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Reading Architecture A Visual Lexicon
Have you ever wondered what the difference is between Gothic and Gothic
Revival, or how to distinguish between Baroque and Neoclassical? This guide
makes extensive use of photographs to identify and explain the characteristic
features of nearly 300 buildings. The result is a clear and easy-to-navigate guide
to identifying the key styles of western architecture from the classical age to the
present day.
An inspired, engaging look at what architecture is and how we live and work in
it--by the acclaimed author of Home and The Most Beautiful House in the World.
Rybczynski discusses buildings like the Wexner Center for the Visual Arts,
demonstrates how architecture actually works, and more.
On-line information -- and free text in particular -- has emerged as a major, yet
unexploited, resource available in raw form. Available, but not accessible. The
lexicon provides the major key for enabling accessibility to on-line text. The
expert contributors to this book explore the range of possibilities for the
generation of extensive lexicons. In so doing, they investigate the use of existing
on-line dictionaries and thesauri, and explain how lexicons can be acquired from
the corpus -- the text under investigation -- itself. Leading researchers in four
related fields offer the latest investigations: computational linguists cover the
natural language processing aspect; statisticians point out the issues involved in
the use of massive data; experts discuss the limitations of current technology;
and lexicographers share their experience in the design of the traditional
dictionaries.
An invaluable work which serves as an introduction to the subject and as a
reference for all those who need to remain up-to-date with economic thinking.
Full color and the latest in presentation techniques convey the quality and
diversity of today's print and electronic portfolios.
Nicholas Hawksmoor (1662–1736) is one of English history’s greatest architects,
outshone only by Christopher Wren, under whom he served as an apprentice. A
major figure in his own time, he was involved in nearly all the grandest
architectural projects of his age, and he is best known for his London churches,
six of which still stand today. Hawksmoor wasn’t always appreciated, however:
for decades after his death, he was seen as at best a second-rate talent. From
the Shadows tells the story of the resurrection of his reputation, showing how
over the years his work was ignored, abused, and altered—and, finally, recovered
and celebrated. It is a story of the triumph of talent and of the power of
appreciative admirers like T. S. Eliot, James Stirling, Robert Venturi, and Peter
Ackroyd, all of whom played a role in the twentieth-century recovery of
Hawksmoor’s reputation.
Small enough to fit in a pocket yet serious enough to provide real answers, this
charmingly illustrated book is the ultimate field guide to domestic architecture.
This sixth entry in the hugely popular How to Read series is a one-stop guide to
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understanding house styles. The book explains the aesthetics of house forms
ranging from elaborately decorated Arts & Crafts architecture to the purity of
modernist homes. How to Read Houses is the perfect companion for anyone
interested in the buildings we live in and who desires a detailed field guide to the
houses around us. How to Read Houses first equips the reader with the visual
vocabulary to recognize house types, materials, and parts, then it demonstrates
these features in a range of architectural styles. Illustrated throughout with
detailed line drawings and full-color photographs, this handy guide will illuminate
the reader's experience when visiting new cities, touring landmark houses such
as Jefferson's Monticello or Edith Wharton's The Mount, and lay the foundations
for a revealing architectural exploration of local neighborhoods.
Reading ArchitectureA Visual LexiconHachette UK
Everything is getting more complex. It is easy to be overwhelmed by the amount
of information we encounter each day. Whether at work, at school, or in our
personal endeavors, there's a deepening (and inescapable) need for people to
work with and understand information.Information architecture is the way that we
arrange the parts of something to make it understandable as a whole. When we
make things for others to use, the architecture of information that we choose
greatly affects our ability to deliver our intended message to our users.We all
face messes made of information and people. I define the word “mess” the same
way that most dictionaries do: “A situation where the interactions between people
and information are confusing or full of difficulties.” — Who doesn't bump up
against messes made of information and people every day?This book provides a
seven step process for making sense of any mess. Each chapter contains a set
of lessons as well as workbook exercises architected to help you to work through
your own mess.
This issue of AD posits that this re-examination and redeployment of
postmodernist approaches is the architectural attempt to reflect, grapple with and
make sense of the current political and economic situation. The term ‘ad hoc’ is
used to describe a resistance to stylistic conformity and predictability that
embraces individuality, and which conceives architecture in a broader cultural
space. As a mode of practice marked by stylistic divergence, the links, shared
interest and continuities that exist among a range of architects are often
overlooked. It will explore and provide a critical analysis of the design tactics and
the strategies that inform them, and will investigate some key questions: What is
it that has led architects to adopt tactics that have long been vilified within
architectural culture? What connections exist between our present moment and
the postmodern one, architecturally and in terms of the broader political shifts, in
particular our present moment’s return of the grand narrative – whether of
populist nationalism, identity or climate change? What do these tactics represent,
how do they reflect this situation, and what do they offer in articulating a position
for architects and the public role of their profession? This issue brings together a
range of architects and critical voices to reflect on these questions and offer
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some answers. Essays by historians and critics situate practice in relation to
postmodernism and its legacies. Following these will be essays by architects
situating their work in relation to the ideas posited by the thematic introduction,
and the broader contexts in which it operates and proceeds. The issue will be
completed by interviews with early career architects, reflecting on their work thus
far, its influences, pressures and future directions.
Architectural Topographies is a critical dictionary for architects and landscape
architects in which the graphic lexicon can be read from a beginning, the ground,
to a conclusion, the specific case studies. Meant as a tool to help you recognise,
analyse, choose, and invent solutions, the book's key words refer to the physical
and material relationship between construction and ground; to where and how
the link is built; to the criteria, methods, and tools used to know and transform the
ground; and to the possible approaches to the place and their implications on the
way the earth is touched. Fifty case studies by forty-six of the greatest architects
of the previous hundred years are represented throughout in sectional drawings
which place the buildings along the same ground plane to illustrate how the key
words might be combined and to show each architect's position on their built
work in relation to all the others. Includes projects by Alvar Aalto; Tadao Ando;
Gunnar Asplund; Atelier Bow-Wow; João Batista Vilanova Artigas; Patrick
Berger; Mario Botta; Marcel Breuer; Erik Bryggman; Gonçalo Byrne; David
Chipperfield; Le Corbusier; Sverre Fehn; Aurelio Galfetti, Flora Ruchat, and Ivo
Trumpy; Dick Van Gameren; Herzog and De Meuron; Steven Holl; Arne
Jacobsen; Kengo Kuma; Anne Lacaton and Jean Philippe Vassal; Adalberto
Libera; Frank Lloyd Wright; Paulo Mendes da Rocha; Ludwig Mies van der Rohe;
Enric Miralles and Carme Pinos; Glenn Murcutt; Juan Navarro Baldeweg; Sheila
O’Donnell and John Tuomey; Jan Olav Jensen and Børre Skodvin; John
Pawson; Giuseppe Perugini, Mario Fiorentino, and Nello Aprile; Renzo Piano;
Georges-Henry Pingusson; Rudolph Schindler; Roland Simounet; Alvaro Siza;
Luigi Snozzi; Alejandro de la Sota; Eduardo Souto de Moura; Alison Smithson
and Peter Smithson; Fernando Tavora; Jørn Utzon; Livio Vacchini; Francesco
Venezia, Roberto Collovà, and Marcella Aprile; Amancho Williams; and Peter
Zumthor.
Architecture and the Paradox of Dissidence maps out and expands upon the
methodologies of architectural action and reinvigorates the concept of dissent
within the architectural field. It expands the notion of dissidence to other similar
practices and strategies of resistance, in a variety of historical and geographical
contexts.The book also discusses how the gestures and techniques of past
struggles, as well as ‘dilemmas’ of working in politically suppressive regimes,
can help to inform those of today. This collection of essays from expert scholars
demonstrates the multiple responses to this subject, the potential and dangers of
dissidence, and thus constructs a robust lexicon of concepts that will point to
possible ways forward for politically and theoretically committed architects and
practitioners.
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This innovative book is the first to provide a fun, interactive way to learn about
architecture. Filled with an array of beautiful and elegant drawings, it poses all
manner of architectural challenges for the user: from designing your own
skyscraper, to drawing an island house or creating a Constructivist monument,
plus many others more. Aimed at anyone who loves drawing buildings, it
encourages the user to imagine their own creative solutions by sketching,
drawing and painting in the pages of the book. In so doing, they will learn about a
whole range of significant architectural issues, such as the importance of site and
materials, how to furnish a space, how to read plans, how to create sustainable
cities and so on. The book also includes numerous examples of works and ideas
by major architects to draw inspiration from and will appeal to everyone from
children to students to architects.
Architects are facing a crisis of agency. For decades, they have seen their
traditional role diminish in scope as more and more of their responsibilities have
been taken over by other disciplines within the building construction industry.
Once upon a time, we might have seen the architect as the conductor of the
orchestra; now he or she is but one cog in a vast and increasingly complex
machine. In an attempt to find a way out of this crisis, there is growing debate
about how architects might reassert the importance of their role and influence.
On one side of this argument are those who believe that architects must refocus
their attention on the internal demands of the discipline. On the other are those
who argue that architects must, instead, reacquaint themselves with what many
still believe to be the discipline’s core mission of advancing social progress and
promoting the public good, and at the same time the scope of their traditional
disciplinary remit. At root, this question is fundamentally about freedom, about
whether architects still possess it – if they have ever done – and whether it is
possible to find the professional, disciplinary and individual autonomy to be able
to define the spheres of their own practice. Presenting a variety of views and
perspectives, this issue of AD takes us to the heart of what freedom means for
architecture as it adapts and evolves in response to the changing contexts in
which it is practised in the 21st century. Contributors include: Phillip Bernstein,
Peggy Deamer, Adam Nathaniel Furman, Kate Goodwin, Charles Holland, Anna
Minton, Patrik Schumacher, Alex Scott-Whitby, Ines Weizman, and Sarah
Wigglesworth. Featured architects: Atelier Kite, ScottWhitbyStudio, C+S
Architects, Anupama Kundoo, Noero Architects, Umbrellium, and Zaha Hadid
Architects. Architects are facing a crisis of agency. For decades, they have seen
their traditional role diminish in scope as more and more of their responsibilities
have been taken over by other disciplines within the building construction
industry. Once upon a time, we might have seen the architect as the conductor of
the orchestra; now he or she is but one cog in a vast and increasingly complex
machine. In an attempt to find a way out of this crisis, there is growing debate
about how architects might reassert the importance of their role and influence.
On one side of this argument are those who believe that architects must refocus
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their attention on the internal demands of the discipline. On the other are those
who argue that architects must, instead, reacquaint themselves with what many
still believe to be the discipline’s core mission of advancing social progress and
promoting the public good, and at the same time the scope of their traditional
disciplinary remit. At root, this question is fundamentally about freedom, about
whether architects still possess it – if they have ever done – and whether it is
possible to find the professional, disciplinary and individual autonomy to be able
to define the spheres of their own practice. Presenting a variety of views and
perspectives, this issue of AD takes us to the heart of what freedom means for
architecture as it adapts and evolves in response to the changing contexts in
which it is practised in the 21st century. Contributors include: Phillip Bernstein,
Peggy Deamer, Adam Nathaniel Furman, Kate Goodwin, Charles Holland, Anna
Minton, Patrik Schumacher, Alex Scott-Whitby, Ines Weizman, and Sarah
Wigglesworth. Featured architects: Atelier Kite, C+S Architects, Anupama
Kundoo, Noero Architects, Umbrellium, and Zaha Hadid Architects.
The classic, bestselling reference on architecture now revised and expanded! An
essential one-volume reference of architectural topics using Francis D.K. Ching's
signature presentation. It is the only dictionary that provides concise, accurate
definitions illustrated with finely detailed, hand-rendered drawings. From Arch to
Wood, every concept, technology, material and detail important to architects and
designers are presented in Ching's unique style. Combining text and drawing,
each term is given a minimum double-page spread on large format trim size, so
that the term can be comprehensively explored, graphically showing relations
between concepts and sub-terms A comprehensive index permits the reader to
locate any important word in the text. This long-awaited revision brings the latest
concepts and technology of 21st century architecture, design and construction to
this classic reference work It is sure to be by the side of and used by any serious
architect or designer, students of architecture, interior designers, and those in
construction.
Packed with stunning imagery and featuring the world's most celebrated cultural
institutions, architectural historian and museum curator Owen Hopkins looks at
the fascinating history of The Museum.
This is a historical and technical guide to the materials and techniques of
European sculpture, based on the collections at the V&A. Casting, carving and
modelling practices are explored within a historical perspective, from medieval
times onwards. Each chapter concentrates on a specific material or category,
including terracotta, bronze, alabaster, plasters, wood, marble and stone, ivory,
bone, medals, cameos, rock crystal, amber, jet and waxes. Beautiful colour
photography highlights the collections and illustrates contemporary workshop
practices. This is an essential guide for anyone with an interest in sculpture and
is also a lasting souvenir of the recently-opened Gilbert Bayes Gallery of
Sculpture at the V&A.
Architecture is all around us – it is part of our lives, and its development is a
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central theme in the history of mankind. Learning to read a building is the route to
understanding a major part of our cultural inheritance. Collins Need to Know?
How to Read a Building shows you how to analyse and interpret architectural
features with confidence.
This substantial and ambitious dictionary explores the languages and cultures of
visual studies. It provides the basis for understanding the foundations and
motivations of current theoretical and academic discourse, as well as the different
forms of visual culture that have come to organize everyday life. The book is
firmly placed in the context of the 'visual turn' in contemporary thought. It has
been designed as an interdisciplinary or transdisciplinary introduction to the
vocabularies and grammars of visuality that inform thinking in the arts and
humanities today. It also offers insight into the philosophical frameworks which
underpin the field of visual culture. A central theme that runs throughout the
entries is the task of moving away from a narrow understanding of visuality
inherited from traditional philosophy toward a richer cultural and multi-sensorial
philosophy of concrete experience. The dictionary incorporates intertextual links
that encourage readers to explore connections between major themes, theories
and key figures in the field. In addition the author's introduction provides a
comprehensive and critical introduction which documents the significance of the
visual turn in contemporary theory and culture. It is accompanied by an extensive
bibliography and further reading list. As both a substantive academic contribution
to this growing field and a useful reference tool, this book offers a theoretical
introduction to the many languages of visual discourse. It will be essential
reading for graduate students and scholars in visual studies, the sociology of
visual culture, cultural and media studies, philosophy, art history and theory,
design, film and communication studies.
This caustically funny Webster’s of the workplace cuts to the true meaning of the
inane argot spouted in cubicles and conference rooms across the land. It’s time
to face the facts: We live in the Golden Age of Bullshit. And as anyone who has
ever worked in an office knows, the corporate world is a veritable sea of B.S.—and
we are all drowning in it. Thank God for Lois Beckwith, an actual human being
with the courage and moral fiber to cut through the crap (so to speak) and give us
citizens of the working world the lowdown on what all this corporate lingua franca
actually means. Breathe easy. The Dictionary of Corporate Bullshit will make
your job a whole lot easier, telling you how to get ahead (kissing ass, playing
golf), avoid annoying colleagues (use caller ID), and ride the elevator without
ruining your career (if you gossip, use pronouns, and never talk to the CEO). If
you have ever wondered what a mindshare is (some kind of drug?), puzzled over
the meaning of words like impactful or incentivize (here’s a clue: those are not
actual words), or been faced with a glassy-eyed zombie of a coworker singing the
praises of synergy, then The Dictionary of Corporate Bullshit is for you! Forget
what you learned in Bschool—this handy reference guide will teach you everything
you need to know about the empty, enraging, and just plain stupid gobbledygook
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that masquerades as “communication” in the working world.
Revised, updated and expanded in size, this book presents a broad outline of the
development of architectural styles and movements in Britain. Designed to
encourage readers to explore, it provides the context needed to understand the
place of a building in architectural history, with the author's own drawings and
atmospheric photographs from the National Trust illustrating important examples.
Both a pocket guide and a compact history in very accessible language, this book
will enable anyone interested in Britain's built heritage to see it with new and
more knowledgeable eyes. The book covers the following styles: Norman Style,
Transition to Gothic, Gothic Cathedral, Medieval Parish Church, Castle and
Medieval Manor House, The Medieval House, Tudor Architecture, The Jacobean
House, Inigo Jones, Seventeenth-century Mannerism, Sir Christopher Wren,
Baroque Style, Palladian Movement, Advent of Town Planning, New Styles and
New Materials, Gothic Survival and Revival, Victorian Gothic, From the Forth
Bridge to the Millennium Dome, and The early twenty-first century.
This book provides a thorough analysis of terpsichorean lexis in Renaissance
drama. Besides considering not only the Shakespearean canon but also the
Bard’s contemporaries (e.g., dramatists as John Marston and Ben Jonson
among the most refined Renaissance dance aficionados), the originality of this
volume is highlighted in both its methodology and structure. As far as methods of
analysis are concerned, corpora such as the VEP Early Modern Drama collection
and EEBO, and corpus analysis tools such as #LancsBox are used in order to
offer the widest range of examples possible from early modern plays and provide
co-textual references for each dance. Examples from Renaissance playwrights
are fundamental for the analysis of connotative meanings of the dances listed
and their performative, poetic and metaphoric role in sixteenth- and seventeenthcentury drama. This study will be of great interest to Renaissance researchers,
lexicographers and dance historians.
Shortlisted for the BAAL Book Prize 2017 Emoji have gone from being virtually
unknown to being a central topic in internet communication. What is behind the
rise and rise of these winky faces, clinking glasses and smiling poos? Given the
sheer variety of verbal communication on the internet and English's stillcontroversial role as lingua mundi for the web, these icons have emerged as a
compensatory universal language. The Semiotics of Emoji looks at what is
officially the world's fastest-growing form of communication. Emoji, the colourful
symbols and glyphs that represent everything from frowning disapproval to redfaced shame, are fast becoming embedded into digital communication.
Controlled by a centralized body and regulated across the web, emoji seems to
be a language: but is it? The rapid adoption of emoji in such a short span of time
makes it a rich study in exploring the functions of language. Professor Marcel
Danesi, an internationally-known expert in semiotics, branding and
communication, answers the pertinent questions. Are emoji making us dumber?
Can they ultimately replace language? Will people grow up emoji literate as well
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as digitally native? Can there be such a thing as a Universal Visual Language?
Read this book for the answers.
The debate surrounding hand drawing versus computer-generated imagery has
become a hot topic. Having grown up with computers, todays interior design and
architecture students are extremely adept at creating computer imagery, but
often lack confidence in their freehand sketching skills, or do not know how to
sketch at all. Sketching, and the careful observation that it entails, is essential for
the successful development of the next generation of designers. Here, forty-five
step-by-step exercises take the student from the simple threedimensional forms
of furniture, to interiors, to complex building exteriors and cityscapes.
Hard Bodies is about Ronald Reagan, Robert Bly, "America," Rambo, Dirty Harry,
national identity, and individual manhood. By linking blockbuster Hollywood films of the
1980s to Ronald Reagan and his image, Susan Jeffords explores the links between
masculinity and U.S. identity and how their images changed during that decade. Her
book powerfully defines a distinctly ideological period in the renegotiation of masculinity
in the post-Vietnam era. As Jeffords perceptively notes, Reagan was most effective at
constructing and promoting his own image. His election in 1980 and his landslide reelection in 1984 offered politicians and the film industry some insight into "what
audiences want to see." Audiences--and constituencies--were looking for characters
who stood up for individualism, liberty, anti-governmentalism, militarism, and who
embodied a kind of mythic heroism. The administration in Washington and Hollywood
filmmakers sensed and tried to fill that need. Jeffords describes how movies meshed
inextricably with Reagan's life as he cast himself as a hero and influenced the country
to believe the same script. Invoking Clint Eastwood in his speeches and treating scenes
from movies as if they were real, Reagan played on his image in order to link popular
and national narratives. Hollywood returned the compliment. Through her illuminating
and detailed analyses of both the Reagan presidency and many blockbuster movies,
Jeffords provides a scenario within which the successes of the New Right and the
Reagan presidency can begin to be understood: she both encourages an
understanding of how this complicity functioned and provides a framework within which
to respond to the New Right's methods and arguments. Rambo, Lethal Weapon, Die
Hard, Robocop, Back to the Future, Star Wars, the Indiana Jones series, Mississippi
Burning, Rain Man, Batman, and Unforgiven are among the films she discusses. In her
closing chapter, she suggests the direction that masculinity is taking in the 1990s.
Excellent guides to hundreds of terms used in Greek, Roman, Medieval, and
Renaissance architecture, with index to illustrations identifying cathedrals, castles,
parish churches. "Relevant and practical." — Clem Labine's Traditional Building.
'Lost Futures' casts a detailed look at the wide range of buildings constructed in Britain
between 1945 and 1979. Although their bold architectural aspirations reflected the
forward-looking social ethos of the postwar era, many of these structures have since
been either demolished or altered beyond recognition. In this volume, photographs
taken at the time of the buildings' completion are accompanied by expert research
examining their design and creation, the ideals they embodied and the reasons for their
eventual destruction. 'Lost Futures' covers many buildings, from housing to factories,
commercial spaces to power stations, and presents the work of both iconic and lesserPage 8/11
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known architects. The author charts the complex reasons that led to the loss of these
postwar projects' ambitious futures, and assesses whether some might one day be
restored. AUTHOR: British architecture historian and curator Owen Hopkins is the
author of several popular architecture books, including 'Reading Architecture: A Visual
Lexicon', 'Architectural Styles: A Visual Guide' and 'Mavericks: Breaking the Mould of
British Architecture'. His scholarly interests have ranged from Nicholas Hawksmoor's
Baroque grandeur to Alison and Peter Smithson's Brutalism, taking in everything in
between.
Over the last twenty years a major area of cognitive psychology has developed centred
upon research into the issues of how visually presented words are processed so that
they can be read and understood. The focus has been on how words are stored in the
mental lexicon and retrieved during the reading process. If we possessed no mental
lexicon, we would be unable to read. This book dedicates itself to a critical evaluation of
the ideas that have emerged from this body of research. The text outlines the major
models of lexical processing that have been put forward in the literature, and how they
explain the basic empirical findings that have been reported. It then goes on to consider
the possible influence that sentential context has on lexical processing, the impact of
the pronunciation of a word on its visual processing, and the role played by internal
word structure (i.e., syllables and morphemes) in the recognition of a word. A
connectionist style model emerges during the course of the evaluation of these issues.
This book is suitable for advanced students and researchers, and is intended to serve
as a springboard for discussion and an inspiration for empirical research.
How to Read Buildings is a practical primer to looking at architecture and all the
elements that are included in buildings, from cornices and friezes to columns and
porticos - all facets of buildings are included. Each chapter takes an architectural
element and looks at its variety across various historical periods and geographical
locations. Examples are shown through dozens of fine engravings with extended
captions, creating a dip-in read and an effective I-Spy guide. Additional sections look at
the clues offerred by history, geography and religion (with a timeline showing how and
where architectural elements have been introduced), and at the significance of the
ornaments.
DIVLearning a new discipline is similar to learning a new language; in order to master
the foundation of architecture, you must first master the basic building blocks of its
language – the definitions, function, and usage. Language of Architecture provides
students and professional architects with the basic elements of architectural design,
divided into twenty-six easy-to-comprehend chapters. This visual reference includes an
introductory, historical view of the elements, as well as an overview of how these
elements can and have been used across multiple design disciplines./divDIV
/divDIVWhether you’re new to the field or have been an architect for years, you’ll want
to flip through the pages of this book throughout your career and use it as the go-to
reference for inspiration, ideas, and reminders of how a strong knowledge of the basics
allows for meaningful, memorable, and beautiful fashions that extend beyond
trends./divDIV /divDIVThis comprehensive learning tool is the one book you’ll want as
a staple in your library./divDIV /div
Student projects sponsored by Princeton, Hong Kong, and Tongji universities and
reviewed by critics.
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Both a primer on visual language and a visual dictionary of the fundamental aspects of
graphic design, this text deals with every imaginable visual concept, making it an
indispensable reference for beginners and seasoned visual thinkers alike.
A curated collection of Postmodern architecture in all its glorious array of vivid nonconformity This unprecedented book takes its subtitle from Postmodernist icon Robert
Venturi's spirited response to Mies van der Rohe's dictum that 'less is more'. One of the
20th century's most controversial styles, Postmodernism began in the 1970s, reached a
fever pitch of eclectic non-conformity in the 1980s and 90s, and after nearly 40 years is
now enjoying a newfound popularity. Postmodern Architecture showcases examples of
the movement in a rainbow of hues and forms from around the globe.
An essential toolkit for understanding architecture as both art form and the setting for
our everyday lives We spend most of our days and nights in buildings, living and
working and sometimes playing. Architecture is both the setting for our everyday lives
and a public art form--but it remains mysterious to most of us. In How Architecture
Works, Witold Rybczynski, one of our best, most stylish critics and the winner of the
Vincent Scully Prize for his writing on architecture, answers our most fundamental
questions about how good--and not so good--buildings are designed and constructed.
Introducing the reader to the rich and varied world of modern architecture, he reveals
how architects as diverse as Frank Gehry, Renzo Piano, and Robert A. M. Stern
envision and create their designs. He teaches us how to "read" plans, how buildings
respond to their settings, and how the smallest detail--of a stair balustrade, for
instance--can convey an architect's vision. How Architecture Works explains the central
elements that make up good building design, ranging from a war memorial in London to
an opera house in Saint Petersburg, from the National Museum of African American
History and Culture in Washington, D.C., to a famous architect's private retreat in
Princeton, New Jersey. It is an enlightening humanist's toolkit for thinking about the
built environment and seeing it afresh. "Architecture, if it is any good, speaks to all of
us," Rybczynski writes. This revelatory book is his grand tour of architecture today.
An irreverent lexicon of the seemingly infinite ways we call bullshit, written by a
McSweeney's columnist and etymologist, illustrated by a New Yorker-contributing
cartoonist. What's the difference between "balderdash" and "drivel"? Where did
"mumbo-jumbo" come from? How should you use "meadow mayonnaise"? What's
"felgercarb" and which popular TV show coined it? There are hundreds of common and
rare terms for bullshit in English, including borrowings from German, turn-of-the-century
sailors, The Simpsons, and beyond. Bullshit is everywhere, but not all of it is created
equal. Mark Peters's Bullshit: A Lexicon is the handy guide to identifying and calling BS
in all of its many forms, from "bunk" and "claptrap" to "applesauce" and "gobbledygook."
Packed with historical facts, pop culture tidbits, and definitions for each term, Bullshit is
perfect for humor readers, language lovers, and anyone looking to describe life's
everyday annoyances.
This innovative and unique book is a visual guide to the buildings that surround us,
naming all the visible architectural features. Unlike other architectural dictionaries, the
reader doesn't have to know the name before looking it up. An original and accessible
take on the architectural dictionary, this book takes you on a visual tour of the buildings
and structures around us.
Uses imaginative examples to illustrate the meaning of words from abrogate, brouhaha,
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and cachinnate to susurration, truculence, and voluble.
This innovative and unique book is a visual guide to the buildings that surround us,
naming all the visible architectural features so that, unlike other architectural
dictionaries, the reader doesn't have to know the name before looking it up. Clear line
drawings and extensive colour photographs illustrate each of the main building types,
from forts to churches, stately homes to skyscrapers. The individual structural elements
and materials common to all buildings are then explained, whether in Classical, Gothic
or Modernist style, before delving into the inner architectural details such as doors and
windows, roofs and staircases. A comprehensive glossary completes the book. An
original and accessible take on the architectural dictionary, this book takes you on a
visual tour of the buildings around us, and will be useful not only to students but to
anyone with a general interest in architecture.
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