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Nino Rota Music Score
Offers reviews of more than three thousand albums of film, television, and stage
music
A fascinating exploration of the relationship between American culture and music
as defined by musicians, scholars, and critics from around the world.
Includes music.
Of all the elements that combine to make movies, music sometimes seems the
forgotten stepchild. Yet it is an integral part of the cinematic experience.
Minimized as mere “background music,” film scores enrich visuals with
emotional mood and intensity, underscoring directors’ intentions, enhancing
audiences’ reactions, driving the narrative forward, and sometimes even
subverting all three. Trying to imagine The Godfather or Lawrence of Arabia with
a different score is as difficult as imagining them featuring a different cast. In
Experiencing Film Music: A Listener’s Companion, Kenneth LaFave guides the
reader through the history, ideas, personalities, and visions that have shaped the
music we hear on the big screen. Looking back to the music improvised for early
silent movies, LaFave traces the development of the film score from such early
epic masterpieces as Max Steiner’s work for Gone With the Wind, Bernard
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Herrmann’s musical creations for Alfred Hitchcock’s thrillers, Jerry Goldsmith’s
sonic presentation of Chinatown, and Ennio Morricone’s distinctive rewrite of the
Western genre, to John Williams’ epoch-making Jaws and Star Wars. LaFave
also brings readers into the present with looks at the work over the last decade
and a half of Hans Zimmer, Alan Silvestre, Carter Brey, and Danny Elfman.
Experiencing Film Music: A Listener’s Companion opens the ears of film-goers
to the nuance behind movie music, laying out in simple, non-technical language
how composers and directors map what we hear to what we see—and, not
uncommonly, back again.
Provides over 10,000 current prices for soundtrack and original cast recordings.
This guide is very comprehensive for US issues, but also includes selected
Canadian and overseas releases.
"Put briefly, this is a superb collection of essays. They are lucidly and eloquently
written, and make their points with wit and clarity. They are full of perceptive,
highly stimulating, and occasionally provocative illustrations of how practice
connects to theory (and vice versa) without getting bogged down in academic
language. The contributors include a combination of exceptionally admired film
music scholars, and of musicologists renowned for their keen insights into the
cultural contexts of music production and reception. This book is an excellent
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resource and compelling read."—Derek B. Scott, author of From the Erotic to the
Demonic: On Critical Musicology
(Piano Solo Sheets). Piano solo sheet music for the memorable theme by Nino
Rota to Francis Ford Coppola's legendary crime classic.
The Godfather (Love Theme) Sheet MusicPiano SoloHal Leonard Corporation
In Listening to Stanley Kubrick, Christine Gengaro provides an in-depth
exploration of the music that was composed for Stanley Kubrick s films and
places the preexistent music he utilized into historical context. This book offers a
thoroughly researched examination into the musical elements of one of cinema s
most brilliant artists."
This rigorously compiled A-Z volume offers rich, readable coverage of the diverse
forms of post-1945 Italian culture. With over 900 entries by international
contributors, this volume is genuinely interdisciplinary in character, treating
traditional political, economic, and legal concerns, with a particular emphasis on
neglected areas of popular culture. Entries range from short definitions, histories
or biographies to longer overviews covering themes, movements, institutions and
personalities, from advertising to fascism, and Pirelli to Zeffirelli. The
Encyclopedia aims to inform and inspire both teachers and students in the
following fields: *Italian language and literature *Arts, Humanities and Social
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Sciences *European Studies *Media and Cultural Studies *Business and
Management *Art and Design It is extensively cross-referenced, has a thematic
contents list and suggestions for further reading.
WITH A FOREWORD BY WALTER MURCH Gene Phillips blends biography,
studio history, and film criticism to complete the most comprehensive work on
Coppola ever written. The force behind such popular and critically acclaimed
films as Apocalypse Now and the Godfather trilogy, Coppola has imprinted his
distinct style on each of his movies and on the landscape of American popular
culture. In Godfather, Phillips argues that Coppola has repeatedly bucked the
Hollywood "factory system" in an attempt to create distinct films that reflect his
own artistic vision -- often to the detriment of his career and finances. Phillips
conducted interviews with the director and his colleagues and examined
Coppola's production journals and screenplays. Phillips also reviewed rare copies
of Coppola's student films, his early excursions into soft-core pornography, and
his less celebrated productions such as One from the Heart and Tucker: The
Man and His Dream. The result is the definitive assessment of one of
Hollywood's most enduring and misunderstood mavericks.
This volume traces the uses of music in Shakespearean performance from the
first Globe and Blackfriars to contemporary, global productions.
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This is a study of the rich and diverse range of musical responsesto Shakespeare
that have taken place from the seventeenth centuryonwards. Written from a
literary perspective, the book explores themany genres and contexts in which
Shakespeare and his work haveenjoyed a musical afterlife discussing opera,
ballet, and classicalsymphony alongside musicals and film soundtracks, as well
as folkmusic and hip-hop traditions. Taking as its starting point ideas of creativity
andimprovisation stemming from early modern baroque practices and themore
recent example of twentieth-century jazz adaptation, thisvolume explores the
many ways in which Shakespeares plays and poemshave been re-worked by
musical composers. It also places thesecultural productions in their own historical
moment andcontext. Adaptation studies is a fast emerging field of scholarship
andas a contribution to this field, Shakespeare and Music: Afterlivesand
Borrowings: develops theories and practices from adaptation studies tothink
about musical responses to Shakespeare across thecenturies brings together in
an exciting intellectual encounter ideas andmethodologies deriving from literary
criticism, theatre history,film studies, and musicology explores music in its widest
context, looking at classicalsymphonies including the work of Berlioz and Elgar
and operas byVerdi and Britten as well as Broadway musicals, film scores
byShostakovich, Walton, and contemporary performers, and the jazzadaptations
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of Duke Ellington and others. This is a timely study that will appeal to a wide
readershipfrom lovers of Shakespeare and classical music through to studentsof
film and historians of the theatre.
New York magazine was born in 1968 after a run as an insert of the New York
Herald Tribune and quickly made a place for itself as the trusted resource for
readers across the country. With award-winning writing and photography
covering everything from politics and food to theater and fashion, the magazine's
consistent mission has been to reflect back to its audience the energy and
excitement of the city itself, while celebrating New York as both a place and an
idea.
Roger Ebert has been writing film reviews for the Chicago Sun-Times for over
four decades now and his biweekly essays on great movies have been appearing
there since 1996. As Ebert noted in the introduction to the first collection of those
pieces, “They are not the greatest films of all time, because all lists of great
movies are a foolish attempt to codify works which must stand alone. But it’s fair
to say: If you want to take a tour of the landmarks of the first century of cinema,
start here. Enter The Great Movies III, Ebert’s third collection of essays on the
crème de la crème of the silver screen, each one a model of critical appreciation
and a blend of love and analysis that will send readers back to the films with a
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fresh set of eyes and renewed enthusiasm—or maybe even lead to a first-time
viewing. From The Godfather: Part II to Groundhog Day, from The Last Picture
Show to Last Tango in Paris, the hundred pieces gathered here display a
welcome balance between the familiar and the esoteric, spanning Hollywood
blockbusters and hidden gems, independent works and foreign language films
alike. Each essay draws on Ebert’s vast knowledge of the cinema, its fascinating
history, and its breadth of techniques, introducing newcomers to some of the
most exceptional movies ever made, while revealing new insights to
connoisseurs as well. Named the most powerful pundit in America by Forbes
magazine, and a winner of the Pulitzer Prize, Roger Ebert is inarguably the most
prominent and influential authority on the cinema today. The Great Movies III is
sure to please his many fans and further enhance his reputation as America’s
most respected—and trusted—film critic.
The late 1960s and 1970s are widely recognized as a golden age for American
film, as directors like Francis Ford Coppola, George Lucas, and Martin Scorsese
expanded the Hollywood model with aesthetically innovative works. As this
groundbreaking new study reveals, those filmmakers were blessed with more
than just visionary eyes; Designing Sound focuses on how those filmmakers also
had keen ears that enabled them to perceive new possibilities for cinematic
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sound design. Offering detailed case studies of key films and filmmakers, Jay
Beck explores how sound design was central to the era’s experimentation with
new modes of cinematic storytelling. He demonstrates how sound was key to
many directors’ signature aesthetics, from the overlapping dialogue that
contributes to Robert Altman’s naturalism to the wordless interludes at the heart
of Terrence Malick’s lyricism. Yet the book also examines sound design as a
collaborative process, one where certain key directors ceded authority to sound
technicians who offered significant creative input. Designing Sound provides
readers with a fresh take on a much-studied era in American film, giving a new
appreciation of how artistry emerged from a period of rapid industrial and
technological change. Filled with rich behind-the-scenes details, the book vividly
conveys how sound practices developed by 1970s filmmakers changed the
course of American cinema.
Traces the career of the Italian film director, discusses all of his major films, and looks
at his use of specific themes
This book is an economic analysis of plagiarism in music, focusing on social efficiency
and questions of inequity in the revenue of authors/artists. The organisation into central
chapters on the traditional literary aspect of composition and the technocratic problem
of ‘sampling’ will help clarify disputes about social efficiency and equity. It will also be
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extremely helpful as an expository method where the text is used in courses on the
music business. These issues have been explored to a great extent in other areas of
musical content—notably piracy, copying and streaming. Therefore it is extremely helpful
to exclude consumer use of musical content from the discussion to focus solely on the
production side. This book also looks at the policy options in terms of the welfare
economics of policy analysis.
? Charlie Chaplin the actor is universally synonymous with his beloved Tramp
character. Chaplin the director is considered one of the great auteurs and innovators of
cinema history. Less well known is Chaplin the composer, whose instrumental theme
for Modern Times (1936) later became the popular standard “Smile,” a Billboard hit for
Nat “King” Cole in 1954. Chaplin was prolific yet could not read or write music. It took a
rotating cast of talented musicians to translate his unorthodox humming, off-key
singing, and amateur piano and violin playing into the singular orchestral vision he
heard in his head. Drawing on numerous transcriptions from 60 years of original scores,
this comprehensive study reveals the untold story of Chaplin the composer and the
string of famous (and not-so-famous) musicians he employed, giving fresh insight into
his films and shedding new light on the man behind the icon.
Italian cinemas after the war were filled by audiences who had come to watch
domestically-produced films of passion and pathos. These highly emotional and
consciously theatrical melodramas posed moral questions with stylish flair, redefining
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popular ways of feeling about romance, family, gender, class, Catholicism, Italy, and
feeling itself. The Operatic and the Everyday in Postwar Italian Film Melodrama argues
for the centrality of melodrama to Italian culture. It uncovers a wealth of films rarely
discussed before including family melodramas, the crime stories of neorealismo
popolare and opera films, and provides interpretive frameworks that position them in
wider debates on aesthetics and society. The book also considers the well-established
topics of realism and arthouse auteurism, and re-thinks film history by investigating the
presence of melodrama in neorealism and post-war modernism. It places film within its
broader cultural context to trace the connections of canonical melodramatists like
Visconti and Matarazzo to traditions of opera, the musical theatre of the sceneggiata,
visual arts, and magazines. In so doing it seeks to capture the artistry and emotional
experiences found within a truly popular form.
This volumes reintroduces critics, film musicologists, cinemagoers, and fans of Francis
Ford Coppola's cinema and Nino Rota's music to the events that led to the realization of
the three films that make up The Godfather Trilogy, commenting on their significance
both musically and culturally. Released in 1972, 1974, and 1990 respectively,
Coppola's three-part saga is one of the greatest artistic accomplishments (and financial
successes) in the history of Hollywood cinema.
Watching the screen version of a classic mystery novel can be disappointing. By
necessity or artistic license (or possibly just ego) changes are often made by the
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filmmakers—many of them ineffective or even detrimental. This book focuses on the
screen adaptations of 65 famous mysteries and examines how the filmmakers either
succeeded or failed in the telling of the story. Interviews with several famous mystery
writers are included, with their comments on how filmmakers treated their work.
In this updated and expanded edition of The Invisible Art of Film Music, Laurence
MacDonald provides a comprehensive introduction to film music for the general
student, the film historian, and the aspiring cinematographer. This volume is a
historically structured account of the evolution of music in films and the development of
the films themselves. Arranged as a chronological survey from the silent era to the
present day, this volume offers readers insight into the vital contribution film scores
have made.
This book considers the greatest film scores produced over a span of more than 80
years. Each entry includes background information about the film, biographical
information about the composer, a concise analysis of the score, and a summary of the
score’s impact both within the film it accompanies, but also on cinematic history.
Nino Rota was a prolific composer of twentieth-century film and concert music, including the
Concerto for bassoon and orchestra in b-flat major. Composing over 150 film scores for
directors such as Federico Fellini, Francis Ford Coppola, Henry Cass, King Vidor and Franco
Zeffirelli, Rota received distinguished acclaim from several film institutions, professional film
reviewers and film music experts for his contributions to the art form. Rota also composed a
great deal of diverse repertoire for the concert stage (ballet, opera, incidental music, concerti,
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symphonies, as well as several chamber works). The purpose of this analysis is to emphasize
the expressive charm and accessibility of his concerto in the bassoon repertoire. The matter of
this analysis of the Concerto for bassoon and orchestra concentrates on a single concerto from
his concert repertoire completed in 1977, two years before Rota's death. The discussion
includes a brief introduction to Nino Rota and his accomplishments as a musician and film
composer, and a detailed outline of the motivic and structural events of contained in each
movement of the concerto. The shape of the work is analyzed both in detailed discussion and
by the use of charts, including reduced score figures of excerpts of the piece, which illustrate
significant thematic events and relationships. The analysis reveals how Rota uses lyrical
thematic material in a consistently, and he develops the music by creating melodic sequences
and varied repetitions of thematic material. He is comfortable writing several forms, as
indicated by the first movement, Toccata - a sonata-type form; the second movement,
Recitativo, opening with a cadenza and followed by a theme and brief development; and the
third movement, a theme (Andantino) and set of six variations. Rota's writing also includes
contrapuntal techniques such as imitation, inversion, retrograde and augmentation, all creating
expressive interest during thematic development. It is clear from the discussion that Rota is an
accomplished, well-studied and lyrical composer. This analysis will inform the bassoonist and
conductor, and aid in developing a fondness for the Concerto for bassoon and orchestra and
perhaps other concert works.
Music in Film: Soundtracks and Synergy discusses a broad range of films - from classical
Hollywood through to American independents and European art films - and offers a brief
history of the development of music in film from the silent era to the present day. In particular,
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this book explores how music operates as a narrative device, and also emotionally and
culturally. By focusing on the increasing synergy between film and music texts, it includes an
extended case study of Magnolia as a film script which developed from a pop song. Emphasis
is also placed on the divide between the `high culture' of the orchestral score and the `low
culture' of the pop song.
Endowed with a confidant's insights, Marta Dvo??k sets up a trailblazing connection between
Mavis Gallant's dazzling writing and the whole spectrum of the arts.
Hollywood film scores underwent a supersonic transformation from the 1950s through the
1970s. This genre-by-genre overview of film and television soundtrack music covers a period
of tremendous artistic and commercial development in the medium. Film and television
composers bypassed the classical tradition favored by earlier screen composers to experiment
with jazz, rock, funk and avant-garde styles. This bold approach brought a rich variety to film
and television productions that often took on a life of its own through records and CDs. From
Bernard Herrmann to Ennio Morricone, the composers of the “Silver Age” changed the way
movie music was made, used, and heard. The book contains more than 100 promotional film
stills and soundtrack cover art images.
With a career in films spanning nearly fifty years, Burt Lancaster brought his unique charisma
and energy to roles in films ranging from the adventurous to the bittersweet. This
comprehensive filmography of Lancaster’s career is accompanied by a biography that
provides the background for his immense range of work on the screen. Production information,
a synopsis, and commentary is provided for each of Lancaster’s 85 films, from the first—The
Killers—to the last—Separate But Equal. Photographs from nearly all of Lancaster's films
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accompany the text, and an index and bibliography are also included.
The Routledge Companion to Screen Music and Sound provides a detailed and
comprehensive overview of screen music and sound studies, addressing the ways in which
music and sound interact with forms of narrative media such as television, videogames, and
film. The inclusive framework of "screen music and sound" allows readers to explore the
intersections and connections between various types of media and music and sound, reflecting
the current state of scholarship and the future of the field. A diverse range of international
scholars have contributed an impressive set of forty-six chapters that move from foundational
knowledge to cutting edge topics that highlight new key areas. The companion is thematically
organized into five cohesive areas of study: Issues in the Study of Screen Music and
Sound—discusses the essential topics of the discipline Historical Approaches—examines
periods of historical change or transition Production and Process—focuses on issues of
collaboration, institutional politics, and the impact of technology and industrial practices
Cultural and Aesthetic Perspectives—contextualizes an aesthetic approach within a wider
framework of cultural knowledge Analyses and Methodologies—explores potential
methodologies for interrogating screen music and sound Covering a wide range of topic areas
drawn from musicology, sound studies, and media studies, The Routledge Companion to
Screen Music and Sound provides researchers and students with an effective overview of
music’s role in narrative media, as well as new methodological and aesthetic insights.
This is the third volume of the second edition of the now classic book “The Topos of Music”.
The authors present gesture theory, including a gesture philosophy for music, the mathematics
of gestures, concept architectures and software for musical gesture theory, the multiverse
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perspective which reveals the relationship between gesture theory and the string theory in
theoretical physics, and applications of gesture theory to a number of musical themes,
including counterpoint, modulation theory, free jazz, Hindustani music, and vocal gestures.
In its 114th year, Billboard remains the world's premier weekly music publication and a diverse
digital, events, brand, content and data licensing platform. Billboard publishes the most trusted
charts and offers unrivaled reporting about the latest music, video, gaming, media, digital and
mobile entertainment issues and trends.

Opera can reveal something fundamental about a film, and film can do the same for an
opera, argues Marcia J. Citron. Structured by the categories of Style, Subjectivity, and
Desire, this volume advances our understanding of the aesthetics of the opera/film
encounter. Case studies of a diverse array of important repertoire including mainstream
film, opera-film, and postmodernist pastiche are presented. Citron uses Werner Wolf's
theory of intermediality to probe the roles of opera and film when they combine. The
book also refines and expands film-music functions, and details the impact of an
opera's musical style on the meaning of a film. Drawing on cinematic traditions of
Hollywood, France, and Britain, the study explores Coppola's Godfather trilogy,
Jewison's Moonstruck, Nichols's Closer, Chabrol's La Cérémonie, Schlesinger's
Sunday, Bloody Sunday, Boyd's Aria, and Ponnelle's opera-films.
Popular Witchcraft: Straight from the Witch’s Mouth, inspired by the British Gerald
Gardner’s Witchcraft Today, was the first book to be published on popular American
witchcraft and remains the classic survey of white and black magic. Newly revised and
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updated for twenty-first-century readers, the author—an ordained but marvelously fallen
exorcist—tells all about the evil eye, the queer eye, women and witch trials, the Old
Religion, magic Christianity, Satanism, and New Age self-help. Jack Fritscher sifts
through legends of sorcery and the twisted history of witchcraft, including the casting of
spells and incantations, with a focus on the growing role of witchcraft in popular culture
and its mainstream commercialization through popular music, Broadway, Hollywood,
and politics. As seriously historical as it is fun to read, there is no other book like it.
This comprehensive guide covers all of the music used in Woody Allen's films from
Take the Money and Run (1969) to Match Point (2005). Each film receives scene-byscene analysis with a focus on how Allen utilized music.
Over 1,200 DVDs in the mystery, suspense and film noir categories were examined and
rated for this illustrated guide. The book is divided into two main sections. In the first,
218 movies are given the glamour treatment with comprehensive details of players and
crews, plus background information and reviews. In the second section, essential
details on over 500 films are briefly described. Bonus articles includes a survey of "The
Thin Man" series, "Sherlock Holmes," "Humphrey Bogart versus Alan Ladd," "Raymond
Chandler on the Big Screen" and "The Big Clock." This book will not only prove most
useful for all movie fans, but will enthrall and entertain for years to come.
Danny Elfman is recognized as one of the most successful, interesting, and innovative
figures in recent film music composition. He came to the fore in the late 1980s in
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connection with his collaboration with Tim Burton on his films including Pee-Wee's Big
Adventure (1985), Beetlejuice (1988), Batman (1989), Edward Scissorhands (1990),
The Nightmare before Christmas (1993), and Sleepy Hollow (1999). In addition to this,
Elfman has composed music for more than 40 other films, including Somersby (1993),
Dolores Claibourne (1995), Good Will Hunting (1997), Men in Black (1997), and
Spiderman (2002). Beetlejuice was the first mainstream commercial success of the
collaboration, but Batman was the film which marked Tim Burton's arrival as a major
figure in Hollywood film direction, and equally established Danny Elfman as a film score
composer, particularly in relation to action and fantasy genres. The score for Batman
won a Grammy in 1989 and is an outstanding example of his collaboration with Burton
as well as admirably demonstrating his particular talents and distinctive compositional
voice. In particular, it displays the characteristic "darkness" of his orchestration in this
genre and the means he uses to create a full length film score from what is often a
relatively small amount of musical material, in this case the famous Batman theme. This
book examines Elfman's scoring technique and provides a detailed analysis and
commentary on the Batman score. The film is discussed in the context of its comicbook origins and the fantasy-action genre, setting it and its score against the late 1970s
and early 1980s equivalents such as Star Wars and Superman, and revealing how
Burton and Elfman between them changed the cinematic idea of what a superhero is.
The book also explores Elfman's musical background, his place within the film music
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industry and the controversy that sprang up following the release of B
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