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Examines the specific role that the metropolis plays in literary portrayals of Irish migrant experience as an arena for the performance of Irishness, as a catalyst in the transformations of
Irishness and as an intrinsic component of second generation Irish identities.
This volume does not only provide the reader with diverging assessments of the Richard III films, but it also deploys a large array of methodologies used to study ‘Shakespeare on film’. What
gives the volume its coherence is that it thoroughly interrogates what those films do with and to Shakespeare’s text and suggests that, at least for Shakespearean scholars, Shakespearean
films are hybrid creatures. They are and are not films; they are and are not Shakespeare.Ce volume offre non seulement au lecteur un examen précis et pluriel des adaptations filmiques de
Richard III mais il déploie tout l’éventail des méthodologies qui permettent d’étudier Shakespeare à l’écran. La cohérence de ce volume vient de ce qu’il propose des questionnements
multiples sur ce que ces films font de Shakespeare et suggère que le film shakespearien est une créature hybride qui est et n’est pas un film, qui est et n’est pas Shakespeare. (Ouvrage en
anglais)
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Johnny Rotten, the leader of the legendary Sex Pistols and now a singer for the group PiL, tells his side of the story, with recollections from Chrissie Hynde, Billy Idol, and others who know the
prince of punk. 50,000 first printing. National ad/promo.
When Music Migrates uses rich material to examine the ways that music has crossed racial faultlines that have developed in the post-Second World War era as a consequence of the
movement of previously colonized peoples to the countries that colonized them. This development, which can be thought of in terms of diaspora, can also be thought of as postmodern in that it
reverses the modern flow which took colonizers, and sometimes settlers, from European countries to other places in the world. Stratton explores the concept of ’song careers’, referring to
how a song is picked up and then transformed by being revisioned by different artists and in different cultural contexts. The idea of the song career extends the descriptive term ’cover’ in
order to examine the transformations a song undergoes from artist to artist and cultural context to cultural context. Stratton focuses on the British faultline between the post-war AfricanCaribbean settlers and the white Britons. Central to the book is the question of identity. For example, how African-Caribbean people have constructed their identity in Britain can be considered
through an examination of when ’Police on My Back’ was written and how it has been revisioned by Lethal Bizzle in its most recent iteration. At the same time, this song, written by the
Guyanese migrant Eddy Grant for his mixed-race group The Equals, crossed the racial faultline when it was picked up by the punk-rock group, The Clash. Conversely, ’Johnny Reggae’,
originally a pop-ska track written about a skinhead by Jonathan King and performed by a group of studio artists whom King named The Piglets, was revisioned by a Jamaican studio group
called The Roosevelt Singers. After this, the character of Johnny Reggae takes on a life of his own and appears in tracks by Jamaican toasters as a Rastafarian. Johnny’s identity is, then,
totally transformed. It is this migration of music that will appeal not only to those studying popular music, but
Los Angeles rock generally conjures memories of surf music, The Doors, or Laurel Canyon folkies. But punk? L.A.'s punk scene, while not as notorious as that of New York City, emerged fullthroated in 1977 and boasted bands like The Germs, X, and Black Flag. This book explores how, in the land of the Beach Boys, punk rock took hold. As a teenager, Dewar MacLeod
witnessed firsthand the emergence of the punk subculture in Southern California. As a scholar, he here reveals the origins of an as-yet-uncharted revolution. Having combed countless
fanzines and interviewed key participants, he shows how a marginal scene became a "mass subculture" that democratized performance art, and he captures the excitement and creativity of a
neglected episode in rock history. Kids of the Black Hole tells how L.A. punk developed, fueled by youth unemployment and alienation, social conservatism, and the spare landscape of
suburban sprawl communities; how it responded to the wider cultural influences of Southern California life, from freeways to architecture to getting high; and how L.A. punks borrowed from
their New York and London forebears to create their own distinctive subculture. Along the way, MacLeod not only teases out the differences between the New York and L.A. scenes but also
distinguishes between local styles, from Hollywood's avant-garde to Orange County's hardcore. With an intimate knowledge of bands, venues, and zines, MacLeod cuts to the heart of L.A.
punk as no one has before. Told in lively prose that will satisfy fans, Kids of the Black Hole will also enlighten historians of American suburbia and of youth and popular culture.
The profound influence of the Hollywood musical across geographical and cultural boundaries has long been neglected. This original collection of essays seeks to initiate a new critical debate
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by approaching classic Hollywood films from perspectives such as 'musicology'. Broadening the scope of previous studies, this volume also examines the manner in which European cinema
appropriated the musical to create new meanings. It provides an innovative reading of the influence of the musical on youth culture, and its endorsement in modern dance movies and the
music video. The volume covers the themes of: • Music and Structure • Classical Hollywood Musical Cinematic Practice • Star Texts • European Musical Forms • Minority Identities • Youth
Cultures This is an entertaining and valuable text for students on degree courses in Film and Music. Thought-provoking and authoritative, it will also be a welcome resource for those
researching and teaching in the area.
Music has long played a role in American presidential campaigns as a mode of both expressing candidates’ messages and criticizing the opposition. The relevance of music in the 2016 campaign for the
White House took various forms in a range of American media: a significant amount of popular music was used by campaigns, many artist endorsements were sought by candidates, ever changing songs
were employed at rallies, instances of musicians threatening legal action against candidates burgeoned, and artists and others increasingly used music as a form of political protest before and after Election
Day. The 2016 campaign was a game changer, similar to the development of music in the 1840 campaign, when “Tippecanoe and Tyler Too” helped sing William Harrison into the White House. The ten
chapters in this collection place music use in 2016 in historical perspective before examining musical messaging, strategy, and parody. The book ultimately explores causality: how do music and musicians
affect presidential elections, and how do politicians and campaigns affect music and musicians? The authors explain this interaction from various perspectives, with methodological approaches from several
fields, including political science, legal studies, musicology, cultural studies, rhetorical studies, and communications and journalism. These chapters will help the reader understand music in the 2016 election
to realize how music will be relevant in 2020 and beyond.
Autobiografie van de zanger van de legendarische Britse punkgroep The Sex Pistols, gelardeerd met commentaren en herinneringen van tijdgenoten uit de Londense punkscene rond 1976.
From the concert stage to the dressing room, from the recording studio to the digital realm, SPIN surveys the modern musical landscape and the culture around it with authoritative reporting, provocative
interviews, and a discerning critical ear. With dynamic photography, bold graphic design, and informed irreverence, the pages of SPIN pulsate with the energy of today's most innovative sounds. Whether
covering what's new or what's next, SPIN is your monthly VIP pass to all that rocks.
El libro que tienes en las manos no es una historia del punk. La autobiografía de John Lydon, cantante de los Sex Pistols, revela más bien la idea de algo que pudo ser y no fue; los mimbres de una
revolución imposible que, sin embargo, durante un instante de 1976 lograron prender en algún compartimento de la conciencia juvenil. Este libro sitúa su epicentro en esa explosión instantánea que desató
el grupo británico y, describiendo una onda expansiva que pronto desvió su trayectoria gracias a la ambición o la estupidez de muchos de sus artífices, nos invita a imaginar "otro punk". Porque, más que la
historia de Sex Pistols, "Rotten: No Irish, No Blacks, No Dogs" expone las instrucciones de una manera de vida, redactadas a fogonazos, con tanta aportación del cerebro como del corazón y sin un plan
maestro detrás. Mientras nos seguimos preguntando año tras año qué es el punk, John Lydon prefirió responder a esta generalidad casi abstracta sin dar una respuesta. Para ello rescató de la casa de sus
padres el álbum de fotos familiar y desde allí comenzó el recorrido de su particular visión de ese periodo de mediados de los setenta en que las calles de Londres se convirtieron en batallas campales,
cuando no, en estrafalarios circos no aptos para niños.
Contributors to this text discuss what it is to be British or Irish, and how people come to describe themselves as such. The study offers a comparative, theoretically informed analysis of the cultural formation of
the Atlantic Archipelago, working across the disciplines of history, geography, literature and cultural studies. It also includes specific case-studies on contemporary poetry, fiction, drama, popular music and
art. The essaye respond to recent constitutional developments in Great Britain and Ireland, exploring their implications both for the cultural negotiation of marginality and for established critical paradigms.
WINNER OF THE RALPH J. GLEASON AWARD INCLUDES FOREWORD BY JOHNNY MARR Award-winning, Sunday Times bestselling author Jon Savage's definitive history of punk, its progenitors, the
Sex Pistols, and their time: the late 1970s. A pop-culture classic full of anecdote, insight and exclusive interviews, England's Dreaming tells the sensational story of the meteoric rise and rapid decline of the
last great rock 'n' roll band and the cultural moment they came to define. 'The definitive history of the English punk movement.' NEW YORK TIMES BOOK REVIEW 'Still the strongest history of punk.'
GUARDIAN 'The best book about punk rock and pop culture ever.' NME
Arts and Politics of the Situationist International contextualizes the SI within a comprehensive aesthetic and theoretical framework that integrates its concepts and practical activities with previous critical
thinkers, political activists, artists, and poets. The SI belongs to a history of radical gestures and cultural practices concerned with re-imagining everyday life and overcoming alienation. This book regards the
SI as a critical interdisciplinary endeavor in the history of consciousness, particularly as a moment in an ongoing western-European trajectory of aesthetic negation dating back to the early nineteenth century.
The chapters search for origins of the SI in French Symbolist poetry, Dada and Surrealism, Hegelian-Marxism, and Lefebvrian social theory in an effort to provide a clearly-defined 'something' out of which the
SI developed as an increasingly radical collective of artists, writers, and theorists.

Visual Vitriol: The Street Art and Subcultures of the Punk and Hardcore Generation is a vibrant, in-depth, and visually appealing history of punk, which reveals punk concert flyers as urban folk
art. David Ensminger exposes the movement's deeply participatory street art, including flyers, stencils, and graffiti. This discovery leads him to an examination of the often-overlooked
presence of African Americans, Latinos, women, and gays and lesbians who have widely impacted the worldviews and music of this subculture. Then Ensminger, the former editor of fanzine
Left of the Dial, looks at how mainstream and punk media shape the public's outlook on the music's history and significance. Often derided as litter or a nuisance, punk posters have been
called instant art, Xerox art, or DIY street art. For marginalized communities, they carve out spaces for resistance. Made by hand in a vernacular tradition, this art highlights deep-seated
tendencies among musicians and fans. Instead of presenting punk as a predominately middle-class, white-male phenomenon, the book describes a convergence culture that mixes people,
gender, and sexualities. This detailed account reveals how members conceptualize their attitudes, express their aesthetics, and talk to each other about complicated issues. Ensminger
incorporates an important array of scholarship, ranging from sociology and feminism to musicology and folklore, in an accessible style. Grounded in fieldwork, Visual Vitriol includes over a
dozen interviews completed over the last several years with some of the most recognized and important members of groups such as Minor Threat, The Minutemen, The Dils, Chelsea,
Membranes, 999, Youth Brigade, Black Flag, Pere Ubu, the Descendents, the Buzzcocks, and others.
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In Spaces of Conflict, Sounds of Solidarity, Gaye Theresa Johnson examines interracial anti-racist alliances, divisions among aggrieved minority communities, and the cultural expressions and
spatial politics that emerge from the mutual struggles of Blacks and Chicanos in Los Angeles from the 1940s to the present. Johnson argues that struggles waged in response to institutional
and social repression have created both moments and movements in which Blacks and Chicanos have unmasked power imbalances, sought recognition, and forged solidarities by embracing
the strategies, cultures, and politics of each others' experiences. At the center of this study is the theory of spatial entitlement: the spatial strategies and vernaculars utilized by working class
youth to resist the demarcations of race and class that emerged in the postwar era. In this important new book, Johnson reveals how racial alliances and antagonisms between Blacks and
Chicanos in L.A. had spatial as well as racial dimensions.
From an award-winning writer and producer comes the latest edition in the 365 series. The most provocative photography documents the performances, looks, and attitudes of the punk
movement that exploded onto the music scene more than 30 years ago.
Ethnic and Cultural Identity in Music and Song Lyrics looks at a variety of popular and folk music from around the world, with examples of British, Slovene, Chinese and American songs,
poems and musicals. Charles Taylor says that “it is through story that we find or devise ways of living bearably in time”; one can make the same claim for music. Inexorably tied to time, to the
measure of the beat, but freed from time by the polysemous potential of the words, song rapidly becomes “our” song, helping to cement memory and community, to make the past
comprehensible and the present bearable. The authors of the fifteen chapters in this volume demonstrate how lyrics set to music can reflect, express and construct collective identities, both
traditional and contemporary.
Available in paperback for the first time, his book demonstrates how the personal became political in post-war Britain, and argues that attention to gay activism can help us to fundamentally
rethink the nature of post-war politics. While the Left were fighting among themselves and the reformists were struggling with the limits of law reform, gay men started organising for
themselves, first individually within existing organisations and later rejecting formal political structures altogether. Culture, performance and identity took over from economics and class
struggle, as gay men worked to change the world through the politics of sexuality. Throughout the post-war years, the new cult of the teenager in the 1950s, CND and the counter-culture of the
1960s, gay liberation, feminism, the Punk movement and the miners' strike of 1984 all helped to build a politics of identity. There is an assumption among many of today's politicians that young
people are apathetic and disengaged. This book argues that these politicians are looking in the wrong place. People now feel that they can impact the world through the way in which they live,
shop, have sex and organise their private lives. Robinson shows that gay men and their politics have been central to this change in the post-war world.

"Much more than just a rock autobiography, this book is an oral history of punk : at once angry, witty, honest, poignant and crackling with energy. Malcolm McLaren, Sid Vicious,
Chrissie Hynde, Billy Idol, Britain in the late seventies, the Pistol's explosion onto the moribund music scene and their implosion under the pressures of superstardom - all these
and more are dissected with Lydon's scalpel-sharp pen, in perhaps the best book ever written about music and youth culture, by one of its notorious figures." - back cover.
"I have no time for lies and fantasy, and neither should you. Enjoy or die..." --John Lydon Punk has been romanticized and embalmed in various media. An English class revolt
that became a worldwide fashion statement, punk's idols were the Sex Pistols, and its sneering hero was Johnny Rotten. Seventeen years later, John Lydon looks back at
himself, the Sex Pistols, and the "no future" disaffection of the time. Much more than just a music book, Rotten is an oral history of punk: angry, witty, honest, poignant, crackling
with energy. Malcolm McLaren, Sid Vicious, Chrissie Hynde, Billy Idol, London and England in the late 1970s, the Pistols' creation and collapse...all are here, in perhaps the best
book ever written about music and youth culture, by one of its most notorious figures.
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Humor, as much as any other trait, defines British cultural identity. It is “crucial in the English sense of nation,” argues humor scholar Andy Medhurst; “To be properly English
you must have a sense of humor,” opines historian Antony Easthope. Author Zadie Smith perceives British humor as a national coping mechanism, stating, “You don’t have to
be funny to live here, but it helps.” Sex Pistols frontman Johnny Rotten concurs, commenting, “There’s a sense of comedy in the English that even in your grimmest moments
you laugh". Although humor invariably functions as a relief valve for the British, it is also often deployed for the purposes of combat. From the court jesters of old to the rock wits
of today, British humorists—across the arts—have been the pioneers of rebellion, chastising society’s hypocrites, exploiters, and phonies, while simultaneously slighting the very
institutions that maintain them. The best of the British wits are (to steal a coinage from The Clash) “bullshit detectors” with subversion on their minds and the jugulars of their
enemies in their sights. Such subversive humor is held dear in British hearts and minds, and it runs deep in their history. Historian Chris Rojek explains how the kind of foulmouthed, abusive language typical of British (punk) humor has its antecedents in prior idioms like the billingsgate oath: “Humor, often of an extraordinary coruscating and
vehement type, has been a characteristic of the British since at least feudal times, when the ironic oaths against the monarchy and the sulfurous ‘Billingsgate’ uttered against
the Church and anyone in power were widespread features of popular culture.” Rojek proceeds to fast forward to 1977, citing the Sex Pistols’ “Sod the Jubilee” campaign as a
contemporary update of the Billingsgate oath. For Rojek, the omnipresence of British caustic humor accounts for why the nation has historically been more inclined toward
expressions of subversive rebellion than to violent revolution. “Protest has been conducted not with guns and grenades, but with biting comedy and graffiti,” he observes. As an
outlet for venting and as an alternative means of protest, Brit wit, not surprisingly, has developed distinctive communicative patterns, with linguistic flair and creative flourishes
starring as its key features. Far more than American humor, for example, British humor revels in colorful language, in lyrical invective, in surrogate mock warfare. One witnesses
such humor daily in the Houses of Parliament, where well-crafted barbs are traded across the aisle, the thinly veiled insults cushioned by the creativity of the inherent humor.
Such wit is equally evident throughout the history of British rock, where rebellion has defined the rock impulse and comedic dissent has been a seemingly instinctual activity.
A radical new history of a dangerous idea Post-Modernity is the creative destruction that has shattered our present times into fragments. It dynamited modernism which had
dominated the western world for most of the 20th century. Post-modernism stood for everything modernism rejected: fun, exuberance, irresponsibility. But beneath its glitzy
surface, post-modernism had a dirty secret: it was the fig leaf for a rapacious new kind of capitalism. It was also the forcing ground of the 'post truth', by means of which western
values got turned upside down. But where do these ideas come from and how have they impacted on the world? In his brilliant history of a dangerous idea, Stuart Jeffries tells a
narrative that starts in the early 1970s and continue to today. He tells this history through a riotous gallery that includes David Bowie, the Ipod, Frederic Jameson, the demolition
of Pruit-Igoe, Madonna, Post-Fordism, Jeff Koon's 'Rabbit', Deleuze and Guattari, the Nixon Shock, The Bowery series, Judith Butler, Las Vegas, Margaret Thatcher, Grand
Master Flash, I Love Dick, the RAND Corporation, the Sex Pistols, Princess Diana, the Musee D'Orsay, Grand Theft Auto, Perry Anderson, Netflix, 9/11 We are today scarcely
capable of conceiving politics as a communal activity because we have become habituated to being consumers rather than citizens. Politicians treat us as consumers to whom
they must deliver. Can we do anything else than suffer from buyer's remorse?
Borderlands, boundaries and frontiers are crucibles for diverse cultures and multiple alternative histories. Nowhere is this truer than in the debateable lands between nation states
in what is commonly known as the British Isles. This collection takes the reader on an imaginative journey inside the borders, offering a fresh perspective on the liminality of these
porous and contested terrains and the liminal peoples therein. Implicitly or explicitly, the contributors to this volume, in one way or another acknowledge that the term
‘borderland’ is imprecise, ambiguous and never neutral, and due to its liminal status, a crucible for multiple and competing identities. As the essays in this collection show, these
borders don’t have to be geographical, but can extend to any cultural, psychic or social terrain which exists beyond or between accepted categories, power structures, nations or
states. This collection concerns itself with Borders Theory in its multifarious manifestations from pre-history to the present day. Border Crossings draws together a number of key
researchers in their respective fields and enables a dialogue between different disciplines and theoreticians. More generally, in its disciplinary and theoretical scope, the collection
links with a number of other works, whilst its focus on England, Ireland and Scotland maintains its distinctiveness and addresses an area of comparative critical neglect.
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This book is the memoir of Kieran James, and details his experiences as co-founder of West Perth Football Club's unofficial cheer squad from 1984 to 1986. The book details "traditional," "hot" support for
West Perth Football Club among teenaged supporters from middle-class and working-class backgrounds. The book shows how, because of neo-liberal ideologies and the corporatization of football, the new
national league (the "expanded VFL" / AFL) relegated the WAFL to a second-tier league in 1987. This move took place over the heads of ordinary football supporters and two WAFL club presidents. Moves to
bring the game closer to the people in 1984, such as holding the best-and-fairest award count night at Perth Entertainment Centre, should be seen in this light. This book will allow supporters to relive great
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teams, great players, and great matches from a wonderful era in WA football 1984-86 before West Coast Eagles joined the expanded VFL.
RottenNo Irish, No Blacks, No Dogs : the Authorized Autobiography, Johnny Rotten of the Sex PistolsPlexus Publishing (UK)
Addressing for the first time Shakespeare’s place in counter-cultural cinema, this book examines and theorizes counter-hegemonic, postmodern, and post-punk Shakespeare in late 20th and early 21st
century film. Drawing on a diverse range of case studies, Grant Ferguson presents an interdisciplinary approach that offers new theories on the nature and application of Shakespearean appropriations in the
light of postmodern modes of representation. The book considers the nature of the Shakespearean inter-text in subcultural political contexts concerning the politicized aesthetics of a Shakespearean ‘body in
pieces,’ the carnivalesque, and notions of Shakespeare as counter-hegemonic weapon or source of empowerment. Representative films use Shakespeare (and his accompanying cultural capital) to
challenge notions of capitalist globalization, dominant socio-cultural ideologies, and hegemonic modes of expression. In response to a post-modern culture saturated with logos and semiotic abbreviations,
many such films play with the emblematic imagery and references of Shakespeare’s texts. These curious appropriations have much to reveal about the elusive nature of intertextuality in late postmodern
culture and the battle for cultural ownership of Shakespeare. As there has yet to be a study that isolates and theorizes modes of Shakespearean production that specifically demonstrate resistance to the
social, political, ideological, aesthetic, and cinematic norms of the Western world, this book expands the dialogue around such texts and interprets their patterns of appropriation, adaptation, and
representation of Shakespeare.
The Music Documentary offers a wide-range of approaches, across key moments in the history of popular music, in order to define and interrogate this prominent genre of film-making. The writers in this
volume argue persuasively that the music documentary must be considered as an essential cultural artefact in documenting stars and icons, and musicians and their times – particularly for those figures
whose fame was achieved posthumously. In this collection of fifteen essays, the reader will find comprehensive discussions of the history of music documentaries, insights in their production and promotion,
close studies of documentaries relating to favourite bands or performers, and approaches to questions of music documentary and form, from the celluloid to the digital age.
In 1956 many people thought rock `n' roll was a passing fad, yet over forty years later , more than ever, Popular Music is a part of contemporary culture, reinventing itself for successive generations. Pop
embraces its own history, with musicians from every genre routinely sampling the sounds of the past. present. Living Through Pop explores popular music's history, and the ways in which it has been
produced by musicians, broadcasters, critics and fans. In discussing this complex relationship between the past and the present, the contributors investigate signficant moments in music's history, from the
Rolling Stones and the Velvet Underground to the Sex Pistols and the Verve, from drum `n' bass to European extreme techno.
Copyright: 61d61e52cd99de5d0692fa053c76ddb1

Page 5/5

Copyright : hmshoppingmorgen.hm.com

