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Best known to Americans as the “singing cowboy,” beloved entertainer Gene Autry (1907–1998) appeared in countless
films, radio broadcasts, television shows, and other venues. While Autry’s name and a few of his hit songs are still widely
known today, his commitment to political causes and public diplomacy deserves greater appreciation. In this innovative
examination of Autry’s influence on public opinion, Michael Duchemin explores the various platforms this cowboy
crooner used to support important causes, notably Franklin D. Roosevelt’s New Deal and foreign policy initiatives
leading up to World War II. As a prolific performer of western folk songs and country-western music, Autry gained
popularity in the 1930s by developing a persona that appealed to rural, small-town, and newly urban fans. It was during
this same time, Duchemin explains, that Autry threw his support behind the thirty-second president of the United States.
Drawing on a wealth of primary sources, Duchemin demonstrates how Autry popularized Roosevelt’s New Deal policies
and made them more attractive to the American public. In turn, the president used the emerging motion picture industry
as an instrument of public diplomacy to enhance his policy agendas, which Autry’s films, backed by Republic Pictures,
unabashedly endorsed. As the United States inched toward entry into World War II, the president’s focus shifted toward
foreign policy. Autry responded by promoting Americanism, war preparedness, and friendly relations with Latin America.
As a result, Duchemin argues, “Sergeant Gene Autry” played a unique role in making FDR’s internationalist policies
more palatable for American citizens reluctant to engage in another foreign war. New Deal Cowboy enhances our
understanding of Gene Autry as a western folk hero who, during critical times of economic recovery and international
crisis, readily assumed the role of public diplomat, skillfully using his talents to persuade a marginalized populace to
embrace a nationalist agenda. By drawing connections between western popular culture and American political history,
the book also offers valuable insight concerning the development of leisure and western tourism, the information industry,
public diplomacy, and foreign policy in twentieth-century America.
Tells the story of commercial radio's challenge to the Public Service monopoly between 1930 and 1939
Funnybooks is the story of the most popular American comic books of the 1940s and 1950s, those published under the
Dell label. For a time, ÒDell Comics Are Good ComicsÓ was more than a sloganÑit was a simple statement of fact. Many
of the stories written and drawn by people like Carl Barks (Donald Duck, Uncle Scrooge), John Stanley (Little Lulu), and
Walt Kelly (Pogo) repay reading and rereading by educated adults even today, decades after they were published as
disposable entertainment for children. Such triumphs were improbable, to say the least, because midcentury comics were
so widely dismissed as trash by angry parents, indignant librarians, and even many of the people who published them. It
was all but miraculous that a few great cartoonists were able to look past that nearly universal scorn and grasp the artistic
potential of their medium. With clarity and enthusiasm, Barrier explains what made the best stories in the Dell comic
books so special. He deftly turns a complex and detailed history into an expressive narrative sure to appeal to an
audience beyond scholars and historians.
As radio developed in the early 1920s, the focus for most people was the AM band and stations such as KDKA, the first
broadcast station. There was, however, another broadcast method that was popular among many early
enthusiasts--shortwave radio. As is true today, the transmission of news and entertainment programs over shortwave
frequencies permitted reception over great distances. For many in America and beyond, shortwave was an exciting
aspect of the new medium. Some still tune the shortwave bands to enjoy the programming. Others pursue broadcasts for
the thrill of the hunt. This book fully covers shortwave broadcasting from its beginning through World War II. A technical
history examining the medium's development and use tells the story of a listener community that spanned the globe.
Included are overviews of the primary shortwave stations operating worldwide in the 1930s, along with clubs and
competitions, publications and prizes. A rich collection of illustrations includes many QSLs, the cards that stations sent to
acknowledge receipt of their transmissions and that are much prized by long-distance collectors.
During the domestic turmoil of the Great Depression in the 1930s, Father Coughlin was an articulate spokesperson on
behalf of a substantial number of disaffected Americans who were unable to access the mass media to voice their hopes
and fears for the future. This book demonstrates how the precepts of rhetoric and persuasion that undergirded Father
Coughlin's popularity brought him prominance as a major opinion leader for nearly a decade in America.
The average American listens to the radio three hours a day. In light of recent technological developments such as
internet radio, some argue that the medium is facing a crisis, while others claim we are at the dawn of a new radio
revolution. The Concise Encyclopedia of American Radio is an essential single-volume reference guide to this vital and
evolving medium. It brings together the best and most important entries from the three-volume Museum of Broadcast
Communications Encyclopedia of Radio, edited by Christopher Sterling. Comprised of more than 300 entries spanning
the invention of radio to the Internet, The Concise Encyclopedia of American Radio addresses personalities, music
genres, regulations, technology, programming and stations, the "golden age" of radio and other topics relating to radio
broadcasting throughout its history. The entries are updated throughout and the volume includes nine new entries on
topics ranging from podcasting to the decline of radio. The Concise Encyclopedia of American Radio include suggestions
for further reading as complements to most of the articles, biographical details for all person-entries, production credits
for programs, and a comprehensive index.
This is an anthology of 23 papers that were presented at the Eleventh Cooperstown Symposium on Baseball and American
Culture, held June 9-11, 1999, and co-sponsored by the State University of New York at Oneonta and the National Baseball Hall of
Fame and Museum. The papers focus on the antecedents of baseball and the early history of America's national pastime and are
divided into five parts: "Baseball and the American Imagination," "Baseball and American Culture," "Baseball and American
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Society," "Baseball and American Business" and "Baseball and the Fan." The preface is by series editor Alvin L. Hall, and an
introduction is provided by the editor of the volume, Peter M. Rutkoff.
Movie magazines are crucial but widely underused sources for writing the history of films and cinema. This volume brings together
for the first time a wide variety of historic research of movie magazines and film trade journals, reflecting on the issue of using
these sources for film/cinema historiography and on the impact of digitization processes. Mapping Movie Magazines explores this
debate from different disciplinary perspectives, enlightened by case studies from the use of early film trade press to pedagogical
uses of digitized periodicals. The volume explores Hollywood’s grip on movie magazines, gender in film journalism, typologies of
unknown trade press and movie magazine markets, and subversive Tijuana bibles.
Before the Internet brought the world together, there was border radio. These mega-watt "border blaster" stations, set up just
across the Mexican border to evade U.S. regulations, beamed programming across the United States and as far away as South
America, Japan, and Western Europe. This book traces the eventful history of border radio from its founding in the 1930s by "goatgland doctor" J. R. Brinkley to the glory days of Wolfman Jack in the 1960s. Along the way, it shows how border broadcasters
pioneered direct sales advertising, helped prove the power of electronic media as a political tool, aided in spreading the popularity
of country music, rhythm and blues, and rock, and laid the foundations for today's electronic church. The authors have revised the
text to include even more first-hand information and a larger selection of photographs.
Anglo-Irish writer Lord Dunsany (1878–1957) was a pioneering writer in the genre of fantasy literature and the author of such
celebrated works as The Book of Wonder (1912) and The King of Elfland’s Daughter (1924). Over the course of a career that
spanned more than five decades, Dunsany wrote thousands of stories, plays, novels, essays, poems, and reviews, and his work
was translated into more than a dozen languages. Today, Dunsany’s work is experiencing a renaissance, as many of his earlier
works have been reprinted and much attention has been paid to his place in the history of fantasy and supernatural literature. This
bibliography is a revision of the landmark volume published in 1993, which first charted the full scope of Dunsany’s writing. This
new edition not only brings the bibliography up to date, listing the dozens of new editions of Dunsany’s work that have appeared
in the last two decades and the wealth of criticism that has been written about him, but also records many obscure publications in
Dunsany’s lifetime that have not been previously known or identified. In all, the bibliography has been expanded by at least thirty
percent. Among this new material are dozens of uncollected short stories, newspaper articles, and poems, and many books,
essays, and reviews of Dunsany’s work published over the past century. Altogether, this bibliography is the definitive listing of
works by and about Dunsany and will be the foundation of Dunsany studies for many years to come.
The Indian Listener (fortnightly programme journal of AIR in English) published by The Indian State Broadcasting Service,Bombay
,started on 22 december, 1935 and was the successor to the Indian Radio Times in english, which was published beginning in July
16 of 1927. From 22 August ,1937 onwards, it was published by All India Radio,New Delhi.In 1950,it was turned into a weekly
journal. Later,The Indian listener became "Akashvani" in January 5, 1958. It was made a fortnightly again on July 1,1983. It used
to serve the listener as a bradshaw of broadcasting ,and give listener the useful information in an interesting manner about
programmes,who writes them,take part in them and produce them along with photographs of performing artistS. It also contains
the information of major changes in the policy and service of the organisation. NAME OF THE JOURNAL: The Indian Listener
LANGUAGE OF THE JOURNAL: English DATE,MONTH & YEAR OF PUBLICATION: 22-03-1938 PERIODICITY OF THE
JOURNAL: Fortnightly NUMBER OF PAGES: 72 VOLUME NUMBER: Vol. III, No. 07. BROADCAST PROGRAMME SCHEDULE
PUBLISHED(PAGE NOS): 434-488 ARTICLE: 1. New Stations On Old Receivers by "Trouble Shooter" 2. Indian Music : Classical
Or Modern? 3. A Russian Women's Point Of View (A Talk Recently Broadcast From Calcutta) AUTHOR: 1. Unknown 2. B. R.
Kabad 3. Kyra Svetlova KEYWORDS: 1. Radio Experimenter, Bombay, Harmonics, Transmission Problems 2. Sangit Ratnakar,
Thumri, The Indian Orchestra, Lord Ronaldshay, Classical Music, Dhrupad, Khayal, Musician, The Bengal School 3. Status Of
Women, Russian Revolution, Physical Culture, Motherhood, Kahin-Ki-Peshgoi, Russian Woman Document ID: INL - 1938 ( J-D)
Vol -I (07)
Orson Welles’s greatest breakthrough into the popular consciousness occurred in 1938, three years before Citizen Kane, when
his War of the Worlds radio broadcast succeeded so spectacularly that terrified listeners believed they were hearing a genuine
report of an alien invasion—a landmark in the history of radio’s powerful relationship with its audience. In Radio’s America, Bruce
Lenthall documents the enormous impact radio had on the lives of Depression-era Americans and charts the formative years of
our modern mass culture. Many Americans became alienated from their government and economy in the twentieth century, and
Lenthall explains that radio’s appeal came from its capability to personalize an increasingly impersonal public arena. His
depictions of such figures as proto-Fascist Charles Coughlin and medical quack John Brinkley offer penetrating insight into radio’s
use as a persuasive tool, and Lenthall’s book is unique in its exploration of how ordinary Americans made radio a part of their
lives. Television inherited radio’s cultural role, and as the voting tallies for American Idol attest, broadcasting continues to occupy
a powerfully intimate place in American life. Radio’s America reveals how the connections between power and mass media
began.
From the late nineteenth century onward, men and women throughout the Middle East discussed, debated, and negotiated the
roles of young girls and women in producing modern nations. In Palestine, girls' education was pivotal to discussions about
motherhood. Their education was seen as having the potential to transform the family so that it could meet both modern and
nationalist expectations. Ela Greenberg offers the first study to examine the education of Muslim girls in Palestine from the end of
the Ottoman administration through the British colonial rule. Relying upon extensive archival sources, official reports, the
Palestinian Arabic press, and interviews, she describes the changes that took place in girls' education during this time. Greenberg
describes how local Muslims, often portrayed as indifferent to girls' education, actually responded to the inadequacies of existing
government education by sending their daughters to missionary schools despite religious tensions, or by creating their own private
nationalist institutions. Greenberg shows that members of all socioeconomic classes understood the triad of girls' education,
modernity, and the nationalist struggle, as educated girls would become the "mothers of tomorrow" who would raise nationalist and
modern children. While this was the aim of the various schools in Palestine, not all educated Muslim girls followed this path, as
some used their education, even if it was elementary at best, to become teachers, nurses, and activists in women's organizations.
Members of the middle class in colonial Malabar left behind a copious amount of writings. These are to be found, among other
places, in magazines, autobiographies and diaries. This book explores the social history of the middle class in the region during
the British period on the basis of these writings in combination with archival sources. It delves into how they conceptualized
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domesticity, forged new friendships cutting across caste, and sometimes, even racial lines, and the new forms of leisure they
envisaged. The author also analyses the dilemmas the group faced as it responded to the changes unleashed by colonial
modernity at their work places, in the public sphere, and inside homes, where they desperately clung on to tradition even while
accepting much of what the West had to offer. Please note: Taylor & Francis does not sell or distribute the Hardback in India,
Pakistan, Nepal, Bhutan, Bangladesh and Sri Lanka.
The Encyclopedia of Vaudeville provides a unique record of what was once America’s preeminent form of popular entertainment
from the late 1800s through the early 1930s. It includes entries not only on the entertainers themselves, but also on those who
worked behind the scenes, the theatres, genres, and historical terms. Entries on individual vaudevillians include biographical
information, samplings of routines and, often, commentary by the performers. Many former vaudevillians were interviewed for the
book, including Milton Berle, Block and Sully, Kitty Doner, Fifi D’Orsay, Nick Lucas, Ken Murray, Fayard Nicholas, Olga Petrova,
Rose Marie, Arthur Tracy, and Rudy Vallee. Where appropriate, entries also include bibliographies. The volume concludes with a
guide to vaudeville resources and a general bibliography. Aside from its reference value, with its more than five hundred entries,
The Encyclopedia of Vaudeville discusses the careers of the famous and the forgotten. Many of the vaudevillians here, including
Jack Benny, George Burns and Gracie Allen, Jimmy Durante, W. C. Fields, Bert Lahr, and Mae West, are familiar names today,
thanks to their continuing careers on screen. At the same time, and given equal coverage, are forgotten acts: legendary female
impersonators Bert Savoy and Jay Brennan, the vulgar Eva Tanguay with her billing as “The I Don’t Care Girl,” male
impersonator Kitty Doner, and a host of “freak” acts.
Produced in association with the Museum of Broadcast Communications in Chicago, the Encyclopedia of Radio includes more
than 600 entries covering major countries and regions of the world as well as specific programs and people, networks and
organizations, regulation and policies, audience research, and radio's technology. This encyclopedic work will be the first broadly
conceived reference source on a medium that is now nearly eighty years old, with essays that provide essential information on the
subject as well as comment on the significance of the particular person, organization, or topic being examined.
In July 1923, less than three years after Westinghouse station KDKA signed on, company engineer Frank Conrad began regular
simulcasting of its programs on a frequency in the newly-discovered shortwave range. It was an important event in a technological
revolution that would make dependable worldwide radio communication possible for the first time. In subsequent years, countless
stations in practically all countries followed suit, taking to shortwave to extend reception domestically or reach audiences
thousands of miles away. Shortwave broadcasting would also have an important role in World War II and in the Cold War. In this,
his fourth book on shortwave broadcast history, the author revisits the period of his earlier work, On the Short Waves, 1923-1945,
and focuses on the stations that were on the air in those early days. The year-by-year account chronicles the birth and operation of
the large international broadcasters, as well as the numerous smaller stations that were a great attraction to the DXers, or longdistance radio enthusiasts, of the time. With more than 100 illustrations and extensive notes, bibliography and index, the book is
also a valuable starting point for further study and research.
The Audio Dictionary is a comprehensive resource, including historical, obsolete, and obscure as well as contemporary terms
relating to diverse aspects of audio such as film and TV sound, recording, Hi-Fi, and acoustics. The Third Edition includes four
hundred new entries, such as AAC (advanced audio coding), lip synch, metadata, MP3, and satellite radio. Every term from
previous editions has been reconsidered and often rewritten. Guest entries are by Dennis Bohn, cofounder and head of research
and development at Rane Corporation, and film sound expert Larry Blake, whose credits include Erin Brockovich and Ocean's
Eleven. The appendixes--tutorials that gather a lifetime's worth of experience in acoustics--include both new and greatly expanded
articles.
"[Slide's] blockbuster effort fills a gap in this area and is essential for all libraries supporting popular culture or film studies." Library
Journal
Radio and the Politics of Sound in Interwar France, 1921-1939Cambridge University Press
This book is a history of women's voices on the radio in two of South America's most important early radio markets. It explores
what it meant to hear female voices on the radio and asks readers to consider gender in its aural and sonic dimensions.
The War of the Worlds is a science fiction novel by English author H. G. Wells, first serialised in 1897 by Pearson's Magazine in
the UK and by Cosmopolitan magazine in the US. The novel's first appearance in hardcover was in 1898 from publisher William
Heinemann of London. Written between 1895 and 1897, it is one of the earliest stories to detail a conflict between mankind and an
extraterrestrial race
Communicating in Canada's Past evolved out of essays presented at the inaugural Conference on Media History in Canada of
2006, which brought together media historians from across the disciplines and from both French and English Canada. The first
collection of its kind, this volume assembles both well-established and up-and-coming scholars to address sizable gaps in the
literature on media history in Canada. Communicating in Canada's Past includes a substantial introduction to media history as a
field of study, historiographical essays by senior scholars Mary Vipond, Paul Rutherford, and Fernande Roy, and original research
essays on a range of subjects, including print journalism, radio, television, and advertising. Editors Gene Allen and Daniel J.
Robinson have provided a sophisticated, wide-ranging introduction for those who are new to media history while also assembling a
valuable collection of new research and theory for those already familiar with the field.
Changes in American society, the pluralistic nature of its citizens, and its geographic preclude a common definition of what is
indecent, profane, or obscene. What may appear to be “dirty discourse” to some may be considered to be laudable satire to
others. Renowned media scholars and authors Robert Hilliard and Michael Keith examine the blue side of the airways in Dirty
Discourse: Sex and Indecency in Broadcasting. This first-ever analysis of the history and nature of off-color program content
explores the treatment of once-forbidden topics in the electronic media, investigating the beliefs, attitudes and actions of those
who present such material, those who condemn it, and those who defend it. Written from a social and cultural perspective, Dirty
Discourse concentrates on the means of greatest distribution – radio, with its phenomenal growth of 'shock jocks' and rap music
lyrics, and provides coverage of television and the Internet. The book shows how and why broadcasting has evolved from the
ribald antics of the Roaring 20's to today’s streaming cybersex, contrasting the standards and actions of the FCC v. the First
Amendment amidst the over-the-air and in-the-court battles of over-the-top radio. It examines political pressures and legal
considerations, including Supreme Court decisions, and efforts to protect children from media smut.
Available in paperback for the first time, this groundbreaking in-depth history of the involvement of African Americans in the early
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recording industry examines the first three decades of sound recording in the United States, charting the surprising roles black
artists played in the period leading up to the Jazz Age and the remarkably wide range of black music and culture they preserved.
Applying more than thirty years of scholarship, Tim Brooks identifies key black artists who recorded commercially and provides
illuminating biographies for some forty of these audio pioneers. Brooks assesses the careers and recordings of George W.
Johnson, Bert Williams, George Walker, Noble Sissle, Eubie Blake, the Fisk Jubilee Singers, W. C. Handy, James Reese Europe,
Wilbur Sweatman, Harry T. Burleigh, Roland Hayes, Booker T. Washington, and boxing champion Jack Johnson, as well as a host
of lesser-known voices. Many of these pioneers faced a difficult struggle to be heard in an era of rampant discrimination and "the
color line," and their stories illuminate the forces––both black and white––that gradually allowed African Americans greater entree
into the mainstream American entertainment industry. The book also discusses how many of these historic recordings are withheld
from the public today because of stringent U.S. copyright laws. Lost Sounds includes Brooks's selected discography of CD
reissues, and an appendix by Dick Spottswood describing early recordings by black artists in the Caribbean and South America.
In December 1921, France broadcast its first public radio programme from a transmitter on the Eiffel Tower, and in the decade that
followed, radio evolved into a mass media capable of reaching millions. Urban crowds flocked to loudspeakers on city streets to
listen to propaganda, children clustered around classroom radios, and families tuned in from their living rooms. Radio and the
Politics of Sound in Interwar France surveys the impact of this emerging auditory culture on the dynamics of French politics to
reveal how it served as a new platform for political engagement, transforming the act of listening into an important, if highly
contested, practice of citizenship. Rejecting models of radio as a weapon of totalitarian regimes or for forging democracy from
above, the book surveys radio's resonances in French culture and society to offer a more nuanced picture of the impact of
broadcasting on politics between the world wars.
Covering themes that include the Supreme Court of Canada, changing policies towards human rights, First Nations, as well as the
legendary battles between Mitchell Hepburn and W.L. Mackenzie King, this collection illustrates the central role that federalism
continues to play in the Canadian polity.
In a career spanning six decades, Agnes Moorehead (1900–1974) was perhaps unique among 20th-century American actresses
in making her name in four entertainment media—radio, theater, film and television—after age 40. Focusing on 25 of her most
representative performances, this retrospective analyzes her work on radio serials like Mayor of the Town (1942–1949) and
Suspense (1942–1962), her stage productions of Don Juan in Hell and Gigi, her television appearances on Bewitched and The
Twilight Zone and her Emmy-winning appearance on The Wild Wild West. The author presents Moorehead's roles in the context of
her personal life, discusses her relationship with directors, producers and other performers and provides little known facts about
the productions.
In this fully updated edition with a new foreword by Andre Liebich, David M. Crowe provides an overview of the life, history, and
culture of the Gypsies, or Roma, from their entrance into the region in the Middle Ages up until the present, drawing from
previously untapped East European, Russian, and traditional sources.
A Companion to Spanish Cinema is a bold collection of newly commissioned essays written by top international scholars that
thoroughly interrogates Spanish cinema from a variety of thematic, theoretical and historic perspectives. Presents an insightful and
provocative collection of newly commissioned essays and original research by top international scholars from a variety of
theoretical, disciplinary and geographical perspectives Offers a systematic historical, thematic, and theoretical approach to
Spanish cinema, unique in the field Combines a thorough and insightful study of a wide spectrum of topics and issues with
in–depth textual analysis of specific films Explores Spanish cinema s cultural, artistic, industrial, theoretical and commercial
contexts pre– and post–1975 and the notion of a national cinema Canonical directors and stars are examined alongside
understudied directors, screenwriters, editors, and secondary actors Presents original research on image and sound; genre;
non–fiction film; institutions, audiences and industry; and relations to other media, as well as a theoretically–driven section
designed to stimulate innovative research
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