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BachMusic in the Castle of HeavenVintage Books
From Gregorian chant to Bach's Brandenburg Concerti, the music of the Medieval, Renaissance, and Baroque periods is both beautiful and
intriguing, expanding our horizons as it nourishes our souls. In this Very Short Introduction, Thomas Forrest Kelly provides not only a compact
overview of the music itself, but also a lively look at the many attempts over the last two centuries to revive it. Kelly shows that the earlymusic revival has long been grounded in the idea of spontaneity, of excitement, and of recapturing experiences otherwise lost to us--either
the rediscovery of little-known repertories or the recovery of lost performing styles, with the conviction that, with the right performance, the
music will come to life anew. Blending musical and social history, he shows how the Early Music movement in the 1960s took on political
overtones, fueled by a rebellion against received wisdom and enforced conformity. Kelly also discusses ongoing debates about authenticity,
the desirability of period instruments, and the relationship of mainstream opera companies and symphony orchestras to music that they often
ignore, or play in modern fashion.
What if sounds everywhere lavish divine generosity? Merging insights from Jean-Luc Marion with musical ingenuity from Pierre Boulez and
John Cage’s 4’33”, Gerald C. Liu blends the phenomenological, theological, and musical to formulate a hypothesis that in all places,
soundscapes instantiate divine giving without boundary. He aims to widen apprehension of holiness in the world, and privileges the ubiquity
of sound as a limitless and easily accessible portal for discovering the inexhaustible magnitude of divine giving.
"From one of Bach's greatest living interpreters: a landmark study which explains in wonderful detail how the composer worked, how his
music is constructed, how it achieves its effects--and what it can tell us about Bach the man. Johann Sebastian Bach is one of the most
famously unfathomable composers in the history of music. How can such sublime work have been produced by a man who (when we can
discern his personality at all) seems so ordinary, so opaque--and occasionally so intemperate? John Eliot Gardiner has been studying and
performing Bach ever since, and the fruits of this lifetime's immersion are now distilled in this remarkable book. It is grounded in all the most
recent Bach scholarship but moves far beyond it as well, taking us as deeply into Bach's works and mind as perhaps words can. This is an
unparalleled book about one of the greatest of all creative artists"-This book focuses on the twin arts of literature and music, supporting the notion that cosmopolitanism is the natural condition of all the arts,
and that all culture - without exception - is migrant culture. It draws on examples ranging from the first to the twenty-first centuries AD, on
locations as remote as Alexandria and Australia, on writers as different as Virgil and V.S.Naipaul, Arnold and Achebe, and on musicians as
diverse as Bach and Bartok, Purcell and Steve Reich. Across thirteen chapters, the study explores the interpenetration of all forms of human
expression, the fallacy of 'national' traditions and limiting conceptions of regional character. The result is an exploration of artistic and
intellectual endeavour that is particularly welcome in the current political climate, encouraging us to view history in ways informed by our
contemporary demographic and cultural concerns. Taken either as a series of interrelated case studies, or else as an evolving and sequential
argument, this book is vital reading for scholars of music, literature, and cultural and social history.
The decision to write this first-ever biography of J. Irwin Miller stemmed from learning that his children in 2010 had given his papers to the
Indiana Historical Society, of Indianapolis, IN, with the intent of helping the public become more familiar with this giant 20th century American
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industrialist. Known as the Irwin-Sweeney-Miller Collection, the bequest contains 554 boxes of archived, but not digitized, material which took
85 days to sift through manually, page-by-page, the author motivated by the same rush French farmers must get when their hog finds that
occasional truffle. Cited in 45% of our foot-notes, the ISM collection not surprisingly was the single biggest source of data for this book. Next
in importance were interviews with more than 80 people (five already deceased) across a broad spectrum of Miller’s life — care-giver to
Congressman, pilot to pastor, banker to board member. Most helpful of all was Miller’s son, William I, (Will) Miller, who granted us seven
interviews. Additionally, the author relied upon a handful of books about institutions that fundamentally grounded his life, including Cummins
Engine, Yale University and Christian Theological Seminary. Nearly forty years living in the Columbus IN area and associating with “the
engine company” as, sequentially, employee, supplier and investment analyst have provided the author with unique insights. As a measure
of his conectedness, the author knows (or knew) 34 of the 61 persons interviewed for The Engine That Could, the company-sponsored
history of Cummins, published in 1997. The author knew Miller personally because their wives were actively involved in running the
Columbus branch of the Indianapolis Art Museum.
In its 114th year, Billboard remains the world's premier weekly music publication and a diverse digital, events, brand, content and data
licensing platform. Billboard publishes the most trusted charts and offers unrivaled reporting about the latest music, video, gaming, media,
digital and mobile entertainment issues and trends.
A detailed 2010 analysis of Bach's Passions which demonstrates how they reflect and constitute priorities and conditions of the western
world.
""This book examines a repertoire of homophonic vernacular partsongs composed around the turn of the seventeenth century, and considers
how these partsongs exploit rhythm, meter, phrase structure, and form to craft harmonic trajectories. Giovanni Giacomo Gastoldi, Thomas
Morley, Hans Leo Hassler, and their contemporaries engineered a particular kind of centricity that is distinctively tonal: they strategically
deployed dominant harmonies at regular periodicities and in combination with poetic, phrase structural, and formal cues, thereby creating
expectation for tonic harmonies. Homophony provided an ideal venue for these experiments: spurred by an increasing demand for
comprehensible texts, composers of partsongs developed rigid text setting procedures that promoted both metrical regularity and consistent
phrase rhythm. This rhythmic consistency had a ripple effect: it encouraged composers to design symmetrical phrase structures and to build
comprehensive, repetitive, and predictable formal structures. Thus, homophonic partsongs create and exploit trajectories from dominants to
tonics on multiple scales, from cadence to sub-phrase to phrase to form. Ultimately, this book argues for a model of tonality-and of tonality's
history-that centers not pitch, but rhythm and meter. Metrically oriented harmonic trajectories encourage tonal expectation. And we can locate
these trajectories in a variety of repertoires, including those that we traditionally understand as "modal." ""-Historically informed performance (HIP) has provoked heated debate amongst musicologists, performers and cultural sociologists. In The Art
of Re-enchantment: Making Early Music in the Modern Age, author Nick Wilson answers many salient questions surrounding HIP through an
in-depth analysis of the early music movement in Britain from the 1960s to the present day.
Finalist for the 2001 Pulitzer Prize in Biography, this landmark book was revised in 2013 to include new knowledge discovered after its initial
publication. Although we have heard the music of J. S. Bach in countless performances and recordings, the composer himself still comes
across only as an enigmatic figure in a single familiar portrait. As we mark the 250th anniversary of Bach's death, author Christoph Wolff
presents a new picture that brings to life this towering figure of the Baroque era. This engaging new biography portrays Bach as the living,
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breathing, and sometimes imperfect human being that he was, while bringing to bear all the advances of the last half-century of Bach
scholarship. Wolff demonstrates the intimate connection between the composer's life and his music, showing how Bach's superb
inventiveness pervaded his career as musician, composer, performer, scholar, and teacher. And throughout, we see Bach in the broader
context of his time: its institutions, traditions, and influences. With this highly readable book, Wolff sets a new standard for Bach biography.
A weekly review of politics, literature, theology, and art.
Do you wonder what our worship will be like in Heaven? The center of our faith is based on believing in Jesus Christ, with the assurance that
we will live with him and the Father for eternity. God gives us a glimpse of what that will be like in heaven while we are on earth. Throughout
the Bible, we see the pomp and circumstance that surrounds the throne of God. With angels and trumpets, white robes and crowns, we see
that God is enthroned with true worship from beings that desire to give him their undivided worship and praise. The visions of heavenly
worship presented throughout scripture are the most concrete images that the Bible gives the church for interpreting how we should conduct
earthly worship in our corporate gatherings. Practice for Heaven looks at the role of music in the bible, the corporate consensus of what has
been acceptable for public worship in the past, and why church music should look to heaven for creating music to aid the churches ongoing
worship. Just as a musician practices his or her instrument, all of our worship--and all of our music in corporate worship--is essentially
practice for heaven.
???????????????????????????????????????????????“MUSIC”?“SCIENCE AND
HISTORY”??????????????????????????????????????????????????????????????????????????????

Would you like to have a creative resource that offers form and freedom for worship planning? Do you have a desire to
weave more Scripture into your worship services? Would you like to follow the cycles and seasons of the Christian Year?
If you can relate to these questions, Lectionary Journey is a great resource for you! Following the Revised Common
Lectionary (RCL), this resource provides integrated, Scripture-based calls to worship, prayers, and affirmations of faith for
each Sunday and for special days in the Christian Year, over the three-year lectionary cycle. This resource is of great
benefit even if your church does not follow the RCL in its preaching. Lectionary Journey ensures that we are being called
into worship, praying, and affirming our faith through the word. It allows Scripture to be woven throughout our corporate
worship services, letting its language, narrative, metaphors, themes, teachings, truths, and paradigms form and shape
us, week after week. Worship planners will find this resource to be of benefit as an annual guide for stewarding God’s
story, a weekly guide for planning corporate worship, a regular source of spiritual formation, and an ecumenical resource
that fosters community within the body of Christ.
If music has ever given you 'a glimpse of something beyond the horizons of our materialism or our contemporary values'
(James MacMillan), then you will find this book essential reading. Sacred Music in Secular Society is a new and
challenging work asking why Christian sacred music is now appealing afresh to a wide and varied audience, both
religious and secular. Jonathan Arnold offers unique insights as a professional singer of sacred music in liturgical and
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concert settings worldwide, as an ordained Anglican priest and as a senior research fellow. Blending scholarship,
theological reflection and interviews with some of the greatest musicians and spiritual leaders of our day, including James
MacMillan and Rowan Williams, Arnold suggests that the intrinsically theological and spiritual nature of sacred music
remains an immense attraction particularly in secular society. Intended by the composer and inspired by religious
intentions this theological and spiritual heart reflects our inherent need to express our humanity and search for the
mystical or the transcendent. Offering a unique examination of the relationship between sacred music and secular
society, this book will appeal to readers interested in contemporary spirituality, Christianity, music, worship, faith and
society, whether believers or not, including theologians, musicians and sociologists.
The Ashgate Research Companion to Johann Sebastian Bach provides an indispensable introduction to the Bach
research of the past thirty-fifty years. It is not a lexicon providing information on all the major aspects of Bach's life and
work, such as the Oxford Composer Companion: J. S. Bach. Nor is it an entry-level research tool aimed at those making
a beginning of such studies. The valuable essays presented here are designed for the next level of Bach research and
are aimed at masters and doctoral students, as well as others interested in coming to terms with the current state of Bach
research. Each author covers three aspects within their specific subject area; firstly, to describe the results of research
over the past thirty-fifty years, concentrating on the most significant and controversial, such as: the debate over Smend's
NBA edition of the B minor Mass; Blume's conclusions with regard to Bach's religion in the wake of the 'new' chronology;
Rifkin's one-to-a-vocal-part interpretation; the rediscovery of the Berlin Singakademie manuscripts in Kiev; the discovery
of hitherto unknown manuscripts and documents and the re-evaluation of previously known sources. Secondly, each
author provides a critical analysis of current research being undertaken that is exploring new aspects, reinterpreting
earlier assumptions, and/or opening-up new methodologies. For example, Martin W. B. Jarvis has suggested that Anna
Magdalena Bach composed the cello suites and contributed to other works of her husband - another controversial
hypothesis, whose newly proposed forensic methodology requires investigation. On the other hand, research into Bach's
knowledge of the Lutheran chorale tradition is currently underway, which is likely to shed more light on the composer's
choices and usage of this tradition. Thirdly, each author identifies areas that are still in need of investigation and
research.
For the beginner or the devotee—it's everything the classical music buff needs to know. The major composers from Bach
and Bartok to Rachmaninoff and Tchaikovsky Significant performers from Maurice Andre and Leornard Bernstein to
Georg Solti and Yo Yo Ma The landmark works from Appalachian Spring to Don Juan A concise history of classical
music A deconstruction of the art form The language of classical music Valuable resources for the Curious Listener
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Addresses how funerals may be created which are not only relevant for the bereaved, but which also have theological
integrity
Hebrews is a powerful meditation on the gospel. It is a sixty-minute sermon delivered to a worshiping congregation. The
spiraling impact of theological exposition and pastoral exhortation is impressive. Hebrews weans us away from our
preoccupation with the start of the Christian life and focuses our attention on the perseverance of faith. Life is not a sprint;
it’s a marathon. Faithfulness to the end affirms faith from the beginning. If we let the word of God have its way with us,
Hebrews will deepen our faith in Christ and strengthen our faithfulness. Like Jesus in the Gospels, Hebrews sees the
fundamental difference between apostasy and faithfulness as the difference between a religion about God and a Christcentered relationship with God. Any form of Christianity that competes like other religions for the attention of its adherents
through its rituals, practices, pastors, traditions, and sacred spaces, has fallen back into an obsolete and worldly strategy.
The pastor calls for a decisive end to religion, even the best religion ever conceived. The flow of reasoned argument for
Christ and against religion, along with the pulsating emotional intensity of ultimate issues laid bare, and heart-felt
warnings against complacency and unbelief, deliver a powerful and timely message.
In this book, Markus Locker demonstrates that the paradox behind each truth claim opens a channel of communication of
truths.
This volume brings together a group of leading international researchers and practitioners in voice pedagogy alongside emerging
academics and practitioners. Encompassing research across voice science and pedagogy, this innovative collection transcends
genre boundaries and provides new knowledge about vocal styles and approaches from classical and musical theatre to
contemporary commercial music. The work is sure to be valuable in tertiary institutions, schools and community music
associations, suitable for use by private studio teachers, and will appeal to choral leaders and music educators interested in vocal
pedagogy. “I thoroughly enjoyed reading this book and I am confident it will help bring all aspects of vocal pedagogy firmly into the
21st century. Refreshingly, many different areas of pedagogy are included in the text so we can all work together to more fully
understand the singing voice. Up to the moment research is included along with an exploration of the evolving contemporary styles
of singing. Further, areas regarding teaching and curriculum in higher education are also reviewed. All in all, this text a crucial
addition to a professional's vocal library.” Jeanne Goffi-Fynn, Teachers College, Columbia University, USA.
Interpretive and biographical essays by a major authority on Bach and Mozart probe for clues to the driving forces and
experiences that shaped the character and the extraordinary artistic achievements of these iconic composers.
Titles in Dictionaries for the Modern Musician: A Scarecrow Press Music Series offer both the novice and the advanced artist key
information designed to convey the field of study and performance for a major instrument or instrument class, as well as the
workings of musicians in areas from conducting to composing. Unlike other encyclopedic works, contributions to this series focus
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primarily on the knowledge required by the contemporary musical student or performer. Each dictionary covers topics from
instrument parts to playing technique, major works to key figures. A must-have for any musician’s personal library! Filling a vital
need in the rapidly changing and complex field of conducting, A Dictionary for the Modern Conductor is a concise one-volume
reference tool that brings together for the first time information covering a broad array of topics essential for today’s conductor to
know. Author and conductor Emily Freeman Brown offers easy-to-read definitions of key musical terms, translated foreign terms,
examples of usage from orchestral music and practical vocabulary in multiple languages. A Dictionary for the Modern Conductor
includes biographies of major conductors and other individual important to the world of modern conducting, emphasizing
throughout their contributions to the progress of the conducting professional; critical information on major orchestras, significant
ensembles, key institutions and organizations, with a focus on the ways in which they preserve and advance today’s musical life;
and practical entries covering baton and rehearsal techniques, bowing terms, information about instruments, voice types and much
more. In a series of appendixes, A Dictionary for the Modern Conductor also covers such topics as orchestral works that changed
the art and practice of conducting, a short historiography of conducting, a comprehensive bibliography, a look at conducting
recitative, and a list of pitches, interval names, rhythmic terms, orchestral and percussion instrument names, and finally
translations of all of these categories of information into French, German, Italian, and Spanish. A Dictionary for the Modern
Conductor will appeal to aspiring conductors and seasoned professionals. It is an invaluable resource.
Sketches of classical composers and CD reviews.
What is rhetorical music? In The Pathetick Musician, Bruce Haynes and Geoffrey Burgess illustrate the vital place of rhetoric and
eloquent expression in the creation and performance of Baroque music. Through engaging explorations of the cantatas of J.S.
Bach, the authors explode the conventional notion of historical authenticity in music, proposing adventurous new directions to
reinvigorate the performance of early music in the modern setting. Along the way, Haynes and Burgess investigate intersections
between music and oratory, dance, gesture, poetry, painting and sculpture, and offer insights into figural elaboration, articulation,
nuance and temporality. Aimed primarily at performers of Baroque music, the book situates the study of performance practice in a
broader cultural context, and as much as an invaluable resource for advanced study, it contains a wealth of information that
pertains directly to anyone working in the field of early music. Based on a draft sketched by celebrated Baroque oboist and early
music scholar Bruce Haynes before his death in 2011, The Pathetick Musician is the fruit of the combined wisdom of two
musicians renowned equally for their contributions as performers and scholars. Drawing on an impressive array of Classical
treatises on oratory, musical autographs and performance accounts, it is an essential companion to Haynes' controversial The End
of Early Music. Geoffrey Burgess has taken up the broader claims of Haynes' philosophy to create a practical, accessible text that
will be stimulating for all musicians interested in the rediscovery of early music. With copious musical examples, contemporaneous
works of art, and a companion website with supplementary audio recordings, The Pathetick Musician is an invaluable resource for
all interested in exploring new expressive possibilities in the performance and study of Baroque music.
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Mathemusical Conversations celebrates the understanding of music through mathematics, and the appreciation of mathematics
through music. This volume is a compilation of the invited talks given at the Mathemusical Conversations workshop that took place
in Singapore from 13–15 February 2015, organized by Elaine Chew in partnership with Gérard Assayag for the scientific program
and with Bernard Lanskey for the artistic program. The contributors are world experts and leading scholars, writing on the
intersection of music and mathematics. They also focus on performance and composition, two topics which are foundational both
to the understanding of human creativity and to the creation of tomorrow's music technologies. This book is essential reading for
researchers in both music and mathematics. It will also appeal more broadly to scholars, students, musicians, and anyone
interested in new perspectives on the intimate relationship between these two universal human activities. Contents:Foreword by
Series EditorsForeword by Workshop OrganizersMathemusical Engagement:Without Our Consent (Paul Schoenfield)Approaches
to Musical Expression in Harmonix Video Games (Eran Egozy)Motion and Gravitation in the Musical Spheres (Elaine
Chew)Mathemusical Creativity:Improvising in Creative Symbolic Interaction (Gérard Assayag)Music, Creativity, and Computers
(Margaret A Boden)Tiling Canons as a Key to Approaching Open Mathematical Conjectures? (Moreno Andreatta)Shaping
Performance:Musical Motives in Performance: A Study of Absolute Timing Patterns (Neta Spiro, Nicolas Gold and John
Rink)Playing with Variables: Anticipating One Particular Performance of Bach's Goldberg Variations (Bernard Lanskey and
Stephen Emmerson)The Informatics Philharmonic in the Indiana University Summer String Academy (Christopher
Raphael)Educating the Mathemusical:Mathematical Thought and Empirical Approaches in Higher Education in Music (Jian
Yang)Action and Symbol: An Essential Tension (Jeanne Bamberger)Educating the Mathemusical: Balancing the Equation (Don
McLean)Geometries:Graph-theoretic and Geometric Models of Music (Richard Cohn)In Quest of Musical Vectors (Dmitri
Tymoczko)A Topological Approach of Musical Relationships (Jean-Louis Giavitto and Antoine Spicher)List of Contributors
Readership: Advanced secondary school students; post-secondary school students; and scientists, mathematicians, musicians
and members of the public interested in the mathematical music sciences.
One of the jewels in the crown of Johann Sebastian Bach's sacred music is its use of astonishingly subtle and complex allegorical
and representational devices. But when similar devices appear in the context of one of Bach's untexted, secular, instrumental
collections such as the Six Solos (sonatas and partitas) for violin, the question arises whether he might be intending to embed
discernible theological significances there as well, thus infusing the secular with the sacred. Such designs would be reasonably
plausible within Bach's musical, cultural, and religious context. Shute carefully investigates the extent to which musical features of
the Six Solos that seem to invite theological parallels might indeed have been intended to do so. Although the precise extent of
Bach's intentions cannot be ascertained with certainty, the degree of correlation among strong potential signifiers would seem to
suggest that they, and many other features of the Six Solos, are best explained as the product of extensive theological-allegorical
designs on Bach's part, like those evident in his texted vocal music.

The first study of the life and music of Balfour Gardiner (1877-1950), a generous patron of British music.
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The attempt to play music with the styles and instruments of its era--commonly referred to as the early music
movement--has become immensely popular in recent years. For instance, Billboard's "Top Classical Albums" of 1993 and
1994 featured Anonymous 4, who sing medieval music, and the best-selling Beethoven recording of 1995 was a periodinstruments symphony cycle led by John Eliot Gardiner, who is Deutsche Grammophon's top-selling living conductor. But
the movement has generated as much controversy as it has best-selling records, not only about the merits of its results,
but also about the validity of its approach. To what degree can we recreate long-lost performing styles? How important
are historical period instruments for the performance of a piece? Why should musicians bother with historical
information? Are they sacrificing art to scholarship? Now, in Inside Early Music, Bernard D. Sherman has invited many of
the leading practitioners to speak out about their passion for early music--why they are attracted to this movement and
how it shapes their work. Readers listen in on conversations with conductors Gardiner, William Christie, and Roger
Norrington, Peter Phillips of the Tallis Scholars, vocalists Susan Hellauer of Anonymous 4, forte pianist Robert Levin,
cellist Anner Bylsma, and many other leading artists. The book is divided into musical eras--Medieval, Renaissance,
Baroque, and Classic and Romantic--with each interview focusing on particular composers or styles, touching on heated
topics such as the debate over what is "authentic," the value of playing on period instruments, and how to interpret the
composer's intentions. Whether debating how to perform Monteverdi's madrigals or comparing Andrew Lawrence-King's
Renaissance harp playing to jazz, the performers convey not only a devotion to the spirit of period performance, but the
joy of discovery as they struggle to bring the music most truthfully to life. Spurred on by Sherman's probing questions and
immense knowledge of the subject, these conversations movingly document the aspirations, growing pains, and
emerging maturity of the most exciting movement in contemporary classical performance, allowing each artist's
personality and love for his or her craft to shine through. From medieval plainchant to Brahms' orchestral works, Inside
Early Music takes readers-whether enthusiasts or detractors-behind the scenes to provide a masterful portrait of early
music's controversies, challenges, and rewards.
Performing Music History offers a unique perspective on music history and performance through a series of
conversations with women and men intimately associated with music performance, history, and practice: the musicians
themselves. Fifty-five celebrated artists—singers, pianists, violinists, cellists, flutists, horn players, oboists, composers,
conductors, and jazz greats—provide interviews that encompass most of Western music history, from the Middle Ages to
contemporary classical music, avant-garde innovations, and Broadway musicals. The book covers music history through
lenses that include “authentic” performance, original instrumentation, and social context. Moreover, the musicians
interviewed all bring to bear upon their respective subjects three outstanding qualities: 1) their high esteem in the music
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world as immediately recognizable names among musicians and public alike; 2) their energy and devotion to scholarship
and the recovery of endangered musical heritages; and 3) their considerable skills, media savvy, and showmanship as
communicators. Introductory essays to each chapter provide brief synopses of historical eras and topics. Combining
careful scholarship and lively conversation, Performing Music History explores historical contexts for a host of fascinating
issues.
This fast-paced survey of Western civilization’s transition from the Middle Ages to modernity brings that tumultuous
period vividly to life. Carlos Eire, popular professor and gifted writer, chronicles the two-hundred-year era of the
Renaissance and Reformation with particular attention to issues that persist as concerns in the present day. Eire
connects the Protestant and Catholic Reformations in new and profound ways, and he demonstrates convincingly that
this crucial turning point in history not only affected people long gone, but continues to shape our world and define who
we are today. The book focuses on the vast changes that took place in Western civilization between 1450 and 1650, from
Gutenberg’s printing press and the subsequent revolution in the spread of ideas to the close of the Thirty Years’ War.
Eire devotes equal attention to the various Protestant traditions and churches as well as to Catholicism, skepticism, and
secularism, and he takes into account the expansion of European culture and religion into other lands, particularly the
Americas and Asia. He also underscores how changes in religion transformed the Western secular world. A book created
with students and nonspecialists in mind, Reformations is an inspiring, provocative volume for any reader who is curious
about the role of ideas and beliefs in history.
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