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????:Jazz-a history
In its 114th year, Billboard remains the world's
premier weekly music publication and a diverse
digital, events, brand, content and data licensing
platform. Billboard publishes the most trusted charts
and offers unrivaled reporting about the latest music,
video, gaming, media, digital and mobile
entertainment issues and trends.
Praise for Lester Young: ". . . a schematic of
unparalleled insight and detail." ---Down Beat "A
monumental work." ---Dizzy Gillespie ". . . a major
contribution to jazz scholarship . . . for its illumination
of Lester Young's music and for setting the
biographical record straight." ---Dan Morgenstern
Several new biographies of Lester Young have been
published in the years since Lewis Porter's Lester
Young first appeared, but none have supplanted or
even attempted the in-depth study that Porter brings
to his subject's music. With the same care and
scholarship that characterized his John Coltrane,
Porter analyzes the music that made Lester Young
"the most original tenor sax in jazz." In addition to
helping us understand Lester Young's playing and
stylistic evolution, Porter's analysis demonstrates
that Young's playing at the end of his career did not
mark a serious decline over his earlier style, as
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many critics have claimed.
This book explores the historical-cultural interactions
between French concert music and American jazz
across 1900-65, from both perspectives.
Geschiedenis en analyse van de ontwikkeling van vooral
eigentijdse jazzstijlen
Tonal and Rhythmic PrinciplesMusic Sales Amer
Publisher's description: The vibrant world of jazz may be
viewed from many perspectives, from social and cultural
history to music analysis, from economics to
ethnography. It is challenging and exciting territory, a
multi-disciplinary endeavour, drawing in critical
perspectives from social and cultural history to music
analysis, from economics to ethnography. This volume of
nineteen specially commissioned essays provides
informed and accessible guidance to the challenge,
offering the reader a range of expert views on the
character, history and uses of jazz. The book starts by
considering what kind of identity jazz has acquired and
how, and goes on to discuss the crucial practices that
define jazz and to examine some specific moments of
historical change and some important issues for jazz
study. Finally, it looks at a set of perspectives that
illustrate different 'takes' on jazz - ways in which jazz has
been valued and represented.
Beginning with an introductory essay on his
achievements, it continues with annotations on
Bernstein's voluminous writings, performances,
educational work, and major secondary sources.

Playing the Changes on the Jazz Metaphor
Page 2/9

Read PDF Jazz Improvisation No 1 Mehegan
Tonal Rhythmic Principles
proposes an expanded view of the jazz metaphor in
a broadened perspective that embraces a wide
range of possibilities in organizational, management,
and marketing-related themes. This monograph
presents a new Typology of Jazz Musicians based
on different kinds of artistic offerings. This typology
will combine three key distinctions or dimensions to
construct a twelve-fold classification that - when
extended to the sphere of organizational behavior
and business strategy as a Typology of Management
and Marketing Styles - will shed light on different
ways in which the jazz metaphor relates to
organizational design, business practice,
management skills, and marketing opportunities. In
order to describe these typologies, the author
examines important aspects of a first-level jazz
metaphor as it relates to organizational issues
involved in shaping the jazz improvisation into a form
of collective collaboration. This is followed by
attention to a second-level linguistic metaphor based
on viewing jazz as a kind of language at the
foundation for a collaborative conversation.
First Published in 2006. Routledge is an imprint of
Taylor & Francis, an informa company.
Jazz is one of the most influential American art forms
of our times. It shapes our ideas about musical
virtuosity, human action and new forms of social
expression. In Going for Jazz, Nicholas Gebhardt
shows how the study of jazz can offer profound
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insights into American historical consciousness.
Focusing on the lives of three major
saxophonists—Sidney Bechet, Charlie Parker, and
Ornette Coleman—Gebhardt demonstrates how
changing forms of state power and ideology framed
and directed their work. Weaving together a range of
seemingly disparate topics, from Frederick Jackson
Turner's frontier thesis to the invention of bebop,
from Jean Baudrillard's Seduction to the Cold War
atomic regime, Gebhardt addresses the meaning
and value of jazz in the political economy of
American society. In Going for Jazz, jazz musicians
assume dynamic and dramatic social positions that
demand a more conspicuous place for music in our
understanding of the social world.
A landmark in jazz studies, Thinking in Jazz reveals
as never before how musicians, both individually and
collectively, learn to improvise. Chronicling leading
musicians from their first encounters with jazz to the
development of a unique improvisatory voice, Paul
Berliner documents the lifetime of preparation that
lies behind the skilled improviser's every idea. The
product of more than fifteen years of immersion in
the jazz world, Thinking in Jazz combines participant
observation with detailed musicological analysis, the
author's experience as a jazz trumpeter,
interpretations of published material by scholars and
performers, and, above all, original data from
interviews with more than fifty professional
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musicians: bassists George Duvivier and Rufus
Reid; drummers Max Roach, Ronald Shannon
Jackson, and Akira Tana; guitarist Emily Remler;
pianists Tommy Flanagan and Barry Harris;
saxophonists Lou Donaldson, Lee Konitz, and
James Moody; trombonist Curtis Fuller; trumpeters
Doc Cheatham, Art Farmer, Wynton Marsalis, and
Red Rodney; vocalists Carmen Lundy and Vea
Williams; and others. Together, the interviews
provide insight into the production of jazz by great
artists like Betty Carter, Miles Davis, Dizzy Gillespie,
Coleman Hawkins, and Charlie Parker. Thinking in
Jazz overflows with musical examples from the
1920s to the present, including original transcriptions
(keyed to commercial recordings) of collective
improvisations by Miles Davis's and John Coltrane's
groups. These transcriptions provide additional
insight into the structure and creativity of jazz
improvisation and represent a remarkable resource
for jazz musicians as well as students and
educators. Berliner explores the alternative
ways—aural, visual, kinetic, verbal, emotional,
theoretical, associative—in which these performers
conceptualize their music and describes the delicate
interplay of soloist and ensemble in collective
improvisation. Berliner's skillful integration of data
concerning musical development, the rigorous
practice and thought artists devote to jazz outside of
performance, and the complexities of composing in
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the moment leads to a new understanding of jazz
improvisation as a language, an aesthetic, and a
tradition. This unprecedented journey to the heart of
the jazz tradition will fascinate and enlighten
musicians, musicologists, and jazz fans alike.
This volume was the first published jazz teaching
method. One of America's greatest musicianteachers, David Baker, shows how to develop jazz
courses and jazz ensembles, with lesson plans,
rehearsal techniques, practice suggestions,
improvisational ideas, and ideas for school and
private teachers and students.
Over 100 transcriptions of classic swing fiddle solos.
Includes interviews with the masters, exercises, tips,
discography, bibliography and rare historical
photographs.
Materials and Concepts in Jazz Improvisation is a
comprehensive and concise compilation of the
various harmonic and melodic devices used by jazz
musicians. It attempts to deal with these materials,
(and later, the concepts), in a manner that allows for
the greatest possible freedom and flexibility without
resorting to mere "licks." The text presents the
student and teacher with a conceptual framework
that explains "why" as well as "how." It can be used
by musicians at any stage of development, but it
does assume a rudimentary grounding in music
theory. For students and teachers of jazz at any
level, it provides a linear perspective on
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improvisation and harmony from the simplest to the
most advanced concepts; it can also function as a
reference text for anyone involved in jazz at any
level from hobbyist to professional, providing quick
and easy descriptions and definitions of the musical
materials found in jazz. It can be used for individual
study, in classroom settings (jazz theory, jazz
improvisation, or jazz pedagogy), in private lessons,
or simply as a resource volume.
Following the same format as the acclaimed first
volume, this selection of the best 250 modern jazz
records and CDs places each in its musical context
and reviews it in depth. Additionally, full details of
personnel, recording dates, and locations are given.
Indexes of album titles, track titles, and musicians
are included.
An insightful examination of the impact of the Civil Rights
Movement and African Independence on jazz in the
1950s and 60s, Freedom Sounds traces the complex
relationships among music, politics, aesthetics, and
activism through the lens of the hot button racial and
economic issues of the time. Ingrid Monson illustrates
how the contentious and soul-searching debates in the
Civil Rights, African Independence, and Black Power
movements shaped aesthetic debates and exerted a
moral pressure on musicians to take action. Throughout,
her arguments show how jazz musicians' quest for selfdetermination as artists and human beings also led to
fascinating and far reaching musical explorations and a
lasting ethos of social critique and transcendence.
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Across a broad body of issues of cultural and political
relevance, Freedom Sounds considers the discursive,
structural, and practical aspects of life in the jazz world in
the 1950s and 1960s. In domestic politics, Monson
explores the desegregation of the American Federation
of Musicians, the politics of playing to segregated
performance venues in the 1950s, the participation of
jazz musicians in benefit concerts, and strategies of
economic empowerment. Issues of transatlantic
importance such as the effects of anti-colonialism and
African nationalism on the politics and aesthetics of the
music are also examined, from Paul Robeson's interest
in Africa, to the State Department jazz tours, to the
interaction of jazz musicians such Art Blakey and Randy
Weston with African and African diasporic aesthetics.
Monson deftly explores musicians' aesthetic agency in
synthesizing influential forms of musical expression from
a multiplicity of stylistic and cultural influences--African
American music, popular song, classical music, African
diasporic aesthetics, and other world musics--through
examples from cool jazz, hard bop, modal jazz, and the
avant-garde. By considering the differences between
aesthetic and socio-economic mobility, she presents a
fresh interpretation of debates over cultural ownership,
racism, reverse racism, and authenticity. Freedom
Sounds will be avidly read by students and academics in
musicology, ethnomusicology, anthropology, popular
music, African American Studies, and African diasporic
studies, as well as fans of jazz, hip hop, and African
American music.
The fundamentals of jazz are here explained and
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systemized in 70 lessons based on 60 jazz standards. It
covers the styles of musicians from Buddy Bolden to
Dizzy Gillespie.
First Published in 1996. Routledge is an imprint of Taylor
& Francis, an informa company.
Scholars, composers and performers write about the art
of jazz improvisation.
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