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Persian Painting
Traces the development of painting, architecture, and other
arts in the Persian empire during the Safavid period,
describing how events in each shah's reign affected the arts
The artworks currently showcased have been collected jointly
by Tehran Museum of Contemporary Arts (TMCA) and Iran's
Cultural Heritage and Tourism Organization (ICHTO). The
collection on show includes not only some of the golden
pages of the recorded national history of art but manifests the
artistic achievements of the outstanding Iranian masters of art
who have succeeded in depicting the mystery of Divine
creation on canvas by means of their intellectual, scientific
and practical faculties. Thus the timeless heritage of their
experience has been recorded in the history of mankind
forever. Ferdowsi's Book of Kings (Shahnameh), Nezami's
Khamseh (a collection of five books in verse), Sa'di's
Golestan and Boustan, Hafiz's Poetry Collection, and even
the sensational exquisite stories of One Thousand and One
Nights inter-connect various eras of the history and express
the mystery of man's unity in terms of Islamic wisdom and the
language of art. A collection of these masterpieces and
dozens of pieces of Persian Paintings dating back to Timurid
and Safavid eras, a collection that manifests exalted concepts
and mysteries of the realities about mankind, is now being
showcased at TMCA after a long period of oblivion. The
display of the valuable artworks of prominent masters of art
from the Iranian and Indian painting schools in a single
exhibition undoubtedly marks a turning point and will pave the
way for the future developments of Iran's visual arts. The
precious pieces of Persian Paintings currently on show
include a selection of the masterpieces produced by
Kamaleddin Behzad, Amin Khalil, Qavameddin, Khajeh
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Ghiaseddin, Mir Azod, Qasem Ali, Mozaffar Ali, Mirza Ali,
Mahmoud Mozzaheb, Heidar Ali, Maqsoud, Farhad, Sultan
Mohammad, Aqa Mirak, Mir Seyed Ali, Abdul-Samad, Mir
Mosavvar, Abdul-Aziz, Qadimi, Reza Abbasi and Aqa Reza.
The artworks safeguarded at the archives of libraries over the
past centuries are now on exhibit at TMCA and have drawn
the attention of the world lovers of spiritual art. Given the high
interest of the world researchers in the artworks on display,
many applications have been received from foreign museums
for hosting similar expositions in future. What can be learned
from the timless and unbound-in-space Persian Paintings is
the way to express abstract and exalted concepts in terms of
the familiar pictorial elements. Refined forms and colors, the
elixir of texture and magic combination of basic elements
seen from the front (instead of in perspective) create a single
flat image of the great heritage of the Persian Painting. The
atrocity of raging wars, the fainting of Leili (the beloved) and
Majnoun (the lover) and their collapse on the sandy desert on
coming face to face, the enchanted Gnostics breaking into
dance and the Prophet Mohammad's (PBUH) ascension to
the celestial sphere while floating in light, all reflect the reality
and image of the pure heart of the artists who viewed the
world, its Creator and creatures with love. Therefore,
association with these artists and inspection of their art will
reveal to the world the real face of this art of the present age
and will unveil the true concept of contemporary art.
Jewel-like colours, precise execution and virtuoso
draughtsmanship characterise the best of Persian miniature
painting: the perfect realization of an ideal world.
Persian PaintingBritish Museum Press
While the impact of the Persian style is undeniably reflected
in most aspects of the art and architecture of Islamic Central
Asia, this Perso-Central Asian connection was chiefly formed
and articulated by the Euro-American movement of collecting
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and interpreting the art and material culture of the Persian
Islamic world in modern times. This had an enormous impact
on the formation of scholarship and connoisseurship in
Persian art, for instance, with an attempt to define the
characteristics of how the Islamic art of Iran and Central Asia
should be viewed and displayed at museums, and how these
subjects should be researched in academia. This important
historical fact, which has attracted scholarly interest only in
recent years, should be treated as a serious subject of
research, accepting that the abstract image of Persian art
was not a pure creation of Persian civilization, but that it can
be the manifestation of particular historical times and
charismatic individuals. Attention should therefore be given to
various factors that resulted in the shaping of “Persian”
imagery across the globe, not only in terms of national
ideologies, but also within the context of several protagonists,
such as scholars, collectors and dealers, as well as of the
objects themselves. This volume brings together Islamic
Iranian and Central Asian art experts from diverse disciplinary
and professional backgrounds, and intends to offer a novel
insight into what is collectively known as Persian art.
Housed in the Hermitage Museum along with other institutes,
libraries, and museums in Russia and the republics of the
former Soviet Union are some of the most magnificent
treasures of Persian Art. For the most part, many of these
works have been lost, but have been catalogued and
published here for the first time with an unsurpassed selection
of colour plates. In a comprehensive introduction, Vladimir
Lukonin, Director of the Oriental Art section of the Hermitage
Museum, and his colleague Anatoli Ivanov have broadly
documented the major developments of Persian Art: from the
first signs of civilisation on the plains of Iran around the
10thcentury BCE through the early 20th century. In the
second part of the book they have catalogued Persian Art
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giving locations, origins, descriptions, and artist biographies
where available. Persian Art demonstrates a common theme
which runs through the art of the region over the past three
millennia. Despite many religious and political upheavals,
Persian Art whether in its architecture, sculpture, frescoes,
miniatures, porcelain, fabrics, or rugs; whether in the work of
the humble craftsmen or the high art of court painters displays
the delicate touch and subtle refinement which has had a
profound influence on art throughout the world.
This is a detailed study of the illustrations to Amir Khusrau's
Khamsah, in which twenty discourses are followed by a brief
parable, and four romances. Amir Khusrau (1253-1325) lived
the greater part of adventurous life in Delhi; he composed in
Persian, and also in Hindi. From the point of view of
manuscript illustration, his most important work is his
Khamsah (Quintet'). Khusrau's position as a link between
cultures of Persia and India means that the early illustrated
copies of the Khamsah have a particular interest. The first
extant exemplar is from the Persian area in the late 14th
century, but a case can be made that work was probably
illustrated earlier in India.
Although Kamal al-Din Bihzad (1460-1535) is acknowledged
to be one of the greatest masters of Persian painting, there
has to date been no comprehensive study of his life and
work. He flourished during the golden age of artistic
achievement in the late Teimurid and early Safavid periods,
working in Herat and then in Tabriz. This illustrated book
traces the roots of the style developed by Bihzad, its heritage
and its legacy in Iran, Mughal India and Ottoman Turkey. The
author approaches the subject by attempting to relate the
paintings to the stories and themes they portray, thus
enabling us to appreciate Bihzad's work in a way that has
generally been neglected by Western art historians. Bahari
has examined Bihzad's paintings in libraries and collections
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all over the world and this study brings together a huge body
of the work.
Iranian (Persian) art from the 13th century through the end of
the 18th century.
About the Book This book is a collection of magnificent
watercolor paintings of a famous Persian artist, Colonel M.
Sarram. The book includes architectural monuments churches and mosques - and marketplace in Esfahan, scenic
views of the untraveled path through the Great Desert in
central Persia and in southwest US, fascinating imaginary
paintings, flower arrangements, and portraits of Reza Shah,
as well as those of the artist and his family. Some of the
paintings capture daily scenes and life routines that strangely
enough sometimes play back in one's mind with the rich
mixture of light, color and wind; a beggar waiting on a woman
lighting candles, a man washing up for his afternoon prayer,
two women carrying jugs of water on their shoulders in a
severe sand storm, a woman's face covered with her hands
at a seemingly spiritual moment, and the inviting reddish
pomegranate offered in a traditional setting of plates.
Today the Victoria and Albert Museum holds extensive and
renowned collections of Iranian art, spanning at least twelve
centuries of Iran's sophisticated cultural history. These
objects range from archaeological finds to architectural
salvage, from domestic furnishings and drinking vessels to
design archives. Most of this diverse material was purchased
in the late nineteenth century, over a few decades - roughly
between 1873 and 1893 - during a specific period of contact
between Victorian Britain and Qajar Iran. This book
investigates that period through four case studies, showing
how architects, diplomats, dealers, collectors and craftsmen
engaged with Iran's complex visual traditions, ancient and
modern -Arthur Upham Pope and A New Survey of Persian Art rePage 5/12
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addresses the role of the American pioneer in the study of
Persian cultural heritage - Arthur Upham Pope (1881–1969) in the development of Persian art scholarship and
connoisseurship during the twentieth century.
This is a detailed study of the illustrations to Am r Khusrau's
Khamsah. The first extant exemplar is from the Persian area
in the late 14th century, but a case can be made that work
was probably illustrated earlier in India.
This volume gathers together all of the major articles
published by the author between 1976 and 1994 on Persian
art and architecture. Persia here is understood in its broadest
historical sense to include not only modern Iran but also
Afghanistan, Turkmenistan, and Uzbekistan. Topics range
from in-depth studies of individual monuments to an overview
of Islamic Persia's architectural heritage, and from littleknown aspects of Persian painting to the relationship
between nomadism and Persian palace design. The
monuments and artifacts are analyzed by setting them within
their historical and social context, broadening their appeal to
all of those interested in the rich heritage of Islamic Persia.
Two 14th-century manuscripts are the focus of this catalog,
published in conjunction with a Museum exhibit, FebruaryMay 1994. Essays and illustrations (93 total, 39 in color)
present the Mu'nis al-ahrar an anthology of poetic devices,
and the Shahnama, a copy of the Persian national epic in
which events are depicted in 41 extant miniatures. Annotation
copyright by Book News, Inc., Portland, OR

Over the last forty years, Basil Robinson has established
a reputation as a leading authority on the art of Persia.
His work on Persian manuscript illumination represents
one of the most important contributions made in this
century to the study of the development of this pivotal
branch of Islamic art, which absorbed the influence of
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Arab and Chinese painting, and influenced in turn the
miniature painting of Mughal India. This first volume
concentrates on Persian painting. Seven papers
examine the general evolution of painting in Persia from
the fourteenth to the nineteenth centuries, "mostly
preserved in manuscript illumination, with emphasis on
that most characteristic of Persian manuscripts, "the
Shah-Nameh, the national epic. Particular attention is
paid to the Timurid period and the sixteenth and
seventeenth centuries. Four reviews of exhibitions of
Persian art follow. Thirteen studies are devoted to a later
period, the school of painting that arose under the Qajar
rulers, when Persian art flourished in such new and
diverse media as oil painting and painted enamels. Vol I
Contents: Preface A Survey of Persian Painting
1350-1896 Persian Painting and the National Epic
Persian Miniatures and Manuscripts Persian Miniatures
of the 16th and 17th Centuries Shah Abbas and the
Mughal Ambassador Khan Alam: the Pictorial Record
Areas of Controversy in Islamic Painting Book Illustration
in Transoxiana: the Timurid Period Some Modern
Persian Miniatures Persian Miniatures at the British
Museum Persian Painting: A Loan Exhibition at the
Victoria and Albert Museum Persian Miniature Painting
from Collections in the British Isles Qajar Art: An
Introduction The Court Painters of Fath Ali Shah The
Amery Collection of Persian Oil Paintings Persian Royal
Portraiture and the Qajars Some Thoughts on Qajar
Lacquer Qajar Lacquer Persian Lacquer in the Bern
Historical Museum Persian Lacquer and the Bern
Historical Museum Casket A Pair of Royal Book-Covers
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A Lacquer Mirror Case of 1854 Qajar Painted Enamels A
Royal Qajar Enamel The Tehran Nizami of 1848 and
other Qajar Illustrated Books Inde.
Kalila wa Dimna (or The Fables of Bidpai ) is one of the
gems of world culture, having been translated through
the centuries everywhere from China to Spain. Kalila wa
Dimna are subtle and suggestive moral tales– a kind of
repository of wisdom and understanding about the
human condition. It was the most commonly illustrated
medieval Islamic texts. This book focuses on the group
of seven Persian manuscripts from the second half of the
14th century, which contain several of the finest
masterpieces of Persian painting. It is fully illistrated
throughout with the paintings that accompany the fables.
Housed in the Hermitage Museum along with other
institutes, libraries, and museums in Russia and the
republics of the former Soviet Union are some of the
most magnificent treasures of Persian Art. For the most
part, many of these works have been lost, but have been
catalogued and published here for the first time with an
unsurpassed selection of colour plates. In a
comprehensive introduction, Vladimir Lukonin, Director
of the Oriental Art section of the Hermitage Museum, and
his colleague Anatoli Ivanov have broadly documented
the major developments of Persian Art: from the first
signs of civilisation on the plains of Iran around the 10th
century BCE through the early 20th century. In the
second part of the book they have catalogued Persian
Art giving locations, origins, descriptions, and artist
biographies where available. Persian Art demonstrates a
common theme which runs through the art of the region
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over the past three millennia. Despite many religious and
political upheavals, Persian Art ?? whether in its
architecture, sculpture, frescoes, miniatures, porcelain,
fabrics, or rugs; whether in the work of the humble
craftsmen or the high art of court painters ?? displays the
delicate touch and subtle refinement which has had a
profound influence on art throughout the world.
In this book, B.W. Robinson traces the development of
the different styles of Persian painting during the fifteenth
century, and considers a number of the problems and
issues involved in establishing a methodology and
system of classification for Persian painting of that
period. Robinson begins, by way of background, with a
review of the schools of Herat and Shiraz up to the
middle of the century, and then proceeds to tackle in
order the three main fields of controversy: painting under
the Turkmans, Timurid paintings in Transoxiana and
Timurid painting in India. The uneasy fusion of
contrasting characteristics of Herat and Shiraz that
resulted in the emergence of Turkman court painting is
traced through the origins, development, and branching
of the Turkman style into a definitive form. Then the
author reviews a branch of the art almost entirely
neglected up to now, which he identifies as originating in
Transoxiana. Finally he provides a new approach to the
study of pre-Mughal Indian painting in Persian style by
dividing the material into five stylistic groups.
This is a luxuriously illustrated catalogue of more than
forty extraordinary Persian miniature paintings,
illuminated manuscripts and elaborately decorated
bookbindings in The al-Sabah Collection, Kuwait, dating
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from the period before the Mongol invasions (11th12th
centuries CE) to the early 20th century. It includes rare
examples from the pre-Mongol invasion period; fine
illuminations of Quran manuscripts; Munis al-Ahrar , an
important early fourteenth-century anthology by
Muhammad ibn Badr al-Din al-Jajarmi; material from
dispersed manuscripts of Firdawsis Shah-nameh ; two
previously unpublished copies of Qazwinis Ajaib alMakhluqat ; three copies of Nizamis Khamsah; Sadis
Golestan; and Jamis Yusuf and Zulaykha and Subhat alAbrar as well as paintings from dispersed Safavid and
post-Safavid albums, and seventeenth- century
bookbindings and oil paintings from the Zand and Qajar
periods.
"This book is a survey of the historical evolution of Persian
painting, and the factors, internal as well as external, which
shaped its development and brought significant changes in
the subject matter and forms of representation. As these
forms changed, so did their status and the hierarchies of
values they embodied, coming to reflect changing views on
the status of images and the nature of painterly skill. Thus, an
age when monumental painting largely determined the
character of the representational arts gave way to a period
when books and book painting defined artistic taste, while
subsequently a fashion for paintings and drawings on single
sheets created a taste for painting in oils on canvas. The final
chapter of the book is an attempt to reconstruct one of the
most famous albums, the so-called St. Petersburg
Muraqqa."--BOOK JACKET.
Iranian art of the Qajar period (1779-1925) has long been
neglected and is little understood. This beautifully illustrated
book for the first time comprehensively examines the
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flowering of Persian painting and the visual arts of this period.
It focuses on the growth of a remarkable tradition of life-size
figural painting, virtually unseen in the Islamic world. Exquisite
historic manuscripts, lacquer works, calligraphies and
enamels further illuminate the subject. The Qajar Epoch
carries essays by leading scholars exploring the historical and
social context of the period. Detailed entries describing and
interpreting a wide variety of painting and artifacts, many
hitherto unseen masterpieces from museums such as the
Hermitage and private collections are virtually all illustrated in
color and accompanied by translations of inscriptions,
technical appendices and extensive bibliographies. A unique
reference work, The Qajar Epoch will appeal to both specialist
of pre-modern Iran and all those interested in non-Western
artistic and cultural traditions.
Six distinguished scholars reassess the Persian contribution
to the Islamic world.
The mention of Persian painting conjures up images of
beautifully illuminated manuscripts filled with tiny, intricate
pictures, each a miniature festival of color. Anyone who has
seen Persian miniatures up close will attest to their
captivating power. In this book, the renowned historian of
Islamic art Oleg Grabar introduces Western audiences to
Persian painting, which consists primarily of miniatures
illustrating works of literature, but also includes murals and
small ceramics decorated with pictures. The masterpieces of
this painting have a visual richness that requires the use of
the intellect as well as the eye for their appreciation, and
Grabar seeks to situate the reader within their world, that of
Islamic culture in Iran from the Middle Ages to Modern times.
Through a series of chapters on various aspects of Persian
painting, he helps us understand its history, the
characteristics that define it, and the delights to be discovered
in it. Grabar argues that this genre of painting offers a
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remarkable example of how books are illustrated in general
and of how an Iranian secular taste emerged during centuries
dominated by religious art. He shows that the peculiarities of
its historical background gave rise to specific characteristics:
striking colors, dematerialization of space, subtle evocations
of emotions, simultaneous lyricism and epic. The qualities of
Persian painting created a unique aesthetic mood that is
related to Persian poetry and Islamic mysticism. It was only at
the beginning of the twentieth century that the Western art
world began to discover Persian painting. Inspired by its use
of pure geometry and vivid palette, Matisse and Kandinsky
were among the first modernists to incorporate attributes of
Persian art into their work. And now, a century later, interest
among museum-goers continues to increase. The allure of
Persian painting lies in its absorbing complexities and in the
surprising way it speaks to large questions about the nature
of art and the perception of its masterpieces. Grabar has
written an incomparable book that both explains and recreates the pleasures of this art.
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