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Publisher description
Situating the Danish artist Asger Jorn’s work in an international, post-World War II
context, Karen Kurczynski offers an account of the essential phases of this prolific
artist’s career, and addresses his works in various media alongside his extensive
writings and collaborations. The study reframes our understanding of the 1950s, and
foregrounds the idea that the sensory address of art and its complex relationship to
popular media can have a direct social and political impact.
This book is a new account of the surrealist movement in France between the two world
wars. It examines the uses that surrealist artists and writers made of ideas and images
associated with the French Revolution, describing a complex relationship between
surrealism's avant-garde revolt and its powerful sense of history and heritage. Focusing
on both texts and images by key figures such as Louis Aragon, Georges Bataille,
Jacques-André Boiffard, André Breton, Robert Desnos, Max Ernst, Max Morise, and
Man Ray, this book situates surrealist material in the wider context of the literary and
visual arts of the period through the theme of revolution. It raises important questions
about the politics of representing French history, literary and political memorial spaces,
monumental representations of the past and critical responses to them, imaginary
portraiture and revolutionary spectatorship. The study shows that a full understanding
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of surrealism requires a detailed account of its attitude to revolution, and that
understanding this surrealist concept of revolution means accounting for the complex
historical imagination at its heart.
The correspondence between the philosopher Theodor W. Adorno and his politically
active graduate student Elisabeth Lenk offers fresh insights into both Adorno's view of
surrealism and its relation to the student uprisings of 1960s France and Germany.
Written between 1962, when Lenk moved to Paris and persuaded an initially reluctant
Adorno to supervise her sociology dissertation on the surrealists, and Adorno's death in
1969, these letters reveal a surprisingly tender side of the distinguished professor. The
correspondence is accompanied by a selection of documents that bring additional
depth and context to the letters and their engagement with the art and politics of the
period. Filling in the background of Adorno and Lenk's lively exchange, the volume
includes new translations of classic essays by Walter Benjamin ("Surrealism: Last
Snapshot of the European Intelligentsia") and Adorno ("Surrealism Reconsidered"),
along with a collection of short prose readings by Adorno and the writer-scholar Carl
Dreyfus and three original essays by Lenk: her afterword to Paris Peasant by Louis
Aragon, her Introduction to the German edition of Charles Fourier's The Theory of the
Four Movements and the General Destinies, and her incisive essay "Critical Theory and
Surreal Practice." An Introduction by Lenk's student, the contemporary writer and critic
Rita Bischof, points to the continuing challenge of surrealist politics. This remarkable
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body of correspondence appears here in English for the first time, as do Adorno and
Dreyfus's surrealist readings and the essays by Lenk. Together, they provide a rich
mine of critical material for reassessing the significance of the surrealist movement and
its successors.
From the surreal eroticism of Salvador Dali to the kitsch eroticism of Jeff Koons, erotic
art has always inflamed opinion and, even today, such images are considered
provocative, dangerous, and unwelcome in the public sphere. Now Alyce Mahon, the
feisty Irish art historian, takes us on an imaginative and engaging tour of erotic art in all
its forms, including painting, sculpture, video art, installation, performance art, and
photography. Mahon explores eroticism from its most romantic to its most explicit: from
Impressionist Paris where the naked body signaled the rise of a new, modern world, to
the contemporary scene where artists use eroticism to address the politics of race,
gender, and sexual orientation. The book examines some of the key movements and
moments in modern art history: from the birth of Realism with Courbet in Paris, to the
Surrealist subversion of taboo, to Nazi propaganda's use of the heroic nude, to the softporn of Pop art, to the vogue for carnality in contemporary art in Los Angeles, Paris,
and London. Indeed, Mahon provides a concise history of art in the twentieth century
through the lens of eroticism, offering original insights into works of art that do not sit
easily within popular notions of taste and that have provoked controversy and calls for
censorship. Her discussion includes the work of such European and American artists as
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Egon Schiele, Hans Bellmer, Robert Mapplethorpe, Nancy Goldin, Orlan, Franco B, and
Annie Sprinkle. With over a hundred illustrations, including sixty-five in full color, here is
a strikingly written and stimulating history of eroticism in modern Western art.
Essay. Focused on fortuitous encounters and their manysided magic, Rosemont in these
essays explores the importance of play, the affinities of alchemy and anarchy, poetry in the
comics, the revolutionary significance of a fairy tale, the game of Time-Travelers' Potlatch, and
the future of surrealism. SURREALIST EXPERIENCES: 1001 DAWNS, 221MIDNIGHTS is
Penelope Rosemont's first book of articles and essays. It includes nearly two dozen texts
originally published in surrealist journals from 1970 through the '90s, plus eleven that appear
here for the first time. One of the few Americans welcomed into the Surrealist Movement in
Paris by Andre Breton, the author has been a force in surrealism since the 1960s as a painter,
photographer, and collagist.
Surrealism Beyond Borders challenges conventional narratives of a revolutionary artistic,
literary, and philosophical movement. Tracing Surrealism's influence and legacy from the
1920s to the late 1970s in places as geographically diverse as Colombia, Czechoslovakia,
Egypt, Japan, Korea, Mexico, the Philippines, Romania, Syria, Thailand, and Turkey, this
publication includes more than 300 works of art in a variety of media by well-known
figures—including Dalí, Ernst, Kahlo, Magritte, and Miró—as well as numerous artists who are
less widely known. Contributions from more than forty distinguished international scholars
explore the network of Surrealist exchange and collaboration, artists' responses to the
challenges of social and political unrest, and the experience of displacement and exile in the
twentieth century. The multiple narratives addressed in this expansive book move beyond the
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borders of history, geography, and nationality to provocatively redraw the map of Surrealism.
This volume examines the intersection of Hegelian aesthetics, experimental art and poetry,
Marxism and psychoanalysis in the development of the theory and practice of the Surrealist
movement. Steven Harris analyzes the consequences of the Surrealists' efforts to synthesize
their diverse concerns through the invention, in 1931, of the "object" and the redefining of their
activities as a type of revolutionary science. He also analyzes the debate on proletarian
literature, the Surrealists' reaction to the Popular Front, and their eventual defense of an
experimental modern art.
Surrealist women’s writing: A critical exploration is the first sustained critical inquiry into the
writing of women associated with surrealism. Featuring original essays by leading scholars of
surrealism, the volume demonstrates the extent and the historical, linguistic, and culturally
contextual breadth of this writing. It also highlights how the specifically surrealist poetics and
politics of these writers’ work intersect with and contribute to contemporary debates on, for
example, gender, sexuality, subjectivity, otherness, anthropocentrism, and the environment.
Drawing on a variety of innovative theoretical approaches, the essays in the volume focus on
the writing of numerous women surrealists, many of whom have hitherto mainly been known
for their visual rather than their literary production. These include Claude Cahun, Leonora
Carrington, Kay Sage, Colette Peignot, Suzanne Césaire, Unica Zürn, Ithell Colquhoun,
Leonor Fini, Dorothea Tanning, and Rikki Ducornet.
A radical history of French surrealism seeks to demonstrate that the movement was
transformed during and after World War II when Surrealists redefined and extended their
interests in politics, the occult, erotica, and other areas, in an account that analyzes the
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conception and organization of four international exhibits.
Dada Turns RedThe Politics of SurrealismSurrealism and the Politics of Eros, 1938-1968
This text offers a critical approach to the political claims of the surrealist movement, asking
whether it is possible to theorize a connection between the surrealists' commitment to the
cause of revolutionary socialism, and the form that surrealist art and writing took.
It is often assumed that surrealism did not survive beyond the Second World War and that it
struggled to take root in America. This book challenges both assumptions, arguing that some
of the most innovative responses to surrealism in the postwar years took place not in Europe
or the gallery but in the United States, where artistic and activist communities repurposed the
movement for their own ends. Far from moribund, surrealism became a form of political protest
implicated in broader social and cultural developments, such as the Black Arts movement, the
counterculture, the New Left, and the gay liberation movement. From Ted Joans to Marie
Wilson, artists mobilized surrealism’s defining interests in desire and madness, the everyday
and the marginalized, to craft new identities that disrupted gender, sexual, and racial norms.
Remade in America ultimately shows that what began as a challenge to church, family, and
state in interwar Paris was invoked and rehabilitated to diagnose and breach inequalities in
postwar America.
Explores the history of the modernist movement--including expressionism, futurism, surrealism
and revolutionary art--and reveals its legacy to the 21st century.
In 1906, for the first time in his life, F.T. Marinetti connected the term ‘avant-garde’ with the
idea of the future, thus paving the way for what is now commonly called the ‘modernist’ or
‘historical avant-garde’. Since 1906 the ties between the early twentieth-century European
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aesthetic vanguard and politics have been a matter of debate. With a century gone by, The
Invention of Politics in the European Avant-Garde takes stock of this debate. Opening with a
critical introduction to the vast research archive on the subject, this book proposes to view the
avant-garde as a political force in its own right that may have produced solutions to problems
irresolvable within its democratic political constellation. In a series of essays that combine
close readings of texts and plastic works with a thorough knowledge of their political context,
the book looks at avant-garde works as media producing political thought and experience.
Covering the canonised avant-garde movements of Futurism, Expressionism, Dadaism and
Surrealism, but also focussing on the avant-garde in Europe’s geographical outskirts, this
book will appeal to all those interested in the modernist avant-garde.

Corpses mark surrealism's path through the twentieth century, providing material
evidence of the violence in modern life. Though the shifting group of poets,
artists, and critics who made up the surrealist movement were witness to total
war, revolutionary violence, and mass killing, it was the tawdry reality of everyday
crime that fascinated them. Jonathan P. Eburne shows us how this focus reveals
the relationship between aesthetics and politics in the thought and artwork of the
surrealists and establishes their movement as a useful platform for addressing
the contemporary problem of violence, both individual and political.In a book
strikingly illustrated with surrealist artworks and their sometimes gruesome
source material, Eburne addresses key individual works by both better-known
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surrealist writers and artists (including André Breton, Louis Aragon, Aimé
Césaire, Jacques Lacan, Georges Bataille, Max Ernst, and Salvador Dalí) and
lesser-known figures (such as René Crevel, Simone Breton, Leonora Carrington,
Benjamin Péret, and Jules Monnerot). For Eburne the art of crime denotes an
array of cultural production including sensationalist journalism, detective
mysteries, police blotters, crime scene photos, and documents of medical and
legal opinion as well as the roman noir, in particular the first crime novel of the
American Chester Himes. The surrealists collected and scrutinized such
materials, using them as the inspiration for the outpouring of political tracts,
pamphlets, and artworks through which they sought to expose the forms of
violence perpetrated in the name of the state, its courts, and respectable
bourgeois values.Concluding with the surrealists' quarrel with the existentialists
and their bitter condemnation of France's anticolonial wars, Surrealism and the
Art of Crime establishes surrealism as a vital element in the intellectual, political,
and artistic history of the twentieth century.
This title was first published in 2003. Drawing on literary, art historical and
historical studies, this essay collection explores the complex encounter between
culture and politics within Surrealism. The Surrealist movement was one of the
first cultural movements to question explicitly the relation between culture and
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politics, and its attempt to fuse social and cultural revolution has been a critical
factor in shaping our sense of modernity. This anthology addresses not only the
contested ground between culture and politics within Surrealism itself, and within
the subsequent historical accounts of the movement, but also the broader
implications of this encounter on our own sense of modernity. Its goal is to
delineate the role of radical politics in shaping the historical trajectory of
Surrealism.
Covers the main stages of the movement that has had such an enduring
influence on contemporary art.
La obra es una nueva aproximación al tema de la respuesta de los artistas ante
la guerra, articulando la relación entre el esfuerzo artístico y la política durante
periodos de crisis social. Se analiza la amplia respuesta que la Guerra Civil
Española provocó en el trabajo de Miró, Dalí, Caballero, Masson y Picasso,
investigando los esfuerzos del surrealismo por establecer un puente entre el
pensamiento y el acto político.
Perhaps the first significant incursion into the intricate nexus of politics and
culture by the surrealists was at the infamous Saint-Pol-Roux banquet of July
2nd, 1925. The surrealists used the occasion to agitate against Franco-Spanish
intervention in Morocco. This volume explores their considerable influence.
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This volume examines the relationship between occultism and Surrealism, specifically
exploring the reception and appropriation of occult thought, motifs, tropes and
techniques by Surrealist artists and writers in Europe and the Americas, from the 1920s
through the 1960s. Its central focus is the specific use of occultism as a site of political
and social resistance, ideological contestation, subversion and revolution. Additional
focus is placed on the ways occultism was implicated in Surrealist discourses on
identity, gender, sexuality, utopianism and radicalism.
This issue of Yale French Studies on "Surrealism and Its Others"examines the works
and theories of writers, artists, and thinkers who positioned themselves and their
productions in dialogue with Breton's surrealism. Although surrealism always sought to
distinguish itself from other movements and ideologies, its members often celebrated
their commonality with many "others" outside of the official group with whom they
shared their passions: Marxists, visual artists, filmmakers, psychiatrists, and
ethnographers. Each of the writers, artists, and thinkers examined here were either
temporarily associated with surrealism or were influenced by its collective and open
spirit, even if in a primarily opposing or questioning role. In some cases, this outside
perspective came from as close as Belgium and other European countries. In other
cases, it came from farther away - from North Africa or North America - which reveals
surrealism's engagement with non-European, formerly colonized cultures, reflects its
staunchly anti-colonial stance, and confirms the movement as something more than an
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aesthetic phenomenon. Along with its aesthetic mission, surrealism was also, and
perhaps more importantly, a powerful political and social reality. This issue examines
works by artists, writers, and theorists who were all, in their own ways, located outside
of yet close to surrealism and who provide us with a new perspective on this avantgarde and modernist movement. Martine Antle Surrealism and the Orient Adam Jolles
The Tactile Turn: Envisioning a Post-Colonial Aesthetic in France Jonathan P. Eburne
Automatism and Terror: Surrealism, Theory, and the Postwar Left Pierre Taminiaux
Breton and Trotsky: The Revolutionary Memory of Surrealism Richard Stamelman
Photography: The Marvelous Precipitate of Desire Robert Harvey Where's
Duchamp?--Out Queering the Field Raphaelle Moine From Surrealist Cinema to
Surrealism in the Cinema: Does a Surrealist Genre Exist in Film? Georgiana M. M.
Colvile Between Surrealism and Magic Realism: The Early Feature Films of André
Delvaux, 1926-2002--the Other Delvaux Katharine Conley Surrealism and Outsider Art:
From the Automatic Message to André Breton's Collection
Surrealism was a broad movement, which attracted many adherents. It was organized
and quite strictly disciplined, at least until the death of its leader, Andre Breton, in 1966.
As a consequence, its membership was in a constant state of flux: persons were
constantly being admitted and excluded, and often the latter continued to regard
themselves as Surrealists. The wide-ranging nature of the Surrealist movement was
spread over many countries and many different art forms, including painting, sculpture,
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cinema, photography, music, theater, and literature, most notably poetry. The Historical
Dictionary of Surrealism relates the history of this movement through a chronology, an
introductory essay, a bibliography, and over 600 cross-referenced dictionary entries on
persons, circles, and groups who participated in the movement; a global entry on some
of the journals and reviews they produced; and a sampling of major works of art,
cinema, and literature."
Copyright: 7697c03121e8bb80c1716d3860b3e739

Page 12/12

Copyright : hmshoppingmorgen.hm.com

