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Practical Sight Reading Exercises For Piano Students
Book 4
500 Sight-reading exercises for piano. The exercises stay within the CDEFG range in both
hands in attempt to limit the difficulty of reading multiple lines and range in style from simple
diatonic melodies to unusual atonal counterpoints.
This book has become a classic in all musicians' libraries for rhythmic analysis and study.
Designed to teach syncopation within 4/4 time, the exercises also develop speed and accuracy
in sight-reading with uncommon rhythmic figures. A must for all musicians, especially
percussionists interested in syncopation.
Volume Two picks up where Volume One left off. It is comprised of 300 progressive eight-bar
exercises that train reading skills for both hands equally: Half of the pieces emphasize the right
hand, the other half emphasize the left. For most of the exercises, the de-emphasized hand
stays within a single five-finger position. Time signatures include 4/4 (Common Time), 3/4, 2/4,
6/8, and 2/2 (Cut Time). This second volume expands to include the keys of C Major, A Minor,
G Major, E Minor, F Major, D Minor, and some of the relative modes of each. The remaining
keys and additional time signatures, including Complex Meter, will be covered in future
volumes. Finger numbers have been intentionally excluded from the 300 exercises in order to
train the piano player to be able to find their own fingering solutions. All of the exercises are
eight measures long. If one has done any study of formal analysis, they will find that eight
measures is a typical 'period' of music and usually contains two, four-bar phrases (also typical
in length). For example, many sonatinas, jazz standards, and pop songs use "32 Bar Form" (A
A B A), "Binary Form" (A B), and "Ternary Form" (A B A), with each section often being eight
bars. Thus, eight measures (one period of music) makes the perfect length for sight-reading
studies in my opinion. How to use this book: Start where the exercises begin and work across
the book - from exercise 1, 5, 9, 13 and so on until you get to a point where the music
challenges you and then mark your ending point. The next practice, play exercises 2, 6, 10, 14,
and so on... The next: 3, 7, 11, 15 and so on, and finally 4, 8, 12, 16, and so on. If you want to
work at your "break point" (the point in the book where you can no longer play musically), work
DOWN the page instead of across the pages. Note: This book is also available in a LARGE
PRINT version that for printing purposes had to be divided into two books. If you have poor
vision or want this book to be easy to see on an electronic device, you might prefer the Large
Print Version. "These books differ from conventional 'methods' in that technical and theoretical
instructions have been omitted, in the belief that these are more appropriately left for the
teacher to explain to the student." - Bela Bartok, Mikrokosmos. I whole-heartedly agree with
Bartok's sentiment and if music teachers would ask their students what they like least (or hate
the most) about typical lessons, it is the method books that win this contest EVERY TIME. I
have completely eliminated method books from my own teaching practice and have much
happier and more productive students than ever. While this book is intended to train sightreading skills, it may also be used by beginners or those new to reading to acquire basic
reading skills, but it assumes one either has a teacher or can at least find C on their
instrument. It starts at a very basic level (only three notes) and adds a new note, rhythm, or
concept every four exercises and thoroughly reinforces them throughout the rest of the book.
Next, the music's composition is a slave to its function: The purpose of the books is to train
reading skill, and the exercises keep challenging the range that has been established by
previous exercises as well as less-than-convenient intervalic skips. They are composed from a
'music-first' perspective, as opposed to an 'instrument-first' perspective, and are purposely
composed to be difficult to memorize. Some of the music is modal and some uses serial
composition technics. Those familiar with the Fundamental Modes and serial composition will
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likely recognize what they are hearing, but those unfamiliar with these will likely be hearing
something that sounds a bit different, or odd, until their ears acclimate to these sounds.
Improve your sight-reading! Grade 1 is part of the best-selling series by Paul Harris guaranteed
to improve your sight-reading! This workbook helps the player overcome problems, by building
up a complete picture of each piece, through rhythmic and melodic exercises related to specific
technical issues, then by studying prepared pieces with associated questions, and finally 'going
solo' with a series of meticulously-graded sight-reading pieces. This new edition has been
completely re-written, with new exercises and pieces to support the Associated Board's new
sight-reading requirements from 2009. Improve your sight-reading! will help you improve your
reading ability, and with numerous practice tests included, will ensure sight-reading success in
graded exams.
Sight Reading for Classical Guitar (Level IV-V) is designed for grade school or university level
in either private tutoring of class instruction and is intended to be used by guitar students on a
daily basis. This volume, containing Levels Four and Five, continues the study of sight reading,
providing material suitable for more advanced students. Both books can be used to establish a
reading level for students entering a new environment of guitar instruction, whether it be
private tuition or class lessons.

The full eBook version of Improve Your Sight-Reading! Grade 2 in fixed-layout format part of the best-selling series by Paul Harris guaranteed to improve your sight-reading!
This workbook helps the player overcome problems, by building up a complete picture
of each piece, through rhythmic and melodic exercises related to specific technical
issues, then by studying prepared pieces with associated questions, and finally going
solo with a series of meticulously-graded sight-reading pieces. This edition has been
completely re-written, with exercises and pieces to support the Associated Board's sightreading requirements from 2009. Improve Your Sight-Reading! will help you improve
your reading ability, and with numerous practice tests included, will ensure sightreading success in graded exams.
ALERT: Before you purchase, check with your instructor or review your course syllabus
to ensure that you select the correct ISBN. Several versions of Pearson's MyLab &
Mastering products exist for each title, including customized versions for individual
schools, and registrations are not transferable. In addition, you may need a CourseID,
provided by your instructor, to register for and use Pearson's MyLab & Mastering
products. Packages Access codes for Pearson's MyLab & Mastering products may not
be included when purchasing or renting from companies other than Pearson; check
with the seller before completing your purchase. Used or rental books If you rent or
purchase a used book with an access code, the access code may have been redeemed
previously and you may have to purchase a new access code. Access codes Access
codes that are purchased from sellers other than Pearson carry a higher risk of being
either the wrong ISBN or a previously redeemed code. Check with the seller prior to
purchase. -- The most engaging and musical Sight-Singing text on the market. Music
for Sight Singing is structured around organized melodiesdrawn from the literature of
composed music and a wide range of the world's folk music. Real music exercises
allow readers to practice sight singing and develop their "mind's ear" -- the ability to
imagine how music sounds without first playing it on an instrument. The ninth edition
continues to introduce a host of important musical considerations beyond pitch and
rhythm- including dynamics, accents, articulations, slurs, repeat signs, and tempo
markings. The book's arrangement of simple to complex exercises lays the foundations
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for success. Learning Goals Upon completing this book, readers will be able to: Fluently
read rhythms in simple and compound meters, including those in relatively unusual,
irregular, or changing meter signatures. Sight sing melodies in any major or minor key,
and in any diatonic mode. Effortlessly read all four common clefs. Understand common
musical symbols and terms. Recognize and sing important harmonic features such as
dominant seventh and Neapolitan chords. Improvise effectively from a variety of
background structures such as a harmonic progression or an underlying contrapuntal
framework. Negotiate chromatic passages from simple embellishing tones and
tonicizations to modulations to post-tonal music. NOTE: MySearchLab does not come
automatically packaged with this text. To purchase the text with MySearchLab, order
the package ISBN: 020595524X / 9780205955244 Music for Sight Singing Plus
MySearchLab with eText -- Access Card Package Package consists of: 0205938337 /
9780205938339 Music for Sight Singing 0205955053 / 9780205955053 MySearchLab
with Pearson eText -- Valuepack Access Card -- for Music for Sight Singing
Helps the player overcome problems, by building up a complete picture of each piece,
through rhythmic and melodic exercises related to specific technical issues, then by
studying prepared pieces with associated questions, and finally 'going solo' with a
series of meticulously-graded sight-reading pieces.
The exercises in Sight Reading Mastery are limitless and continually challenge, develop
and improve your sight reading skills - however far you advance.
Practical Sight Reading Exercises for Piano Students, Book 3Alfred Music
Piano Method
"This, Grade Initial and 1, book helps you learn how to sight read guitar music from scratch.
Besides systematically arranged lessons, on elements of guitar sight reading, by an
experienced teacher, this book gives you 150+ self assessment assignments and exercises. It
is designed to help you take the sight reading section of your practical exams, which in turn,
indirectly helps you improve the interpretation of your performance pieces. Depending on how
well you practice, this book can help you improve your score in the practical exams held
worldwide. Even if you are not taking the exam and only want to learn how to sight read, then
this book is for you. Learn about Stave / Staff, Clef, Note Names (UK/US), Note Symbols &
Values, Rest Symbols & Values, Dynamics, Time Signatures, Counting Beats in a Time
Signature, Tempo, Dynamics and Key Signature, Articulation and Accidental Symbols,
Repeats, Double Bar Line, Fermata. Practice using the note recognition exercises, self
assessments and sight reading exercises. This book is suitable for Self Learners, Students and
Teachers."
- An approach based based upon self-learning and recognition of rhythmic and melodic
patterns - Original tunes not abstract sight-reading exercises. - 163 carefully graduated pieces
in a range of musical styles. - Five sections related to the technical development of the
clarinettist. - Tunes progress to eventually include all key signatures up to four sharps and
flats; whole tone, chromatic, modal and atonal elements are also incorporated. - Each section
concludes with duets and accompanied pieces for practice of ensemble sight-reading. - Tunes
range from grade 3 to grade 6.
First and foremost: THIS IS NOT A METHOD BOOK. It is precisely what it says it is: 300
Progressive Sight Reading Exercises! Volume One is comprised of 300 progressive eight-bar
exercises that train reading skills for both hands equally: Half of the pieces emphasize the right
hand, the other half emphasize the left. The first 32 exercises isolate the hands while the
remaining exercises combine them. For most of the exercises, the de-emphasized hand stays
within a single five-finger position. Time signatures include 4/4 (Common Time), 3/4, 2/4, 6/8,
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and 2/2 (Cut Time). This entire first volume is in C Major or its relative modes. Key signatures,
accidentals, dynamics, tempo, and expressive markings will be covered in future volumes. All
of the exercises are eight measures long. If one has done any study of formal analysis, they
will find that eight measures is a typical 'period' of music and usually contains two, four-bar
phrases (also typical in length). For example, many sonatinas, jazz standards, and pop songs
use "32 Bar Form" (A A B A), "Binary Form" (A B), and "Ternary Form" (A B A), with each
section often being eight bars. Thus, eight measures (one period of music) makes the perfect
length for sight-reading studies in my opinion. How to use this book: Start where the exercises
begin and work across the book - from exercise 1, 5, 9, 13 and so on until you get to a point
where the music challenges you and then mark your ending point. The next practice, play
exercises 2, 6, 10, 14, and so on... The next: 3, 7, 11, 15 and so on, and finally 4, 8, 12, 16,
and so on. If you want to work at your "break point" (the point in the book where you can no
longer play musically), work DOWN the page instead of across the pages. Note: This book is
also available in a LARGE PRINT version that for printing purposes had to be divided into two
books. If you have poor vision or want this book to be easy to SEE on an electronic device, you
might prefer the Large Print Version. "These books differ from conventional 'methods' in that
technical and theoretical instructions have been omitted, in the belief that these are more
appropriately left for the teacher to explain to the student." - Bela Bartok, Mikrokosmos. I wholeheartedly agree with Bartok's sentiment and if music teachers would ask their students what
they like least (or hate the most) about typical lessons, it is the method books that win this
contest EVERY TIME. I have completely eliminated method books from my own teaching
practice and have much happier and more productive students than ever. While this book is
intended to train sight-reading skills, it may also be used by beginners or those new to reading
to acquire basic reading skills, but it assumes one either has a teacher or can at least find C on
their instrument. It starts at a very basic level (only three notes) and adds a new note, rhythm,
or concept every four exercises and thoroughly reinforces them throughout the rest of the
book. Next, the music's composition is a slave to its function: The purpose of the books is to
train reading skill, and the exercises keep challenging the range that has been established by
previous exercises as well as less-than-convenient intervalic skips. They are composed from a
'music-first' perspective, as opposed to an 'instrument-first' perspective, and are purposely
composed to be difficult to memorize. For example, the first exercises begin on C because
they are in the key of C, and then go on to sometimes start and end on different scale degrees
of the same key. Those familiar with the Fundamental Modes will likely recognize what they
are hearing, but those unfamiliar with these modes will likely be hearing something that sounds
a bit different, or odd, until their ears acclimate to these sounds. I see many students go
through this process with altered dominants and augmented triads as well.
This is the economic perfect binding edition of this book. For coil bound edition go to
lulu.com/shop. This book contains 354 sight reading exercises written for the piano. Each
exercise is six measures long and stays within the five finger range of CDEFG in both the right
hand and the left hand. The exercises go from simple diatonic melodies to unusual atonal
counterpoints. These exercises were not written to be studied, but to be played through without
stopping or practicing. The greatest benefit these exercises offer to sight-readers is practice
reading two clefs at at time and practice reading counterpoint. Because the exercises remain
within a five finger pattern, they are not too difficult to read and provide a good start before
sight-reading more difficult materials.

Progressively teaches the student to sight read through observation and study of
phrase shape, melodic outline, harmonic structure and overall rhythmic feeling of the
music.
THIS IS THE LARGE PRINT VERSION OF THIS BOOK: It was designed to be easy to
SEE on a Kindle or for the vision impaired. The print is VERY LARGE on purpose. For
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the Large Print Version, the 300 exercises are broken down into two books. Part One
contains exercises 1-150 and Part Two contains exercises 151-300. THIS IS NOT A
METHOD BOOK. It is precisely what it says it is: 300 Progressive Sight Reading
Exercises! Volume One is comprised of 300 progressive eight-bar exercises that cover
the keys of C Major, F Major, G Major, A Minor, D Minor and E Minor. Time signatures
include 4/4 (Common Time), 3/4, 2/4, 6/8, and 2/2 (Cut Time). The remaining key
signatures, additional time signatures, tempo markings and dynamics markings will be
covered in future volumes. All of the exercises are eight measures long. Many
sonatinas, jazz standards, and pop songs use "32 Bar Form" (A A B A), "Binary Form"
(A B), and "Ternary Form" (A B A), with each section often being eight bars. Thus, eight
measures (one 'period' of music) makes the perfect length for sight-reading studies in
my opinion. How to use this book: Start where the exercises begin and work across the
book - from exercise 1, 5, 9, 13 and so on until you get to a point where the music
challenges you and then mark your ending point. The next practice, play exercises 2, 6,
10, 14, and so on... The next: 3, 7, 11, 15 and so on, and finally 4, 8, 12, 16, and so on.
If you want to work at your "break point" (the point in the book where you can no longer
play musically), work DOWN the page instead of across the pages. "These books differ
from conventional 'methods' in that technical and theoretical instructions have been
omitted, in the belief that these are more appropriately left for the teacher to explain to
the student." - Bela Bartok, Mikrokosmos. I whole-heartedly agree with Bartok's
sentiment and if music teachers would ask their students what they like least (or hate
the most) about typical lessons, it is the method books that win this contest EVERY
TIME. I have completely eliminated method books from my own teaching practice and
have much happier and more productive students than ever. While this book is
intended to train sight-reading skills, it may also be used by beginners or those new to
reading to acquire basic reading skills, but it assumes one either has a teacher or can
at least find C on their instrument. It starts at a very basic level (only three notes) and
adds a new note, rhythm, or concept every four exercises and thoroughly reinforces
them throughout the rest of the book. Next, the music's composition is a slave to its
function: The purpose of the books is to train reading skill, and the exercises keep
challenging the range that has been established by previous exercises as well as lessthan-convenient intervalic skips. They are composed from a 'music-first' perspective, as
opposed to an 'instrument-first' perspective, and are purposely composed to be difficult
to memorize. For example, the first exercises begin on C because they are in the key of
C, and then go on to sometimes start and end on different scale degrees of the same
key. Those familiar with the Fundamental Modes will likely recognize what they are
hearing, but those unfamiliar with these modes will likely be hearing something that
sounds a bit different, or odd, until their ears acclimate to these sounds. I see many
students go through this process with altered dominants and augmented triads as well.
Additionally, a 20th-century composition technique (Bartok, Stravinsky) - Serial
Composition - has also been used on several of the pieces, so if your ears are
unfamiliar with this type of music, you might at first be uncomfortable with what you are
hearing.
This volume contains valuable practice material for candidates preparing for ABRSM
Violin exams, Grades 15. Includes many specimen tests for the revised sight-reading
requirements from 2012, written in attractive and approachable styles and
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representative of the technical level expected in the exam.
First and foremost: THIS IS NOT A METHOD BOOK. It is precisely what it says it is:
300 Progressive Sight Reading Exercises! Volume One is comprised of 300
progressive eight-bar exercises that cover the keys of C Major, F Major, G Major, A
Minor, D Minor and E Minor. Time signatures include 4/4 (Common Time), 3/4, 2/4, 6/8,
and 2/2 (Cut Time). The remaining key signatures, additional time signatures, tempo
markings and dynamics markings will be covered in future volumes. All of the exercises
are eight measures long. If one has done any study of formal analysis, they will find that
eight measures is a typical 'period' of music and usually contains two, four-bar phrases
(also typical in length). For example, many sonatinas, jazz standards, and pop songs
use "32 Bar Form" (A A B A), "Binary Form" (A B), and "Ternary Form" (A B A), with
each section often being eight bars. Thus, eight measures (one period of music) makes
the perfect length for sight-reading studies in my opinion. How to use this book: Start
where the exercises begin and work across the book - from exercise 1, 5, 9, 13 and so
on until you get to a point where the music challenges you and then mark your ending
point. The next practice, play exercises 2, 6, 10, 14, and so on... The next: 3, 7, 11, 15
and so on, and finally 4, 8, 12, 16, and so on. If you want to work at your "break point"
(the point in the book where you can no longer play musically), work DOWN the page
instead of across the pages. Note: This book is also available in a LARGE PRINT
version that for printing purposes had to be divided into two books. If you have poor
vision or want this book to be easy to SEE on an electronic device, you might prefer the
Large Print Version. "These books differ from conventional 'methods' in that technical
and theoretical instructions have been omitted, in the belief that these are more
appropriately left for the teacher to explain to the student." - Bela Bartok, Mikrokosmos.
I whole-heartedly agree with Bartok's sentiment and if music teachers would ask their
students what they like least (or hate the most) about typical lessons, it is the method
books that win this contest EVERY TIME. I have completely eliminated method books
from my own teaching practice and have much happier and more productive students
than ever. While this book is intended to train sight-reading skills, it may also be used
by beginners or those new to reading to acquire basic reading skills, but it assumes one
either has a teacher or can at least find C on their instrument. It starts at a very basic
level (only three notes) and adds a new note, rhythm, or concept every four exercises
and thoroughly reinforces them throughout the rest of the book. Next, the music's
composition is a slave to its function: The purpose of the books is to train reading skill,
and the exercises keep challenging the range that has been established by previous
exercises as well as less-than-convenient intervalic skips. They are composed from a
'music-first' perspective, as opposed to an 'instrument-first' perspective, and are
purposely composed to be difficult to memorize. For example, the first exercises begin
on C because they are in the key of C, and then go on to sometimes start and end on
different scale degrees of the same key. Those familiar with the Fundamental Modes
will likely recognize what they are hearing, but those unfamiliar with these modes will
likely be hearing something that sounds a bit different, or odd, until their ears acclimate
to these sounds. I see many students go through this process with altered dominants
and augmented triads as well. Additionally, a 20th-century composition technique
(Bartok, Stravinsky) - Serial Composition - has also been used on several of the pieces,
so if your ears are unfamiliar with this type of music, you might at first be uncomfortable
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with what you are hearing.
This is the first book that teaches piano practice methods systematically, based on
mylifetime of research, and containing the teachings of Combe, material from over 50
pianobooks, hundreds of articles, and decades of internet research and discussions
with teachersand pianists. Genius skills are identified and shown to be teachable;
learning piano can raiseor lower your IQ. Past widely taught methods based on false
assumptions are exposed;substituting them with efficient practice methods allows
students to learn piano and obtainthe necessary education to navigate in today's world
and even have a second career. See http://www.pianopractice.org/

This book of pieces aims to establish good practice and provide an early
introduction to the essential skill of sight-reading. In Part 1 the basic keys of C, G,
F and D major and A and D minor are explored while keeping the movement
limited to steps, skips and repeated notes in a 5-note range. In Part 2 students
are encouraged to identify the key for themselves. Accidentals, dotted notes,
simple ties and syncopations occur in the exercises. Intervals of 4ths and 5ths
are also included.
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