????????????????????????????????????.

Music both influences and reflects the times in which it was created. In the Middle Ages, the previous Dark Ages, the
Crusades, and the feudal system all impacted the types and forms of music in the period. Charlemagne standardized the
church mass and promoted the Gregorian chant, to the point of threatening excommunication if any other were
performed. Musical notation — the staff line — was developed during the period. The troubadours of France,
Meistersingers of Germany,the Cantus Firmus of Italy, and the instruments that played the music are all included in this
thorough guide to music of the middle ages. Topics include: the British Isles, Dance Music, Eastern Europe, France,
Germanic Lands, Harps, Italy, the Low Countries, Spain, and more.
"Volume 2 of the Oxford Handbook of Music Performance is designed around four distinct sections: Enhancements,
Health and Wellbeing, Science, and Innovations. Chapters on the popular Feldenkrais method and Alexander technique
open the volume, and these lead to chapters on peak performance and mindfulness, stage behavior, impression
management and charisma, enhancing music performance appraisal, and how to build a career and the skills and
competencies needed to be successful. The section dealing with health and wellbeing surveys the brain mechanisms
involved in music learning and performing and musical activities in people with disabilities, performance anxiety, diseases
and health risks in instrumentalists, hearing and voice, and finally, a discussion of how to promote a healthy related
lifestyle. The first six chapters of the Science section cover the basic science underlying the operation of wind, brass,
string instruments, and the piano, and two chapters covering the solo voice and vocal ensembles. The final two chapters
explain digital musical instruments and the practical issues that researchers and performers face when using motion
capture technology to study movement during musical performances. The four chapters of the Innovations section
address the types of technological and social and wellbeing innovations that are reshaping how musicians conceive their
performances in the twenty-first century"-Where did the major scale come from? Why does most traditional non-Western music not share Western principles of
harmony? What does the inner structure of a canon have to do with religious belief? Why, in historical terms, is J.S.
Bach’s music regarded as a perfect combination of melody and harmony? Why do clocks in church towers strike
dominant-tonic-dominant-tonic? What do cathedrals have to do with monochords? How can the harmonic series be
demonstrated with a rope tied to a doorknob, and how can it be heard by standing next to an electric fan? Why are the
free ocean waves in Debussy’s La Mer, the turbulent river waves in Smetana’s Moldau, and the fountain ripples in
Ravel’s Jeux d’Eau pushed at times into four-bar phrases? Why is the metric system inherently unsuitable for
organizing music and poetry? In what way does Plato’s Timaeus resemble the prelude to Wagner’s Das Rheingold?
Just how does Beethoven’s work perfectly illustrate fully functional tonality, and why were long-range works based on
this type of tonality impossible before the introduction of equal temperament? In this new century, what promising
materials are available to composers in the wake of harmonic experimentation and, some would argue, exhaustion? The
answers to these seemingly complicated questions are not the sole province of music professors or orchestra
conductors. In fact, as E. Eugene Helm demonstrates, they can just as easily be explained to amateurs, and their
answers are important if we are to understand how Western music works. The full range of Western music is explored
through 21 concise chapters on such topics as melody, harmony, counterpoint, texture, melody types, improvisation,
music notation, free imitation, canon and fugue, vibration and its relation to harmony, tonality, and the place of music in
architecture and astronomy. Intended for amateurs and professionals, concert-goers and conductors, Helm offers in
down-to-earth language an explanation of the foundations of our Western music heritage, deepening our understanding
and the listening experience of it for all.
The culture of the enigmatic from Classical Antiquity to the Renaissance -- Devising musical riddles in the Renaissance -The reception of the enigmatic in music theory -- Riddles visualised.
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"The interest that individual artists and composers have taken in each others skills and creations over the centuries has
grown from a negligible amount of interest in the nineteenth century to a vast amount by the end of the twentieth century.
This volume explores the history of this phenomenon of mutual influence, beginning in Chapter 1 with how music has
inspired artists, and continuing, in Chapter 2, with how composers in turn have been inspired by the visual arts. Chapter 3
chronicles the so-called Doppelbegabungen or twin talents: artists who also have been active as musicians and
composers who have extended their creative talents to the visual arts. Chapter 4 discusses portraits of musicians and
composers over the centuries."--Publisher's website.
Unlocks the secrets behind the images and music of an important Spanish musical manuscript compiled for a
brotherhood of suspected heretics ca. 1500.
Nicholas Kenyon explores the enduring appeal of the classical canon at a moment when we can access all music—across time and
cultures Immersed in music for much of his life as writer, broadcaster and concert presenter, former director of the BBC Proms,
Nicholas Kenyon has long championed an astonishingly wide range of composers and performers. Now, as we think about culture
in fresh ways, Kenyon revisits the stories that make up the classical tradition and foregrounds those which are too often
overlooked. This inclusive, knowledgeable, and enthusiastic guide highlights the achievements of the women and men, amateurs
and professionals, who bring music to life. Taking us from pianist Myra Hess’s performance in London during the Blitz, to John
Adams’s composition of a piece for mourners after New York’s 9/11 attacks, to Italian opera singers singing from their balconies
amidst the 2020 pandemic, Kenyon shows that no matter how great the crisis, music has the power to bring us together. His
personal, celebratory account transforms our understanding of how classical music is made—and shows us why it is more relevant
than ever.
Commissioned for the millennium by the Royal Armouries and dedicated to the victims of the Kosovo crisis, this work is a
contemporary example of a mass based on the 15th-century French song L'Homme Arme (The Armed Man). The complete work
sets sacred and secular texts including Tennyson, Kipling, The Koran and the Hindu Mahabharata within the framework of the
Christian mass.
“A great reference tool for anyone who wants to explore the history of music.” - Philip Glass Jon Paxman's Classical Music
1600–2000: A Chronology interprets four centuries of Western classical music, considering its evolution from two different
perspectives. Monumental in scope but lucid in style, this book will prove invaluable to anyone – student or enthusiast – who wants
to comprehend the overwhelmingly rich and sometimes complex evolution of Western classical music. Classical Music 1600–2000:
A Chronology features contributions by Terry Barfoot, Katy Hamilton, Thomas Lydon and Robert Rawson.
"The Karl Jenkins vocal album brings you songs of mystery and enchantment from the composer of Adiemus. Favourite numbers
from best-selling titles The armed man: a mass for peace and Requiem rub shoulders with a selection fo radiant melodies as
performed by Kiri Te Kanawa with Karl Jenkins and the London Symphony Orchestra on EMI Classics' Kiri sings Karl"--Back
cover.
???????,???????·??·???(Theodor Seuss Geisel,1904~1991)
Kirkman sheds new light on the polyphonic Mass, exploring the hidden meanings within its music and its legacy today.

The Armed ManA Mass for PeaceBoosey and Hawkes
Craig Wright explores the complex symbolism of the labyrinth in architecture, religious thought, music, and dance from
the Middle Ages to the present.
Reproduction of the original: Music in the History of the Western Church by Edward Dickinson
Antoine Busnoys: Method, Meaning, and Context in Late Medieval Music brings together twenty original essays by
scholars on the life, works, and cultural context of Antoine Busnoys (d. 1492), musician to Charles the Bold, duke of
Burgundy. These discussions of the musical culture of Busnoys and his contemporaries reaffirm that the study of early
music continues to afford an array of new perspectives and approaches broadly applicable to music of all periods.
Life is about more than surviving just in one piece. Regardless of our circumstances, we can be strong, hopeful and
secure, discovering we can live each moment, confront every struggle and handle any adversity and find ourselves living
Still, in One Peace.
This suite of four mass movements and the Hymn Before Action arranged for SATB chorus and piano/organ is suitable
as a concert item or within a liturgical setting and will make a stunning contemporary mass alternative.
(BH Piano). The music of Karl Jenkins is known the world over, from the theme from Palladio used in the "Diamonds Are
Forever" commercials, to The Armed Man: A Mass for Peace for chorus and orchestra. These themes and more are
collected here for piano, including works from Requiem , Adiemus and from Kiri Te Kanawa's album of Jenkins' music.
Performance of Karl Jenkins' "The Armed Man : A Mass For Peace", performed by the Adelaide Philharmonia Chorus,
conductor: Aldis Sils, concert master: Carolyn Lam, call to prayers: Faisal Almosawae, soloists: Emma Borgas (soprano),
Bethany Ide (mezzo-soprano), Andrew Linn (tenor) and Blake Parham (bass).
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