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Famous Monster Movie Art Of Basil Gogos
"A one-stop resource summarizing the deaths of all major individuals in the fields of television, film cartoons, theater music and popular
literature throughout the world. Each obituary is well written and concise...a great resource...recommended"--Choice "A solid reference work
that deserves inclusion in all public libraries. Recommended"--ARBA "An absolute must...indispensible...informative, thorough, and
interesting...most highly recommended"--Examiner.com "Indispensable reference sources for obit information"--Classic Images "Magnificent
research tools...invaluable...value packed with data, and written in an engaging, interesting manner that never becomes dull and
statistical"--James L. Neibaur, writer. The entertainment world lost many notable talents in 2017, including iconic character actor Harry Dean
Stanton, comedians Jerry Lewis and Dick Gregory, country singer Glen Campbell, playwright Sam Shepard and actor-singer Jim Nabors.
Obituaries of actors, filmmakers, musicians, producers, dancers, composers, writers, animals and others associated with the performing arts
who died in 2017 are included. Date, place and cause of death are provided for each, along with a career recap and a photograph.
Filmographies are given for film and television performers.
This spectacular collection of posters, which spans eight decades of horror films, encompasses all the classics of the genre—from early silents
like Nosferatu and The Cabinet of Dr. Caligari to contemporary blockbusters like The Silence of the Lambs. Within a broadly chronological
framework, the films are grouped by category: Japanese horror flicks, spoofs like An American Werewolf in London, serial killer movies, and
more. Here, too, are the directors remembered wholly or partly for their contributions to the genre, including Roman Polanski and Brian de
Palma. Horror, perhaps more than any other genre, offers the poster artist the opportunity to create an image that is both disturbing and
memorable. The images in Horror Poster Art vividly demonstrate just how rich a tradition it is. Tony Nourmand is co-owner of the Reel Poster
Gallery in London and a poster consultant to Christie’s; Graham Marsh is a designer and art director. Together, they have also produced the
companion to this volume, Science Fiction Poster Art, as well as collections of 20th-century film posters by decade.
Marvel at this spectacular collection of full-colour graphic art of Godzilla and other Toho movie monsters by renowned artist KAIDA Yuji. For
fans of big-screen monster films, KAIDA Yuji is a very well known name. Best known for his vivid illustrations of Godzilla and other popular
Toho kaiju, some of Mr KAIDA's most beautiful work is presented here in this full-color flexicover volume. This book's 128 pages are packed
with lush artwork, including a brand new piece showing Godzilla in London, created especially for this book.Whether you are an admirer of
this Japanese master's work or just a fan of monster movie art, this book is an essential purchase!
For twenty years this award-winning compilation has been the nonpareil benchmark against which all other annual fantasy and horror
collections are judged. Directed first by Ellen Datlow and Terri Windling and for the past four years by Datlow and Kelly Link and Gavin J.
Grant, it consistently presents the strangest, the funniest, the darkest, the sharpest, the most original—in short, the best fantasy and horror.
The current collection, marking a score of years, offers more than forty stories and poems from almost as many sources. Summations of the
field by the editors are complemented by articles by Edward Bryant, Charles de Lint, and Jeff VanderMeer, highlighting the best of the
fantastic in, respectively, media, music, and comics, as well as honorable mentions—notable works that didn’t quite make the cut, but are
nonetheless worthy of attention. The Year’s Best Fantasy and Horror: Twentieth Annual Collection is a cornucopia of fantastic delights, an
unparalleled resource and indispensable reference that captures the unique excitement and beauty of the fantastic in all its gloriously diverse
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forms, from the lightest fantasy to the darkest horror.
Movie is considered to be an important art form; films entertain, educate, enlighten and inspire audiences. Film is a term that encompasses
motion pictures as individual projects, as well as — in metonymy — the field in general. The origin of the name comes from the fact that
photographic film (also called filmstock) has historically been the primary medium for recording and displaying motion pictures. Many other
terms exist — motion pictures (or just pictures or "picture"), the silver screen, photoplays, the cinema, picture shows, flicks — and commonly
movies.
Honorable Mention, Rondo Hatton Award “Lengthy introduction…a nice job…hitting on some of the very insignificant magazines”—Mani.com
“A vein worth mining”—Scarlet “In depth…both an affectionate look back, and a scholarly study, of a period in horror history”—Scary
Monsters Magazine “Includes all of the Marvel B&W mags”—Famousmonsters of filmland.com.
This is a critical overview of monster magazines from the 1950s through the 1970s. “Monster magazine” is a blanket term to describe both
magazines that focus primarily on popular horror movies and magazines that contain stories featuring monsters, both of which are illustrated
in comic book style and printed in black and white. The book describes the rise and fall of these magazines, examining the contributions of
Marvel Comics and several other well-known companies, as well as evaluating the effect of the Comics Code Authority on both present and
future efforts in the field. It identifies several sub-genres, including monster movies, zombies, vampires, sword-and-sorcery, and pulp-style
fiction. The work includes several indexes and technical credits.
This book showcases stunningly realistic and wonderfully posed models and dioramas depicting various characters and scenes from science
fiction and horror cinema. The models and dioramas are presented in chronological order starting with the silent films from 1910 to 1927, then
the classic films from the 1930s and 1940s, including Universal Studios’ Dracula, Frankenstein, and Wolf Man franchises. Next are the many
radiation induced mutants and invaders from outer space of the 1950s, followed by offerings from the 1960s, 1970s, 1980s, and 1990s.
Hammer Films are included as well as the Mummy movies and Universal’s Gillman series. A detailed explanation of the nitty-gritty of model
and diorama building is presented and particular details unique to each piece are shown in close-ups and discussed. The figures are of
unprecedented artistry.
Presenting the 25 Best Films of Boris Karloff: A Movie Poster Mini-Book... A collection of vintage posters and poster art from the top 25 films
of horror icon Boris Karloff, best known for his roles of the Frankenstein monster and The Mummy in classic horror films of the 1930s.
Included in this mini-book are full-sized posters and poster art on 8 x 10 pages presented in descending order, based on their IMDb (Internet
Movie Database) Rating. Films included are: Abbott and Costello Meet the Killer, Boris Karloff (1949), Bedlam (1946), Charlie Chan at the
Opera (1936), Criminal Code (1931), Frankenstein (1931), Lured (1947), Night World (1932), Son of Frankenstein (1939), Tap Roots (1948),
Targets (1968), The Black Cat (1934), The Black Room (1939), The Body Snatcher (1945), The Bride of Frankenstein (1935), The Comedy of
Terrors (1963), The Emperor's Nightingale (1949), The House of Rothscshild (1934), The Lost Patrol (1934), The Man They They Could Not
Hang (1939), The Mummy (1932), The Old House (1932), The Raven (1935), The Raven (1963), The Secret Life of Walter Mitty (1947) and
The Unconquered (1947) During a nearly 52-year film career that spanned 1919 to 1971, Karloff appeared in more than 160 films, both
silents and "talkies." Karloff portrayed Frankenstein's monster in Frankenstein (1931), Bride of Frankenstein (1935), and Son of Frankenstein
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(1939). He played The Mummy, only once, in The Mummy (1932). For his contributions to film and television, Karloff was awarded two stars
on the Hollywood Walk of Fame. (Editor's Note: IMDB's original top 25 list included films that Karloff appeared in minor or uncredited roles.
For our list, these films were excluded.)
Popular Culture: A Reader helps students understand the pervasive role of popular culture and the processes that constitute it as a product of
industry, an intellectual object of inquiry, and an integral component of all our lives. The volume is divided into 7 thematic sections, and each
section is preceded by an introduction which engages with, and critiques, the chapters that follow. The book contains classic writings from all
the 'big names;' plenty of contemporary cultural references that will appeal to students, including skateboarding, hip hop, fashion (Tommy
Hilfiger, vintage) websites, Star Trek, Disney, etc; material organized in a skills-focused and learning-focused way; strong pedagogic features
throughout, making this an excellent classroom text; pieces drawing on diverse national, disciplinary and subdisciplinary contexts; and
sensitivity to issues of gender, race and sexuality.
While high-art Japanese cinema has been documented and analysed in the West, the subject of popular and cult Japanese movies has
remained largely unexplored. The fantastic vintage posters that drew the masses to Kurosawa's samurai flicks, Godzilla, and sex-laden Pink
movies have also been locked away to Western audiences. This collection of the best of the genre opens up this world of snarling gangsters,
fire-breathing lizards and animated dreams for anyone with a sense of humour.
From “Who Put the Bomp (in the Bomp, Bomp, Bomp)?” to a list of all song titles containing the word “werewolf,” Rock Music in American
Popular Culture II: More Rock ’n’Roll Resources continues where 1995’s Volume I left off. Using references and illustrations drawn from
contemporary lyrics and supported by historical and sociological research on popular cultural subjects, this collection of insightful essays and
reviews assesses the involvement of musical imagery in personal issues, in social and political matters, and in key socialization activities.
From marriage and sex to public schools and youth culture, readers discover how popular culture can be used to explore American values.
As Authors B. Lee Cooper and Wayne S. Haney prove that integrated popular culture is the product of commercial interaction with public
interest and values rather than a random phenomena, they entertainingly and knowledgeably cover such topics as: answer
songs--interchanges involving social events and lyrical commentaries as explored in response recordings horror films--translations and
transformations of literary images and motion picture figures into popular song characters and tales public schools--images of formal
educational practices and informal learning processes in popular song lyrics sex--suggestive tales and censorship challenges within the
popular music realm war--examinations of persistent military and home front themes featured in wartime recordings Rock Music in American
Popular Culture II: More Rock ‘n’Roll Resources is nontechnical, written in a clear and concise fashion, and explores each topic thoroughly,
with ample discographic and bibliographic resources provided for additional research. Arranged alphabetically for quick and easy reference to
specific topics, the book is equally enjoyable to read straight through. Rock music fans, teachers, popular culture professors, music
instructors, public librarians, sound recording archivists, sociologists, social critics, and journalists can all learn something, as the book shows
them the cross-pollination of music and social life in the United States.
Walking out of the theater showing Viking Women and the Sea Serpent and The Astounding She-Monster, one disappointed lad was heard to
say, "They might as well have mugged us in the parking lot." This was Science Fiction's Golden Age, when giant bugs, prehistoric left-overs
and creatures from other planets filled the giant theater screens, movies that were usually made outside of the studio system on the cheap.
Horror-hungry kids soon realized that nine times out of ten, the movie would be little more than a pale suggestion of what the posters
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promised. Nevertheless, we kept coming back, week after week, ever skeptical, ever hopeful, and then went home and read about the
movies we just saw in Famous Monsters of Filmland magazine. This revised and expanded "Monster-Kids" edition of You Won't Believe Your
Eyes! is an affectionate and funny look at the movies your parents didn't want you to see. You will hear from he actors who were in them, the
people who made them, the critics who reviewed them, the exhibitors who showed them, and the children who saw them back in the day.
"McGee knows this genre upside down and backwards, and writes with real authority. He loves these movies, and celebrates them as much
for their goofy failings as for their imagination and entertainment value. Best of all, McGee is a terrific colloquial writer of great wit; I laughed
out loud as I revisited many of my favorite pictures. You will too." David J. Hogan, author of Dark Romance and Film Noir FAQ
He was born Béla Ferenc Dezso Blasko on October 20, 1882, in Hungary. He joined Budapest’s National Theater in 1913 and later
appeared in several Hungarian films under the pseudonym Arisztid Olt. After World War I, he helped the Communist regime nationalize
Hungary’s film industry, but barely escaped arrest when the government was deposed, fleeing to the United States in 1920. As he became a
star in American horror films in the 1930s and 1940s, publicists and fan magazines crafted outlandish stories to create a new history for
Lugosi. The cinema’s Dracula was transformed into one of Hollywood’s most mysterious actors. This exhaustive account of Lugosi’s work
in film, radio, theater, vaudeville and television provides an extensive biographical look at the actor. The enormous merchandising industry
built around him is also examined.
Revisit the days when the names of Lugosi, Karloff, Lorre, and Chaney ruled the cinemas, and when the myths and legends of iconic
monsters were created and developed.
This book provides a thoughtful and balanced treatment of key legal developments in the courts, agencies, and legislatures in every area of
IP law. The 2009 edition reports on nearly 200 top IP legal developments, including: In re Volkswagen of America, Inc.; In re TS Tech USA
Corp.;Tafas v. Doll;Broadcom v. Qualcomm;In re Bose Corp.;Elsevier v. Muchnick; and Salinger v. Colting
Basil Gogos changed the face of classic horror with his film monster portrait art. Like a bizarro-world Norman Rockwell, he created magazine
covers of Frankenstein, the Creature from the Black Lagoon. the Phantom of the Opera, and countless others in horrifying yet dazzling
images throughout the 1960s and '70s. His intense colour and bold, impressionistic brushwork gave a unique sense of drama and
sophistication to these iconic characters. Today, collectors fight over his original art-but, with this book, every fan can own glowing full-colour
reproductions of his most famous work as well as many previously unpublished paintings and drawings.
The essays in Beyond the Stars 5 examine a small but important sample of the conventional themes and ideologies treated in popular film.
Among the topics covered are family, social class, gender roles, politics, warfare, hedonism, and the 1960s.
"Selling the Movie takes us on a stunning visual journey through almost 150 years of movie history." - Daily Mail "An incredible illustrated
history of the movie poster." - Hey U Guys Showcasing the best movie posters by the top designers in the field, this rich visual history of the
film poster charts the evolution from the earliest days to the present, explaining how they were used to sell both films and the stars, and how
they lured audiences to cinemas across the globe to make an industry. Understand how posters enhance the brand of a movie or a star, and
how they represent the crossover between creatives with this stylish art book. With insights on movie genres, influential designers, Hollywood
politics and the impact of typography, this visually stunning book reveals how a powerful advertising medium became an artform itself and
changed the face of graphic design.
If you’re using copyrighted material, don’t get sued—get permission! Online or off, before you use some or all of a song, photo, book, or any
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other work covered by copyright law, you need to get permission first. If you don’t, you could end up facing legal action from the rights-holder.
This easy-to-use book shows you how to get the rights you need, with step-by-step instructions and more than 30 forms. Find out when
permission is required, who to ask, and when (and how much) you can expect to pay. Getting Permission explains: the copyright permission
process the public domain (“free” content) how to figure out who owns a copyright website permissions the “fair use” rule school-related
permissions license and merchandise agreements (including sample contracts and other forms) and much more. This edition is updated with
summaries of recent copyright and fair use cases, as well as dozens of real-life questions from the Dear Rich permissions blog. All forms are
downloadable through a special link in the book.
From movies to comics to graphic novels, monsters and their ilk tap into the terror that lurks in the darkest regions of the human collective
unconscious. Enduringly popular characters, from vampires to zombies, provide an exciting challenge and appeal to comics and animation
artists. How to Draw Chiller Monsters, Werewolves, Vampires and Zombies features the artwork of comic-book artist and Hollywood monster
designer Kerry Gammill, Gene Colan as well as Neal Adams, Jim Steranko, Jack Davis, David Hartman, Frank Frazetta, Basil Gogos, and
Wally Wood.
Embracing both the ridiculous and the sublime, the monster movie fast became every fan's favorite guilty pleasure. Iconic posters from
classics like Dracula, Frankenstein, and King Kong and howlers like I Was a Teenage Werewolf and The Blob celebrate the enduring thrill of
the midnight creature feature. Calendar features posters from such beloved monster movies as Dr. Jekyll and Mr. Hyde, Invasion of the Body
Snatchers, Mothra, The Phantom of the Opera, and Village of the Damned. The Museum of Modern Art has a long and extensive dedication
to film that is unique among the world's art museums. This calendar brilliantly shows the artistry and wonder behind these classic posters. A
great early calendar season gift for Halloween!
??·???????????(?)????????????????????????????????????????????????????????????????????????????
Classic horror movie fans are familiar with the classic movie posters and images from the 1930s Golden Age of Horror, but this fascinating
book of graphics includes articles, images and rare photos that will be appreciated and enjoyed by any movie fan. A Word from the
Publishers Midnight Marquee Press, Inc. has published over 120 books, most on classic movies and moviemakers. Over the years we have
spent many hours doing research for many of those titles. We are fascinated by the way these films were seen at the time. So, since you can
only do so many articles or chapters on Frankenstein, we can do something new—based on something old. We hope movie fans will be as
intrigued as we were by the original newspaper clippings, ads, photos and just strange items found in the 1930s newspapers, magazines, and
pressbooks. We wish some of the images were easier to read, but we did our best to clean them up as much as possible. This volume took
much longer to do than we had anticipated. And we had too much material for just one volume. So we plan to do a 1930s Volume 2 before
moving on to the 1940s. Genre films released in 1931 Dracula Spanish Dracula Svengali (in Vol. 2) Frankenstein Dr. Jekyll and Mr. Hyde
"Forrest J Ackerman (1916-2008), is remembered for his sci-fi memorabilia collection; influential magazine, Famous monsters of filmland
(1958); sci-fi convention appearances and a published body of work. The biographical section traces Ackerman's pulp magazine enthusiasm,
film productions, prominence rise in "fandom," literary agent work, etc. An extensive bibliography, filmography, appearances and rare
photographs are included"--

The horror genre harbors a number of films too bold or bizarre to succeed with mainstream audiences, but offering unique,
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startling and often groundbreaking qualities that have won them an enduring following. Beginning with Victor Sjöström’s The
Phantom Carriage in 1921, this book tracks the evolution and influence of underground cult horror over the ensuing decades,
closing with William Winckler’s Frankenstein vs. the Creature from Blood Cove in 2005. It discusses the features that define a cult
film, trends and recurring symbols, and changing iconography within the genre through insightful analysis of 88 movies. Included
are works by popular directors who got their start with cult horror films, including Oliver Stone, David Cronenberg and Peter
Jackson.
NOW BI-MONTHLY! RetroFan #9 features interviews with two TV superheroes, Seventies’ Captain America REB BROWN… and
Captain Nice (and Knight Rider’s KITT) WILLIAM DANIELS with wife BONNIE BARTLETT! Plus: remembering the Captain Nice
TV series, the Wonderful World of Coloring Books, star-studded Fall Previews for Saturday morning cartoons, an eyewitness
account of The Cyclops movie, the actors behind your favorite TV commercial characters, Benny Hill’s invasion of America, a trip
to the Mid-Atlantic Nostalgia Convention, 8-track tapes, and more fun, fab features! Featuring columns by ERNEST FARINO,
ANDY MANGELS, SCOTT SAAVEDRA, and SCOTT SHAW! Edited by Michael Eury.
In 1954, the comic book industry instituted the Comics Code, a set of self-regulatory guidelines imposed to placate public concern
over gory and horrific comic book content, effectively banning genuine horror comics. Because the Code applied only to color
comics, many artists and writers turned to black and white to circumvent the Code's narrow confines. With the 1964 publication of
Creepy #1 by Warren Publishing, black-and-white horror comics experienced a revival that continued into the early 21st century,
marking an important step in the maturation of the horror genre within comics and the comics field as a whole. This generously
illustrated work offers a comprehensive history and retrospective of the black-and-white horror comics that flourished on the
newsstands from 1964 to 2004. With a catalog of original magazines, complete credits and insightful analysis, it highlights an
important but overlooked period in the history of comics.
Six years after debuting the legendary horror movie magazine Famous Monsters of Filmland, Warren Publications suddenly took
the comics world by storm in 1965 by releasing Creepy #1 before a stunned, delighted - and terrified - audience. Filled with
compelling tales of terror exquisitely illustrated by many of the best artists of the day, the magazine proved to be the tip of an
iceberg of horror as Warren Publishing went on to produce some of the finest comic-book stories in the history of the form. In the
pages of Creepy, Eerie, Vampirella, Blazing Combat, and many other mags, readers discovered extraordinary artists and writers
coming together to create extraordinary work. Then, in 1983, the company just suddenly disappeared ... In 1999, Comic Book
Artist magazine published the most comprehensive history of the oft-neglected company to date in its Eisner Award-winning fourth
issue. But, until now, the riveting story of Warren Publishing was incomplete. In addition to reprinting the contents of CBA #4, this
volume contains many new interviews, features, articles, and the most comprehensive and exhaustive checklist ever compiled on
Warren Publishing's incredible output.
While you may think the old adage about oil and water being unable to mix applies perfectly to the cinema of terror and the craft of
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great acting, many a grease-painted scare and fluid performance have been combined in the strange alchemy that is the horror
film. From the silent mastery of Lon Chaney’s The Phantom of the Opera to the cultured cannibalism of Anthony Hopkins in The
Silence of the Lambs, the genre has seen an impressive number of noteworthy portrayals, far removed from the stereotypical
leering monster and terrified maiden. Part One of this work highlights the stars of this screen style—those whose numerous roles
and outstanding performances made their names synonymous with horror cinema. Part Two covers actors who, although not
normally associated with the genre, still contributed to its history. Part Three covers the great actresses in horror films and
highlights their acting achievement. An appendix lists all the Academy Award nominations and winners in the horror genre.
The definitive biography of the visionary publisher of Famous Monsters of Filmland, the magazine that inspired filmmakers Steven
Spielberg, George Lucas, Joe Dante, and many more. This heavily illustrated biography features eye-opening ? often outrageous
?anecdotes about Warren, a larger-than-life figure whose ability as a publisher, promoter, and provocateur make him a fascinating
figure. In addition to Forrest J. Ackerman’s Famous Monsters of Filmland, he published Help!, a magazine created by MAD’s
Harvey Kurtzman, which featured early work by John Cleese, Gloria Steinem, Terry Gilliam, Robert Crumb, and Diane Arbus;
Creepy and Eerie magazines, with covers by painter Frank Frazetta and comics art by Steve Ditko, Wallace Wood, Bernie
Wrightson, Al Williamson, and many others. His most famous co-creation, the character Vampirella, debuted in her own magazine
in 1969, and continues to be published today.
Famous Monster Movie Art of Basil Gogos DlxVanguard Productions
Time-trip back to the frightening era of 1957-1972, when monsters stomped into the American mainstream! Once Frankenstein
and fiends infiltrated TV in 1957, an avalanche of monster magazines, toys, games, trading cards, and comic books crashed upon
an unsuspecting public. This profusely illustrated full-color hardcover covers that creepy, kooky Monster Craze through features on
Famous Monsters of Filmland magazine, the #1 hit “Monster Mash,” Aurora’s model kits, TV shows (Shock Theatre, The Addams
Family, The Munsters, and Dark Shadows), “Mars Attacks” trading cards, Eerie Publications, Planet of the Apes, and more! It
features interviews with James Warren (Creepy, Eerie, and Vampirella magazines), Forrest J Ackerman (Famous Monsters of
Filmland), John Astin (The Addams Family), Al Lewis (The Munsters), Jonathan Frid (Dark Shadows), George Barris (monster car
customizer), Ed “Big Daddy” Roth (Rat Fink), Bobby (Boris) Pickett (Monster Mash singer/songwriter) and others, with a Foreword
by TV horror host Zacherley, the “Cool Ghoul.” Written by Mark Voger.
Horror is one of the most enduring and controversial of all cinematic genres. Horror films range from the subtle and the poetic to
the graphic and the gory but what links them all is their ability to frighten, disturb, shock, provoke, delight, irritate, amuse, and
bemuse audiences. Horror's capacity to serve as an outlet to capture the changing patterns of our fears and anxieties has ensured
not only its notoriety but also its long-term survival and its international popularity. Above all, however, it is the audience's continual
desire to experience new frights and evermore-horrifying sights that continue to make films like The Exorcist, A Nightmare on Elm
Street, Halloween, Night of the Living Dead, The Texas Chainsaw Massacre, Psycho, Ringu, and The Shining captivate viewers.
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The A to Z of Horror Cinema traces the development of horror cinema from the beginning of the 20th century to the present day.
This is done through a chronology, an introductory essay, a bibliography, and hundreds of cross-referenced dictionary entries.
Entries cover all the major movie villains, including Frankenstein and his monster, the vampire, the werewolf, the mummy, the
zombie, the ghost, and the serial killer; the film directors, producers, writers, actors, cinematographers, make-up artists, special
effects technicians, and composers who have helped to shape horror history; significant production companies and the major films
that have come to stand as milestones in the development of the horror genre; and the different national traditions in horror cinema
as well as horror's most popular themes, formats, conventions, and cycles.
A plain-English guide to intellectual property law Whether you are in the world of business or creative arts, understanding the laws
that govern your work is critical to success. But given the convoluted terminology that surrounds patents, copyrights, trademarks,
and other intellectual property rights, this isn’t easy. Enter Patent, Copyright & Trademark, which explains: what legal rights apply
to your creations, products, or inventions different types of patents for inventions from machines to plant clones the scope of
copyright protection how trademark law works, and what trade-secret law protects. Here, you’ll find readily understandable
definitions of intellectual property law terms, straightforward explanations of how intellectual property law affects online content,
and much more. The 16th edition is completely updated to provide the latest laws, court decisions, and sample application and
other forms.
Eerie Publications' horror magazines brought blood and bad taste to America's newsstands from 1965 through 1975. Ultra-gory
covers and bottom-of-the-barrel production values lent an air of danger to every issue, daring you to look at (and purchase) them.
The Weird of World of Eerie Publications introduces the reader to Myron Fass, the gun-toting megalomaniac publisher who, with
tyranny and glee, made a career of fishing pocketbook change from young readers with the most insidious sort of exploitation.
You'll also meet Carl Burgos, who, as editor of Eerie Publications, ground his axe against the entire comics industry. Slumming
comic art greats and unknown hacks were both employed by Eerie to plagiarize the more inspired work of pre-Code comic art of
the 1950s. Somehow these lowbrow abominations influenced a generation of artists who proudly blame career choices (and
mental problems) on Eerie Publications. One of them, Stephen R. Bissette (Swamp Thing, Taboo, Tyrant), provides the
introduction for this volume. Here's the sordid background behind this mysterious comics publisher, featuring astonishingly red
reproductions of many covers and the most spectacularly creepy art.
"A definitive study of the 85 films produced during this era and presents a general overview. For each film, complete cast lists,
credits, storyline, behind-the-scenes information, production history, commentary from the cast and crew, and in-depth critic
A history of the horror film that explores the genre's relationship to the history of homosexuality in AmericaThe horror film has
offered a number of medical, psychological, and social models of homosexuality. Examining not only the films themselves, but also
other related cultural products, Harry Benshoff defines these models and their implications. We see familiar constructions of gays
and lesbians pass before our eyes: homosexuality as a treatable disease, as a threat to national security, as a mark of the pariah.
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Monsters in the Closet challenges us to more closely examine what we see.
In the increasingly complex and combative arena of copyright in the digital age, record companies sue college students over peerto-peer music sharing, YouTube removes home movies because of a song playing in the background, and filmmakers are denied
a distribution deal when some permissions “i” proves undottable. Patricia Aufderheide and Peter Jaszi chart a clear path through
the confusion by urging a robust embrace of a principle long-embedded in copyright law, but too often poorly understood—fair use.
By challenging the widely held notion that current copyright law has become unworkable and obsolete in the era of digital
technologies, Reclaiming Fair Use promises to reshape the debate in both scholarly circles and the creative community. This
indispensable guide distills the authors’ years of experience advising documentary filmmakers, English teachers, performing arts
scholars, and other creative professionals into no-nonsense advice and practical examples for content producers. Reclaiming Fair
Use begins by surveying the landscape of contemporary copyright law—and the dampening effect it can have on creativity—before
laying out how the fair-use principle can be employed to avoid copyright violation. Finally, Aufderheide and Jaszi summarize their
work with artists and professional groups to develop best practice documents for fair use and discuss fair use in an international
context. Appendixes address common myths about fair use and provide a template for creating the reader’s own best practices.
Reclaiming Fair Use will be essential reading for anyone concerned with the law, creativity, and the ever-broadening realm of new
media.
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