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(Brass Ensemble). Canadian Brass. For Double
Brass Quintet.
The three favourite masses, composed by Mozart,
Haydn, and BeethovenThe Musical TimesHandel's
Oratorio Israel in Egypt ... in Vocal Score ...
Arranged by V. NovelloThe Complete Catalogue of
Music Published by Novello, Ewer and CoThe
Musical Times and Singing-class CircularHandel's
Oratorio, Israel in Egypt (composed in the Year
1738)Handel's Oratorio Joshua, in Vocal Score ...
Arranged by V. NovelloHandel's Ode for St. Cecilia's
Day ... in Vocal Score, with a Separate
Accompaniment for the Organ Or Pianoforte, by V.
NovelloMagnificatHal Leonard Corporation
The bibliography lists nearly 5,000 compositions by
200 composers of jazz and "art" music, indicating
where scores or realizations can be purchased,
rented, or borrowed, and which Boston area libraries
have them in their collections.
Of the four sons of J. S. Bach who became composers,
Carl Philipp Emanuel (1714-88) was the most prolific, the
most original, and the most influential both during and
after his lifetime. This first full-length English-language
study critically surveys his output, examining not only the
famous keyboard sonatas and concertos but also the
songs, chamber music, and sacred works, many of
which resurfaced in 1999 and have not previously been
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evaluated. The book also outlines the composer's career
from his student days at Leipzig and Frankfurt (Oder) to
his nearly three decades as court musician to Prussian
King Frederick "the Great" and his last twenty years as
cantor at Hamburg. Focusing on the composer's choices
within his social and historical context, the book shows
how C. P. E. Bach deliberately avoided his father's style
while adopting the manner of his Berlin colleagues,
derived from Italian opera. A new perspective on the
composer emerges from the demonstration that C. P. E.
Bach, best known for his virtuoso keyboard works,
refashioned himself as a writer of vocal music and
popular chamber compositions in response to changing
cultural and aesthetic trends. Supplementary texts and
musical examples are included on a companion website.
David Schulenberg is professor of music at Wagner
College and teaches historical performance at the
Juilliard School. He is the author of The Music of Wilhelm
Friedemann Bach (University of Rochester Press, 2010).
From 1727, when Johann Sebastian Bach turned to
Bernhard Christoph Breitkopf for a printed text sheet for
his "Trauer-Ode" (Cantata 198), to 1787, when Carl
Philipp Emanuel Back engaged Bernhard's son, Johann
Gottlob Immanuel, to print the last volume of his ClavierSonaten für Kenner und Liebhaber, the Bachs and the
Breitkopfs enjoyed close professional ties—ties born of
the growing trade in the eighteenth century between
music composers and music printers. The Breitkopf firm,
which began in 1719 as a book-printing operation,
gradually became one of the most important publishing
houses in central Europe. It owned an extensive
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inventory of music manuscripts, from which copies could
be produced on request; it issued the first music catalogs
with printed incipits; it developed one of the first viable
methods of printing music from movable type. Bach
Perspectives examines the publishing activities of the
Breitkopf firm as seen through its commerce with the
Bach family. The volume begins with an introductory
essay that surveys Breitkopf’s business in Leipzig and
the firm’s contribution to the wider world of music
publishing. The articles turn to the specific connections
between the Bachs and the Breitkopfs, the importance of
Breitkopf’s music catalogs, the identification and dating
of music manuscripts in Breitkopf’s extensive inventory,
and the architecture of the buildings in which the Bach
and Breitkopf families lived.
A choral worship cantata by Franz Schubert, edited by
Robert S. Hines in SATB voicing.
Publisher and editors change over the course of the series.
(Music Sales America). Magnificat in D has long been
regarded as one of Bach's finest short choral works and is
frequently performed on festive occasions. Included in this
edition is the far less well known Magnificat in E flat
composed in 1723. Arranged for solo voices, SATB choir and
orchestra, edited with a new translation of the four Lauds, by
Neil Jenkins. Orchestral material is available on hire from the
publisher.
Choral-Orchestral Repertoire: A Conductor's Guide offers an
expansive compilation of choral orchestral works from 1600 to
the present. Synthesizing Jonathan Green’s earlier six
volumes on this repertoire, this edition updates and adds to
the over 750 oratorios, cantatas, choral symphonies, masses,
secular works for large and small ensembles, and numerous
Page 3/7

Download Ebook Magnificat Score And Parts
settings of liturgical and biblical texts for a wide variety of
vocal and instrumental combinations. Each entry includes a
brief biographical sketch of the composer, approximate
duration, text sources, performing forces, currently available
editions, and locations of manuscript materials, as well as
descriptive commentary, discography, and bibliography.
Unique to this edition are practitioner’s evaluations of the
performance issues presented in each score. These include
the range, tessitura, and nature of each solo role, and a
determination of the difficulty of the choral and orchestral
portions of each composition. There is also a description of
the specific challenges, staffing, and rehearsal expectations
related to the performance of each work. Choral-Orchestral
Repertoire: A Conductor's Guide is an essential resource for
conductors and students of conducting as they search for
repertoire appropriate to their needs and the abilities of their
ensembles.

How did Renaissance composers write their music? In
this revolutionary look at a subject that has fascinated
scholars for years, musicologist Jessie Ann Owens offers
new and striking evidence that contrary to accepted
theory, sixteenth-century composers did not use scores
to compose--even to write complex vocal polyphony.
Drawing on sources that include contemporary
theoretical treatises, documents and letters,
iconographical evidence, actual fragments of composing
slates, and numerous sketches, drafts, and corrected
autograph manuscripts, Owens carefully reconstructs the
step-by-step process by which composers between 1450
and 1600 composed their music. The manuscript
evidence--autographs of more than thirty
composers--shows the stages of work on a wide variety
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of music--instrumental and vocal, sacred and
secular--from across most of Renaissance Europe. Her
research demonstrates that instead of working in full
score, Renaissance composers fashioned the music in
parts, often working with brief segments, according to a
linear conception. The importance of this discovery on
editorial interpretation and on performance cannot be
overstated. The book opens with a broad picture of what
has been known about Renaissance composition. From
there, Owens examines the teaching of composition and
the ways in which musicians and composers both read
and wrote music. She also considers evidence for
composition that occurred independent of writing, such
as composing "in the mind" or composing with
instruments. In chapters on the manuscript evidence,
she establishes a typology both of the sources
themselves and of their contents (sketches, drafts, fair
copies). She concludes with case studies detailing the
working methods of Francesco Corteccia, Henricus
Isaac, Cipriano de Rore, and Giovanni Pierluigi da
Palestrina. This book will change the way we analyze
and understand early music. Clear, provocative, and
painstakingly researched, Composers at Work: The Craft
of Musical Composition 1450-1600 makes essential
reading for scholars of Renaissance music as well as
those working in related fields such as sketch studies
and music theory.
Bach's Magnificat In D was originally composed in 1723
for the Christmas Vespers in Leipzig, with Christmas
specific texts that would be later removed to make the
work suitable for year-round performance.The work can
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be divided into twelve parts grouped into three
movements, beginning with an aria and ending with a
fugal chorus.This edition is edited by Neil Jenkins for
SATB with a Piano accompaniment. In the original key of
D.
This second edition of Laster's Catalog combines in one
volume the listings from the first catalog with the
voluminous material that has appeared since 1973, more
than doubling the number of citations. It is designed as
an aid for the church musician and/or pastor seeking to
plan unified worship services. It will also be of use to
those church musicians who follow the Liturgical
Calendar and plan music appropriate to the appointed
lessons, as well as a source for non-church choir
directors who would like to locate choral settings based
on a particular passage from Scripture. Entries are
arranged from Genesis through Revelation. Each main
entry citation provides the biblical reference (book,
chapter, and verse), as well as a reference to additional
passages from Scripture used in the anthem. The
composer, arranger, or editor and the title are listed as
they appear on the octavo. Information on voicing, solos,
and instrumental accompaniment is noted; the name of
the publisher, the most recent date of publication and the
octavo number appear at the end of each citation, where
information on instrumental parts, other versions of the
same title, and collections where the work might appear
are also listed. Composer and title indexes round off the
work.
First Published in 1998. Routledge is an imprint of Taylor &
Francis, an informa company.
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A choral worship cantata composed by William Byrd.
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