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How can memory be mobilized for social justice? How can images and monuments counter
public forgetting? And how can inherited family and cultural traumas be channeled in
productive ways? In this deeply personal work, acclaimed art historian Dora Apel examines
how memorials, photographs, artworks, and autobiographical stories can be used to fuel a
process of “unforgetting”—reinterpreting the past by recalling the events, people, perspectives,
and feelings that get excluded from conventional histories. The ten essays in Calling Memory
into Place feature explorations of the controversy over a painting of Emmett Till in the Whitney
Biennial and the debates about a national lynching memorial in Montgomery, Alabama. They
also include personal accounts of Apel’s return to the Polish town where her Holocaust
survivor parents grew up, as well as the ways she found strength in her inherited trauma while
enduring treatment for breast cancer. These essays shift between the scholarly, the personal,
and the visual as different modes of knowing, and explore the intersections between racism,
antisemitism, and sexism, while suggesting how awareness of historical trauma is deeply
inscribed on the body. By investigating the relations among place, memory, and identity, this
study shines a light on the dynamic nature of memory as it crosses geography and
generations.
The Visual is Political examines the growth of feminist photography as it unfolded in Britain
during the 1970s and 1980s. This period in Britain was marked by instability following the
collapse of the welfare state, massive unemployment, race riots, and workers’ strikes.
However, this was also a time in which various forms of social activism emerged or solidified,
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including the Women’s Movement, whose members increasingly turned to photography as a
tool for their political activism. Rather than focusing on the aesthetic quality of the images
produced, Klorman-Eraqi looks at the application of feminist theory, photojournalism,
advertising, photo montage, punk subculture and aesthetics, and politicized street activity to
emphasize the statement and challenge that the photographic language of these works posed.
She shows both the utilitarian uses of photography in activism, but also how these same
photographers went on to be accepted (or co-opted) into the mainstream art spaces little by
little, sometimes with great controversy. The Visual is Political highlights the relevance and
impact of an earlier contentious, creative, and politicized moment of feminism and photography
as art and activism.
The Oxford Handbook of Music and Advertising is an essential guide to the crucial role that
music plays in relation to the audio or audiovisual advertising message, from the perspectives
of its creation, interpretation, and reception. The book's unique three-part organization reflects
this life cycle of an advertisement, from industry inception to mass-mediated text to consumer
behaviour. Experts well versed in the practice, analysis, and empirical studies of the
commercial message have contributed to the collection's forty-two chapters, which collectively
represent the most ambitious and comprehensive attempt to date to address the important
intersections of music and advertising. Handbook chapters are self-contained yet share
borders with other contributions within a given section and across the major sections of the
book, so readers can either study one topic of particular interest or read through to gain an
understanding of the broader issues at stake. Within the book's Introduction, each editor has
provided an overview of the unifying themes for the section for which they were responsible,
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with brief summaries of individual contributions at the beginnings of the sections. The lists of
recommended readings at the end of chapters are intended to assist readers in finding further
literature about the topic. An overview of industry practices by a music insider is provided in the
Appendix, giving context for the three parts of the book.
Quarterly Current Affairs - July to September 2017 for Competitive Exams is a unique handy
magbook as it gives the complete update of the 3rd Quarter months of 2017. The book talks of
all the recent developments in the field of Polity, Economics, Sience & Technology, Sports, Art
& Culture etc. This book would prove to be an asset for all students aspiring for the different
competitive exams. The book highlights the gist of the 3rd Quarter of 2017 through Game
Changers, Causes & Effects, Quote & Unquote, etc.
In the New York Times, critic Teju Cole offered this appreciation of the work of Indian–born
photographer Raghubir Singh (1942—1999): "Singh gives us photographs charged with life: not
only beautiful experiences or painful scenes but also those in–between moments of drift that
make up most of our days." This richly illustrated volume, the first in–depth study of Singh's
work, situates it at the intersection of Western modernism and traditional South Asian modes of
picturing the world. A major practitioner of color street photography, Singh captured images
that demonstrate the diverse culture of India. Raghubir Singh features over 100 of his
photographs—in counterpoint with the work of such influences as Henri Cartier–Bresson and
Lee Friedlander and with images of traditional South Asian artworks that inspired his
practice—providing an extensive overview of the artist's career. With its vibrant plates and
insightful essays, this publication brilliantly illustrates Cole's assessment that Singh's work
draws "breathtaking coherence out of the chaos of the everyday."
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In 1980s Britain, while the country failed to reckon with the legacies of its empire, a black,
transnational sensibility was emerging in its urban areas. In Handsworth, an inner-city
neighborhood of Birmingham, black residents looked across the Atlantictoward African and
Afro-Caribbean social and political cultures and drew upon them while navigating the
inequalities of their locale. For those of the Windrush generation and their British-born children,
this diasporic inheritance became a core influence on cultural and political life. Through rich
case studies, including photographic representations of the neighborhood, Black Handsworth
takes readers inside pubs, churches, political organizations, domestic spaces, and social clubs
to shed light on the experiences and everyday lives of black residents during this time. The
result is a compelling and sophisticated study of black globality in the making of post-colonial
Britain.
The newest addition to the Artist’s Materials series offers the first technical study of one of
Australia’s greatest modern painters. Sidney Nolan (1917–1992) is renowned for an oeuvre
ranging from views of Melbourne’s seaside suburb St. Kilda to an iconic series on outlaw hero
Ned Kelly. Working in factories from age fourteen, Nolan began his training spray painting
signs on glass, which was followed by a job cutting and painting displays for Fayrefield Hats.
Such employment offered him firsthand experience with commercial synthetic paints
developed during the 1920s and 1930s. In 1939, having given up his job at Fayrefield in pursuit
of an artistic career, Nolan became obsessed with European abstract paintings he saw
reproduced in books and magazines. With little regard for the longevity of his work, he began
to exploit materials such as boot polish, dyes, secondhand canvas, tissue paper, and old
photographs, in addition to commercial and household paints. He continued to embrace new
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materials after moving to London in 1953. Oil-based Ripolin enamel is known to have been
Nolan’s preferred paint, but this fascinating study—certain to appeal to conservators,
conservation scientists, art historians, and general readers with an interest in modern
art—reveals his equally innovative use of nitrocellulose, alkyds, and other diverse materials.

The 600-year-old Walled city of Ahmedabad was declared as India's first World
Heritage City by UNESCO in July, 2017. The 5.5 km walled city area with a population
in excess of 4 lakhs and living in centuries old wooden residences in around 600 Pols
or neighbourhoods was regarded as living heritage. Ahmedabad's nomination received
huge support from around 20 countries who lauded the peaceful co-existence of
dominant Hindu, Islamic and Jain communities in the walled city area. Besides its
architectural marvels of wooden havelis, the world community also stressed on the fact
that the city was the epicenter of the non-violent freedom struggle that led to the
country's independence from colonial rulers in 1947. There are over 2600 heritage sites
and two dozen ASI protected monuments and sites in the walled city. For over 600
years, Ahmedabad has stood for peace, as a landmark city where Mahatma Gandhi
began India's freedom struggle. It has stood for unity with its elegant carvings in its
Hindu and Jain temples as well as standing as one of the finest examples of IndoIslamic architecture and Hindu Muslim art. Beyond all this, it epitomizes the United
Nation's objective of sustainable development as it accelerates in its development. The
Author, Jagadeesan Krishnan, an intrepid traveller and heritage enthusiast spent a
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couple of days in the walled city of Ahmedabad. This book, a pictorial travelogue, is an
attempt to document his visit and present a glimpse of the treasures waiting to be
discovered in the walled city of Ahmedabad. While the book is a visual journey, it does
not claim to be a coffee table book, a tourist guide or a historical guide to the walled
city. It is meant for the inquisitive traveller who wishes to undertake a trip to the heritage
city. The structure of the book follows the chronological order in which the pictures were
taken and the author's fascination for monochrome photography has led to a number of
black-and-white photographs being included in the book.
The first transnational history of photography’s accommodation in the art museum
Photography was long regarded as a “middle-brow” art by the art institution. Yet, at the
turn of the millennium, it became the hot, global art of our time. In this book—part
institutional history, part account of shifting photographic theories and
practices—Alexandra Moschovi tells the story of photography’s accommodation in and
as contemporary art in the art museum. Archival research of key exhibitions and the
contrasting collecting policies of MoMA, Tate, the Guggenheim, the V&A, and the
Centre Pompidou offer new insights into how art as photography and photography as
art have been collected and exhibited since the 1930s. Moschovi argues that this
accommodation not only changed photography’s status in art, culture, and society, but
also played a significant role in the rebranding of the art museum as a cultural and
social site.
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This book explores different forms of mediated offence in the context of Trump's
America, Brexit Britain, and the rise of far-right movements across the globe. In this
political landscape, the so-called ‘right to offend’ is often seen as a legitimate weapon
against a ‘political correctness gone mad’ that stifles ‘free speech’. Against the
backdrop of these current developments, this book aims to generate a productive
dialogue among scholars working in a variety of intellectual disciplines, geographical
locations and methodological traditions. The contributors share a concern about the
complex and ambiguous nature of offence as well as about the different ways in which
this so-called ‘negative affect’ comes to matter in our everyday and socio-political
lives. Through a series of instructive case studies of recent media provocations, the
authors illustrate how being offended is more than an individual feeling and is, instead,
closely tied to political structures and power relations.
"The second edition of Arkansas Made focuses on decorative, mechanical, and fine
arts, continuing the Historic Arkansas Museum's mission to document, interpret and
preserve the state's creative legacy. The Arkansas Made publications are part and
parcel of this mission and of the museuem's exhaustive investigation into the history of
the state's material culture past"-This book focuses on the experiences of underserved student and faculty at historically
Black colleges and universities. Encompassing institutional supports, identity
development, and socialization patterns, it explores how “outsider” perspectives will
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impact future research and practice, while also emphasizing issues of diversity and
inclusion.
The history of photojournalism as told along with this photographer's life, from Robert
"Capa's heroism on D-Day to the special ethical problems that arose for photographers
and their editors on the night Princess Diana died."--Jacket.
This history of China's sent-down youth movement uses archival research to revise
popular notions about power dynamics during the Cultural Revolution.
This study examines mixed-race identity and heritage in the American South. The
author analyzes the "memoir of the search" literary genre and contextualizes texts in
relation to contemporary negotiations of family history and national memory.
Exploring contemporary theory and practice in photography, this textbook moves
beyond introductory studies to cover more advanced concepts for the upper-level
student. Building on a foundational understanding of photography, it addresses recent
theoretical debates and more complex ideas to enable students to acquire the tools and
confidence to develop the independent thinking and analytical skills needed for this
level of study.Contemporary Photography and Theory analyses five key topics: identity,
place, the politics of looking, psychoanalysis and the event. Its conceptual approach
encourages students to apply theoretical texts to a range of issues and themes, both in
their own work and that of others. Each topic is broken down into three chapters to
address the central concept in detail, supported by the following features: Page 8/18
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Troubleshooting footnotes to flag up and clarify common misunderstandings - Detailed
case studies to show how theoretical concepts can be applied to artists' work - Further
examples and reading suggestions from an international range of photographers and
thinkersThe chapters are designed to be a suitable length for assigned weekly
readings, making this the ideal resource for in-class discussion, as well as the perfect
starting place for dissertation research.
There is little dispute that photography is a material practice, and that the photograph
itself is ineluctably material. And yet “matter,” “material,” and “materiality” have
proven to be remarkably elusive terms of inquiry, frequently producing studies that are
disparate in scope, sharing seemingly little common ground. Although the wide
methodological range of materialist study can be dizzying, it is this book’s contention
that that multiplicity is also the field’s greatest asset, keeping materialist inquiry
enduringly vibrant—provided that varying methods are in close enough proximity to
converse. Photography’s Materialities orchestrates one such conversation.
Juxtaposing the insights of theorists like Lacan, Benjamin, and Latour beside close
studies of crime, spirit, and composite photography, among others, this collection aims
for a productive synergy, one capacious enough to span transatlantic spaces over the
long nineteenth century. Contributors: Kris Belden-Adams (University of Mississippi),
Maura Coughlin (Bryant University), David LaRocca (independent scholar), Jacob W.
Lewis (University of Rochester), Mary Marchand (Goucher College), Zachary Tavlin (Art
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Institute of Chicago), Christa Holm Vogelius (University of Copenhagen)
This book examines the increasing marginalization of and response by people living in
urban areas throughout the Western Hemisphere, and both the local and global
implications of continued colonial racial hierarchies and the often-dire consequences
they have for people perceived as different. However, in the aftermath of recent U.S.
elections, whiteness also seems to embody strictures on religion, ethnicity, country of
origin, and almost any other personal characteristic deemed suspect at the moment.
For that reason, gender, race, and even class, collectively, may not be sufficient units of
analysis to study the marginalizing mechanisms of the urban center. The authors
interrogate the social and institutional structures that facilitate the disenfranchisement
or downward trajectory of groups, and their potential or subsequent lack of access to
mainstream rewards. The book also seeks to highlight examples where marginalized
groups have found ways to assert their equality. No recent texts have attempted to
connect the mechanisms of marginality across geographical and political boundaries
within the Western Hemisphere.
Vols. for 19-- -1949/50 include: Art news annual (title varies slightly). issued as a
separate section of a regular number; 195--1959 issued as a separate volume.
This book explores the work of a wide range of American photographers attracted to
jazz during the period 1900–60. It includes discussions of jazz as a visual subject, its
attraction to different types of photographers and offers analysis of why and how they
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approached the subject in the way they did. While some of these photographers are
widely recognized for their work, many African American photojournalists, studio
photographers, early twentieth-century émigrés, the Jewish exiles of the 1930s and
vernacular snapshots are frequently overlooked. Drawing on ideas from contemporary
photographic theory backed up by extensive archival research, this book allows the
reader to explore and understand twentieth-century jazz photography in both an
engaging and comprehensive fashion.
*READERS' FAVORITE INTERNATIONAL BOOK AWARDS SILVER MEDALIST Three
Siblings. One Year. Everything Changes. Stained glass artist Callie Davis is in
desperate need of a vacation. Burnt out and on the edge of a nervous breakdown,
she’s taking refuge on Massachusetts’ tiny Carter Island. Callie yearns for long, lazy
days and pretty walks on the beach—blessed solitude and an escape from the pressures
of her career and complications of her life. Then she bumps into gorgeous Nate Carter,
and everything changes. Sheriff Nathan Carter couldn’t be happier now that the height
of the summer season has finally come and gone. After four endless months, tourists
have packed their bags and headed for the mainland. The quiet days of autumn are
about to befall the town—the way Nate and his fellow Sandersonians like it best. But
nothing ends up quite the way Nate expects when he meets the beautiful blond with the
big blue eyes. Callie’s pretty smiles hide secrets—deep, dark mysteries that have the
potential to rip apart their lives.
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A transatlantic study focusing on African American resistance through unexplored oratorical
and performative testimony in the British Isles.
Playing with Fire -- Images of Discipline -- Walks of Shame -- Spectacular Trials -- What
Picture Would They Use? -- What's So Special About Video? -- Filming Police -- Police and
Image Maintenance -- Everyday Racism and Rudeness -- Playing (Safely) With Fire.
Restoring a gifted art photographer to his place in the American canon and, in the process,
reshaping and expanding our understanding of early 20th-century American photography
Clarence H. White (1871–1925) was one of the most influential art photographers and teachers
of the early 20th century and a founding member of the Photo-Secession. This beautiful
publication offers a new appraisal of White’s contributions, including his groundbreaking
aesthetic experiments, his commitment to the ideals of American socialism, and his embrace of
the expanding fields of photographic book and fashion illustration, celebrity portraiture, and
advertising. Based on extensive archival research, the book challenges the idea of an abrupt
rupture between prewar, soft-focus idealizing photography and postwar “modernism” to paint
a more nuanced picture of American culture in the Progressive era. Clarence H. White and His
World begins with the artist’s early work in Ohio, which shares with the nascent Arts and
Crafts movement the advocacy of hand production, closeness to nature, and the simple life.
White’s involvement with the Photo-Secession and his move to New York in 1906 mark a shift
in his production, as it grew to encompass commercial portraiture and an increasing
commitment to teaching, which ultimately led him to establish the first institutions in America to
combine instruction in both technical and aesthetic aspects of photography. The book also
incorporates new formal and scientific analysis of White’s work and techniques, a complete
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exhibition record, and many unpublished illustrations of the moody outdoor scenes and quiet
images of domestic life for which he was revered.
In 2014, New York-based artist Lois Conner gifted one of pioneering Chinese artist Zhang
Peili’s last paintings to The Australian National University’s newly opened Australian Centre
on China in the World. Never exhibited and thought lost, the reemergence of Flying Machine
(1994) prompts an exploration of the relation between painting and video in the oeuvre of
Zhang Peili. Given Zhang’s significance as a leading conceptual painter in the 1980s, then as
a media art pioneer and educator in the 1990s and 2000s, Zhang Peili: From Painting to Video
is also a nuanced study of broader developments in Chinese contemporary art’s history.
Featuring contributions by historian Geremie R. Barmé, photographer Lois Conner, art
historians John Clark, Katie Grube, and Olivier Krischer, and curator Kim Machan, these
essays together challenge the narrative of Zhang as ‘the father of Chinese video art’,
highlighting instead the conceptual consistency, rigour, and formal experimentation in his work,
which transcends a specific medium. By equal measure, the book embraces longstanding
connections as integral to its meaning, connections between artists, curators and researchers,
collaborators, colleagues and friends through China and Australia.
Hybrid threats represent one of the rising challenges to the safe and effective management of
digital systems worldwide. The deliberate misuse or disruption of digital technologies has wideranging implications for fields as diverse as medicine, social media, and homeland security.
Despite growing concern about cyber threats within many government agencies and
international organizations, few strategies for the effective avoidance and management of
threats or the prevention of the disruption they can cause have so far emerged. This book
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presents multiple perspectives based upon a NATO Science for Peace and Security
Programme Advanced Research Workshop on ‘Resilience and Hybrid Threats’ held in Pärnu,
Estonia from 26-29 August 2018, and includes a mixture of workshop summary papers and
invited perspectives from world experts. Topics include the development of strategies for the
protection and recovery of systems affected by hybrid threats, and the benefits of those
strategies under different disruption scenarios. The role of risk and resilience assessment
pertaining to the information domain is a common focus across all perspectives. Offering an
overview of resilience-based decision making through an approach that integrates the threats
and dependencies related to infrastructural, informational, and social considerations, the book
will be of interest to all those whose work involves the security of digital systems.
A stunning look at the profound impact of the jet plane on the mid-century aesthetic, from
Disneyland to Life magazine Vanessa R. Schwartz engagingly presents the jet plane’s power
to define a new age at a critical moment in the mid-20th century, arguing that the craft’s speed
and smooth ride allowed people to imagine themselves living in the future. Exploring realms as
diverse as airport architecture, theme park design, film, and photography, Schwartz argues
that the jet created an aesthetic that circulated on the ground below. Visual and media culture,
including Eero Saarinen’s airports, David Bailey’s photographs of the jet set, and Ernst
Haas’s experiments in color photojournalism glamorized the imagery of motion. Drawing on
unprecedented access to the archives of The Walt Disney Studios, Schwartz also examines
the period’s most successful example of fluid motion meeting media culture: Disneyland. The
park’s dedication to “people-moving” defined Walt Disney’s vision, shaping the very identity
of the place. The jet age aesthetic laid the groundwork for our contemporary media culture, in
Page 14/18

Access Free Black White Photography July 2017 Magazine
which motion is so fluid that we can surf the internet while going nowhere at all.
The archetype of the war correspondent is freighted with an outsize heroic mythos to which
world-renowned conflict photographer Stanley Greene is no stranger. Black Passport is his
autobiographical monograph-cum-scrapbook, and it transports the viewer behind the news as
Greene reflects upon his career, oscillating between the relative safety of life in the West and
the traumas of wars abroad. This glimpse of the polarities that have comprised Greene's life
raises essential questions about the role of the photojournalist, as well as concerns about its
repercussions: what motivates someone to willingly confront death and misery? To do work
that risks one's life? Is it political engagement, or a sense of commitment to telling difficult
stories? Or does being a war photographer simply satisfy a yearning for adventure? Black
Passport offers an experience that is both exceptionally personal and ostensibly objective. Built
around Greene's narrating monologue, the book's 26 short, nonsequential "scenes" are each
illustrated by a portfolio of his work.

Discover the critically acclaimed photographs you simply must see.
The cultural fantasy of twins imagines them as physically and behaviorally
identical. Media portrayals consistently offer the spectacle of twins who share an
insular closeness and perform a supposed alikeness—standing side by side,
speaking and acting in unison. Treating twinship as a cultural phenomenon, this
first comprehensive study of twins in American literature and popular culture
examines the historical narrative—within the discourses of experimentation,
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aberrance and eugenics—and how it has shaped their representations in the 20th
and 21st centuries.
Vol. 04: Photography: The Black & White BookLulu.comQuarterly Current Affairs
- July to September 2017 for Competitive Exams Vol 3Disha Publications
UnwrittenTruce is a powerful depiction of Black Americans' struggle for equality
told through the lens of uniformed military service. Mosley uses superb storytelling, personal vignettes, and historical examples to show how millions of
Americans have lifted themselves from oppression through opportunities gleaned
from military service. Collectively these efforts exerted positive outward pressure
on American society and by in large has resisted all forms of social change. One
of the unique aspects of combat is that rarely are Americans more equal than
when thrust into harms way. It has been said there are no atheists in combat;
similarly, racism, sexism, and homophobia quickly go by the wayside when under
enemy fire.Yet in the 19th century and well into the 21st century, America's
military policies regarding the use of manpower could best be described as an
awkward attempt to balance the requirement to win the nation's wars while
supporting a socio-political caste system. President Harry Truman signed
Executive Order 9981 on July 26, 1948 in response to police violence
perpetrated against Black veterans. His actions broke this trend and set the
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military on the path to true meritocracy. Today, retired general Lloyd Austin is the
first black American Secretary of Defense in part due to the barriers broken down
by men and women who served before him. The armed services fiercely resisted
integration, gender equality, and LGBTQ equality but over time have grown to
value America's well spring of diversity as a strategic and operational advantage.
Under the Trump administration many of the military's policies supporting
transgender inclusion were reversed, making the U.S. military one of many
institutions caught in the ideological tug of war regarding social change, which is
at the heart of the present day American polarization. For as far as America has
come, we still have work to do for Truman's vision of equality of opportunity to
become a reality for all Americans. Join this thought-provoking narrative that
celebrates the brave American military pioneers and challenges us all to continue
the push for a better expression of America.
Untitled Vol.3 is Anna Agoston's third volume documenting nature with a macro
zoom photography lens.The book showcases fifty black-and-white photographs
from Agoston's ongoing master series "Untitled: a romantic typology of form", an
artist statement, a bio, a resume and three articles written for the Huffington Post
("An artist's perspective on inspiration and making art," 22 July, 2015, "Art seen
through the lens of its architect," 31 December, 2015, and "Art lets me be
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woman," 9 January, 2017).The work is abstract in that it conveys a departure
from reality. Yet the series is hyperrealistic in that images present sharp, highresolution fragments of tangible objects.The photographs emphasize form and
texture, while stressing what the subject may evoke in the viewer. The natural
elements strategically placed within the frame may suggest particular behaviors
such as seduction or withdrawal, or emotions like sadness, joy, and love.
Biography of the American photographer, and nanny, Vivian Maier (1926-2009).
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