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Musical Performance A Guide To Understanding
This challenging 2002 study examines and ultimately defends the case for historically
informed musical performance.
Muziekhistorisch en musicologisch overzicht van de klassieke solozang vanaf de barok
tot heden.
Why study music? How much practical use is it in the modern world? This introduction
proves how studying music is of great value both in its own terms and also in the postuniversity careers marketplace. The book explains the basic concepts and issues
involved in the academic study of music, draws attention to vital connections across the
field and encourages critical thinking over a broad range of music-related issues. •
Covers all main aspects of music studies, including topics such as composition, opera,
popular music, and music theory • Provides a thorough overview of a hugely diverse
subject, from the history of early music to careers in music technology, giving a headstart on the areas to be covered on a music degree • New to 'neume'? Need a reminder
about 'ripping'? - glossaries give clear definitions of key musical terms • Chapters are
carefully structured and organized enabling easy and quick location of the information
needed
Offers performers, teachers, and researchers, new perspectives and practical guidance
for enhancing performance and managing the stress that typically accompanies
performance situations. It draws together the findings of pioneering initiatives from
across the arts and sciences.
Revised and expanded, A Performer’s Guide to Seventeenth Century Music is a
comprehensive reference guide for students and professional musicians. The book
contains useful material on vocal and choral music and style; instrumentation;
performance practice; ornamentation, tuning, temperament; meter and tempo; basso
continuo; dance; theatrical production; and much more. The volume includes new
chapters on the violin, the violoncello and violone, and the trombone—as well as
updated and expanded reference materials, internet resources, and other newly
available material. This highly accessible handbook will prove a welcome reference for
any musician or singer interested in historically informed performance.
An exploration of rhythm and the richness of musical time from the perspective of
performers, composers, analysts, and listeners.
An expanded and updated edition of this acclaimed, wide-ranging survey of musical
theatre in New York, London, and elsewhere.
Featuring fascinating accounts from practitioners, this Companion examines how
developments in recording have transformed musical culture.
"Volume 2 of the Oxford Handbook of Music Performance is designed around four distinct
sections: Enhancements, Health and Wellbeing, Science, and Innovations. Chapters on the
popular Feldenkrais method and Alexander technique open the volume, and these lead to
chapters on peak performance and mindfulness, stage behavior, impression management and
charisma, enhancing music performance appraisal, and how to build a career and the skills
and competencies needed to be successful. The section dealing with health and wellbeing
surveys the brain mechanisms involved in music learning and performing and musical activities
in people with disabilities, performance anxiety, diseases and health risks in instrumentalists,
hearing and voice, and finally, a discussion of how to promote a healthy related lifestyle. The
first six chapters of the Science section cover the basic science underlying the operation of
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wind, brass, string instruments, and the piano, and two chapters covering the solo voice and
vocal ensembles. The final two chapters explain digital musical instruments and the practical
issues that researchers and performers face when using motion capture technology to study
movement during musical performances. The four chapters of the Innovations section address
the types of technological and social and wellbeing innovations that are reshaping how
musicians conceive their performances in the twenty-first century"-In The Musician's Way, veteran performer and educator Gerald Klickstein combines the latest
research with his 30 years of professional experience to provide aspiring musicians with a
roadmap to artistic excellence. Part I, Artful Practice, describes strategies to interpret and
memorize compositions, fuel motivation, collaborate, and more. Part II, Fearless Performance,
lifts the lid on the hidden causes of nervousness and shows how musicians can become
confident performers. Part III, Lifelong Creativity, surveys tactics to prevent music-related
injuries and equips musicians to tap their own innate creativity. Written in a conversational
style, The Musician's Way presents an inclusive system for all instrumentalists and vocalists to
advance their musical abilities and succeed as performing artists.
Voice and Speech for Musical Theatre is the first book to combine traditional actor vocal
training with musical theatre training, offering support and guidance for performers seeking to
train their spoken voice specifically for singing and performing in musical theatre. Performers in
musical theatre are working harder than ever. The shifting and extreme nature of the modern
musical theatre repertoire requires performers capable of mastering musicianship, singing and
dancing while at the same time providing convincing and clear performances as actors. Voice
and Speech for Musical Theatre will help train musical theatre performers in the longer modes
of voice needed to create convincing and moving performances. Ideal for the triple-threat
performer, Voice and Speech for Musical Theatre features exercises for performers, tips for
teachers and online video resources, allowing for a focused and outcome-oriented training of
vocal techniques for musical theatre performers.
Starting from the same nonfoundationalist premises, Rosenblatt avoids the extreme relativism
of postmodern theories derived mainly from Continental sources. A deep understanding of the
pragmatism of Dewey, James, and Peirce and of key issues in the social sciences is the basis
for a view of language and the reading process that recognizes the potentialities for alternative
interpretations and at the same time provides a rationale for the responsible reading of texts.
The book has been praised for its lucid explanation of the multidimensional character of the
reading process - evoking, interpreting, and evaluating the work. The nonliterary (efferent) and
the literary (aesthetic) are shown not to be opposites but to represent a continuum of reading
behaviors. The author amply illustrates her theoretical points with interpretations of varied
texts. The epilogue carries further her critique of rival contemporary theories.
(Meredith Music Resource). Fully explains through musical example, the concept of expressive
musicianship as taught by Anton Horner, William Kincaid and Marcel Tabuteau. This book
clearly illustrates how to teach students to play or sing with expression, musicianship and style
and will help to make your performances "come alive".
A 1999 overview of historical performance, surveying issues and suggesting future
developments.
Performing Music Research is a comprehensive guide to planning, conducting, analyzing, and
communicating research in music performance. The book examines the approaches and
strategies that underpin research in music education, psychology, and performance science.
From performance history to the essentials of practice and memorisation, from performance
anxiety to the art of listening and criticism, this accessible guide for students, teachers and
performers at all levels unravels the complexities of musical performance, focusing on key
aspects of learning, playing and responding to music.

The intricacies and challenges of musical performance have recently attracted
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the attention of writers and scholars to a greater extent than ever before.
Research into the performer's experience has begun to explore such areas as
practice techniques, performance anxiety and memorisation, as well as many
other professional issues. Historical performance practice has been the subject of
lively debate way beyond academic circles, mirroring its high profile in the
recording studio and the concert hall. Reflecting the strong ongoing interest in the
role of performers and performance, this History brings together research from
leading scholars and historians and, importantly, features contributions from
accomplished performers, whose practical experiences give the volume a unique
vitality. Moving the focus away from the composers and onto the musicians
responsible for bringing the music to life, this History presents a fresh, integrated
and innovative perspective on performance history and practice, from the earliest
times to today.
This book discusses all aspects of computing for expressive performance, from
the history of CSEMPs to the very latest research, in addition to discussing the
fundamental ideas, and key issues and directions for future research. Topics and
features: includes review questions at the end of each chapter; presents a survey
of systems for real-time interactive control of automatic expressive music
performance, including simulated conducting systems; examines two systems in
detail, YQX and IMAP, each providing an example of a very different approach;
introduces techniques for synthesizing expressive non-piano performances;
addresses the challenges found in polyphonic music expression, from a statistical
modelling point of view; discusses the automated analysis of musical structure,
and the evaluation of CSEMPs; describes the emerging field of embodied
expressive musical performance, devoted to building robots that can expressively
perform music with traditional instruments.
Musicians are always quick to adopt and explore new technologies. The fastpaced changes wrought by electrification, from the microphone via the analogue
synthesiser to the laptop computer, have led to a wide range of new musical
styles and techniques. Electronic music has grown to a broad field of
investigation, taking in historical movements such as musique concrte and
elektronische Musik, and contemporary trends such as electronic dance music
and electronica. The first edition of this book won the 2009 Nicolas Bessaraboff
Prize as it brought together researchers at the forefront of the sonic explorations
empowered by electronic technology to provide accessible and insightful
overviews of core topics and uncover some hitherto less publicised corners of
worldwide movements. This updated and expanded second edition includes four
entirely new chapters, as well as new original statements from globally renowned
artists of the electronic music scene, and celebrates a diverse array of
technologies, practices and music.
Listeners, performers, students and teachers will find here the analytical tools
they need to understand and interpret musical evidence from the baroque era.
Scores for eleven works, many reproduced in facsimile to illustrate the
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conventions of 17th and 18th century notation, are included for close study.
Readers will find new material on continuo playing, as well as extensive
treatment of singing and French music. The book is also a concise guide to
reference materials in the field of baroque performance practice with extensive
annotated bibliographies of modern and baroque sources that guide the reader
toward further study. First published by Ashgate (at that time known as Scolar
Press) in 1992 and having been out of print for some years, this title is now
available as a print on demand title.
Creating Musical Theatre features interviews with the directors and
choreographers that make up today's Broadway elite. From Susan Stroman and
Kathleen Marshall to newcomers Andy Blankenbuehler and Christopher Gattelli,
this book features twelve creative artists, mostly director/choreographers, many
of whom have also crossed over into film and television, opera and ballet. To the
researcher, this book will deliver specific information on how these artists work;
for the performer, it will serve as insight into exactly what these artists are looking
for in the audition process and the rehearsal environment; and for the
director/choreographer, this book will serve as an inspiration detailing each
artist's pursuit of his or her dream and the path to success, offering new insight
and a deeper understanding of Broadway today. Creating Musical Theatre
includes a foreword by four-time Tony nominee Kelli O'Hara, one of the most
elegant and talented leading ladies gracing the Broadway and concert stage
today, as well as interviews with award-winning directors and choreographers,
including: Rob Ashford (How to Succeed in Business Without Really Trying);
Andy Blankenbuehler (In the Heights); Jeff Calhoun (Newsies); Warren Carlyle
(Follies); Christopher Gattelli (Newsies); Kathleen Marshall (Anything Goes);
Jerry Mitchell (Legally Blonde); Casey Nicholaw (The Book of Mormon); Randy
Skinner (White Christmas); Susan Stroman (The Scottsboro Boys); Sergio Trujillo
(Jersey Boys); and Anthony Van Laast (Sister Act).
The bestselling guide to improving musical performance The Inner Game of
Music is the battle that all musicians have to fight against elusive opponents such
as nervousness, self-doubt and fear of failure. Using the world-famous Inner
Game principles, developed by bestselling author Timothy Gallwey, acclaimed
musician Barry Green explains the basic principles of 'natural learning' and
shows how you can apply them to reach a new level of musical application and
performance. In precise, easy to understand language, Green and Gallwey
explain how natural skills - such as awareness, trust and willpower - can be
nurtured and enhanced. Through a series of tailored exercises The Inner Game
of Music demonstrates the ways in which musicians can achieve exact
intonations, artistic phrasing and improved technique. There are also chapters on
ensemble playing, improvisation, composition and creativity, as well as listening
skills - an essential part of the Inner Game. Following a methodology with a
proven track record for generations of aspiring and professional musicians, The
Inner Game of Music is invaluable to anyone seriously interested in music, and is
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guaranteed to deliver positive results whether you are a student, teacher,
performer, or simply an appreciative listener.
This extremely practical introduction to musical analysis explores the factors that
give unity and coherence to musical masterpieces. Having first identified and
explained the most important analytical methods, Nicholas Cook examines given
compositions from the last two hundred years to show how different analytical
procedures suit different types of music.
Humans are remarkably adept at identifying individuals on the basis of their facial
features, or other traits such as gait or vocal timbre. Besides voice, another
auditory medium capable of carrying identity information is music. Indeed, certain
famous musicians, such as John Coltrane or Sonny Rollins, need only to play a
few notes to be unequivocally recognized. Along with emotion and structural
cues, artistic individuality seems to be a key element communicated in music
performance. Yet, the means by which individuality is expressed in performance,
as well as the cognitive processes employed by listeners to perceive identity
cues, remain poorly elucidated. Other pertinent issues, including the connection
between a performer’s technical competence and ability to convey a specific
musical identity, as well as potential links between individuality and careerdefining outcomes such as critical recognition and aesthetic appraisal, warrant
further exploration. Quantitative approaches to the study of music performance
have benefited greatly from MIDI technology and the application of computational
methods, leading to the flourishing of empirical music performance research over
the last few decades. More recently, neuroimaging techniques have provided
valuable insights into the neural mechanisms involved in the cognitive processes
of performing music. Nevertheless, this field continues to benefit greatly from
qualitative approaches, given that the communication of affect and identity cues
in music performance leads to a rich subjectivity of impressions that must be
accounted for in order to lead to a greater understanding of this multifaceted
phenomenon. The aim of this Research Topic is to provide a forum for
interdisciplinary research broadly related to the expression and perception of
individuality in music performance. Research methodology includes behavioral,
psychophysiological, and neuroimaging techniques. Both quantitative and
qualitative approaches are presented The scope of this Research Topic includes
laboratory studies as well as studies in real-life performance settings and
longitudinal studies on performers.
This radical new evaluation of music making in the past and future will be essential
reading for students of aesthetics, the philosophy of music, as well as musicologists
and performance specialists.
Where does learning begin and how is it sustained and stored in the brain? For
musicians, these questions are at the very core of their creative lives. Cognitive and
neuroscience have flung wide the doors of our understanding, but bridging the gap
between research data and music-making requires a unique immersion in both worlds.
Lynn Helding presents a symphony of discoveries that illuminate how musicians can
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optimize their mental wellbeing and cognitive abilities. She addresses common brain
myths, motor learning research and the concept of deliberate practice, the values of
instructional feedback, technology’s role in attention disorders, the challenges of
parenting young musicians, performance anxiety and its solutions, and the emerging
importance of music as a social justice issue. More than an exploration of the brain,
The Musician’s Mind is an inspiring call for artists to promote the cultivation of emotion
and empathy as cornerstones of a civilized society. No matter your instrument or level
of musical ability, this book will reveal to you a new dynamic appreciation for the mind’s
creative power.
Recordings of works composed for band and suitable for grades 2-5.
Alexandra Pierce singles out elements of music such as melody, meter, and phrase,
and investigates the defining quality of each through movement. Although simple, these
exercises engage the listening attention in complex ways and can be integrated into a
musician's daily practice. Practicing movements that accurately reflect a musical
element can improve technique and are audible in performance. They become part of
your technical command. Short narratives that illustrate how performance practice
problems can be approached and solved are scattered throughout the book. A video
companion to Deepening Musical Performance through Movement can be found at the
author's website, alexandrapierce.net/deepening.
Musical PerformanceA Guide to UnderstandingCambridge University Press
Through the systematic analysis of data from music rehearsals, lessons, and
performances, this book develops a new conceptual framework for studying cognitive
processes in musical activity. Grounding the Analysis of Cognitive Processes in Music
Performance draws uniquely on dominant paradigms from the fields of cognitive
science, ethnography, anthropology, psychology, and psycholinguistics to develop an
ecologically valid framework for the analysis of cognitive processes during musical
activity. By presenting a close analysis of activities including instrumental performance
on the bassoon, lessons on the guitar, and a group rehearsal, chapters provide new
insights into the person/instrument system, the musician’s use of informational
resources, and the organization of perceptual experience during musical performance.
Engaging in musical activity is shown to be a highly dynamic and collaborative process
invoking tacit knowledge and coordination as musicians identify targets of focal
awareness for themselves, their colleagues, and their students. Written by a cognitive
scientist and classically trained bassoonist, this specialist text builds on two decades of
music performance research; and will be of interest to researchers, academics, and
postgraduate students in the fields of cognitive psychology and music psychology, as
well as musicology, ethnomusicology, music theory, and performance science. Linda T.
Kaastra has taught courses in cognitive science, music, and discourse studies at the
University of British Columbia (UBC) and Simon Fraser University. She earned a PhD
from UBC’s Individual Interdisciplinary Graduate Studies Program.
Digital technology has profoundly transformed almost all aspects of musical culture.
This book explains how and why.
Why are some performers exhilarated and energized about performing in public, while
others feel a crushing sense of fear and dread, and experience public performance as
an overwhelming challenge that must be endured? These are the questions addressed
in this book, the first rigorous exposition of this complex phenomenon.
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Since the emergence of rock'n'roll in the early 1950s, there have been a number of live
musical performances that were not only memorable in themselves, but became hugely
influential in the way they shaped the subsequent trajectory and development of
popular music. Each, in its own way, introduced new styles, confronted existing
practices, shifted accepted definitions, and provided templates for others to follow.
Performance and Popular Music explores these processes by focusing on some of the
specific occasions when such transformations occurred. An international array of
scholars reveal that it is through the (often disruptive) dynamics of performance - and
the interaction between performer and audience - that patterns of musical change and
innovation can best be recognised. Through multi-disciplinary analyses which consider
the history, place and time of each event, the performances are located within their
social and professional contexts, and their immediate and long-term musical
consequences considered. From the Beatles and Bob Dylan to Michael Jackson and
Madonna, from Woodstock and Monterey to Altamont and Live Aid, this book provides
an indispensable assessment of the importance of live performance in the practice of
popular music, and an essential guide to some of the key moments in its history.
Table of contents
3 essays on musical form and performance
In the Course of Performance is the first book in decades to illustrate and explain the
practices and processes of musical improvisation. Improvisation, by its very nature,
seems to resist interpretation or elucidation. This difficulty may account for the very few
attempts scholars have made to provide a general guide to this elusive subject. With
contributions by seventeen scholars and improvisers, In the Course of Performance
offers a history of research on improvisation and an overview of the different
approaches to the topic that can be used, ranging from cognitive study to detailed
musical analysis. Such diverse genres as Italian lyrical singing, modal jazz, Indian
classical music, Javanese gamelan, and African-American girls' singing games are
examined. The most comprehensive guide to the understanding of musical
improvisation available, In the Course of Performance will be indispensable to anyone
attracted to this fascinating art. Contributors are Stephen Blum, Sau Y. Chan, Jody
Cormack, Valerie Woodring Goertzen, Lawrence Gushee, Eve Harwood, Tullia Magrini,
Peter Manuel, Ingrid Monson, Bruno Nettl, Jeff Pressing, Ali Jihad Racy, Ronald Riddle,
Stephen Slawek, Chris Smith, R. Anderson Sutton, and T. Viswanathan.
This book examines the nature of musical performance. In it, Dorottya Fabian explores
the contributions and limitations of some of these approaches to performance, be they
theoretical, cultural, historical, perceptual, or analytical. Through a detailed investigation
of recent recordings of J. S. Bach’s Six Sonatas and Partitas for Solo Violin, she
demonstrates that music performance functions as a complex dynamical system. Only
by crossing disciplinary boundaries, therefore, can we put the aural experience into
words. A Musicology of Performance provides a model for such a method by adopting
Deleuzian concepts and various empirical and interdisciplinary procedures. Fabian
provides a case study in the repertoire, while presenting new insights into the state of
baroque performance practice at the turn of the twenty-first century. Through its wealth
of audio examples, tables, and graphs, the book offers both a sensory and a scholarly
account of musical performance. These interactive elements map the connections
between historically informed and mainstream performance styles, considering them in
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relation to broader cultural trends, violin schools, and individual artistic trajectories. A
Musicology of Performance is a must read for academics and post-graduate students
and an essential reference point for the study of music performance, the early music
movement, and Bach’s opus.
A guide to the art of performing live music. It provides musicians with tips on how to
make a musical performance more exciting and rewarding.
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