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Indian ArtOxford University Press, USA
This concise yet lively new survey guides the reader through 5,000 years of
Indian art and architecture. A rich artistic tradition is fully explored through the
Hindu, Buddhist, Islamic, Colonial, and contemporary periods, incorporating
discussion of modern Bangladesh and Pakistan, tribal artists, and the decorative
arts. Combining a clear overview with fascinating detail, Mitter succeeds in
bringing to life the true diversity of Indian culture. The influence of Islam on the
Mughal court, which produced the world-famous Taj Mahal and exquisite
miniature paintings, is closely examined. More recently, he discusses the
nationalist and global concerns of contemporary art, including the rise of female
artists, the stunning architecture of Charles Correa, and the vibrant art scene.
The very particular character of Indian art is set within its cultural and religious
milieu, raising important issues about the profound differences between Western
and Indian ideas of beauty and eroticism in art.
A major publicationshowcasing the history ofIndian art across thesubcontinent
and South Asiafrom the late-nineteenthcentury to the present day.
India by Design: Colonial History and Cultural Display maps for the first time a
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series of historical events—from the Raj in the mid-nineteenth century up to the
present day—through which India was made fashionable to Western audiences
within the popular cultural arenas of the imperial metropole. Situated at the
convergence of discussions in anthropology, art history, museum studies, and
postcolonial criticism, this dynamic study investigates with vivid historical detail
how Indian objects, bodies, images, and narratives circulated through
metropolitan space and acquired meaning in an emergent nineteenth-century
consumer economy. Through an examination of India as represented in
department stores, museums, exhibitions, painting, and picture postcards of the
era, the book carefully confronts the problems and politics of postcolonial display
and offers an original and provocative account of the implications of colonial
practices for visual production in our contemporary world.
This work examines how the Indian Copyright Act, 1957, as amended in 2012,
interacts with art (other than films and sound recordings), and, in particular, with
Indian art. The first part of this text comprises a feminist and post-colonial reading
of the Indian copyright statute while later parts focus on interpreting the
provisions of the statute in relation to art.
A look at how prominent Indian visual artists created modern art for the
postcolonial nation in the years between India's independence in 1947 and 1980.
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In the mid-1990s, India established an economic reform programme, initiated and
sustained by a skilled yet quiet political leadership. This text provides an analysis
of India's recent foreign policy, especially towards the United States.
This book explores conceptions of Indian architecture and how the historical
buildings of the subcontinent have been conceived and described. Investigating
the design philosophies of architects and styles of analysis by architectural
historians, the book explores how systems of design and ideas about aesthetics
have governed both the construction of buildings in India and their subsequent
interpretation. How did the political directives of the British colonial period shape
the manner in which pioneer archaeologists wrote the histories of India's
buildings? How might such accounts conflict with indigenous ones, or with
historical aesthetics? How might paintings of buildings by British and Indian
artists suggest different ways of understanding their subjects? In what ways must
we revise our conceptions of space and time to understand the narrative art
which adorns India's most ancient monuments? These are among the questions
addressed by the contributors to the volume.
Lady Herringham arrived on the Edwardian art scene with a translation of Il Libro
dell' Arte o Trattato della Pittura, Cennini's fifteenth-century handbook on fresco
and tempera. It aroused new interest in those techniques and led to the founding
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of the Society of Painters in Tempera in 1901. To preserve Britain's art heritage
from buyers abroad, she provided the money that launched the National Art
Collections Fund in 1903, creating what is still a vital and authoritative voice in
Britain's cultural life. Her work as the only woman on the NACF's first executive
committee prepared her to assist in founding the India Society, which urged
respect for indigenous Indian traditions of the fine arts and encouraged
appreciation for them in England.
This volume offers a number of images of contemporary India where glocalization
is undoubtedly present. The twelve chapters included here provide different
perspectives on the relationship between the corporeal and the spiritual,
highlighting the union of both soul and body, which has been present from the
very beginning of the Indian civilization. This volume offers clues to understand
the differences and similarities that characterise the East-West encounter
through artistic representations in the era of globalisation. It also enhances the
importance of re-inscribing the fusion of the spiritual and the corporeal into the
academic research agenda. In Western theory, the body has been arguably
dismembered and separated from the spiritual. As such, this text opens up a
range of possibilities to tackle and debunk the dualism of both the corporeal and
the spiritual suggesting a rupture of the “logic” of binary thinking. The
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contributors specifically focus on Indian culture and analyse how we can
empirically and theoretically reconcile mind and body in order to promote active
and reciprocal exchanges among educators, students, researchers, social
activists, and those professionally and spiritually engaged with Indian studies.
The Triumph of Modernism probes the intricate interplay of Western modernism
and Indian nationalism in the evolution of colonial-era Indian art.
Uring the late eighteenth and nineteenth centuries, the history of india passed
under a heavily shadowed phase. We shall leave it to the historian to research
the detailed reasons why India allowed herself to be increasingly dominated by
alliens from afar not only in the political but the cultural spheres to . But the basic
reason must have been the serious weakening of the ethos of the people, the
exhaustion of its creative elan when one wave in the rhythmic progression of
history has reached its crest and hte parabola began to decents, developing an
increasing momentum.
Modern Art in Pakistan examines interaction of space, tradition, and history to
analyse artistic production in Pakistan from the 1950s to recent times. It traces
the evolution of modernism in Pakistan and frames it in a global context in the
aftermath of Partition. A masterful insight into South Asian art, this book will
interest researchers, scholars, and students of South Asian art and art history,
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and Pakistan in particular. Further, it will be useful to those engaged in the fields
of Islamic studies, museum studies, and modern South Asian history.
India is changing at a rapid pace as it continues to move from its colonial past to
its globalised future. This Companion offers a framework for understanding that
change, and how modern cultural forms have emerged out of very different
histories and traditions. The book provides accounts of literature, theatre, film,
modern and popular art, music, television and food; it also explores in detail
social divisions, customs, communications and daily life. In a series of engaging,
erudite and occasionally moving essays the contributors, drawn from a variety of
disciplines, examine not merely what constitutes modern Indian culture, but just
how wide-ranging are the cultures that persist in the regions of India. This volume
will help the reader understand the continuities and fissures within Indian culture
and some of the conflicts arising from them. Throughout, what comes to the fore
is the extraordinary richness and diversity of modern Indian culture.
The act of remaking one's history into a heritage, a conscientiously crafted
narrative placed over the past, is a thriving industry in almost every postcolonial
culture. This is surprising, given the tainted role of heritage in so much of
colonialism's history. Yet the postcolonial state, like its European predecessor of
the eighteenth and nineteenth centuries, deploys heritage institutions and
Page 6/16

Where To Download Partha Mitter Indian Art
instruments, museums, courts of law, and universities to empower itself with
unity, longevity, exaltation of value, origin, and destiny. Bringing the eye of a
philosopher, the pen of an essayist, and the experience of a public intellectual to
the study of heritage, Daniel Herwitz reveals the febrile pitch at which heritage is
staked. In this absorbing book, he travels to South Africa and unpacks its
controversial and robust confrontations with the colonial and apartheid past. He
visits India and reads in its modern art the gesture of a newly minted heritage
idealizing the precolonial world as the source of Indian modernity. He traverses
the United States and finds in its heritage of incessant invention, small town
exceptionalism, and settler destiny a key to contemporary American media-driven
politics. Showing how destabilizing, ambivalent, and potentially dangerous
heritage is as a producer of contemporary social, aesthetic, and political realities,
Herwitz captures its perfect embodiment of the struggle to seize culture and
society at moments of profound social change.
The Oxford History of the British Empire is a major new assessment of the
Empire in the light of recent scholarship and the progressive opening of historical
records. From the founding of colonies in North America and the West Indies in
the seventeenth century to the reversion of Hong Kong to China at the end of the
twentieth, British imperialism was a catalyst for far-reaching change. The Oxford
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History of the British Empire as a comprehensive study helps us to understand
the end of Empire in relation to its beginning, the meaning of British imperialism
for the ruled as well as for the rulers, and the significance of the British Empire as
a theme in world history. This fifth and final volume shows how opinions have
changed dramatically over the generations about the nature, role, and value of
imperialism generally, and the British Empire more specifically. The distinguished
team of contributors discuss the many and diverse elements which have
influenced writings on the Empire: the pressure of current events, access to
primary sources, the creation of relevant university chairs, the rise of nationalism
in former colonies, decolonization, and the Cold War. They demonstrate how the
study of empire has evolved from a narrow focus on constitutional issues to a
wide-ranging enquiry about international relations, the uses of power, and
impacts and counterimpacts between settler groups and native peoples. The
result is a thought-provoking cultural and intellectual inquiry into how we
understand the past, and whether this understanding might affect the way we
behave in the future.
Follows the evolution of monsters throughout time from Behemoth and Leviathan
to the post-human cyborgs of tomorrow, in order to understand the mysterious
territory outside of rational thought.
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In this work, Anthony J. Parel makes the controversial argument that despite
Gandhi's contributions to religion, nonviolence, civil rights, and civil disobedience,
his most significant contribution was that as a political philosopher.
What gives beauty such fascinating power? Why is beauty so easy to recognize
but so hard to define? Across cultures and continents and over the centuries the
standards of beauty have changed but the desire to portray beauty, to praise
beauty, and to possess beauty has never diminished. Icons of Beauty offers an
enthralling overview of the most revered icons of female beauty in world art from
pre-history to the present. From images of Eve to Cindy Sherman's self-portraits,
from Cleopatra to Madonna, from ancient goddesses to modern celebrities, this
interdisciplinary set offers fresh insight as to how we can use perceptions of
beauty to learn about world cultures, both past and present. Each chapter looks
at an individual work of art to pose a question about the power of beauty. What
makes beauty modern? What is the influence of celebrities? How do women
portray their own beauty in a different manner than men? In-depth profiles of the
icons reveal how specific ideas about beauty were developed and expressed,
offering a full analysis of their history, cultural significance, and lasting influence.
In addition to renowned works of art, Icons of Beauty also looks at icons in
literature, film, politics, and contemporary entertainment. Interdisciplinary and
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multicultural in its approach, chapters inside this set also feature sidebars on
provocative topics and issues, such as foot binding and body adornment; myths
and practices; opinions and interpretations; and even related films, songs, and
even comic book characters. Generously illustrated, this rich set encompasses
history, politics, society, women's studies, and art history, making it an
indispensable resource for high school and college students as well as general
readers.
Discusses Indian traditions, culture, religion, media, literature, and arts.
???????????????????????????????????????????????????????????????????
?????????????????????????????? ???????????????? ????????????????John
Ruskin????? ???????????????????????????????? ??????????????????????????
??????????????????????????????????????????????????????????????????????
??????????? ???????????????????????????????? ?
???????????????????????????????????????
???????????????????????????????????????????????????????????? ? ????????
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Krauss?????(Hito Steyerl)?????Claire Bishop?????Thomas Crow??????T. J.
Demos??????Okwui Enwezor?…? ????????????????????????????????????????
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There are now many books on postcolonial theory, yet relatively few of them gather
together sustained, dynamic and insightful analyses of visuality, art and art history
outside of hegemonic Euro-American themes and concerns. Global and Local Art
Histories explores what it means to have a global and local experience of art. The 15
essays published here suggest ways of interpreting works of art from a broad range of
cultural perspectives, many of them transcultural. Here are voices contesting concepts
of history and culture, evaluating and exploring global and local identities in a changing
world. Because of the variety of different approaches and cultural perspectives that
Global and Local Art Histories brings together, the book presents a unique opportunity
to question what we mean by that dangerously globalising category: “the work of art”
and “art history” exploring “g-local” approaches that challenge such falsely
universalising rubrics.
Moving away from orthodox narratives of the Raj and British presence in India, this
book examines the significance of the networks and connections that South Asians
established on British soil. Looking at the period 1858-1950, it presents readings of
cultural history and points to the urgent need to open up the parameters of this field of
study.
These essays represent a critique of the disciplinary practices of history. They examine
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the historian's practices and assumptions, being mainly concerned with finding a set of
practices of history-writing that are both truthful and ethical. They are united by the
desire to find a way out of the self-constructed cage of scientific history that has made
historians wary of the popular.
The field of monster studies has grown significantly over the past few years and this
companion provides a comprehensive guide to the study of monsters and the
monstrous from historical, regional and thematic perspectives. The collection reflects
the truly multi-disciplinary nature of monster studies, bringing in scholars from literature,
art history, religious studies, history, classics, and cultural and media studies. The
companion will offer scholars and graduate students the first comprehensive and
authoritative review of this emergent field.
Working with Bengali mentors, especially his close friend A. B. Ghose, Sir John
Woodroffe became the pseudonymous orientalist Arthur Avalon, famous for his tantric
studies at the beginning of the twentieth century. Best known for The Serpent Power,
the book which introduced 'Kundalini Yoga' to the western world, Avalon turned the
image of Tantra around, from that of a despised magical and orgiastic cult into a refined
philosophy which greatly enhanced the prestige of Hindu thought to later generations of
westerners. This biographical study is in two parts. The first focuses on Woodroffe's
social identity in Calcutta against the background of colonialism and nationalism - the
context in which he 'was' Arthur Avalon. To a very unusual degree for someone with a
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high position under the empire, Woodroffe the British High Court Judge absorbed the
world of the Bengali intellectuals of his time, among whom his popularity was widely
attested. His admirers were attracted by his Indian nationalism, to which his tantric
studies and supposed learning formed an important adjunct. Woodroffe's friend Ghose,
however, was the chief source of the textual knowledge in which the 'orientalist' scholar
appeared to be deeply versed. The second part of this study assesses Woodroffe's own
relationship to Sanskrit and to the texts, and highlights his very extensive but gifted use
of secondary sources and the knowledge of Ghose and other Indian people. It
examines the apologetic themes by which he and his collaborators made Tantra first
acceptable, then fashionable. Partly because of his mysterious pseudonym, Woodroffe
acquired a near legendary status for a time, and remains a fascinating figure. This book
is written in a style that should appeal to the general reader as well as to students of
Indian religions and early twentieth century Indian history, while being relevant to the
ongoing debate about 'orientalism'.
Partha Mitter's book is a pioneering study of the history of modern art on the Indian
subcontinent from 1850 to 1922. The author tells the story of Indian art during the Raj,
set against the interplay of colonialism and nationalism. The work addresses the
tensions and contradictions that attended the advent of European naturalism in India,
as part of the imperial design for the westernisation of the elite, and traces the artistic
evolution from unquestioning westernisation to the construction of Hindu national
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identity. Through a wide range of literary and pictorial sources, Art and Nationalism in
Colonial India balances the study of colonial cultural institutions and networks with the
ideologies of the nationalist and intellectual movements which followed. The result is a
book of immense significance, both in the context of South Asian history and in the
wider context of art history.
To commemorate the centenary of artist Sukumar Bose (1912–1986), this book
attempts to take an incisive look at the artist, his works and the context of his art
production in South and Southeast Asia. Bose’s art varied from the traditional to the
decorative and ornamental, with a hint of the Oriental flavour. His work demonstrated
traces of the Bengal School styles of Abanindranath Tagore and AR Chugtai. Be it
figurative, landscape or abstract, Bose’s art synthesized the decorative elements of
Indo-Persian miniatures with Chinese and Japanese techniques. In this context, his
vision and passion were inspired by traditional art forms, including Ajanta, Rajput and
Mughal miniatures. His incisive observations of life, people and cultures, during colonial
and postcolonial India and his later sojourn into Southeast Asia, emerge as both a
contested yet seamless narrative of history and hope in his art. This book is the first of
its kind to document and give a critical overview of Sukumar Bose.
The Burlington Fine Arts Club was founded in London in 1866 as a gentlemen’s club
with a singular remit – to exhibit members’ art collections. Exhibitions were proposed,
organized, and furnished by a group of prominent members of British society who
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included aristocrats, artists, bankers, politicians, and museum curators. Exhibitions at
their grand house in Mayfair brought many private collections and collectors to light,
using members’ social connections to draw upon the finest and most diverse objects
available. Through their unique mode of presentation, which brought museum-style
display and interpretation to a grand domestic-style gallery space, they also brought
two forms of curatorial and art historical practice together in one unusual setting,
enabling an unrestricted form of connoisseurship, where new categories of art were
defined and old ones expanded. The history of this remarkable group of people has yet
to be presented and is explored here for the first time. Through a framework of
exhibition themes ranging from Florentine painting to Ancient Egyptian art, a study of
lenders, objects, and their interpretation paints a picture of private collecting activities,
connoisseurship, and art world practice that is surprisingly diverse and interconnected.
Some of the contents: Rereading Bauhaus S. Parker: Building stories: Bauhaus and the
narrative of modernity M. Miles: The wreck of hope: criticality as salvage G. Gilloch:
Critical theory and Bauhaus Re-reading S. de Rudder: The Bauhaus and the city as
white spot: How Gropius lost his reputation on the streets of New York N. Huber:
Tracing transdisciplinary Research: Urban laboratories from Weimar to the American
West F. Eckardt: Bauhaus and the New Frankfurt : Limited opportunities, limited
concepts J. Clammer: Asia coming to Bauhaus: an untold story re-reading the City L.
Marcus: The syntax of space J.R. Short: liquid cities: Understanding the urban
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Postmodern M. Breicocoli: The influx of the neo-liberal city L. Nyka: Transforming public
urbanism M. Vaattovaara: How develop sustainable urban regeneration process? M.
Cremaschi: New neighbourhoods in Europe M. Lopez: Participatory planning in conflict:
the case study of Medellin.
In this fascinating study, Partha Mitter traces the history of European reactions to Indian
art, from the earliest encounters of explorers with the exotic. East to the more
sophisticated but still incomplete appreciations of the early twentieth century. Mitter's
new Preface reflects upon the profound changes in Western interpretations of nonWestern societies over the past fifteen years.
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