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Frankenstein Mary Shelley Norton Critical Edition
Sixteen original essays by leading scholars on Mary Shelley's novel provide an introduction to Frankenstein and its various critical
contexts.
For the bicentennial of its first publication, Mary Shelley’s original 1818 text, introduced by National Book Critics Circle awardwinner Charlotte Gordon. Nominated as one of America’s best-loved novels by PBS’s The Great American Read 2018 marks the
bicentennial of Mary Shelley’s seminal novel. For the first time, Penguin Classics will publish the original 1818 text, which
preserves the hard-hitting and politically-charged aspects of Shelley’s original writing, as well as her unflinching wit and strong
female voice. This edition also emphasizes Shelley’s relationship with her mother—trailblazing feminist Mary Wollstonecraft, who
penned A Vindication of the Rights of Woman—and demonstrates her commitment to carrying forward her mother’s ideals, placing
her in the context of a feminist legacy rather than the sole female in the company of male poets, including Percy Shelley and Lord
Byron. This edition includes a new introduction and suggestions for further reading by National Book Critics Circle award-winner
and Shelley expert Charlotte Gordon, literary excerpts and reviews selected by Gordon, and a chronology and essay by
preeminent Shelley scholar Charles E. Robinson. For more than seventy years, Penguin has been the leading publisher of classic
literature in the English-speaking world. With more than 1,800 titles, Penguin Classics represents a global bookshelf of the best
works throughout history and across genres and disciplines. Readers trust the series to provide authoritative texts enhanced by
introductions and notes by distinguished scholars and contemporary authors, as well as up-to-date translations by award-winning
translators.
A New York Times Book Review Editors' Choice Selection "The most exciting and definitive collection of Lovecraft's work out
there." –Danielle Trussoni, New York Times Book Review No lover of gothic literature will want to be without this literary keepsake,
the final volume of Leslie Klinger’s tour-de-force chronicle of Lovecraft’s canon. In 2014, The New Annotated H. P. Lovecraft was
published to widespread acclaim— vaunted as a “treasure trove” (Joyce Carol Oates) for Lovecraft aficionados and general
readers, alike. Hailed by Harlan Ellison as an “Olympian landmark of modern gothic literature,” the volume included twenty-two of
Lovecraft’s original stories. Now, in this final volume, best- selling author Leslie S. Klinger reanimates twenty-five additional
stories, the balance of Lovecraft’s significant fiction, including “Rats in the Wall,” a post– World War I story about the terrors of
the past, and the newly contextualized “The Horror at Red Hook,” which recently has been adapted by best- selling novelist Victor
LaValle. In following Lovecraft’s own literary trajectory, readers can witness his evolution from Rhode Island critic to prescient
literary genius whose titanic influence would only be appreciated decades after his death. Including hundreds of eye- opening
annotations and dozens of rare images, Beyond Arkham finally provides the complete picture of Lovecraft’s unparalleled
achievements in fiction.
The best-selling student edition on the market, now available in a Second Edition. Almost two centuries after its publication,
Frankenstein remains an indisputably classic text and Mary Shelley's finest work. This extensively revised Norton Critical Edition
includes new texts and illustrative materials that convey the enduring global conversation about Frankenstein and its author. The
text is that of the 1818 first edition, published in three volumes by Lackington, Hughes, Harding, Mavor, and Jones. It is
accompanied by an expansive new preface, explanatory annotations, a map of Geneva and its environs, and seven illustrations,
five of them new to the Second Edition. Context is provided in three supporting sections: "Circumstance, Influence, Composition,
Revision," "Reception, Impact, Adaptation," and "Sources, Influences, Analogues." Among the Second Edition's new inclusions are
historical-cultural studies by Susan Tyler Hitchcock, William St. Clair, and Elizabeth Young; Chris Baldrick on the novel's reception;
and David Pirie on the novel's many film adaptations. Related excerpts from the Bible and from John Milton's Paradise Lost are
now included, as is Charles Lamb's poem "The Old Familiar Faces." "Criticism" collects sixteen major interpretations of
Frankenstein, nine of them new to the Second Edition. The new contributors are Peter Brooks, Bette London, Garrett Stewart,
James. A. W. Heffernan, Patrick Brantlinger, Jonathan Bate, Anne Mellor, Jane Goodall, and Christa Knellwolf. A Chronology and
Selected Bibliography are also included.
Beginning with Mary Shelley's great novels, Frankenstein and The Last Man, Eileen Hunt Botting's Artificial Life After Frankenstein
reveals the techno-political stakes of modern political science fiction and brings them to bear upon the ethics and politics of making
artificial life and intelligence in the twenty-first century.
The best-selling student edition on the market, now available in a Second Edition. Almost two centuries after its publication,
Frankenstein remains an indisputably classic text and Mary Shelley’s finest work. This extensively revised Norton Critical Edition
includes new texts and illustrative materials that convey the enduring global conversation about Frankenstein and its author. The
text is that of the 1818 first edition, published in three volumes by Lackington, Hughes, Harding, Mavor, and Jones. It is
accompanied by an expansive new preface, explanatory annotations, a map of Geneva and its environs, and seven illustrations,
five of them new to the Second Edition. Context is provided in three supporting sections: “Circumstance, Influence, Composition,
Revision,” “Reception, Impact, Adaptation,” and “Sources, Influences, Analogues.” Among the Second Edition’s new inclusions
are historical-cultural studies by Susan Tyler Hitchcock, William St. Clair, and Elizabeth Young; Chris Baldrick on the novel’s
reception; and David Pirie on the novel’s many film adaptations. Related excerpts from the Bible and from John Milton’s Paradise
Lost are now included, as is Charles Lamb’s poem “The Old Familiar Faces.” “Criticism” collects sixteen major interpretations of
Frankenstein, nine of them new to the Second Edition. The new contributors are Peter Brooks, Bette London, Garrett Stewart,
James. A. W. Heffernan, Patrick Brantlinger, Jonathan Bate, Anne Mellor, Jane Goodall, and Christa Knellwolf. A Chronology and
Selected Bibliography are also included.
Includes the unabridged text of Shelley's classic novel plus a complete study guide that features chapter-by-chapter summaries,
explanations and discussions of the plot, question-and-answer sections, author biography, historical background, and more.
“Vonnegut is George Orwell, Dr. Caligari and Flash Gordon compounded into one writer . . . a zany but moral mad
scientist.”—Time Mother Night is a daring challenge to our moral sense. American Howard W. Campbell, Jr., a spy during World
War II, is now on trial in Israel as a Nazi war criminal. But is he really guilty? In this brilliant book rife with true gallows humor,
Vonnegut turns black and white into a chilling shade of gray with a verdict that will haunt us all. “A great artist.”—Cincinnati
Enquirer “A shaking up in the kaleidoscope of laughter . . . Reading Vonnegut is addictive!”—Commonweal
More than 200 years after it was first published, Mary Shelley's Frankenstein has stood the test of time as a gothic masterpiece--a
classic work of horror that blurs the line between man and monster. "If I cannot inspire love, I will cause fear." For centuries, the
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story of Victor Frankenstein and the monster he created has held readers spellbound. On the surface, it is a novel of tense and
steadily mounting dread. On a more profound level, it illuminates the triumph and tragedy of the human condition in its portrayal of
a scientist who oversteps the bounds of conscience, and of a creature tortured by the solitude of a world in which he does not
belong. A novel of almost hallucinatory intensity, Mary Shelley's Frankenstein represents one of the most striking flowerings of the
Romantic imagination.
An overview of the work features a biographical sketch of the author, a list of characters, a summary of the plot, and critical and
analytical views of the work.
This collection of essays and reviews represents the most significant and comprehensive writing on Shakespeare's A Comedy of
Errors. Miola's edited work also features a comprehensive critical history, coupled with a full bibliography and photographs of
major productions of the play from around the world. In the collection, there are five previously unpublished essays. The topics
covered in these new essays are women in the play, the play's debt to contemporary theater, its critical and performance histories
in Germany and Japan, the metrical variety of the play, and the distinctly modern perspective on the play as containing dark and
disturbing elements. To compliment these new essays, the collection features significant scholarship and commentary on The
Comedy of Errors that is published in obscure and difficulty accessible journals, newspapers, and other sources. This collection
brings together these essays for the first time.
Presents a collection of critical essays about the works of the British author, focusing on her famous novel, Frankenstein.
"In this new edition of Mary Shelley's Frankenstein, David Wootton's Introduction gives the reader both a clear and gripping
account of the biographical circumstances that led to the novel’s writing and the most striking and original interpretations of its
central themes and of the intellectual and cultural influences on them. Offering a new account of the complex history of its
composition, and drawing upon his deep knowledge of eighteenth- and nineteenth-century scientific debates, Wootton reveals the
ways in which the origins of Shelley’s novel are inextricably linked to conceptions of the origins of life itself. We have here a
transformative reading of one of the world’s best-known stories." —Laura Marcus, Goldsmiths’ Professor of English Literature and
Fellow of New College, University of Oxford
This is the classic tale of "Frankenstein," first published in 1818 by Mary Shelley. It tells the story of Victor Frankenstein, a young
scientist who creates a grotesque creature. The book is written in the form of letters and narratives by multiple narrators.
Frankenstein; or, The Modern Prometheus is a novel written by English author Mary Shelley (1797-1851) that tells the story of
Victor Frankenstein, a young scientist who creates a hideous sapient creature in an unorthodox scientific experiment. Shelley
started writing the story when she was 18, and the first edition was published anonymously in London on 1 January 1818, when
she was 20.[2] Her name first appeared on the second edition, published in
These three works of fiction are powerfully emotive stories that combine passion with forceful feminist argument. Janet Todd
explores how these novels are linked, not only through the mother-daughter relationship of their authors, but also in their
perceptions of feminism and female sexuality.
Mary Shelley's Frankenstein is one of the most influential and controversial novels of the nineteenth century; it is also one of the most
misunderstood and misinterpreted. It has been vivisected critically by latter-day Victor Frankensteins who have transformed the meanings
emergent from the novel into monsters of post-modern misconception. Meanwhile Franken-feminists have turned the novel into a monster of
misanthropy. Seldom has a work of fiction suffered so scandalously from the slings and arrows of outrageous criticism. This critical edition,
containing tradition-oriented essays by literary scholars, refutes the errors and serves as an antidote to the poison that has contaminated the
critical understanding of this classic gothic novel.
Valperga, published in 1823, the year after Percy Bysshe Shelley's death is a romance of the 14th century in Italy, during the height of the
struggle between the Guelphs and the Ghibellines, when each state and almost each town was at war with the other ; a condition of things
which lends itself to romance. Mary Shelley's intimate acquaintance with Italy and Italians gives her the necessary knowledge to write on this
subject. Her zealous Italian studies came to her aid, and her love of nature give life and vitality to the scene. Valperga, the ancestral castle
home of Euthanasia, a Florentine lady of the Guelph faction, is most picturesquely described, on its ledge of projecting rock, overlooking the
plain of Lucca; the dependent peasants around happy under the protection of their good Signora. That this beautiful and high-minded lady
should be affianced to a Ghibelline leader is a natural combination ; but when her lover Castruccio, prince of Lucca, carries his political
enthusiasm the length of making war on her native city of Florence, whose Republican greatness and love of art are happily described,
Euthanasia cannot let love stand in the way of duty and gratitude to all those dearest to her ...
FrankensteinThe 1818 Text, Contexts, CriticismW. W. Norton
Mary Shelley's deceptively simple story of Victor Frankenstein and the creature he brings to life, first published in 1818, is now more widely
read—and more widely discussed by scholars—than any other work of the Romantic period. From the creature's creation to his wild lament
over the dead body of his creator in the Arctic wastes, the story retains its narrative hold on the reader even as it spins off ideas in rich
profusion. Macdonald and Scherf's edition of Frankenstein has been widely acclaimed as an outstanding edition of the novel—for the general
reader and the student as much as for the scholar. The editors use as their copy-text the original 1818 version, and detail in an appendix all
of Shelley's later revisions. They also include a range of contemporary documents that shed light on the historical context from which this
unique masterpiece emerged. Macdonald and Scherf have now revised and updated their introduction, notes and bibliography, and have
added new documents (including a review of Frankenstein by Percy Shelley).
Frankenstein was Mary Shelley's immensely powerful contribution to the ghost stories which she, Percy Shelley, and Byron wrote one wet
summer in Switzerland. Its protagonist is a young student of natural philosophy, who learns the secret of imparting life to a creature
constructed from relics of the dead, with horrific consequences. Frankenstein confronts some of the most feared innovations of evolutionism:
topics such as degeneracy, hereditary disease, and mankind's status as a species of animal. The text used here is from the 1818 edition,
which is a mocking exposé of leaders and achievers who leave desolation in their wake, showing mankind its choice - to live cooperatively or
to die of selfishness. It is also a black comedy, and harder and wittier than the 1831 version with which we are more familiar. Drawing on new
research, Marilyn Butler examines the novel in the context of the radical sciences, which were developing among much controversy in the
years following the Napoleonic Wars, and shows how Frankenstein's experiment relates to a contemporary debate between the champions of
materialist science and of received religion.
"Because I'm teaching an intro-level course in comparative literature, this edition was extremely helpful in showing the variety of critical
approaches that they can take toward a single text. The article on radical science also helped me compare Frankenstein to Alasdair Gray's
Poor Things. I highly recommend this edition of Frankenstein and will use it in the future." -Joshua Beall, Rutgers University
Mary Shelley began writing Frankenstein when she was only eighteen. At once a Gothic thriller, a passionate romance, and a cautionary tale
about the dangers of science, Frankenstein tells the story of committed science student Victor Frankenstein. Obsessed with discovering the
cause of generation and life and bestowing animation upon lifeless matter, Frankenstein assembles a human being from stolen body parts
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but; upon bringing it to life, he recoils in horror at the creature's hideousness. Tormented by isolation and loneliness, the once-innocent
creature turns to evil and unleashes a campaign of murderous revenge against his creator, Frankenstein.Frankenstein, an instant bestseller
and an important ancestor of both the horror and science fiction genres, not only tells a terrifying story, but also raises profound, disturbing
questions about the very nature of life and the place of humankind within the cosmos: What does it mean to be human? What responsibilities
do we have to each other? How far can we go in tampering with Nature? In our age, filled with news of organ donation genetic engineering,
and bio-terrorism, these questions are more relevant than ever.
D.L. Macdonald and Kathleen Scherf’s edition of Frankenstein has been widely acclaimed as an outstanding edition of the novel—for the
general reader and the student as much as for the scholar. The editors use as their copy-text the original 1818 version, and detail in an
appendix all of Shelley’s later revisions. They also include a range of contemporary documents that shed light on the historical context from
which this unique masterpiece emerged. New to this edition is a discussion of Percy Shelley’s role in contributing to the first draft of the
novel. Recent scholarship has provoked considerable interest in the degree to which Percy Shelley contributed to Mary Shelley’s original
text, and this edition’s updated introduction discusses this scholarship. A new appendix also includes Lord Byron’s “A Fragment” and John
William Polidori’s The Vampyre, works that are engaging in their own right and that also add further insights into the literary context of
Frankenstein.

Contains the complete text of Shelley's key work, supplemented by annotations and followed by contextual materials that reveal
the conversations and controversies of its historical moment.
Mary Shelley's Frankenstein is one of the most influential and controversial novels of the nineteenth century; it is also one of the
most misunderstood and misinterpreted. It has been vivisected critically by latter-day Victor Frankensteins who have transformed
the meanings emergent from the novel into monsters of post-modern misconception. Meanwhile Franken-feminists have turned
the novel into a monster of misanthropy. Seldom has a work of fiction suffered so scandalously from the slings and arrows of
outrageous criticism. This critical edition, containing tradition-oriented essays by literary scholars, refutes the errors and serves as
an antidote to the poison that has contaminated the critical understanding of this classic gothic novel. The Ignatius Critical Editions
represent a tradition-oriented alternative to popular textbook series such as the Norton Critical Editions orOxford World Classics,
and are designed to concentrate on traditional readings of the Classics of world literature. While many modern critical editions
have succumbed to the fads of modernism and post-modernism, this series will concentrate on tradition-oriented criticism of these
great works. Edited by acclaimed literary biographer, Joseph Pearce, the Ignatius Critical Editions will ensure that traditional moral
readings of the works are given prominence, instead of the feminist, or deconstructionist readings that often proliferate in other
series of 'critical editions'. As such, they represent a genuine extension of consumer-choice, enabling educators, students and
lovers of good literature to buy editions of classic literary works without having to 'buy into' the ideologies of secular
fundamentalism. The series is ideal for anyone wishing to understand great works of western civilization, enabling the modern
reader to enjoy these classics in the company of some of the finest literature professors alive today. Edited by Joseph Pearce
Contributors to this volume: Jo Bath Philip Nielsen Joseph Pearce Thomas W. Stanford III Aaron Urbanczyk
In 1980, deconstructive and psychoanalytic literary theorist Barbara Johnson wrote an essay on Mary Shelley for a colloquium on
the writings of Jacques Derrida. The essay marked the beginning of Johnson's lifelong interest in Shelley as well as her first foray
into the field of "women's studies," one of whose commitments was the rediscovery and analysis of works by women writers
previously excluded from the academic canon. Indeed, the last book Johnson completed before her death was Mary Shelley and
Her Circle, published here for the first time. Shelley was thus the subject for Johnson's beginning in feminist criticism and also for
her end. It is surprising to recall that when Johnson wrote her essay, only two of Shelley's novels were in print, critics and scholars
having mostly dismissed her writing as inferior and her career as a side effect of her famous husband's. Inspired by
groundbreaking feminist scholarship of the seventies, Johnson came to pen yet more essays on Shelley over the course of a
brilliant but tragically foreshortened career. So much of what we know and think about Mary Shelley today is due to her and a
handful of scholars working just decades ago. In this volume, Judith Butler and Shoshana Felman have united all of Johnson's
published and unpublished work on Shelley alongside their own new, insightful pieces of criticism and those of two other peers
and fellow pioneers in feminist theory, Mary Wilson Carpenter and Cathy Caruth. The book thus evolves as a conversation
amongst key scholars of shared intellectual inclinations while closing the circle on Johnson's life and her own fascination with the
life and circle of another woman writer, who, of course, also happened to be the daughter of a founder of modern feminism.
One of Alasdair Gray's most brilliant creations, Poor Things is a postmodern revision of Frankenstein that replaces the traditional
monster with Bella Baxter - a beautiful young erotomaniac brought back to life with the brain of an infant. Godwin Baxter's scientific
ambition to create the perfect companion is realized when he finds the drowned body of Bella, but his dream is thwarted by Dr.
Archibald's McCandless's jealous love for Baxter's creation. The hilarious tale of love and scandal that ensues would be "the whole
story" in the hands of a lesser author (which in fact it is, for this account is actually written by Dr. McCandless). For Gray, though,
this is only half the story, after which Bella (a.k.a. Victoria McCandless) has her own say in the matter. Satirizing the classic
Victorian novel, Poor Things is a hilarious political allegory and a thought-provoking duel between the desires of men and the
independence of women, from one of Scotland's most accomplished authors. Alasdair Gray is the author of over a dozen novels
amd short story collections, including Lanark, 1982 Janine, and Unlikely Stories, Mostly.
I am already far north of London, and as I walk in the streets of Petersburgh, I feel a cold northern breeze play upon my cheeks,
which braces my nerves and fills me with delight. Do you understand this feeling? This breeze, which has travelled from the
regions towards which I am advancing, gives me a foretaste of those icy climes. Inspirited by this wind of promise, my daydreams
become more fervent and vivid. I try in vain to be persuaded that the pole is the seat of frost and desolation; it ever presents itself
to my imagination as the region of beauty and delight. There, Margaret, the sun is forever visible, its broad disk just skirting the
horizon and diffusing a perpetual splendour.
Frankenstein and Its Classics is the first collection of scholarship dedicated to how Frankenstein and works inspired by it draw on
ancient Greek and Roman literature, history, philosophy, and myth. Presenting twelve new essays intended for students, scholars,
and other readers of Mary Shelley's novel, the volume explores classical receptions in some of Frankenstein's most important
scenes, sources, and adaptations. Not limited to literature, the chapters discuss a wide range of modern materials-including recent
films like Alex Garland's Ex Machina and comics like Matt Fraction's and Christian Ward's Ody-C-in relation to ancient works
including Hesiod's Theogony, Aeschylus's Prometheus Bound, Ovid's Metamorphoses, and Apuleius's The Golden Ass. All
together, these studies show how Frankenstein, a foundational work of science fiction, brings ancient thought to bear on some of
today's most pressing issues, from bioengineering and the creation of artificial intelligence to the struggles of marginalized
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communities and political revolution. This addition to the comparative study of classics and science fiction reveals deep similarities
between ancient and modern ways of imagining the world-and emphasizes the prescience and ongoing importance of Mary
Shelley's immortal novel. As Frankenstein turns 200, its complex engagement with classical traditions is more significant than
ever.
This eBook features the unabridged text of ‘Frankenstein by Mary Shelley - Delphi Classics (Illustrated)’ from the bestselling
edition of ‘The Complete Works of Mary Shelley’. Having established their name as the leading publisher of classic literature and
art, Delphi Classics produce publications that are individually crafted with superior formatting, while introducing many rare texts for
the first time in digital print. The Delphi Classics edition of Shelley includes original annotations and illustrations relating to the life
and works of the author, as well as individual tables of contents, allowing you to navigate eBooks quickly and easily. eBook
features: * The complete unabridged text of ‘Frankenstein by Mary Shelley - Delphi Classics (Illustrated)’ * Beautifully illustrated
with images related to Shelley’s works * Individual contents table, allowing easy navigation around the eBook * Excellent
formatting of the textPlease visit www.delphiclassics.com to learn more about our wide range of titles
"This Norton Critical Edition of In Memoriam features the profound nineteenth-century poem by Victorian poet Alfred, Lord
Tennyson, with editorial annotations. Written after the passing of Tennyson's close friend Arthur Henry Hallam, the poem
addresses themes of grief, death, and loss. The "Background and Contexts" section of this volume provides a better look at the
relationship between the two men along with literary inspirations and scientific backgrounds for the poem itself. "Criticism" includes
contemporary reviews and modern critical readings, ranging from analysis of the structure and genre of the poem to
considerations of Tennyson's sexuality, materiality, and views on scientific challenges to faith. A chronology and selected
bibliography are also included"-Frankenstein was first released in 1818 anonymously. The credit for Mary Wollstonecraft Shelley’s authorship first occurred in
1823 when a French edition was published. A year earlier, Mary’s revolutionary husband, the influential poet, dramatist, novelist,
and essayist Percy Bysshe Shelley, died. The same year Frankenstein, or, The Modern Prometheus (its full title) was first
published, so was another work by Mary’s husband that shares use of the word Prometheus. The drama Prometheus Unbound
was indeed credited to Percy Shelley. The secret admission of many experts in English literature is that Mary Wollstonecraft
Shelley did not write a good portion of Frankenstein. In Shelley Unbound, Oxford scholar Scott D. de Hart examines the critical
information about Percy Shelley’s scientific avocations, his disputes against church and state, and his connection to the illegal and
infamous anti-Catholic organization, the Illuminati. Scott D. de Hart’s fascinating investigation into Frankenstein and the lives of
Mary Wollstonecraft and Percy Shelley results in an inconvenient truth regarding what we have long believed to be a great early
example of the feminist canon. Scott D. de Hart was born and raised in Southern California. He graduated from Oxford University
with a PhD specializing in nineteenth-century English literature and legal controversies.
The original 1818 text of Mary Shelley's classic novel, with annotations and essays highlighting its scientific, ethical, and
cautionary aspects. Mary Shelley's Frankenstein has endured in the popular imagination for two hundred years. Begun as a ghost
story by an intellectually and socially precocious eighteen-year-old author during a cold and rainy summer on the shores of Lake
Geneva, the dramatic tale of Victor Frankenstein and his stitched-together creature can be read as the ultimate parable of
scientific hubris. Victor, “the modern Prometheus,” tried to do what he perhaps should have left to Nature: create life. Although the
novel is most often discussed in literary-historical terms—as a seminal example of romanticism or as a groundbreaking early work
of science fiction—Mary Shelley was keenly aware of contemporary scientific developments and incorporated them into her story. In
our era of synthetic biology, artificial intelligence, robotics, and climate engineering, this edition of Frankenstein will resonate
forcefully for readers with a background or interest in science and engineering, and anyone intrigued by the fundamental questions
of creativity and responsibility. This edition of Frankenstein pairs the original 1818 version of the manuscript—meticulously lineedited and amended by Charles E. Robinson, one of the world's preeminent authorities on the text—with annotations and essays
by leading scholars exploring the social and ethical aspects of scientific creativity raised by this remarkable story. The result is a
unique and accessible edition of one of the most thought-provoking and influential novels ever written. Essays by Elizabeth Bear,
Cory Doctorow, Heather E. Douglas, Josephine Johnston, Kate MacCord, Jane Maienschein, Anne K. Mellor, Alfred Nordmann
Because gothic fiction was the one semi-respectable genre that regularly explored sexual and social transgressions during the
eighteenth and nineteenth centuries, George Haggerty's Queer Gothic argues that it makes sense to consider the ways in which
gothic fiction itself helped to shape thinking about sexual matters, create the darker shadows of the dominant fiction, and jumpstart the age of sexology. Haggerty examines a variety of issues, including the ways in which gothic fiction centers on loss as the
foreclosure of homoerotic possibility, the uses to which same-sex desire can be put in a patriarchal culture, and the relationship
between transgressive sexual behaviors and a range of religious behaviors understood as "Catholic." Other chapters consider the
erotic implications of gothic millenialism and move beyond the eighteenth century to discuss gothic fiction in the 1890s and 1990s,
including Henry James's The Ambassadors, Anne Rice's The Vampire Chronicles, and Patricia Highsmith's The Talented Mr.
Ripley.
Called "a feminist classic" by Judith Shulevitz in the New York Times Book Review, this pathbreaking book of literary criticism is
now reissued with a new introduction by Lisa Appignanesi that speaks to how The Madwoman in the Attic set the groundwork for
subsequent generations of scholars writing about women writers, and why the book still feels fresh some four decades later.
"Gilbert and Gubar have written a pivotal book, one of those after which we will never think the same again."--Carolyn G. Heilbrun,
Washington Post Book World
Revised to reflect critical trends of the past 15 years, the third iteration of this widely adopted critical edition presents the 1831 text
of Mary Shelley’s English Romantic novel along with critical essays that introduce students to Frankenstein from contemporary
psychoanalytic, Marxist, feminist, gender/queer, postcolonial, and cultural studies perspectives. The text and essays are
complemented by contextual documents, introductions (with bibliographies), and a glossary of critical and theoretical terms. In the
third edition, three of the six essays are new, representing recent gender/queer, postcolonial, and cultural theories. The contextual
documents have been significantly revised to include many images of Frankenstein from contemporary popular culture.
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