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Volume 7 of Beyond Salsa Bass continues our 4-volume study of the style of Alain Pérez - the composer of La sandunguita, Salsa timba y
amor, and Amigo Juan. Pérez is one of the most talented bassists, composers and arrangers of modern Cuban music. He shared a very
unique musical chemistry with Issac Delgado and pianist Melón Lewis, the subject of Volumes 6-9 of Beyond Salsa Piano. The bass series
follows the piano series exactly, covering the same songs, now from the perspective of the bassist. In addition to transcribing the notes, we
also transcribe the percussive sounds that he uses to create his funky style. Each musical example is provided in 16th note notation, 8th note
notion and bass tablature. There are corresponding audio and video products for each volume. Volume 7 has a complete 19-page note-fornote transcription of a live Alain Pérez performance and extensive discussion of the use of gears, controlled improvisation and improvisation
of form in live Cuban dance music (timba, salsa).
Copyright specialists have often focused on the exploitation of copyright of music and on infringement, but not on the question of how
copyright conceptualises music. This highly topical volume brings together specialists in music, musicology and copyright law, providing a
genuinely interdisciplinary research approach. It compares and contrasts the concepts of copyright law with those of music and musical
performance. Several tensions emerge between the ideas of music as a living art and of the musical work as a basis for copyright protection.
The expert contributors discuss the notions of the musical work, performance, originality, authorship in music and in copyright, and coownership from the disciplinary perspectives of music, musicology and copyright law. The book also examines the role of the Musicians’
Union in the evolution of performers’ rights in UK copyright law, and, in an empirical study, the transaction costs theory for notice-andtakedown regimes in relation to songs uploaded on YouTube. This unique study offers an interdisciplinary perspective for academics,
policymakers and legal practitioners seeking a state-of-the-art understanding of music and copyright law.
This book explores reflective practice as a source and resource for teaching, learning and research in Art and Design, Dance, Drama and
Music. Many of the authors are both arts educators and researchers who reflect current trends in arts education, and consider the
relationships between teachers, artists and learners across disciplines. The book offers a resource for individual and collective professional
development which, by its nature, involves reflecting on practice.
"Due to significant political and social changes over the last decade in their countries and worldwide, many scholars in the Nordic nations and
in Southern Africa have been researching on 'music and identity' - an area with a paucity of literature. It is our hope that this book will be
beneficial to scholars interested in the field of music and identity. This volume is the result of the Swedish South African Research Network
(SSARN) project, funded from 2004-2006 by the Swedish International Development Cooperation Agency (SIDA) and the National Research
Foundation (NRF) of South Africa, under the theme 'Music and Identity'. SSARN was founded by Stig-Magnus Thorsén of the University of
Gothenburg, Sweden, in 2002 when he invited Nordic and Southern African scholars to participate in a research group focusing broadly on
the topic 'Music and Identity'"--Publisher's website.
Presenting the latest research in the area, this volume explores the fundamental concept of qupai ??, melodic models upon which most
traditional Chinese instrumental music (and some vocal music) is based. The greater part of the traditional instrumental repertoire has
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emerged from qupai models by way of well-established 'variation' techniques. These melodies and techniques are alive today and still
performed in 'silk-bamboo' types of ensemble music, zheng ?, pipa ?? and other solo traditions, all opera types, narrative songs, and Buddhist
and Daoist ritual music. With a view toward explaining qupai as a musical system, contributors explore the concept from multiple directions,
notably its historic development, patterns of structural organization, compositional usage in Kunqu classical opera, influence on the growth of
traditional ensemble and solo repertoires, and indeed on 19th-century European music as well. Related essays examine the use of shan'ge
?? folksongs as qupai models in one local opera tradition and the controversial relationship between qupai forms and the metrically-organized
banqiang ?? forms of organization in Beijing opera. The final three essays are focused upon traditional suite forms in which qupai and nonqupai tunes are mixed, examples drawn from the Minnan nanguan ?? repertoire, Jiangnan 'silk-bamboo' tradition and the ritual music of North
China.This is the first Western-language study on the nature and background of the qupai tradition, and the methods by which model
melodies have been varied in creation of repertoire. The volume is essential reading for East Asian music specialists and contributes to the
fields of ethnomusicology, musicology, music theory, music composition, and Chinese music and performing arts.
(Quick Pro Guides). Notion is a unique program that combines notation, sequencing, and live performance into one easy-to-use package.
This book shows all types of users amateurs, teachers, and professionals how to best use the program and how it fits their creative needs for
efficient and effective music production and performance at any level. Learn the fundamentals of Notion's interface, develop an intelligent and
well-thought-out workflow, and discover how to integrate your desktop computer and iPad so that your productivity can continue whether
you're at your desk, in the studio, or on the road. Noted music technology professor George J. Hess has been extremely close to the
PreSonus development team as they have elevated this valuable application to an entirely new level. The insights he brings are invaluable,
offering an incredible all-access pass to music notation for the busy and creative musician. Create Music with Notion includes practical
projects and supporting session files for all experience levels, along with focused video tutorials that demonstrate many of the creative
techniques presented in the text, while revealing how to get the most out of the included sessions.
A fascinating exploration of the relationship between American culture and music as defined by musicians, scholars, and critics from around
the world.
Explores the rich relationship between technology, music and culture.

Education involving music is a multifaceted and ever-altering challenge. As new media, technologies, and pedagogies
are developed, academics and practitioners must make sure that they are aware of current trends and where they might
lead. This book features studies on the future of music education from emerging scholars in the field. These studies are
then supplemented by commentaries from established leaders of the music education community. Music Education
covers topics such as music and leisure, new forms of media in music teaching and learning, the role of technology in
music learning, popular music tuition in the expansion of curricular offering, and assessment of music education
research. As such, it is an excellent reference for scholars and teachers as well as guide to the future of the discipline.
ICCAL, the International Conference on Computers and Learning, is a forum for the exchange of ideas and presentation
of developments in the theory andpractice of computer uses in education, with a focus on post-secondary education.
Page 2/11

Download File PDF Create Music With Notion Notation Software For The Busy Musician Quick Pro Guides
ICCAL '92 was held at Acadia University in Wolfville, Nova Scotia, Canada, June 17-20, 1992. This volume presents the
proceedings of ICCAL '92, and features 45 submitted and 6 invited papers. Topics addressed include hypermedia
systems, multimedia learning environments, educational strategies, knowledge based tutors, program visualization
systems, intelligent tutoring systems, mouse and touchscreen comparison, cooperative multimedia, authoring systems,
language learning, spelling remediation, teaching geometry, a tutoring assistant for arithmetic, a learning package for
statistics, conversational pattern learning, adaptive navigational tools, and many more.
Suitable for scholars interested in musicology, ethnomusicology and music in general, this work presents an investigation
of the areas that need to be considered in any attempts at defining music that aspire to take into account the wealth of
ethnomusicological and philosophical materials of relevance.
Dictionary of Music and Staff Notation is about the various definitions of musical terms. Many of them are very difficult to
find since they are not available in all music dictionaries. In staff notation section the notation is described in a very
simple way and different topics related to music are covered in it. The book will be helpful for students as well as
teachers.
How can the studio teacher teach a lesson so as to instill refined artistic sensibilities, ones often thought to elude
language? How can the applied lesson be a form of aesthetic education? How can teaching performance be an artistic
endeavor in its own right? These are some of the questions Teaching Performance attempts to answer, drawing on the
author's several decades of experience as a studio teacher and music scholar. The architects of absolute music
(Hanslick, Schopenhauer, and others) held that it is precisely because instrumental music lacks language and thus any
overt connection to the non-musical world that it is able to expose essential elements of that world. More particularly, for
these philosophers, it is the density of musical structure—the intricate interplay among purely musical elements—that
allows music to capture the essences behind appearances. By analogy, the author contends that the more structurally
intricate and aesthetically nuanced a pedagogical system is, the greater its ability to illuminate music and facilitate
musical skills. The author terms this phenomenon relational autonomy. Eight chapters unfold a piano-pedagogical system
pivoting on the principle of relational autonomy. In grounding piano pedagogy in the aesthetics of absolute music, each
domain works on the other. On the one hand, Romantic aesthetics affords pedagogy a source of artistic value in its own
right. On the other hand, pedagogy concretizes Romantic aesthetics, deflating its transcendental pretentions and
showing the dichotomy of absolute/utilitarian to be specious.
A groundbreaking conception of interactive media, inspired by continuity, field, and process, with fresh implications for
art, computer science, and philosophy of technology. In this challenging but exhilarating work, Sha Xin Wei argues for an
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approach to materiality inspired by continuous mathematics and process philosophy. Investigating the implications of
such an approach to media and matter in the concrete setting of installation- or event-based art and technology, Sha
maps a genealogy of topological media—that is, of an articulation of continuous matter that relinquishes a priori objects,
subjects, and egos and yet constitutes value and novelty. Doing so, he explores the ethico-aesthetic consequences of
topologically creating performative events and computational media. Sha's interdisciplinary investigation is informed by
thinkers ranging from Heraclitus to Alfred North Whitehead to Gilbert Simondon to Alain Badiou to Donna Haraway to
Gilles Deleuze and Félix Guattari. Sha traces the critical turn from representation to performance, citing a series of
installation-events envisioned and built over the past decade. His analysis offers a fresh way to conceive and articulate
interactive materials of new media, one inspired by continuity, field, and philosophy of process. Sha explores the
implications of this for philosophy and social studies of technology and science relevant to the creation of research and
art. Weaving together philosophy, aesthetics, critical theory, mathematics, and media studies, he shows how thinking
about the world in terms of continuity and process can be informed by computational technologies, and what such
thinking implies for emerging art and technology.
"Few aspects of daily existence are untouched by technology. Learning and teaching music are no exceptions and
arguably have been impacted as much or more than other areas of life. Digital technologies have come to affect music
learning and teaching in profound ways, influencing how we create, listen, share, consume, and interact with music--and
conceptualize musical practices and the musical experience. For a discipline as entrenched in tradition as music
education, this has brought forth myriad views on what does and should constitute music learning and teaching. To tease
out and elucidate some of the salient problems, interests, and issues, The Oxford Handbook of Technology and Music
Education critically situates technology in relation to music education from a variety of perspectives--historical,
philosophical, socio-cultural, pedagogical, musical, economic, policy--organized around four broad themes: Emergence
and Evolution; Locations and Contexts: Social and Cultural Issues; Experiencing, Expressing, Learning and Teaching;
and Competence, Credentialing, and Professional Development. Chapters from a highly diverse group of junior and
senior scholars provide analyses of technology and music education through intersections of gender, theoretical
perspective, geographical distribution, and relationship to the field. The Oxford Handbook of Technology and Music
Education's dedication to diversity and forward-facing discussion promotes contrasting perspectives and conversational
voices rather than reinforce traditional narratives and prevailing discourses."-- $c Book jacket.
Shape is a concept widely used in talk about music. Musicians in classical, popular, jazz and world musics use it to help
them rehearse, teach and think about what they do. Yet why is a word that seems to require something to see or to touch
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so useful to describe something that sounds? Music and Shape examines numerous aspects of this surprisingly close
relationship, with contributions from scholars and musicians, artists, dancers, filmmakers, and synaesthetes. The main
chapters are provided by leading scholars from music psychology, music analysis, music therapy, dance, classical, jazz
and popular music who examine how shape makes sense in music from their varied points of view. Here we see shape
providing a key notion for the teaching and practice of performance nuance or prosody; as a way of making relationships
between sound and body movement; as a link between improvisational as well as compositional design and listener
response, and between notation, sound and cognition; and as a unimodal quality linked to vitality affects. Reflections
from practitioners, between the chapters, offer complementary insights, embracing musical form, performance and
composition styles, body movement, rhythm, harmony, timbre, narrative, emotions and feelings, and beginnings and
endings. Music and Shape opens up new perspectives on musical performance, music psychology and music analysis,
making explicit and open to investigation a vital factor in musical thinking and experience previously viewed merely as a
metaphor.
A free open access ebook is available upon publication. Learn more at www.luminosoa.org. Iran’s particular system of traditional Persian art
music has been long treated as the product of an ever-evolving, ancient Persian culture. In Music of a Thousand Years, Ann E. Lucas argues
that this music is a modern phenomenon indelibly tied to changing notions of Iran’s national history. Rather than considering a single Persian
music history, Lucas demonstrates cultural dissimilarity and discontinuity over time, bringing to light two different notions of music-making in
relation to premodern and modern musical norms. An important corrective to the history of Persian music, Music of a Thousand Years is the
first work to align understandings of Middle Eastern music history with current understandings of the region’s political history.
The Oxford Handbook of Psycholinguistics brings together the views of 75 leading researchers in psycholinguistics to provide a
comprehensive and authoritative review of the current state of the art in psycholinguistics. With almost 50 chapters written by experts in the
field, the range and depth of coverage is unequalled.
Drawing conceptually and directly on music notation, this book investigates landscape architecture’s inherent temporality. It argues that the
rich history of notating time in music provides a critical model for this under-researched and under-theorised aspect of landscape architecture,
while also ennobling sound in the sensory appreciation of landscape. A Musicology for Landscape makes available to a wider landscape
architecture and urban design audience the works of three influential composers – Morton Feldman, György Ligeti and Michael Finnissy –
presenting a critical evaluation of their work within music, as well as a means in which it might be used in design research. Each of the
musical scores is juxtaposed with design representations by Kevin Appleyard, Bernard Tschumi and William Kent, before the author
examines four landscape spaces through the development of new landscape architectural notations. In doing so, this work offers valuable
insights into the methods used by landscape architects for the benefit of musicians, and by bringing together musical composition and
landscape architecture through notation, it affords a focused and sensitive exploration of temporality and sound in both fields.
Maximum PC is the magazine that every computer fanatic, PC gamer or content creator must read. Each and every issue is packed with
punishing product reviews, insightful and innovative how-to stories and the illuminating technical articles that enthusiasts crave.
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Music and/as Process brings together ideas about music and the notion of process from different sub-fields within musicology and from
related fields in the creative arts as a whole. These can be loosely categorised into three broad areas – composition, performance and
analysis – but work in all three of these groups in the volume overlaps into the others, covers a broad range of other musicological sub-fields,
and draws inspiration from, non-musicological fields. Music and/as Process comprises chapters written by a mix of scholars; some are
leaders in their field and some are newer researchers, but all share an innovative and forward-thinking attitude to music research, often not
well represented within ‘traditional’ musicology. Much of the work represented here started as papers or discussions at one of the Royal
Musical Association (RMA) Music and/as Process Study Group Annual Conferences. The first section of the book deals with the analysis of
performance and the performance of analysis. The historical nature of music and the recognition of pieces as musical ‘works’ in the
traditional sense is questioned by the authors, and is a factor in the analyses which address processes in composing, performing, and
listening, and the links between these, in three very different but interlinking ways. These three approaches posit new directions and territory
for musical analysis. The second section builds on the first, framing performance and/as process from the individual perspectives of the
authors and their experiences as practitioners. Music by Berio, de Falla, music by the authors and their collaborators, and music composed
for the authors are explored through looking at processes of interpretation and risk; processes which further undermine the ontology of the
musical ‘work’ as traditionally understood, and bring the practitioner as active agent to the foreground of an examination of musical
discourse. The third section encounters and questions the musical ‘work’ at its inception, exploring composition and/as process through its
encounters with performance, analysis, collaboration, improvisation, translation, experimentation and cross-disciplinarity. Through
explorations of new music, the way in which practitioners relate to music frame a personal and reflective account of the creative process,
finally looking beyond music to musicology.
This series brings together a range of articles, extracts from books and reports that inform an understanding of secondary schools in today's
educational climate.
Create Music with NotionNotation Software for the Busy MusicianHal Leonard Corporation
Original Scholarly Monograph

In Western Civilization Mathematics and Music have a long and interesting history in common, with several interactions,
traditionally associated with the name of Pythagoras but also with a significant number of other mathematicians, like
Leibniz, for instance. Mathematical models can be found for almost all levels of musical activities from composition to
sound production by traditional instruments or by digital means. Modern music theory has been incorporating more and
more mathematical content during the last decades. This book offers a journey into recent work relating music and
mathematics. It contains a large variety of articles, covering the historical aspects, the influence of logic and
mathematical thought in composition, perception and understanding of music and the computational aspects of musical
sound processing. The authors illustrate the rich and deep interactions that exist between Mathematics and Music.
This volume presents a collection of writings on the relations among creativity, culture and development. The editors
invited “like-minded” researchers of creativity from around the world to share their respective notions of creativity. Given
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that human creativity is a potential that can and should be nurtured in the course of lifespan development and across all
cultural backgrounds, the volume emphasizes the importance of promoting creativity in all cultures and through societaleducational opportunities, and offers a venue for the authors to make conceptual, empirical and practical inquiries into
the relations among creativity, development and culture. The authors represent a varied “mix” of contemporary and
emerging creativity researchers who use different methodologies to investigate the importance of culture in creativity
development and the reciprocal role of developing creativity and cultural enrichment. The volume represents an attempt
on the part of the editors and the authors to broaden our current understanding of creativity in the contexts of human and
cultural development, and in so doing to enhance our understanding of creativity, culture and development in the
contexts of flourishing human and societal activities. As the first volume in a book series on “Creativity in the Twenty-First
Century”, the book invites readers and researchers to engage in future interdisciplinary and intercultural discourses and
dialogues on the importance of creativity for human and cultural development.
In a struggling global economy, education is focused on core subjects such as language arts and mathematics, and the
development of technological and career-readiness skills. Arts education has not been a central focus of education
reform movements in the United States, and none of the current education standards frameworks deeply address the
processes, texts and literacies that are inherent to arts disciplines. This lack of clarity poses a problem for state and
district leaders who might be inclined to advocate for the arts in schools and classrooms across the country, but cannot
find adequate detail in their guiding frameworks. This volume acknowledges the challenges that arts educators face, and
posits that authentic arts instruction and learning can benefit a young person’s development both inside and outside of
the classroom. It presents ways that arts teachers and literacy specialists can work together to help others understand
the potential that arts learning has to enhance students 21st century learning skills.
Making Music with Sounds offers a creative introduction to the art of making sound-based music. It introduces the
elements of making compositions with sounds and facilitates creativity in school age children, with the activities primarily
for 11-14 year old students. It can also be used by people of all ages becoming acquainted with this music for the first
time. Sound-based music is defined as the art form in which the sound, rather than the musical note, is the basic unit and
is closely related to electronic music and the sonic arts. The art of sound organisation can be found in a number of forms
of music--in film, television, theatre, dance, and new media. Despite this, there are few materials available currently for
young people to discover how to make sound-based music. This book offers a programme of development starting from
aural awareness, through the discovery and organisation of potential sounds, to the means of generating and
manipulating sounds to create sequences and entire works. The book’s holistic pedagogical approach to composition
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also involves aspects related to musical understanding and appreciation, reinforced by the author’s online pedagogical
ElectroAcoustic Resource Site (EARS II).
Winding it Back: Teaching to Individual Differences in Music Classroom and Ensemble Settings is a collaborative effort
written by practicing music educators, teacher educators, pedagogy experts, researchers, and inclusion enthusiasts with
a combined one hundred plus years in the field of music education. The framework of this text is centered on three core
principles: Honoring the individual learning needs of all students; providing multiple access points and learning levels;
and providing adequate learning conditions for all students within the music classroom. Topics include early childhood
music, creative movement, older beginners, rhythm, and tonal development as well as secondary choral and instrumental
music. All chapters focus on meeting the needs of all students and all learning levels within the music classroom. This
book is ideal for practicing music educators, teacher educators, and arts integration specialists and enthusiasts alike. It
provides specific musical examples both within the text and on the extended companion website including musical
examples, lesson ideas, videos, assessment tools and sequencing ideas that work. The aim of this book is to provide one
resource that can be used by music educators for all students in the music classroom both for classroom music
education and music teacher preparation. Visit the companion website at www.oup.com/us/windingitback
Popular music is a growing presence in education, formal and otherwise, from primary school to postgraduate study.
Programmes, courses and modules in popular music studies, popular music performance, songwriting and areas of
music technology are becoming commonplace across higher education. Additionally, specialist pop/rock/jazz graded
exam syllabi, such as RockSchool and Trinity Rock and Pop, have emerged in recent years, meaning that it is now
possible for school leavers in some countries to meet university entry requirements having studied only popular music. In
the context of teacher education, classroom teachers and music-specialists alike are becoming increasingly empowered
to introduce popular music into their classrooms. At present, research in Popular Music Education lies at the fringes of
the fields of music education, ethnomusicology, community music, cultural studies and popular music studies. The
Ashgate Research Companion to Popular Music Education is the first book-length publication that brings together a
diverse range of scholarship in this emerging field. Perspectives include the historical, sociological, pedagogical,
musicological, axiological, reflexive, critical, philosophical and ideological.
Issues in Music Teaching stimulates critical reflection on a range of topics related to the teaching and learning of music in
both the primary and secondary school, including: the place of music in the curriculum the nature of music and music
education ICT and music education music education and individual needs continuity and progression in music education
The book prompts the reader to be analytical and critical of theory and practice, and to become an autonomous
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professional and curriculum developer.
PCMag.com is a leading authority on technology, delivering Labs-based, independent reviews of the latest products and
services. Our expert industry analysis and practical solutions help you make better buying decisions and get more from
technology.
In Community Music: In Theory and in Practice, Lee Higgins investigates an interventional approach to music making outside of formal
teaching and learning situations. Working with historical, ethnographic, and theoretical research, Higgins provides a rich resource for those
who practice, advocate, teach, or study community music, music education, music therapy, ethnomusicology, and community cultural
development.
Annotation. Improvised music performance offers remarkable and dramatic examples of the talented ways in which group members can
interact and inspire each other. Such musical sessions can serve as examples of improvised performance of groups in general. This thesis
reports on ways of initiating and supporting talented group improvisation. It addresses the question which interface is needed to generate
collectives with collective talent. Inspired by Pask's Conversation Theory, the author has developed a theory for supporting collective talent.
The approach and results are not restricted to music, but should yield interest to fields as management & organization and ICT. This title can
be previewed in Google Books - http://books.google.com/books?vid=ISBN9789056294427.
The 2nd edition of the Oxford Handbook of Music Psychology updates the original landmark text and provides a comprehensive review of the
latest developments in this fast growing area of research. Covering both experimental and theoretical perspectives, each of the 11 sections is
edited by an internationally recognised authority in the area. The first ten parts present chapters that focus on specific areas of music
psychology: the origins and functions of music; music perception, responses to music; music and the brain; musical development; learning
musical skills; musical performance; composition and improvisation; the role of music in everyday life; and music therapy. In each part
authors critically review the literature, highlight current issues and explore possibilities for the future. The final part examines how, in recent
years, the study of music psychology has broadened to include a range of other disciplines. It considers the way that research has developed
in relation to technological advances, and points the direction for further development in the field. With contributions from internationally
recognised experts across 55 chapters, it is an essential resource for students and researchers in psychology and musicology.
In The Music Machine, Curtis Roads brings together 53 classic articles published in Computer Music Journal between 1980 and 1985.
Cornelius Cardew (1936-81) was a musician of genius for whom life and art were as one. He was a radical, both artistically and politically,
becoming a tireless activist and uncompromising Marxist-Leninist. Passion and imagination governed all he did: his boldness and humanity
continue to intrigue and inspire. The author, whose close friendship with Cardew dates from their first concert together, in January 1960, has
worked for many years on this biography, and brings his subject vividly to life. In doing this, he has drawn extensively from Cardew's journals
and letters, and obtained first-hand accounts from friends and colleagues. The handling of this material is thoughtful and meticulous. Tilbury
is a master story-teller and this particular story is of epic scale and character. We begin in 1932, appropriately on May Day, with the first
meeting of his parents. Later, we encounter the intrepid schoolboy and student, who impressed sufficiently at the Royal Academy of Music to
receive funds to study in Cologne with Karlheinz Stockhausen. The narrative during this period is delightfully picaresque, a colorful prelude to
the years of family responsibilities and extraordinary musical endeavor and achievement. As events unfold, discussion of the music is given
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due weight, but is never unduly weighty.
An Introduction to Music Technology, Second Edition provides a clear overview of the essential elements of music technology for today’s
musician. This book focuses on the topics that underlie the hardware and software in use today: Sound, Audio, MIDI, Computer Notation, and
Computer- Assisted Instruction. Appendices cover necessary computer hardware and software concepts. Written for both music technology
majors and non-majors, this textbook introduces fundamental principles and practices so students can learn to work with a wide range of
software programs, adapt to new music technologies, and apply music technology in their performance, composition, teaching, and analysis.
Features: Thorough explanations of key topics in music technology Content applicable to all software and hardware, not linked to just one
piece of software or gear In-depth discussion of digital audio topics, such as sampling rates, resolutions, and file formats Explanations of
standard audio plug-ins including dynamics processors, EQs, and delay based effects Coverage of synthesis and sampling in software
instruments Pedagogical features, including: Further Reading sections that allow the student to delve deeper into topics of interest Suggested
Activities that can be carried out with a variety of different programs Key Terms at the end of each chapter What Do I Need? Chapters
covering the types of hardware and software needed in order to put together Audio and MIDI systems A companion website with links to
audio examples that demonstrate various concepts, step-by-step tutorials, relevant hardware, software, and additional audio and video
resources. The new edition has been fully updated to cover new technologies that have emerged since the first edition, including iOS and
mobile platforms, online notation software, alternate controllers, and Open Sound Control (OSC).
To reach the highest standards of instrumental performance, several years of sustained and focused learning are required. This requires
perseverance, commitment and opportunities to learn and practise, often in a collective musical environment. This book brings together a
wide range of enlightening current psychological and educational research to offer deeper insights into the mosaic of factors and related
experiences that combine to nurture (and sometimes hinder) advanced musical performance. Each of the book's four sections focus on one
aspect of music performance and learning: musics in higher education and beyond; musical journeys and educational reflections;
performance learning; and developing expertise and professionalism. Although each chapter within its home section offers a particular focus,
there is an underlying conception across all the book’s contents of the achievability of advanced musical performance and of the important
nurturing role that higher education can play, particularly if policy and practice are evidence-based and draw on the latest international
research findings. The narrative offers an insight into the world of advanced musicians, detailing their learning journeys and the processes
involved in their quest for the development of expertise and professionalism. It is the first book of its kind to consider performance learning in
higher education across a variety of musical genres, including classical, jazz, popular and folk musics. The editors have invited an
international community of leading scholars and performance practitioners to contribute to this publication, which draws on meticulous
research and critical practice. This collection is an essential resource for all musicians, educators, researchers and policy makers who share
our interest in promoting the development of advanced performance skills and professionalism.
Music therapy is growing internationally to be one of the leading evidence-based psychosocial allied health professions, meeting needs right
across the lifespan.In the Oxford Handbook of Music Therapy, international leaders in the field from 10 countries have contributed their
expertise to showcase contemporary music therapy. They share knowledgable perspectives from multiple models of music therapy that have
developed throughout the world, includingNordoff-Robbins Music Therapy, The Field of Play, Community Music Therapy, and Resource
Oriented Music Therapy. There is extensive information provided as to how music therapists practice and with whom,as well as the
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techniques used in music therapy individually and in groups, the research basis for the work, and professional and training issues in the field.
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