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Anglo-Saxon Manuscripts is the first publication to list every surviving manuscript or manuscript fragment written in Anglo-Saxon England
between the seventh and the eleventh centuries or imported into the country during that time. Each of the 1,291 entries in Helmut Gneuss
and Michael Lapidge's Bibliographical Handlist not only details the origins, contents, current location, script, and decoration of the manuscript,
but also provides bibliographic entries that list facsimiles, editions, linguistic analyses, and general studies relevant to that manuscript. A
general bibliography, designed to provide full details of author-date references cited in the individual entries, includes more than 4,000 items.
Compiled by two of the field's greatest living scholars, the Gneuss-Lapidge Bibliographical Handlist stands to become the most important
single-volume research tool to appear in the field since Greenfield and Robinson's Bibliography of Publications on Old English Literature.
Their achievement in the present book will endure for many decades and serve as a catalyst for new research across several disciplines.
"First published 2003 by The British Library, London"--T.p. verso.
This volume offers unparalleled coverage of all aspects of art and architecture from medieval Western Europe, from the 6th century to the
early 16th century. Drawing upon the expansive scholarship in the celebrated 'Grove Dictionary of Art' and adding hundreds of new entries, it
offers students, researchers and the general public a reliable, up-to-date, and convenient resource covering this field of major importance in
the development of Western history and international art and architecture.
Peter Sahlins's brilliant new book reveals the remarkable and understudied "animal moment" in and around 1668 in which authors (including
La Fontaine, whose Fables appeared in that year), anatomists, painters, sculptors, and especially the young Louis XIV turned their attention
to nonhuman beings. At the center of the Year of the Animal was the Royal Menagerie in the gardens of Versailles, dominated by exotic and
graceful birds. In the unfolding of his original and sophisticated argument, Sahlins shows how the animal bodies of the menagerie and others
were critical to a dramatic rethinking of governance, nature, and the human. The animals of 1668 helped to shift an entire worldview in France
-- what Sahlins calls Renaissance humanimalism toward more modern expressions of classical naturalism and mechanism. In the wake of
1668 came the debasement of animals and the strengthening of human animality, including in Descartes's animal-machine, highly contested
during the Year of the Animal. At the same time, Louis XIV and his intellectual servants used the animals of Versailles to develop and then to
transform the symbolic language of French absolutism. Louis XIV came to adopt a model of sovereignty after 1668 in which his absolute
authority is represented in manifold ways with the bodies of animals and justified by the bestial nature of his human subjects. 1668 explores
and reproduces the king's animal collections -- in printed text, weaving, poetry, and engraving, all seen from a unique interdisciplinary
perspective. Sahlins brings the animals of 1668 together and to life as he observes them critically in their native habitats -- within the animal
palace itself by Louis Le Vau, the paintings and tapestries of Charles Le Brun, the garden installations of André Le Nôtre, the literary work of
Charles Perrault and the natural history of his brother Claude, the poetry of Madeleine de Scudéry, the philosophy of René Descartes, the
engravings of Sébastien Leclerc, the transfusion experiments of Jean Denis, and others. The author joins the nonhuman and human agents
of 1668 -- panthers and painters, swans and scientists, weasels and weavers -- in a learned and sophisticated treatment that will engage
scholars and students of early modern France and Europe and readers broadly interested in the subject of animals in human history.
From the early Sumerian clay tablet through to the emergence of the electronic text, this Companion provides a continuous and coherent
account of the history of the book. Makes use of illustrative examples and case studies of well-known texts Written by a group of expert
contributors Covers topical debates, such as the nature of censorship and the future of the book
Walking labyrinths is a twenty-first century method of approaching the sacred and a spiritual practice more ancient than Stonehenge or the
ruins of Troy. A practical and inspiring guide to help you explore."
The series Ethiopic Manuscripts, Texts, and Studies offers, in the first place, catalogues of the Ethiopic Manuscript Imaging Project, whose
purpose it is to digitize and catalogue collections of Ethiopic manuscripts in North America and around the world. Beyond this, though, the
series offers a venue for monographs, revised dissertations, and texts that explore the rich historical, literary, and artistic traditions of Ethiopia
and the Ethiopian Orthodox Church. From the Series Foreword
A general introduction to the background and history of the "Lindisfarne Gospels," one of the world's greatest works of art, this reference is
highly illustrated and very readable. It explores the Saxon and Celtic worlds at the time of the gospels, around 715-720 AD, and highlights the
people who lived and ruled in Northumbria, England, during this time.
The history of painters in comics goes back to the dawn of pulp magazine covers. From "The Shadow" and "The Spider" to "The Black Bat"
and so many other characters, painter's works have graced the covers of comics and pulps, which have influenced many artists over the
decades. This deluxe coffeetable art book, edited and overseen by Alex Ross — one of the comic industry's most recognized painters, whose
expertise has helped guide and define its contents — is the most important, most comprehensive prestige hardcover retrospective of the
history of painters in comics, of all time.
Proceedings of The 6th MAC 2016 - The 6th Multidisciplinary Academic Conference in Prague 2016.
"This introduction to mazes and labyrinths in their many forms throughtout history and from 35 different countries, includes illustrations from
English turf mazes, Scandinavian stone mazes, North American hedge mazes Roman mosaic pavements-carved, drawn, and painted mazes,
mazes woven into rugs and baskets and traced in sand"[4e de couv.].
Always fascinated in his poetry by the nature of color and light and the power of the image, Bonnefoy continues to pursue these themes in his
discussion of the lure and truth of representation. He sees the painter as a poet whose language is visual, and he seeks to find out what
visual artists can teach those who work with words.
An informative and richly illustrated guide to over 200 outstanding illuminated manuscripts and leaves featured in this spectacular exhibition.
Painted LabyrinthThe World of the Lindisfarne GospelsBritish Library Board
We all need our space, and this collection looks at where and how we find sacred space in ourselves and in the wider world.
Much of early medieval Celtic and Anglo-Saxon art is based on the display of motifs – key, interlacing, spiral and zoomorphic – in well-defined
panels in simple and complex arrays. A study of the arrangement of the panels and the fine detail of the motifs indicates that the artists relied
on geometric methods and principles first used by Egyptians and Greeks. This book reflects Derek Hull’s life-long interest in interpreting the
exciting and exotic patterns revealed by scientific studies using light and electron microscopes. His interest in Celtic and Anglo-Saxon art
started with a casual observation of an interlacing pattern on an early medieval stone cross set in a churchyard. There followed many years of
exploration of art in metal, stone and vellum from all parts of the British Isles and Ireland, resulting in some fascinating discoveries. Celtic and
Anglo-Saxon Art reveals new and intriguing facets of these works that add to our appreciation of the beauty of the art and the skills of the
artists. "This is a book for lovers of Celtic art, design and calligraphy, and will both delight and captivate... A must-have for both the
cognoscenti and enthusiasts of Celtic religious art."—Cambria
An exploration of mazes and labyrinths with guidance for their use in meditation.
Whether carved from marble and stone or painted on wooden floors, labyrinths have offered pathways to inner reflection for more than 4000
years. Found the world over, labyrinths provide one way in and one way out, unlike mazes meant to trick and confuse. Walking a labyrinth is
said to offer new perspectives and a connection to a force outside oneself. Let the words and images of Ta and Wil Stegenga guide you to
your own inner center in this wonderful addition to the International Design Library collection.
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Lady Anne Bacon Drury (1572-1624) devised dozens of panels comprised of pictures and Latin mottoes for the walls of her closet or study.
The panels functioned as a 'book' of meditations to enable her - well-connected, wealthy, and well-educated as she was - to cope with the
disappointments of her life. For the first time in 400 years, Meakin thoroughly investigates the personal, social, and intellectual contexts of
Lady Drury's closet.
The Roman Empire had a rich and multifaceted visual culture, which was often variegated due to the sprawling geography of its provinces. In
this remarkable work of scholarship, a group of international scholars has come together to find alternative ways to discuss the nature and
development of the art and archaeology of the Roman provinces. The result is a collection of nineteen compelling essays—accompanied by
carefully curated visual documentation, seven detailed maps, and an extensive bibliography—organized around the four major themes of
provincial contexts, tradition and innovation, networks and movements, and local accents in an imperial context. Easy assumptions about
provincial dependence on metropolitian models give way to more complicated stories. Similarities and divergences in local and regional
responses to Rome appear, but not always in predictable places and in far from predictable patterns. The authors dismiss entrenched
barriers between art and archaeology, center and provinces, even “good art” and “bad art,” extending their observations well beyond the
empire’s boundaries, and examining phenomena, sites, and monuments not often found in books about Roman art history or archaeology.
The book thus functions to encourage continued critical engagement with how scholars study the material past of the Roman Empire and,
indeed, of imperial systems in general.
The conquest of Wales by the medieval English throne produced a fiercely contested territory, both militarily and culturally. Wales was left
fissured by frontiers of language, jurisdiction and loyalty - a reluctant meeting place of literary traditions and political cultures. But the
profound consequences of this first colonial adventure on the development of medieval English culture have been disregarded. In setting
English figurations of Wales against the contrasted representations of the Welsh language tradition, this volume seeks to reverse this neglect,
insisting on the crucial importance of the English experience in Wales for any understanding of the literary cultures of medieval England and
medieval Britain.

The long-awaited and timely new book from a highly regarded evangelical writer explores Christian identity in all its
fullness - being and living in a way that holds together the gospel with the life of the church and the life of the Spirit.With
the tendency for evangelical Christians to focus primarily on the gospel and catholic Christians to emphasise the
importance of church, these traditions have sometimes been unnecessarily forced apart. This bridge-building book
explores the notion that biblical gospel, catholic church and powerful Spirit are the fundamental realities of Christian
existence that all need to experience together.In different ways, each chapter of "Holding Together" attempts to hold the
gospel together with the church, and to hold the gospel and the church together with the Spirit as it explores different
approaches to key areas of doctrine and practice: Scripture and tradition; Justification; Church; Mary; Worship; Baptism
and Eucharist; and Mission. Here, often sharply contrasting positions in evangelical and catholic theology face each other
so that they can listen to each other in the Spirit and discover their fundamental complementarity.Its vision of a catholic
evangelicalism in the Spirit is theologically exciting and spiritually compelling.
Appendices accompany vols. 64, 67-71.
Grass shaped by wind, stone grooved by rain - poems with the small, relentless power of nature.
A revolutionary approach to how we view Europe's prehistoric culture The peoples who inhabited Europe during the two
millennia before the Roman conquests had established urban centers, large-scale production of goods such as pottery
and iron tools, a money economy, and elaborate rituals and ceremonies. Yet as Peter Wells argues here, the visual world
of these late prehistoric communities was profoundly different from those of ancient Rome's literate civilization and
today's industrialized societies. Drawing on startling new research in neuroscience and cognitive psychology, Wells
reconstructs how the peoples of pre-Roman Europe saw the world and their place in it. He sheds new light on how they
communicated their thoughts, feelings, and visual perceptions through the everyday tools they shaped, the pottery and
metal ornaments they decorated, and the arrangements of objects they made in their ritual places—and how these forms
and patterns in turn shaped their experience. How Ancient Europeans Saw the World offers a completely new approach
to the study of Bronze Age and Iron Age Europe, and represents a major challenge to existing views about prehistoric
cultures. The book demonstrates why we cannot interpret the structures that Europe's pre-Roman inhabitants built in the
landscape, the ways they arranged their settlements and burial sites, or the complex patterning of their art on the basis of
what these things look like to us. Rather, we must view these objects and visual patterns as they were meant to be seen
by the ancient peoples who fashioned them.
"Indexes to papers read before the Museums Association, 1890-1909. Comp. by Charles Madeley": v. 9, p. 427-452.
This study, part of growing interest in the study of nineteenth-century medievalism and Anglo-Saxonism, closely
examines the intersections of race, class, and gender in the teaching of Anglo-Saxon in the American women’s colleges
before World War I, interrogating the ways that the positioning of Anglo-Saxon as the historical core of the collegiate
English curriculum also silently perpetuated mythologies about Manifest Destiny, male superiority, and the primacy of
northern European ancestry in United States culture at large. Analysis of college curricula and biographies of female
professors demonstrates the ways that women used Anglo-Saxon as a means to professional opportunity and political
expression, especially in the suffrage movement, even as that legitimacy and respectability was freighted with largely
unarticulated assumptions of racist and sexist privilege. The study concludes by connecting this historical analysis with
current charged discussions about the intersections of race, class, and gender on college campuses and throughout US
culture.
"A complete account of modern Mexican art."--Choice
A trilogy consisting of 'Hero in the Labyrinth', 'Finding the Centre' and 'Seeing Through Different Eyes'. Like Dante who, in middle
age wakes up to find himself in a dark wood and responds with The Divine Comedy, our Hero, in the seventh year of the seventh
cycle of seven years in his life, wakes up to find himself in a labyrinth. His response is to spin an Ariadne thread of consciousness
through time to orient himself within it and hopefully uncover the mystery of his (i)-dentity. Is this too a comedy? If so, do we laugh
at or with our struggling hero?
Even today, 1300 years after his death, people come in pilgrimage to the tomb of St Cuthbert at Durham Cathedral. This book
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explores how a relatively obscure seventh-century monk and bishop, who left nothing in writing and sought solitude on the edge of
the Christian world, became one of England's most popular and influential saints for centuries afterwards. His story is told in the
context of the conflicts between Celtic and Anglo-Saxon traditions in the English Church, yet at the same time we learn how the life
and example of this 'home grown' saint can speak to us still. Cuthbert's gifts of prophecy, healing, evangelism and wise counsel,
and his deep commitment to a life of prayer, are of enduring importance for the continued spiritual growth and health of Christians
of all times and places.
Sacred Natural Sites are the world's oldest protected places. This book focuses on a wide spread of both iconic and lesser known
examples such as sacred groves of the Western Ghats (India), Sagarmatha /Chomolongma (Mt Everest, Nepal, Tibet - and
China), the Golden Mountains of Altai (Russia), Holy Island of Lindisfarne (UK) and the sacred lakes of the Niger Delta (Nigeria).
The book illustrates that sacred natural sites, although often under threat, exist within and outside formally recognised protected
areas, heritage sites. Sacred natural sites may well be some of the last strongholds for building resilient networks of connected
landscapes. They also form important nodes for maintaining a dynamic socio-cultural fabric in the face of global change. The
diverse authors bridge the gap between approaches to the conservation of cultural and biological diversity by taking into account
cultural and spiritual values together with the socio-economic interests of the custodian communities and other relevant
stakeholders.
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