Online Library Slow Chocolate Autopsy

Slow Chocolate Autopsy
The Novel Now is an intelligent and engaging survey ofcontemporary British fiction.
Discusses familiar names such as Martin Amis, Ian McEwan,Salman Rushdie, and
Angela Carter and compares them with morerecent authors, including David Mitchell,
Ali Smith, A.L. Kennedy,Matt Thorne, Nicola Barker, and Toby Litt Incorporates original
coverage of subgenres such as chick lit,lad lit, gay fiction, crime fiction, and the
historical novel Discusses the ways in which notions of regional identity andtribalist
views have surfaced in UK and Irish fiction, and howpost-Imperial sensibility has
become a feature of the‘British’ novel Situates contemporary fiction within its sociocultural andliterary contexts.
Contemporary aesthetics is characterized by generic mixing on the level of both form
and content. The barriers between different media and different genres have been
broken down in all literary art forms, whether it be theatre, poetry, or the novel. While
the publishing industry is increasingly keen to label novels according to genre or subgenre (“Chick Lit”, “Lad Lit”, “Gay fiction”, “Scottish fiction”, “New Historical Fiction”,
“Crime fiction”, “Post-9/11 Fiction”), the novel itself (and novelists) persist in resisting
generic categorizations as well as inviting them. Is this a move towards a new artistic
liberty or does it simply testify to a confusion of identity? The “aesthetic supermarket”
evoked by Lodge in 1992 does indeed seem to sum up the variety of choices open to
writers of fiction today and a literary landscape characterized by crossover and
hybridization. The familiar dialectic of realism versus experimentation has segued into a
middle ground of consensus which is neither radical nor populist, but both at the same
time. The techniques of postmodernism have become selling points for novels, and the
Postmodern Condition itself seems little more than a narrative posture marketed for an
increasingly wide audience. Whether they have recourse to a “repertoire of imposture”
(Amis, Self, Winterson), as Richard Bradford would have it (The Novel Now, 2007), in
other words “the abandonment of any obligation to explain or justify their excursions
from credulity and mimesis”, or, like the New Puritans, make use of narrative
minimalism in order to foreground their own peculiarities, contemporary novelists
consistently draw attention to the fundamental instability of narrative process and
genre. The much-feared apocalypse of the novel has failed to take place with the arrival
of the new millennium, but generic game-playing and flickering, narrative hesitation and
uncertainty continue to pose the question of what constitutes a novel today and to
challenge its identity in a world where all culture is increasingly public, increasingly
contested and increasingly multifarious. Thanks to theoretical approaches as well as
analyses of specific works, this collection of essays aims to examine the concepts of
generic instability and cross-fertilization, of narrative postures and impostures, and their
constant redefinition of identity, which contaminates the very concept of genre. It
demonstrates the diversity of generic practices in the novel today and furnishes us with
undeniable evidence of how generic instability is fundamentally constitutive of the
contemporary novel’s identity.
Featuring a broad range of contemporary British novelists from Iain Banks to Jeanette
Winterson, Louis de Bernieres to Irvine Welsh and Salman Rushdie, this book offers an
excellent introductory guide to the contemporary literary scene. Each entry includes
concise biographical information on each of the key novelists and analysis of their
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major works and themes. Fully cross-referenced and containing extensive guides to
further reading, Fifty Contemporary British Novelists is the ideal guide to modern British
fiction for both the student and the contemporary fiction buff alike.
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Instead of asserting any alleged rivalry between Marlowe and Shakespeare, Sawyer
examines the literary reception of the two when the writers are placed in tandem during
critical discourse or artistic production. Focusing on specific examples from the last 400
years, the study begins with Robert Greene’s comments in 1592 and ends with the
post-9/11 and 7/7 era. The study not only looks at literary critics and their assessments,
but also at playwrights such as Aphra Behn, novelists such as Anthony Burgess, and
late twentieth-century movie and theatre directors. The work concludes by showing how
the most recent outbreak of Marlowe as Shakespeare’s ghostwriter accelerates due to
a climate of conspiracy, including “belief echoes,” which presently permeate our
cultural and critical discourse.
Accurate and reliable biographical information essential to anyone interested in the
world of literature TheInternational Who's Who of Authors and Writersoffers invaluable
information on the personalities and organizations of the literary world, including many
up-and-coming writers as well as established names. With over 8,000 entries, this
updated edition features: * Concise biographical information on novelists, authors,
playwrights, columnists, journalists, editors, and critics * Biographical details of
established writers as well as those who have recently risen to prominence * Entries
detailing career, works published, literary awards and prizes, membership, and contact
addresses where available * An extensive listing of major international literary awards
and prizes, and winners of those prizes * A directory of major literary organizations and
literary agents * A listing of members of the American Academy of Arts and Letters
This Encyclopedia is an indispensible reference guide to twentieth-century fiction in the
English-language. With nearly 500 contributors and over 1 million words, it is the most
comprehensive and authoritative reference guide to twentieth-century fiction in the
English language. Contains over 500 entries of 1000-3000 words written in lucid, jargonfree prose, by an international cast of leading scholars Arranged in 3 volumes covering
British and Irish Fiction, American Fiction, and World Fiction, with each volume edited
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by a leading scholar in the field Entries cover major writers (such as Saul Bellow,
Raymond Chandler, John Steinbeck, Virginia Woolf, A.S Byatt, Samual Beckett, D.H.
Lawrence, Zadie Smith, Salman Rushdie, V.S. Naipaul, Nadine Gordimer, Alice Munro,
Chinua Achebe, J.M. Coetzee, and Ng?g? Wa Thiong’o) and their key works Covers
the genres and sub-genres of fiction in English across the twentieth century (including
crime fiction, sci fi, chick lit, the noir novel, and the avante garde novel) as well as the
major movements, debates, and rubrics within the field (censorship, globalization,
modernist fiction, fiction and the film industry, and the fiction of migration, Diaspora, and
exile)
City Visions: The Work of Iain Sinclair collects fourteen pathbreaking essays treating the
panoramic oeuvre of novelist, poet, filmmaker and essayist Iain Sinclair. This book aims to
reflect and develop the current strong interest in the work of Sinclair, who is widely recognized
as one of the most significant figures in contemporary British literature and culture. The essays
herein cover the key genres and periods of Sinclair’s output, discussing his poetry, prose and
filmmaking, and are developed from the proceedings of the first academic conference on
Sinclair, which was held at the University of Greenwich in 2004. Following the introductory
chapter, which includes a brief survey of Sinclair’s career up until now, the collection is
arranged thematically in four sections. The first part, ‘Contexts’, features essays which
comment on the critical categorization and definition of Sinclair’s work. The second part,
‘Culture and Critique’, includes essays which explore the political import and contexts of
Sinclair’s oeuvre. The articles in the third part, ‘Connections’, look at the links between
Sinclair and other writers, addressing the often noted intertextuality of his writing; and the final
section, ‘Spaces’, contains three considerations of Sinclair’s treatment of London’s urban
spaces. This collection provides access to the latest research by the leading scholars working
in this area, and will be a key point of reference for anyone interested in Sinclair’s production.
“To some, the field of `London writing’ may increasingly look like an indifferent, overpopulated wasteland. Iain Sinclair, however, remains pre-eminent, by virtue, not only of the
amplitude of his knowledge of the city, but of the intensity and complexity of his thought about
it. He is the redemptive memorialist of a host of disregarded London cultures that lie quite
beyond the reach of contemporary pieties. In that respect, he is less our Blake, as he
sometimes seems to believe, than our Pepys or our Defoe. At the same time, he is an
audacious experimenter with prose forms in the modernist tradition from Joyce to Burroughs
and beyond. Like the Sinclair phenomenon itself, this valuable collection of essays is
multifaceted, illuminating its subject from a variety of different angles, whilst very well aware
that it is part of a `work in progress’. It offers important testimony to the scope and power of a
writer engaged in an original, serious and necessary project.” —Andrew Gibson, Research
Professor of Modern Literature and Theory, Royal Holloway, University of London “This is an
important and timely collection about arguably the most significant living London writer who is
increasingly being recognised as an important contemporary English author in every sense.”
—Lawrence Phillips, Principal Lecturer in English, University of Northampton “At last, Iain
Sinclair has the readers he deserves--at least on the ample, often provocative, and always
fascinating evidence of City Visions, a collection of essays marked equally by panache and
verve, awareness of alternative cultural history and theoretical sophistication. Over fourteen
chapters, critics with wide-ranging interests gather their restless energies and obsessions in
response to the scatter-gun agitprop and guerilla-intellectualism of Sinclair, to produce a
necessary and necessarily edgy volume. In this admirably relentless collection Jenny Bavidge
and Robert Bond offer an unnerving and inventive critical topography that uncovers the dark
heart of a writer who is simultaneously the enfant terrible and éminence grise of English letters.
Belles-lettrists and other dilettantes be warned, this is not a volume for the faint-hearted—these
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essays manifest an evangelical zeal equal to their subject's own; in doing so, they take us on
an exhilarating intellectual adventure, so refreshing in the world of lit-crit, where the polite
formulas of sensible reading make one want to faint from ennui.” —Professor Julian Wolfreys,
Loughborough University
Provides up-to-date profiles on the careers of leading and emerging poets.
A comprehensive reference to short fiction from Great Britain, Ireland, and the British
Commonwealth. With approximately 450 entries, this A-to-Z guide explores the literary
contributions of such writers as Joseph Conrad, James Joyce, D H Lawrence, Rudyard Kipling,
Oscar Wilde, Katherine Mansfield, Martin Amis, and others.
Slow Chocolate AutopsyIncidents from the Notorious Career of Norton, Prisoner of
LondonPhoenixSlow Chocolate AutopsyIncidents from the Notorious Career of Norton,
Prisoner of London
Norton, the hero, travels through London's underbelly trapped in space but not in time. He is
present to witness dark deeds from Deptford at the time of Marlowe's death and in the East
Endduring the sixties watching the murder of Jack th Hat McVitie. Bizarre and phantasmagoric,
the book draws on images of the city from the Rennaissance to the deacy of Thatcher's
london.
The 13th edition of the International Who's Who in Poetry is a unique and comprehensive
guide to the leading lights and freshest talent in poetry today. Containing biographies of more
than 4,000 contemporary poets world-wide, this essential reference work provides truly
international coverage. In addition to the well known poets, talented up-and-coming writers are
also profiled. Contents: * Each entry provides full career history and publication details * An
international appendices section lists prizes and past prize-winners, organizations, magazines
and publishers * A summary of poetic forms and rhyme schemes * The career profile section is
supplemented by lists of Poets Laureate, Oxford University professors of poetry, poet winners
of the Nobel Prize for Literature, winners of the Pulitzer Prize for American Poetry and of the
King's/Queen's Gold medal and other poetry prizes.
An amazing collection of dark and arresting imagery, DREAM STATE: THE COLLECTED
DREAMING COVES presents the haunting artwork of this critically acclaimed and awardwinning epic. Through these dynamic pieces, Dave McKean reflected the mesmerizing
mythology, adult nature, and imaginative storytelling that made the story of Morpheus, the King
of Dreams, such a groundbreaking series. This collection also includes insightful and revealing
cover commentaries by THE SANDMAN author Neil Gaiman.

William Blake's work demonstrates two tendencies that are central to social media:
collaboration and participation. Not only does Blake cite and adapt the work of earlier
authors and visual artists, but contemporary authors, musicians, and filmmakers feel
compelled to use Blake in their own creative acts. This book identifies and examines
Blake's work as a social and participatory network, a phenomenon described as
zoamorphosis, which encourages — even demands — that others take up Blake's
creative mission. The authors rexamine the history of the digital humanities in relation
to the study and dissemination of Blake's work: from alternatives to traditional forms of
archiving embodied by Blake's citation on Twitter and Blakean remixes on YouTube,
smartmobs using Blake's name as an inspiration to protest the 2004 Republican
National Convention, and students crowdsourcing reading and instruction in digital
classrooms to better understand and participate in Blake's world. The book also
includes a consideration of Blakean motifs that have created artistic networks in music,
literature, and film in the twentieth and the twenty-first centuries, showing how Blake is
an ideal exemplar for understanding creativity in the digital age.
Vols. 8-10 of the 1965-1984 master cumulation constitute a title index.
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Based upon an exploration of essays, maps, journeys, pictures, narratives and signs
the editors have compiled an overview of London from the mid-70s through to the days
of the Blair administration.
David Cronenberg's Crash (1996) brought down a storm of controversy and opprobrium
when it was first screened in London. And yet it's a cool, controlled, formal film,
unsensational, more analytic than titillating, a brilliant exposé of modern pathologies. It
has almost none of the violence and explicit sexual content of the J.G. Ballard novel
from which it is adapted. What is the relationship between Ballard himself and the
character 'James Ballard' in Crash? In this book, which includes an exclusive and
revealing interview with Ballard, Sinclair explores the uncanny temporal loop which
connects film and novel. If Cronenberg's 'adapted' Crash, he also absorbed it, ingested
it, made it into something new. But, on the other hand, the novel controls the film, or
uses the film to disguise its truly subversive intent. And, for Sinclair, there are more
startling permutations still. To what extent, for example, is Crash a premonition of some
of the more remarkable media events of recent times?
They said it couldn't be done ... all the myriad worlds which have been sought out and
explored through more than 500 television episodes and nine Star Trek movies,
mapped, illustrated and brought to life in the pages of a comprehensive Star Trek atlas.
From the comparatively crowded space of the Alpha and Beta Quadrants, home to
Earth and Vulcan, Bajor and Betazed, the Cardassian Union and the Romulan and
Klingon Empires; to the distant Gamma Quadrant controlled by the Dominion; to the far
reaches of the Delta Quadrant, home space of the Borg, where of Federation explorers
only the crew of the USS Voyager has ever been; NEW WORLDS, NEW
CIVILIZATIONS catalogues peoples and planets from all four corners of the galaxy.
Ever wondered where the blue-skinned Bolians originated from? Or what it is like on the
permanently frozen homeworld of the bloodless Breen? From the first world that the
first away team landed on under the command of Christopher Pike in the original pilot
episode 'The Cage' (a world that has been off-limits to the Federation ever since), to the
world of the Ba'ku as seen in 'Star Trek: Insurrection', all these and many more are
described and depicted in all their fascinating detail by a team of star-studded
contributors. Produced in the finest tradition of bestselling Star Trek illustrated
reference from Pocket Books such as The Art of Star Trek and Where No Man Has
Gone Before, NEW WORLDS, NEW CIVILIZATIONS will be an essential addition to
every Trekker's shelves.
The 1990s proved to be a particularly rich and fascinating period for British fiction. This
book presents a fresh perspective on the diverse writings that appeared over the
decade, bringing together leading academics in the field. British Fiction of the 1990s:
traces the concerns that emerged as central to 1990s fiction, in sections on millennial
anxieties, identity politics, the relationship between the contemporary and the historical,
and representations of contemporary space offers distinctive new readings of the most
important novelists of the period, including Martin Amis, Beryl Bainbridge, Pat Barker,
Julian Barnes, A.S. Byatt, Hanif Kureishi, Ian McEwan, Iain Sinclair, Zadie Smith and
Jeanette Winterson shows how British fiction engages with major cultural debates of
the time, such as the concern with representing various identities and cultural groups,
or theories of ‘the end of history’ discusses 1990s fiction in relation to broader literary
and critical theories, including postmodernism, post-feminism and postcolonialism.
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Together the essays highlight the ways in which the writing of the 1990s represents a
development of the themes and styles of the post-war novel generally, yet displays a
range of characteristics distinct to the decade.
Traditional edition of Two for the dough by Janet Evanovich, a cri me fighter Stephanie
Plum novel. Distributed by Tsai Fong Books, Inc.
Traditional Chinese edition of Thinking, Fast and Slow, Amazon Best Books of the
Month, November 2011. Kahneman is psychology professor emeritus at Princeton
University and the 2002 Nobel Prize in Economic Sciences. In Traditional Chinese.
Annotation copyright Tsai Fong Books, Inc. Distributed by Tsai Fong Books, Inc.
Provides a comprehensive reference to short fiction from Great Britain, Ireland, and the
British Commonwealth, featuring some of the most popular writers and works.
This Pivot book examines literary elements of urban topography that have animated
Alan Moore, Peter Ackroyd, and Iain Sinclair’s respective representations of Londonness. Ann Tso argues these authors write London “psychogeographically” to
deconstruct popular visions of London with colonial and neoliberal undertones. Moore’s
psychogeography consists of bird’s-eye views that reveal the brute force threatening to
unravel Londonscape from within; Ackroyd’s aims to detect London sensuously, since
every new awareness recalls an otherworldly London; Sinclair’s conjures up a narrative
consciousness made erratic by London’s disunified landscape. Drawing together the
dystopian, the phenomenological, and the postcolonial, Tso explores how these texts
characterize “London-ness” as estranging.
Iain Sinclair has a growing reputation as a novelist and writer of documentary
non--fiction. This study covers his major works, but also seeks to trace the connections
between the writings and his earlier books of poetry. Indeed, it traces the intertextual
curve of Sinclair's entire oeuvre, and demonstrates that its unity lies in the very desire
to make connections between disparate cultural experience, for example between the
context of avant garde poetry that Sinclair emerged from, and the world of pulp fiction
that he has negotiated as a book dealer and an editor.
This graphic novel follows its central character, Norton, through the underbelly of
London's history. Trapped in space, within London's city limits, but not in time, Norton is
present at dark deeds from Deptford at the time of Marlow's death to the East End at
the time of Jack the Hat's murder.
In The Verbals, a long conversation mingling confession, memories and self-criticism,
Sinclair lays bare the origins of these works, from the myths of Freemasonry
surrounding his ancestry to his encounters with the likes of Allen Ginsberg, from his
adventures in the film world to his bohemian life in Dublin, from casual labouring in the
East End to esoteric studies of earth mysteries and psychothearpy.
Violence and Dystopia is a critical examination of imitative desire, scapegoating and
sacrifice in selected contemporary Western dystopian narratives through the lens of
René Girard’s mimetic theory. The first chapter offers an overview of the history of
Western utopia/dystopia with a special emphasis on the problem of conflictive mimesis
and scapegoating violence, and a critical introduction to Girard’s theory. The second
chapter is devoted to J.G. Ballard’s seminal novel Crash (1973), Chuck Palahniuk’s
Fight Club (1996) and Rant (2007), and Brad Anderson’s film The Machinist (2004). It
is argued that the car crash functions as a metaphor for conflictive mimetic desire and
leads to a quasi-sacrificial crisis as defined by Girard for archaic religion. The third
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chapter focuses on the psychogeographical writings of Iain Sinclair and Peter Ackroyd.
Walking the streets of London the pedestrian represents the excluded underside of the
world of Ballardian speed. The walking subject is portrayed in terms of the expelled
victim of Girardian theory. The fourth chapter considers violent crowds as portrayed by
Ballard’s late fiction, the writings of Stewart Home, and David Peace’s GB84 (2004).
In accordance with Girard’s hypothesis, the discussed narratives reveal the failure of
scapegoat expulsion to restore peace to the potentially self-destructive violent crowds.
The fifth chapter examines the post-apocalyptic environments resulting from failed
scapegoat expulsion and mimetic conflict out of control, as portrayed in Sinclair’s
Radon Daughters (1994), Margaret Atwood’s The Handmaid’s Tale (1985) and Oryx
and Crake (2003), and Will Self’s The Book of Dave (2006).
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Provides a comprehensive listing of American cartoonists, their works,
characters, and titles, that will enable the growing number of comic art scholars
to research the field.
This monograph undertakes the first extensive comparative analysis of the works
of Iain Sinclair and Peter Ackroyd, placing the fiction and non-fiction of both
writers in relation to the broader cultural, social and political contexts of London
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from 1979. It begins by tracing the two different Londons of both writers, arguing
that their literary and cultural projects are intrinsically linked, yet have remained
under-explored in academic criticism. Alex Murray argues that that while both
Sinclair and Ackroyd attempt to utilise radical narrative practices to challenge the
dominant historical discourses within contemporary London, those challenges
must be placed in relation to broader issues of cultural history, government
appropriation of historical narratives and debates about the relationship between
literature and the city. This argument is traced from the 'radical' historical fiction
of the 1980s which launched the career of both writers, through to their extensive
bodies of work on creating a specifically London form of literary history, to their
engagements towards the turn of the millennium with larger questions of
historiography and material history. This study then links these issues of narrative
and material history, demonstrating the increasingly problematic relationship that
both writers have as their fictionally 'radical' recalling of London is transformed
into issues of material history, primarily the issues of politics and ethics in
historical representation, and the relationship between history and
commodification.
This introduction provides a historical overview of the graphic novel, with a strong
focus on its international significance.
True Brit celebrates the rich history of British comic book artists with a wide
selection of breathtaking art, intimate photographs and in-depth interviews with
the men who have transformed the comics field to the sensation it is today! From
classic bestsellers like Watchmen to current sensation The Ultimates, the artists
of England have revolutionized the way comics are seen and perceived. This is
the definitive book on British comics artists, where the creators describe how
their art has evolved and how it has affected and changed the industry. Here, in
their own words and images, are the influential artists whose images and stories
have sold millions of comics.
"Based on the seventh edition of The Oxford Companion to English Literature
(2009)"--Preface.
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