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Rembrandt And The Boy Who Drew Dogs A Story About Rembrandt Van Rijn
Rembrandt's life and art had an almost mythic resonance in nineteenth-century France with artists, critics, and collectors alike using his artistic persona both as a benchmark and
as justification for their own goals. This first in-depth study of the traditional critical reception of Rembrandt reveals the preoccupation with his perceived "authenticity,"
"naturalism," and "naiveté," demonstrating how the artist became an ancestral figure, a talisman with whom others aligned themselves to increase the value of their own work.
And in a concluding chapter, the author looks at the playRembrandt, staged in Paris in 1898, whose production and advertising are a testament to the enduring power of the
artist's myth.
Baroque.
It’s early in the Second World War, and most of Europe is occupied by Nazi Germany under Adolf Hitler, aspiring to establish a thousand-year empire. The occupied countries
will be robbed of their art treasures, the items to be exhibited in newly built German museums or to adorn the mansions of the dictator and his cronies. Treasures belonging to
mankind, like the “Mona Lisa,” “The Last Supper,” and Rembrandt’s masterwork, “The Night Watch,” are scheduled to be stolen and transported to Germany. A heroic group
of individuals in the Netherlands, assisted by the resistance organizations in both Holland and Germany, successfully mislead Hitler’s field marshal, Herman Goering, by
producing a fake Rembrandt. It decorated his mansion in Carin Hall during the war instead of the real painting that was safely hidden in a mine, rolled up in a carpet, and saved
for posterity. But at what cost? In The Fake Rembrandt, author Alfred Balm combines his passion for art and history and his experiences growing up in Nazi-occupied Holland to
tell a fictional story of what might have happened to one of Holland’s national treasures. This novel brings to life the horrors of the concentration camps, the murders, the
cowardice of some, the heroism of others, the love, the emotions, and the deceptions during Hitler’s reign.
“Seymour Slive, who should be considered the dean of scholars of 17th-century Dutch art, brings a lifetime of study and erudition to Rembrandt Drawings. . . . You would have to
go a long way to find a better guide than Mr. Slive.”—Wall Street Journal Written by renowned Rembrandt scholar Seymour Slive, this gorgeous volume explores the artist’s
extraordinary achievements as a draftsman by examining more than 150 of his drawings. Reproduced in color, these works are accompanied by etchings and paintings by
Rembrandt and others, including Leonardo and Raphael. Unlike other publications of Rembrandt’s drawings, here they are arranged thematically, which makes his genius
abundantly clear. Individual chapters focus on self-portraits, portraits of family members and friends, the lives of women and children, nudes, copies, model and study sheets,
animals, landscapes and buildings, religious and mythological subjects, historical subjects, and genre scenes. Slive discusses possible doubtful attributions, which account for the
considerable reduction from earlier times in the number of drawings now ascribed to the master.
Rembrandt and the Boy Who Drew DogsA Story about Rembrandt Van RijnBarrons Juveniles
On a visit to his rich eccentric uncle, who owns many wonderful paintings, Tom is amazed when Rembrandt leaves his self-portrait and takes a walk with Tom.
Volume IV of A Corpus of Rembrandt Paintings deals uniquely with the self-portraits of Rembrandt. In a clearly written explanatory style the head of the Rembrandt Research
Project and Editor of this Volume, Ernst van de Wetering, discusses the full body of work of paintings and etchings portraying Rembrandt. He sets the different parameters for
accepting or rejecting a Rembrandt self-portrait as such, whilst also discussing the exact working environment of Rembrandt and his apprentices. This workshop setting created a
surroundings where apprentices could be involved in working on Rembrandt paintings making it more difficult to determine the hand of the master. Van de Wetering, who is one
of the Rembrandt experts of our day and age, goes down to great detail to explain how the different self-portraits are made and what techniques Rembrandt uses, also giving an
overview of which paintings are to be attributed to the Dutch Master and which not. In the additional catalogue the self-portraits are examined in detail. In clear and accessible
explanatory text the different paintings are discussed, larded with immaculate images of each painting. Details are shown where possible, as well as the results of modern day
technical imaging like X-radiography. This work of art history and art research should be part of every serious art historical institute, university or museum. Nowhere in the art
history have all Rembrandt’s self portraits been discussed in such detailed and comparative manner by an authority such as Ernst van de Wetering. This is a standard work for
decades to come.
A professor of philosophy deconstructs the myth of Rembrandt and the Jews of Amsterdam, testing the notion that the great artist was a friend of Judaism while also painting a
vivid portrait of the complex relationship between the Dutch and the Jews. (History)
Rembrandt’s stunning religious prints stand as evidence of the Dutch master’s extraordinary skill as a technician and as a testament to his genius as a teller of tales. Here,
several virtually unknown etchings, collected by the Feddersen family and now preserved for the ages at the University of Notre Dame, are made widely available in a lavishly
illustrated volume. Building on the contributions of earlier Rembrandt scholars, noted art historian Charles M. Rosenberg illuminates each of the 70 religious prints through
detailed background information on the artist’s career as well as the historical, religious, and artistic impulses informing their creation. Readers will enjoy an impression of the
earliest work, The Circumcision (1625-26); the famous Hundred Guilder Print; the enigmatic eighth state of Christ Presented to the People; one of a handful of examples of the
very rare final posthumous state of The Three Crosses; and an impression and counterproof of The Triumph of Mordecai. From the joyous epiphany of the coming of the Messiah
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to the anguish of the betrayal of a father (Jacob) by his children, from choirs of angels waiting to receive the Virgin into heaven to the dog who defecates in the road by an ancient
inn (The Good Samaritan), Rembrandt’s etchings offer a window into the nature of faith, aspiration, and human experience, ranging from the ecstatically divine to the worldly and
mundane. Ultimately, these prints— modest, intimate, fragile objects—are great works of art which, like all masterpieces, reward us with fresh insights and discoveries at each new
encounter.
Throughout his life, Rembrandt van Rijn (1606-1669) was considered an exceptional artist by contemporary art lovers. In this highly original book, Ernst van de Wetering
investigates why Rembrandt, from a very early age, was praised by high-placed connoisseurs like Constantijn Huygens. It turns out that Rembrandt, from his first endeavours in
painting on, had embarked on a journey past all the 'foundations of the art of painting' which were considered essential in the seventeenth century. In his systematic exploration
of these foundations, Rembrandt achieved mastery in all of them, thus becoming the 'pittore famoso' that count Cosimo the Medici visited at the end of his life. Rembrandt never
stopped searching for ever better solutions to the pictorial problems he saw himself confronted with; this sometimes led to radical decisions and alterations in his way of working,
which cannot simply be explained by attributing them to a 'change in style' or a 'natural development'. In a quest as rigorous and novel as Rembrandt's, Van de Wetering shows
us how Rembrandt dealt with the foundations of his art and used them to try and become the best painter the world had ever seen. His book sheds new light both on
Rembrandt's exceptional accomplishments and on the practice of painting in the Dutch Golden Age at large.
As famous during his lifetime as after his death, Rembrandt (1606-1669) was one of the greatest masters of the Dutch Golden Age of the 17th century. His portraits not only transport us back to that
fascinating time, but also represent, above all, a human adventure; beneath every dab of paint the spirit of the model seems to stir. Yet these portraits are only the tip of the Rembrandt iceberg, which consists
of over 300 canvasses, 350 engravings, and 2,000 drawings. Throughout his oeuvre, the influence of Flemish Realism is as powerful as that of Caravaggio. He applied this skilful fusion of styles to all his
works, conferring biblical subjects and everyday themes alike with an unparalleled and intimate emotional power. Émile Michel remains a reference in Flemish painting. A result of years of research,
Rembrandt: Painter, Engraver and Draftsman is one of his major works.
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This biography of Rembrandt is divided into three parts: Rembrandt the Man, Rembrandt the Painter and Rembrandt the Etcher.
Rembrandt is completely mysterious in his spirit, his character, his life, his work and his method of painting. What we can divine of his essential nature comes through his painting and the trivial or tragic
incidents of his unfortunate life; his penchant for ostentatious living forced him to declare bankruptcy. His misfortunes are not entirely explicable, and his oeuvre reflects disturbing notions and contradictory
impulses emerging from the depths of his being, like the light and shade of his pictures. In spite of this, nothing perhaps in the history of art gives a more profound impression of unity than his paintings,
composed though they are of such different elements, full of complex significations. One feels as if his intellect, that genial, great, free mind, bold and ignorant of all servitude and which led him to the loftiest
meditations and the most sublime reveries, derived from the same source as his emotions. From this comes the tragic element he imprinted on everything he painted, irrespective of subject; there was
inequality in his work as well as the sublime, which may be seen as the inevitable consequence of such a tumultuous existence. It seems as though this singular, strange, attractive and almost enigmatic
personality was slow in developing, or at least in attaining its complete expansion. Rembrandt showed talent and an original vision of the world early, as evidenced in his youthful etchings and his first selfportraits of about 1630. In painting, however, he did not immediately find the method he needed to express the still incomprehensible things he had to say, that audacious, broad and personal method which
we admire in the masterpieces of his maturity and old age. In spite of its subtlety, it was adjudged brutal in his day and certainly contributed to alienate his public. From the time of his beginnings and of his
successes, however, lighting played a major part in his conception of painting and he made it the principal instrument of his investigations into the arcana of interior life. It already revealed to him the poetry of
human physiognomy when he painted The Philosopher in Meditation or the Holy Family, so deliciously absorbed in its modest intimacy, or, for example, in The Angel Raphael leaving Tobias. Soon he asked
for something more. The Night Watch marks at once the apotheosis of his reputation. He had a universal curiosity and he lived, meditated, dreamed and painted thrown back on himself. He thought of the
great Venetians, borrowing their subjects and making of them an art out of the inner life of profound emotion. Mythological and religious subjects were treated as he treated his portraits. For all that he took
from reality and even from the works of others, he transmuted it instantly into his own substance.
James R. Garcia was born and raised in Rocky Ford, Colorado. Went to High School and then went into the Marine Corps, for four (4) years. I spent a large portion of my life working as a Manager of
Purchasing and Subcontracts for a number of Major Subcontractors in the United States. Such as Bechtel Corporation, Fluor Corporation, Rockwell International Corporation, The Boeing Company, and Ball
Aerospace Corporation. I retired in 1999. Upon retiring and during my working career I was always buying selling and studying art and started and owned an Art Gallery in Kennewick, Washington, known as
Garcia's Americana Art Gallery. I sold and studied the art of Edward S. Curtis, Carl Moon and Western Art in General. I showed and attended the Major Art Shows all over the Southwest.I have lectured at
Galleries and Museums, in Colorado mostly on Edward S. Curtis and Carl Moon Photographs. I have also testified in Court on the collections of Curtis and Carl Moon on the authentication of many of their
works of photography. The work and study of authenticating a piece of art is a most satisfying effort and hopefully there will be people in the study of art and becoming an artist, that will be able to put their
efforts and study in the direction of authenticating art. I hope that my story, "The Authentication of Rembrandt's Titus F 1655," will help students to look into other avenues to follow in the field of art.James R.
GarciaCollector, Connoisseur and Researcher of Fine Art
Offers ideas for using the listed childrens books in grades up to high school in such areas as math, drama, and writing
Each number is devoted to one artist and includes a bibliography of the artist.
This book offers trans-historical and trans-national perspectives on the image of “the artist” as a public figure in the popular discourse and imagination. Since the rise of notions of artistic autonomy and the
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simultaneous demise of old systems of patronage from the late eighteenth century onwards, artists have increasingly found themselves confronted with the necessity of developing a public persona. In the
same period, new audiences for art discovered their fascination for the life and work of the artist. The rise of new media such as the illustrated press, photography and film meant that the needs of both parties
could easily be satisfied in both words and images. Thanks to these “new” media, the artist was transformed from a simple producer of works of art into a public figure. The aim of this volume is to reflect on
this transformative process, and to study the specific role of the media themselves. Which visual media were deployed, to what effect, and with what kind of audiences in mind? How did the artist, critic,
photographer and filmmaker interact in the creation of these representations of the artist’s image?
This deluxe hardcover edition features drawings by the Dutch master from the collections of more than 20 European and American museums. Beautifully produced in a generous format on high-quality paper,
this volume spans the artist's prolific career and includes superb examples of landscapes, biblical vignettes, figure studies, animal sketches, and portraits.
This lovely volume presents the fourteen stunning Rembrandt paintings held in five Southern California museums, provides biographical information about Rembrandt, and discusses when and how so many
important works entered Southern California collections--the third-larges assemblage of Rembrandt paintings in the United States. Reproductions of the fourteen paintings are shown in full, along with details.
Together these works attest to the remarkable range of Rembrandt's achievement throughout his long career.

Rembrandts paintings have been admired throughout centuries because of their artistic freedom. But Rembrandt was also a craftsman whose painting technique was rooted the tradition.
Rembrandt—The Painter at Work is the result of a lifelong search for Rembrandt's working methods, his intellectual approach to the art of painting and the way in which his studio functioned.
Ernst van de Wetering demonstrates how this knowledge can be used to tackle questions about authenticity and other art-historical issues. Approximately 350 illustrations, half of which are
reproduced in colour, make this book into a monumental tribute to one of the worlds most important painters. "The book is—if one may be allowed to say such a thing about a serious scholarly
work—a gripping good-read.' Christopher White, The Burlington Magazine "This is a very rich book, a deeply felt analysis of an artist whom the author knows better than almost any other living
scholar." Christopher Brown, Times Literary Supplement
This is a study of seventeenth-century Dutch painting.
Presents a catalogue of an exhibition of more than forty drawings of Rembrant and his students, discussing the master's distinctive style and the criteria that can be used to determine the
authenticity of his work as opposed to the works of those he taught.
At first, master artist Rembrandt van Rijn rebuffs his young son Titus and his attempt at art, but gradually Rembrandt is won over by his enthusiasm and persistence, and begins to teach Titus
the basic techniques of drawing.
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