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American Literary Naturalism, a Divided Stream was first published in 1956. Minnesota Archive Editions uses digital technology to
make long-unavailable books once again accessible, and are published unaltered from the original University of Minnesota Press
editions. The literary concept of naturalism perpetually contradicts itself, oscillating between the transcendental affirmation of
human freedom and the demonstration of its nonexistence. In this tension it gropes for forms that will satisfy both demands. These
contradictions, and this divided stream, Mr. Walcutt shows, represent the central intellectual and social problem of the modern
world, where the confusions between materialism and religion are ubiquitous. In tracing the development of naturalism in the
novel, the author provides a background with chapters on naturalistic theory and the theory and practice of Emile Zola. He then
traces the shifts in form through the worlds of Harold Frederic, Hamlin Garland, Stephen Crane, Jack London, Frank Norris,
Winston Churchill, Theodore Dreiser, Sherwood Anderson, James T. Farrell, John Steinbeck, Ernest Hemingway, and John Dos
Passes. College English commented: "This is a book that will clarify some of the confusion that teachers and students face when
they discover that naturalistic novels do not always follow naturalistic theory." Writing in Prairie Schooner, Ihab Hassan pointed
out: "In speculating on the origins of naturalism, in perceiving the inner contradictions of its spirit and the tensions of its form, and
in following its full and vital sweep as it allies itself now with impressionism, now with expressionism, Professor Walcutt manages
to throw new light on a major movement in American letters."
Goldsmith challenges the view that nature is absent in the modern urban novel, and interprets the phrase the interweaving of
physical description and symbolism, metaphor and characterization, and theme and imagery that give internal form to external
narrative. He provides a textual analysis of seven 20th- century American novels: Manhattan transfer, Studs Lonigan, Call it sleep,
The Dollmaker, The Assistant, The Pawnbroker, and Mr. Sammler's planet. Annotation copyrighted by Book News, Inc., Portland,
OR
A study of the the role of the 'feminine' in Dos Passos's fiction.
John Dos Passos's Manhattan Transfer follows the overlapping lives of four principal characters in a sweeping multi-faceted tale
set to the soundtrack of the booming, rhythmic pulse of New York City in the 1920s. Peopled with wealthy professionals, struggling
immigrants, actors, cab drivers, chefs, and shopkeepers, a portrait of New York City bursts into view with all the force of the city
itself. Through a narrative collage of descriptions, snatches of conversations, music, flashbacks, streams of consciousness, and
shifting perspectives, Dos Passos vividly portrays the profits and perils of the American dream. Considered by many to be his
greatest novel, Manhattan Transfer is a landmark work of modernist fiction and a masterpiece of American literature.
A sampler of unique and fascinating stories about railroading in New Jersey entertains readers with anecdotes about New Jersey
railroad pioneers, sacred sites, and expensive mistakes.
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This collection commemorates the centenary of decisive events in the history of international Modernism. The second
decade of the twentieth century witnessed an extraordinary burst of creativity and inquiry which left an indelible mark in
literature, music, and the visual arts, as well as in their respective theoretical frameworks. As with other moments of
crisis, the period was exceptionally rich in innovation and experimentation. For literature and the arts, it was also a time of
great clashes, both contextually, most obviously because authors were faced with the events of the Great War, and
internally, through radical contestation of the aesthetic and intellectual legacies of the past. The passing of one hundred
years provides an opportunity for homage, as well as critical assessment of intentions and accomplishments. The present
volume brings together the work of scholars who focus on both early and late Modernism and its long-ranging cultural
and literary reverberations, in order to widen the reader’s perspective of the significance of the modernist movement for
contemporary art, theory and criticism. Contributions range from the Little Magazines and James Joyce to post-World
War II theatre of the absurd; from literature in English to literature written in other languages, such as French and
Portuguese.
"An excellent text for students and researchers to better understand the often unique and always complex set of issues
and actors that initiated, implemented, or thwarted urban planning efforts in New York City." -- Journal of Planning
Education and Research
This examination of American novels from 1900 to 1940 traces the literary treatment of the technological sublime, a
simultaneous awe and fear of technology. The American technological sublime is a construct that can be useful in
understanding the often conflicted and ambivalent reactions of enthusiasm and anxiety, exaltation and depression,
associated with the patterns of development experienced in the US in this transitory period. The first four decades of the
20th century saw the culmination of the technological sublime in America: the loss of the innocently one-sided
enthusiasm and technological republicanism of the 19th century to a fragmented, often paranoiac, and largely pessimistic
vision of technology that became dominant of the literature after World War II. After an evaluation of earlier scholarship
on the American technological sublime, the study examines four important decades in the development of the American
technological sublime and some of the literary responses to it
Demonstrates that the quest for immediacy, or experiences of direct connection and presence, has propelled the
development of American literature and media culture.
Aliens kidnap Manhattan; read all about it. Manhattan is taken away and placed under a huge clear dome, through which the
trapped residents can see dozens of similarly trapped alien cities.First published in 1993. Very much in the same spirit and scope
as the 1996 film, Independence Day. Echoed in a small way by the 1996 Star Trek: Voyager episode "Displaced." Science Fiction
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Book Club selection. Reached the preliminary Nebula Award ballot. On the Science Fiction Chronicle best of year list. Rockies
Award winner. HOMer Award nominee. Hugo Award Honorable Mention. Seiun Award nominee (Japan). La Tour Eiffel nominee
(France).Reviews"Some ideas are just too good to pass up... the pleasure is in the nonstop action and the problem the characters
must solve." -- New York Review of Science Fiction."Considerable ingenuity...Think of it as a visually spectacular movie...and a
really outstanding, imaginative, and professional production staff and special effects crew working to bring off the big set--pieces
and guarantee the thrills."--Locus"How can you possibly resist'... Superscience SF in the classic vein, fast--moving, heroic...loaded
with sensawunda. You'll love it."--AnalogManhattan Transfer was first published by Tor Books in 1993. Copyright 1993 by John E.
Stith. All rights reserved. Amazon Kindle edition published 2008.Manhattan Transfer was first published by Tor Books in 1993.
Copyright 1993 by John E. Stith. All rights reserved. This edition published 2016 by ReAnimus Press.Chapter 1: "Going Up" was
published in Amazing Stories May 1993.
A comprehensive reference guide to the modernist movement in American literature, this volume provides a wealth of information
on American modernism, the Lost Generation, modernism in the American novel, the Harlem Renaissance, modernism in poetry
and drama, and the literary culture of the Moderns. Writers covered include: Countee Cullen, E. E. Cummings, John Dos Passos,
T. S. Eliot, William Faulkner, F. Scott Fitzgerald, Sigmund Freud, Robert Frost, Ernest Hemingway, Langston Hughes, Zora Neale
Hurston, Sinclair Lewis, Eugene O'Neill, Ezra Pound, Gertrude Stein, and more.
Writing the City examines and challenges the traditional transatlantic axis of urban modernism, London-Paris-New York, an axis
that has often elided the historical importance of other centers that have shaped metropolitan identities and discourses. According
to Desmond Harding, James Joyce's internationalist vision of Dublin generates powerful epistemic and cultural tropes that
reconceive the idea of the modern city as a moral phenomenon in transcultural and transhistorical terms. Taking up the works of
both Joyce and John Dos Passos, Harding investigates the lasting contributions these author's made to transatlantic intellectual
thought in their efforts to envisage the city.
The phrase 'cinematic fiction' has now been generally accepted into critical discourse, but is usually applied to post-war novels.
This book asks a simple question: given their fascination with the new medium of film, did American novelists attempt to apply
cinematic methods in their own writings? From its very beginnings the cinema has played a special role in defining American
culture. Covering the period from the 1910s up to the Second World War, Cinematic Fictions offers new insights into classics like
The Great Gatsby and The Grapes of Wrath discussing major writers' critical writings on film and active participation in filmmaking. Cinematic Fictions is also careful not to portray 'cinema' as a single or stable entity. Some novelists drew on silent film;
others looked to the Russian theorists for inspiration; and yet others turned to continental film-makers rather than to Hollywood.
Film itself was constantly evolving during the first decades of the twentieth century and the writers discussed here engaged in a
kind of dialogue with the new medium, selectively pursuing strategies of montage, limited point of view and scenic composition
towards their different ends. Contrasting a diverse range of cinematic and literary movements, this will be compulsory reading for
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scholars of American literature and film.
Ils durent changer de train à Manhattan Transfer. Ellen avait un gant neuf, en chevreau, dont le pouce avait craqué, et elle ne
cessait de le frotter nerveusement avec l'index. John portait un imperméable à martingale et un chapeau mou gris rosâtre. Quand
il se tourna vers elle, en souriant, elle ne put s'empêcher de détourner les yeux et de fixer la pluie qui miroitait sur les rails. Voilà,
chère Elaine. Oh, fille de prince, voyez, nous prenons le train qui vient de la gare de Penn... C'est drôle d'attendre ainsi dans la
brousse de New Jersey.
One of the foremost critics in contemporary American letters, Christopher Benfey has long been known for his brilliant and incisive
essays. Appearing in such publications as the New York Review of Books, the New Republic, and the Times Literary Supplement,
Benfey's writings have helped us reimagine the American literary canon. In American Audacity, Benfey gathers his finest writings
on eminent American authors (including Emerson, Dickinson, Whitman, Millay, Faulkner, Frost, and Welty), bringing to his
subjects---as the New York Times Book Review has said of his earlier work---"a scholar's thoroughness, a critic's astuteness and a
storyteller's sense of drama." Although Benfey's interests range from art to literature to social history, this collection focuses on
particular American writers and the various ways in which an American identity and culture inform their work. Broken into three
sections, "Northerners,""Southerners," and "The Union Reconsidered," American Audacity explores a variety of canonical works,
old (Emerson, Dickinson, Millay, Whitman), modern (Faulkner, Dos Passos), and more contemporary (Gary Snyder, E. L.
Doctorow). Christopher Benfey is the author of numerous highly regarded books, including Emily Dickinson: Lives of a Poet; The
Double Life of Stephen Crane; Degas in New Orleans: Encounters in the Creole World of Kate Chopin and George Washington
Cable; and, most recently, The Great Wave: Gilded Age Misfits, Japanese Eccentrics, and the Opening of Old Japan. Benfey's
poems have appeared in the Paris Review, Pequod, and Ploughshares. He has held fellowships from the Guggenheim
Foundation, the National Endowment for the Humanities, and the American Council of Learned Societies. Currently he is Mellon
Professor of English at Mount Holyoke College. "In its vigorous and original criticism of American writers, Christopher Benfey's
American Audacity displays its own audacities on every page." ---William H. Pritchard
Seminar paper from the year 2005 in the subject English Language and Literature Studies - Literature, grade: 2,3, University of
Bayreuth, 16 entries in the bibliography, language: English, abstract: The film The Crowd and the novel Manhattan Transfer are
both products of the American 1920s, the Jazz Age. It was a time of great economic upswing, and money and success became
very important. The society was in a state of flux as well, especially the women of the younger generation wanted to gain more
independence. The Great War had not only changed the old conventions of young women, however. People moved into the big
cities, harbouring great expectations and hope for a better life. New York was of course one of the cities to go to, not at last
because it was considered the 'capital' of the Jazz spirit. This economic boom ended with the great Wall Street Crash in 1929.1
King Vidor, producer of The Crowd, was born on February 8th 1894 in Galveston, Texas. His family was of Hungarian origin, which
mirrors itself in his not necessarily ordinary name. The Crowd came into the cinemas in 1928 and is one of Vidor's "Late Silents,"
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as Durgnat and Simmon call them. Vidor has earned himself the label 'epic poet', "given to large, almost abstract expressions of a
man's role in nature and society." One of this 'abstract expressions' we can find in The Crowd in the role of John Sims, of whom
will be taken a closer look at later in this work. About tree years earlier, John Dos Passos published his novel Manhattan Transfer.
He was born in Chicago on January the 14th in 1896. After he graduated from Harvard College, he decided to serve in the United
States Medical Corps during the end of World War I. In his novels One Man's Initiation and Three Soldiers he processes the
experiences and impressions from those yeas. He continues with an acute awareness of his senses in Manhattan Transfer, a
novel full of detailed descriptions, of smells, sounds, and impressions, making the story so
(Piano/Vocal/Guitar Artist Songbook). Formed in New York in 1969, vocal quartet Manhattan Transfer was the first group to
receive Grammy Awards in both the pop and jazz categories in the same year. This special second-edition songbook features their
best-known songs performed in concert and on records, from "Birdland" to their show closer "A Nightingale Sang in Berkeley
Square." 25 songs in all, including: Body and Soul * The Boy from New York City * Chanson D'Amour * Java Jive * Love for Sale *
Operator * Poinciana * Route 66 * Tuxedo Junction * You Can Depend on Me * and more.
??????????????,??????????????,????????????,??????,?????????????......
CANDY APPLE / MANHATTAN TRANSFER is a book with two stories about New York through collages.Candy apple is a visit of
New York (Brooklyn bridge, Staten Island, the Empire State Building, the Chrysler Building, Central Park, Times Square, Coney
Island, the Bronx Zoo, and the Statue of Liberty) through collages.Browsing through Manhattan Transfer, kids will discover the
transportation system of New York City against a background of collages showing views of Manhattan.Enjoy this guided tour of
New York, full of colors!
Canonical but controversial works of radical modernism, John Dos Passos' novels continue to intrigue readers and challenge literary critics
with their unique styles and provocative messages. This book offers an insightful and refreshing perspective on his fictional world, exploring
the historical vision and utopian aspirations of his early novels in light of their dialectical politics in narrating modern American society. History
and Utopian Disillusion convincingly shows that Dos Passos' epic-scale project is a radical hymn of faith dialectically inspiring the utopian
resolution of American history by presenting entropic despair and disillusionment.
Increasing specialization within the discipline of English and American Studies has shifted the focus of scholarly discussion toward theoretical
reflection and cultural contexts. These developments have benefitted the discipline in more ways than one, but they have also resulted in a
certain neglect of close reading. As a result, students and researchers interested in such material are forced to turn to scholarship from the
1960s and 1970s, much of which relies on dated methodological and ideological presuppositions. The handbook aims to fill this gap by
providing new readings of texts that figure prominently in the literature classroom and in scholarly debate ? from James’s The Ambassadors
to McCarthy’s The Road. These readings do not revert naively to a time “before theory.” Instead, they distil the insights of literary and
cultural theory into concise introductions to the historical background, the themes, the formal strategies, and the reception of influential literary
texts, and they do so in a jargon-free language accessible to readers on all levels of qualification.
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