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Shakespeare The Thinker Ad Nuttall
The fundamental subject of A. D. Nuttall’s bold and daring first book, Two Concepts of Allegory, is a particular habit of
thought--the practice of thinking about universals as though they were concrete things. His study takes the form of an
inquiry into certain conceptual questions raised, in the first place, by the allegorical critics of The Tempest, and, in the
second place, by allegorical and quasi-allegorical poetry in general. The argument has the further consequence of
suggesting that allegory and metaphysics are in practice more closely allied than is commonly supposed. This paperback
reissue includes a new preface by the author.
In this slim, poetically powerful volume, Piero Boitani develops his earlier work in The Bible and Its Rewritings, focusing
on Shakespeare’s “rescripturing” of the Gospels. Boitani persuasively urges that Shakespeare read the New Testament
with great care and an overall sense of affirmation and participation, and that many of his plays constitute their own
original testament, insofar as they translate the good news into human terms. In Hamlet and King Lear, he suggests,
Shakespeare’s "New Testament" is merely hinted at, and faith, salvation, and peace are only glimpsed from far away.
But in Pericles, Cymbeline, The Winter’s Tale, and The Tempest, the themes of compassion and forgiveness,
transcendence, immanence, the role of the deity, resurrection, and epiphany are openly, if often obliquely, staged. The
Christian Gospels and the Christian Bible are the signposts of this itinerary. Originally published in 2009, Boitani's Il
Vangelo Secondo Shakespeare was awarded the 2010 De Sanctis Prize, a prestigious Italian literary award. Now
available for the first time in an English translation, The Gospel according to Shakespeare brings to a broad scholarly and
nonscholarly audience Boitani's insights into the current themes dominating the study of Shakespeare's literary theology.
It will be of special interest to general readers interested in Shakespeare’s originality and religious perspective.
Shaul Bassi is Associate Professor of English and Postcolonial Literature at Ca'Foscari University of Venice, Italy. His
publications include Visions of Venice in Shakespeare, with Laura Tosi, and Experiences of Freedom in Postcolonial
Literatures and Cultures, with Annalisa Oboe.
A comprehensive critical analysis of the most important Shakespearean critics, editors, actors and directors. This volume
focuses on Shakespeare's reception by modernist writers.
The Play"s The Thing: The Plays of William Shakespeare is aimed at a YA (young adult) audience as an introduction to
the greatest plays ever written. Direct and personal and decidedly non-academic, each play gets its own essay, giving
the reader an overview of the play with an emphasis on the relevance that the play has to the reader"s own life and
concerns. As I wrote in the introduction, "The goal of this guide, then, is to turn Shakespeare from somebody you have to
read into somebody that you want to read." A young man struggles with his father s unexpected death. A young couple
pledges their love to each other despite their families angry disapproval. A young man rebels against his father while at
the same time craving his approval. A father and his family roam across what appears to be a post-apocalyptic dystopian
landscape. A Roman general kills the sons of his enemy and serves them to her baked in a pie. Two young couples
escape into a forest where magic rules and nothing is quite what it seems. A group of young men decide to give up on
women and dating in order to devote themselves to their studies, until a group of beautiful young women changes their
minds. The latest YA novels? While they certainly sound like they can be, they re not. They re just one way of looking at
some of the plays of William Shakespeare (to be precise, Hamlet, Romeo & Juliet, Henry IV Parts I & 2, King Lear, Love
s Labour s Lost) that shows that they re not just old-school classic plays they re old-school classic plays that tell stories
that are relevant to my life, to your lives, and to the way we all live today. These are stories of love. Of families. Of fathers
and sons. Of the rise and fall of kings. Of what it s like to grow old. Of what it s like to love someone so much it hurts. Of
treachery and revenge. Of ambition. Of jealousy. Of forgiveness. Of murder. Almost every human experience you can
think of is brought to life in these plays. Which is why, for more than 400 years, they have been seen as the central glory
of Western literature. And that s also why the plays of William Shakespeare are, on a daily basis, performed on stages
around the world. The stories he told, the characters he created, are universal. Audiences in China, in Ghana, in India, in
Brazil, in every part of the world, can appreciate and love Shakespeare as much as the British and Americans.
If you need a helping hand with Shakespeare, this book provides it.Dr Cedric Watts, Emeritus Professor of English
Literature at Sussex University, offers a broad introductory survey of Shakespeares works and techniques. Every play is
discussed critically even Loves Labours Won! Matters of prosody and rhetoric are explained. The Sonnets are interpreted
provocatively.An ideal book for those coming to Shakespeare for the first time and for more experienced readers. Watts
offers the most lively and cheering company, says Professor David Hopkins of Bristol University.The eminent novelist Ian
McEwan adds: Cedric Watts is a superb critic in the liberal tradition highly readable, open and generous in spirit, broad
and deep in his reading, and wise in judgement. Cedric Watts has written numerous books on Shakespeares works, and
has edited 21 of the plays for the Wordsworth Classics Shakespeare Series.
OXFORD SHAKESPEARE TOPICS General Editors: Peter Holland and Stanley Wells Oxford Shakespeare Topics
provide students and teachers with short books on important aspects of Shakespeare criticism and scholarship. Each
book is written by an authority in its field, and combines accessible style with original discussion of its subject.
Shakespeare and Biography is not a new biography of Shakespeare. Instead, it is a study of what biographers have said
about Shakespeare, from the first formal biography in the early 18th century by Nicholas Rowe to Stephen Greenblatt,
James Shapiro, Jonathan Bate, Germaine Greer, Katherine Duncan-Jones, Park Honan, René Weis, and others who
have written recent biographical accounts of England's greatest writer. The emphasis is on what sort of issues these
biographers have found especially interesting in relation to sex and gender, politics, religion, pessimism, misanthropy,
jealousy, aging, family relationships, the end of a career, the end of life. How has Shakespeare's contemplation of these
issues changed and grown, and in what ways do those changes reflect new cultural developments in our world as it
Page 1/5

Get Free Shakespeare The Thinker Ad Nuttall
continues to reinterpret Shakespeare?
Touching on the work of philosophers including Richardson, Kant, Hume, Wittgenstein, Nietzsche, and Dewey, this study
examines the history of what philosophers have had to say about "Shakespeare" as a subject of philosophy, from the
seventeenth-century to the present. Stanley Stewart's volume will be of interest to Shakespeareans, literary critics, and
philosophers.
Leading literary scholars and historians examine Shakespeare's engagement with the characteristic questions of early
modern political thought.
Offers a critical analysis of the themes, ideas, and preoccupation exemplified in the body of Shakespeare's work,
including the nature of motive, cause, personal identity and relation, the status of imagination, ethics and subjectivity, and
language and its capacity to occlude and communicate, in a study that emphasizes the link between great literature and
its social and historical matrix.
A study of manuscript annotations in a curious copy of John Baret's ALVEARIE, an Elizabethan dictionary published in
1580. This revised and expanded second edition presents new evidence and furthers the argument that the annotations
were written by William Shakespeare. This ebook contains text in color, and images. We recommend reading it on a
device that displays both.
The Shakespearean World takes a global view of Shakespeare and his works, especially their afterlives. Constantly
changing, the Shakespeare central to this volume has acquired an array of meanings over the past four centuries.
"Shakespeare" signifies the historical person, as well as the plays and verse attributed to him. It also signifies the
attitudes towards both author and works determined by their receptions. Throughout the book, specialists aim to situate
Shakespeare’s world and what the world is because of him. In adopting a global perspective, the volume arranges thirtysix chapters in five parts: Shakespeare on stage internationally since the late seventeenth century; Shakespeare on film
throughout the world; Shakespeare in the arts beyond drama and performance; Shakespeare in everyday life;
Shakespeare and critical practice. Through its coverage, The Shakespearean World offers a comprehensive
transhistorical and international view of the ways this Shakespeare has not only influenced but has also been influenced
by diverse cultures during 400 years of performance, adaptation, criticism, and citation. While each chapter is a freshly
conceived introduction to a significant topic, all of the chapters move beyond the level of survey, suggesting new
directions in Shakespeare studies – such as ecology, tourism, and new media – and making substantial contributions to
the field. This volume is an essential resource for all those studying Shakespeare, from beginners to advanced
specialists.
When we pick up a copy of a Shakespeare play, we assume that we hold in our hands an original record of his writing.
We don't. Present-day printings are an editor's often subjective version of the script. Around 25 percent of any
Shakespeare play will have been altered, and this creates an enormous amount of confusion. The only authentic edition
of Shakespeare's works is the First Folio, published by his friends and colleagues in 1623. This volume makes the case
for printing and staging the plays as set in the First Folio, which preserved actor cues that helped players understand and
perform their roles. The practices of modern editors are critiqued. Also included are sections on analyzing and acting the
text, how a complex character can be created using the First Folio, and a director's approach to rehearsing Shakespeare
with various exercises for both professional and student actors. In conclusion, all of the findings are applied to Measure
for Measure.
A literary critic aspires to eloquence, though makes no pretense to mirror the sublimity of the monuments inspiring his
endeavors. Poets express their wonder through works of art. Critics articulate their homage via analysis of art’s
workings. Hence, these essays and lectures, addressed to the quizzical, though not of necessity scholarly, reader,
explore Shakespeare and noted re-envisioners of the Bard; four modern novels that interrogate identity; and
underappreciated works and writers. They conclude with a series of pensees (thinkings) that, in the course of glossing
nuances, reflect upon the interpretative craft itself.
This volume freshly illuminates the diversity of early modern religious beliefs, practices and issues, and their
representation in Shakespeare's plays.
The relationship between modern drama and Shakespeare remains intense and fruitful, as Shakespearian themes
continue to permeate contemporary plays, films, and other art-forms. Shakespeare/Adaptation/Modern Drama is the first
book-length international study to examine the critical and theatrical connections among these fields, including the
motivations, methods, and limits of adaptation in modern performance media. Top scholars including Peter Holland,
Alexander Leggatt, Brian Parker, and Stanley Wells examine such topics as the relationship between Shakespeare and
modern drama in the context of current literary theories and historical accounts of adaptive and appropriative practices.
Among the diverse and intriguing examples studied are the authorial self-adaptations of Tom Stoppard and Tennessee
Williams, and the generic and political appropriations of Shakespeare's texts in television, musical theatre, and memoir.
This illuminating and theoretically astute tribute to Renaissance and modern drama scholar Jill Levenson will stimulate
further research on the evolving adaptive and intertextual relationships between influential literary works and periods.
The spirited narration of the scenes and the themes of recognition and revelation from Homer and Genesis to the major classical,
Medieval, and modern writers: anagnorisis as the living, moving encounter between two human beings.
Includes a new section on recent critical interpretations, stage productions and films of the play, as well as fresh illustrations.
Paul A. Cantor first probed Shakespeare’s Roman plays—Coriolanus, Julius Caeser, and Antony and Cleopatra—in his landmark
Shakespeare’s Rome (1976). With Shakespeare’s Roman Trilogy, he now argues that these plays form an integrated trilogy that
portrays the tragedy not simply of their protagonists but of an entire political community. Cantor analyzes the way Shakespeare
chronicles the rise and fall of the Roman Republic and the emergence of the Roman Empire. The transformation of the ancient city
Page 2/5

Get Free Shakespeare The Thinker Ad Nuttall

into a cosmopolitan empire marks the end of the era of civic virtue in antiquity, but it also opens up new spiritual possibilities that
Shakespeare correlates with the rise of Christianity and thus the first stirrings of the medieval and the modern worlds. More
broadly, Cantor places Shakespeare’s plays in a long tradition of philosophical speculation about Rome, with special emphasis on
Machiavelli and Nietzsche, two thinkers who provide important clues on how to read Shakespeare’s works. In a pathbreaking
chapter, he undertakes the first systematic comparison of Shakespeare and Nietzsche on Rome, exploring their central point of
contention: Did Christianity corrupt the Roman Empire or was the corruption of the Empire the precondition of the rise of
Christianity? Bringing Shakespeare into dialogue with other major thinkers about Rome, Shakespeare’s Roman Trilogy reveals
the true profundity of the Roman Plays.
Shakespeare the ThinkerYale University Press
???????????? ??????????????????? ????????????????????????????????? ??????????????????????????????????????……
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Marrying life-writing with classical reception, this book examines ancient biography and its impact on subsequent ages. Close
readings of ancient texts are framed by an assessment of their influence on the age of the French Revolution and Napoleon, and
on the nineteenth, twentieth, and twenty-first centuries, of responses to ancient biography of modern critics, and of its visible
legacy in art and film. Crucially it asks what modern biographers can learn from their ancient predecessors. Are the challenges
involved in life-writing still the same? Have working methods changed, and in what ways? What in the context of biographical
writing is truth, and how are its interests best served? How is it possible, now as then, honestly to convey a life?
William Shakespeare and 21st-Century Culture, Politics, and Leadership examines problems, challenges, and crises in our
contemporary world through the lens of William Shakespeare’s plays, one of the best-known, most admired, and often
controversial authors of the last half-millennium.
Think you know Shakespeare? Think again . . . Was a real skull used in the first performance of Hamlet? Were Shakespeare's
plays Elizabethan blockbusters? How much do we really know about the playwright's life? And what of his notorious relationship
with his wife? Exploring and exploding 30 popular myths about the great playwright, this illuminating new book evaluates all the
evidence to show how historical material—or its absence—can be interpreted and misinterpreted, and what this reveals about our
own personal investment in the stories we tell.
Re-appraises Shakespeare's early career, situating his writings and activities in their time, place, and cultural moment.
Written by a team of leading international scholars, this Companion is designed to illuminate Shakespeare's works through
discussion of the key topics of Shakespeare studies. Twenty-one essays provide lively and authoritative approaches to recent
scholarship and criticism for readers keen to expand their knowledge and appreciation of Shakespeare. The book contains
stimulating chapters on traditional topics such as Shakespeare's biography and the transmission of his texts. Individual readings of
the plays are given in the context of genre as well as through the cultural and historical perspectives of race, sexuality and gender,
and politics and religion. Essays on performance survey the latest digital media as well as stage and film. Throughout the volume,
contributors discuss Shakespeare in a global as well as a national context, a dramatist with a long and constantly mutating history
of reception and performance.
From one of our most eminent and accessible literary critics, a groundbreaking account of how the Greek and Roman classics
forged Shakespeare’s imagination Ben Jonson famously accused Shakespeare of having “small Latin and less Greek.” But he
was exaggerating. Shakespeare was steeped in the classics. Shaped by his grammar school education in Roman literature,
history, and rhetoric, he moved to London, a city that modeled itself on ancient Rome. He worked in a theatrical profession that
had inherited the conventions and forms of classical drama, and he read deeply in Ovid, Virgil, and Seneca. In a book of
extraordinary range, acclaimed literary critic and biographer Jonathan Bate, one of the world’s leading authorities on
Shakespeare, offers groundbreaking insights into how, perhaps more than any other influence, the classics made Shakespeare
the writer he became. Revealing in new depth the influence of Cicero and Horace on Shakespeare and finding new links between
him and classical traditions, ranging from myths and magic to monuments and politics, Bate offers striking new readings of a wide
array of the plays and poems. At the heart of the book is an argument that Shakespeare’s supreme valuation of the force of
imagination was honed by the classical tradition and designed as a defense of poetry and theater in a hostile world of emergent
Puritanism. Rounded off with a fascinating account of how Shakespeare became our modern classic and has ended up playing
much the same role for us as the Greek and Roman classics did for him, How the Classics Made Shakespeare combines stylistic
brilliance, accessibility, and scholarship, demonstrating why Jonathan Bate is one of our most eminent and readable literary critics.
Dr Ronald Gray, Fellow of Emmanuel College, lectured at Cambridge University on German Literature and Philosophy for 33
years, and now expands his article, “Will in the Universe: Shakespeare’s Sonnets, Plato’s Symposium, Alchemy and
Renaissance Neo-Platonism,” published in Shakespeare Survey 59 (Cambridge University Press, 2006). This developed from his
Goethe the Alchemist: A Study of Alchemical Symbolism in Goethe’s Literary and Scientific Works, 1952, greeted on publication
as “a major contribution to Goethe Studies.” Diotima’s vision of universal love in The Symposium is echoed not only in
Castiglione’s The Courtier but in alchemy, in its symbolical sense; these, together with Christian ideas combined in
Shakespeare’s imagination, strongly influenced the Sonnets. Where possible, Shakespeare inserted themes of the Sonnets in his
plays. The result is a paradoxical combination of mysticism, sometimes erotic, in the Sonnets, with real situations and real lovers in
both Sonnets and plays. The supreme realisation of the Dark Lady is Cleopatra, but the Lady also has mythic dimensions.
‘The power of Shakespeare lies in his evidently conscious knowledge, skill and understanding of how to work with the alchemical
potential in the human soul in the crafting of his plays. Each play is made as an exquisitely unique transformative device for the
education of the soul.’ ‘Books carry on conversations across the thresholds of time and space’, writes Josie Alwyn in her
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introduction. This book is the fruit of her ‘conversation’ with Brien Masters – a collaboration that began more than twenty years
ago, when she was learning to be a Waldorf teacher. They open their discussions with the broader theme of the role and
‘mission’ of drama in human development, before focusing on the central topic: the potential for metamorphosis inherent in
Shakespeare’s plays. This creative, birth-giving, transformative essence of Shakespeare – the esoteric core of his work – is vitally
important to our times, they suggest, and contributes to the ongoing cultural education of the human soul. Published to
commemorate the 400th anniversary of Shakespeare’s death, Educating the Soul offers an overview of Shakespeare’s journey
as a playwright in the context of evolving human consciousness. The heart of the book features nine essays on Shakespeare’s
most performed plays. Just as the middle act of a Shakespearian drama gives a point of transformation, so these essays represent
the central, unfolding dialogue that took place between the writers as the book developed. This section is followed by an in-depth
study of Hamlet, that sees the story as a learning process, deeply strengthened by the primary character’s own education and
changing consciousness. Finally, the book explores the theme of transformation through The Tempest and in relation to the
archetypal ‘tree of life’. Accessible to all, the motifs of the various chapters in this book are woven lightly together, enabling the
reader to follow the contents in sequence, or to dip in and pick up the threads at any point.
In pursuit of a powerful, common-sense argument about realism, renowned scholar A. D. Nuttall discusses English eighteenthcentury and French neo-classical conceptions of realism, and considers Julius Caesar, Coriolanus, The Merchant of Venice,
Othello, and both parts of King Henry IV as a prolonged feat of mimesis, with particular emphasis on Shakespeare’s perception of
society and culture as subject to historical change. Shakespeare is chosen as the great example of realism because he addresses
not only the stable characteristics but also the flux of things, and he is thus seen as a perceiver of that flux and not a mere
specimen. An acknowledged classic of literary studies, A New Mimesis is reissued here with a new preface by the author.
???????????? & ??????? ??????? ????????????????????? ???????????????????????????????
??????????????????????????????????????????????????????????????????????????????????????????????????????? J.
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???????????????????????????????????????????????????????????????????????? ?? Narrative
?????????????????????????????????????????????????????????????????????????????????????? ?? Interpretation
????????????????????????????????????????????????????????????????????????????? ?? Value ??????????????????????????
??????????????????????????????????……???????????????????????????????????????? ?????? ???????????????? ????????
????????????????????? ?????????????????????????????????????????????????????????????????????????????????????????
?????????????……????????????????????????????????????????????????????????? ?????????????????????? ??????????????
???????????????????????????????????????????????????????????????????????????????????????????????????????????????
???????????????????????????????????????????????????????????????????????????????????????????? ????????Michale
Dirda?????????Classics for Pleasure??? ?????????????????????????????????????????????????????????????????????????????
????????????????????????????????????????????????????????????????????????????????????????????? ????????Jay
Parnini??????????Why Poetry Matters??? ??? ???? (??)
Teaching Reading Shakespeare is warmly and clearly communicated, and gives ownership of ideas and activities to teachers by
open and explicit discussion. John Haddon creates a strong sense of community with teachers, raising many significant and
difficult issues, and performing a vital and timely service in doing so. - Simon Thomson, Globe Education, Shakespeare’s Globe
John Haddon offers creative, systematic and challenging approaches which don’t bypass the text but engage children with it. He
analyses difficulty rather than ignoring it, marrying his own academic understanding with real sensitivity to the pupils’ reactions,
and providing practical solutions. - Trevor Wright, Senior Lecturer in Secondary English, University of Worcester, and author of
'How to be a Brilliant English Teacher', also by Routledge. Teaching Reading Shakespeare is for all training and practising
secondary teachers who want to help their classes overcome the very real difficulties they experience when they have to ‘do’
Shakespeare. Providing a practical and critical discussion of the ways in which Shakespeare’s plays present problems to the
young reader, the book considers how these difficulties might be overcome. It provides guidance on: confronting language
difficulties, including ‘old words’, meaning, grammar, rhetoric and allusion; reading the plays as scripts for performance at Key
Stage 3 and beyond; using conversation analysis in helping to read and teach Shakespeare; reading the plays in contextual,
interpretive and linguistic frameworks required by examinations at GCSE and A Level. At once practical and principled, analytical
and anecdotal, drawing on a wide range of critical reading and many examples of classroom encounters between Shakespeare
and young readers, Teaching Reading Shakespeare encourages teachers to develop a more informed, reflective and exploratory
approach to Shakespeare in schools.
Examines Shakespeare's influence and popularity in all aspects of eighteenth-century literature, culture and society.
This important intervention in the critical and theoretical discourse of Shakespeare studies summarises, evaluates and ultimately
calls time on the mode of criticism that has prevailed in Shakespeare studies over the past thirty years. It heralds a new, m
Shakespeare’s Big Men examines five Shakespearean tragedies – Julius Caesar, Hamlet, Othello, Macbeth, and Coriolanus –
through the lens of generative anthropology and the insights of its founder, Eric Gans. Generative anthropology’s theory of the
origins of human society explains the social function of tragedy: to defer our resentment against the “big men” who dominate
society by letting us first identify with the tragic protagonist and his resentment, then allowing us to repudiate the protagonist’s
resentful rage and achieve theatrical catharsis. Drawing on this hypothesis, Richard van Oort offers inspired readings of
Shakespeare’s plays and their representations of desire, resentment, guilt, and evil. His analysis revives the universal spirit in
Shakespearean criticism, illustrating how the plays can serve as a way to understand the ethical dilemma of resentment and
discover within ourselves the nature of the human experience.
A new study of Shakespeare’s life and times, which illuminates our understanding and appreciation of his works. Combines an
accessible fully historicised treatment of both the life and the plays, suited to both undergraduate and popular audiences Looks at
24 of the most significant plays and the sonnets through the lens of various aspects of Shakespeare’s life and historical
environment Addresses four of the most significant issues that shaped Shakespeare’s career: education, religion, social status,
and theatre Examines theatre as an institution and the literary environment of early modern London Explains and dispatches
conspiracy theories about authorship
Shakespeare's works do not embody any doctrine or set of beliefs, as his critics have long been tempted to suggest, but they do
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stage encounters with certain kinds of thinking - ethical, political, epistemological, even metaphysical - that still concern us
nowadays. They can be shown to draw on ancient philosophies - Platonism, Stoicism, Scepticism - either directly or through
medieval and continental Renaissance thought. Or their scenarios can be likened to those of other kinds of intellectual argument,
such as legal or theological discourse. The essays collected in this volume demonstrate the value of 'thinking with' Shakespeare,
either as embodied in Shakespeare's own creative programme or in our use of philosophical paradigms as an approach to his
works. The contributors are Colin Burrow, Terence Cave, Gabriel Josipovoci, Charles Martindale, Stephen Medcalf, Subha
Mukherji, A. D. Nuttall and N. K. Sugimura.
This book develops an original approach to theories of political power and seeks to show the particular value of examining these
issues through the frame of Shakespeare's plays.
A concise, accessible introduction to Shakespeare's life and work which focuses on what we know, assessing the differing theories
and avoiding speculation.
The politics of virtue -- Honour and its enemies: women on top - again -- Anti-popery -- Divided we fall: the politics of faction in time
of war -- CHAPTER 6 Richard III: political ends, providential means -- The making of a Machiavel -- Monstrous bodies and
providential signs -- Signs and prophecies -- The audience as 'high all- seer' -- Ambiguities of 'evil counsel' -- From providence to
predestination: the return of legitimacy -- Richard III as a guide to the past, present and future -- CHAPTER 7 Going Roman:
Richard III and Titus Andronicus compared
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