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In both the literal and metaphorical senses, it seemed as if
1970s America was running out of gas. The decade not only
witnessed long lines at gas stations but a citizenry that had
grown weary and disillusioned. High unemployment, runaway
inflation, and the energy crisis, caused in part by U.S.
dependence on Arab oil, characterized an increasingly bleak
economic situation. As Edward D. Berkowitz demonstrates,
the end of the postwar economic boom, Watergate, and
defeat in Vietnam led to an unraveling of the national
consensus. During the decade, ideas about the United
States, how it should be governed, and how its economy
should be managed changed dramatically. Berkowitz argues
that the postwar faith in sweeping social programs and a
global U.S. mission was replaced by a more skeptical attitude
about government's ability to positively affect society. From
Woody Allen to Watergate, from the decline of the steel
industry to the rise of Bill Gates, and from Saturday Night
Fever to the Sunday morning fervor of evangelical preachers,
Berkowitz captures the history, tone, and spirit of the
seventies. He explores the decade's major political events
and movements, including the rise and fall of détente,
congressional reform, changes in healthcare policies, and the
hostage crisis in Iran. The seventies also gave birth to several
social movements and the "rights revolution," in which
women, gays and lesbians, and people with disabilities all
successfully fought for greater legal and social recognition. At
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the same time, reaction to these social movements as well as
the issue of abortion introduced a new facet into American
political life-the rise of powerful, politically conservative
religious organizations and activists. Berkowitz also considers
important shifts in American popular culture, recounting the
creative renaissance in American film as well as the birth of
the Hollywood blockbuster. He discusses how television
programs such as All in the Family and Charlie's Angels
offered Americans both a reflection of and an escape from
the problems gripping the country.
Witty, provocative essays ponder thorny questions, linking the
searing cultural issues in hip-hop to the weighty matters
examined by the great philosophers of the past. This volume
proves that rhyme and reason can be mixed and mastered to
contemplate life's most profound mysteries.
This volume examines the synthesizer’s significance for
music and culture, with a range of contributors providing
historical, musicological, practical and theoretical
perspectives. The synthesizer as an instrument has evolved
rapidly over the last 50 years, conveying different meanings in
musical culture at various times in its history. For example,
post-punk and new wave acts used synths to signify their
embrace of futurism and modernity. Earlier psychedelic bands
used the instrument to sonically represent mind expansion
while prog acts signposted their lineage to the classical avantgarde. Techno artists used synths to escape the strictures of
acoustic music in parallel with rave culture’s desire for
escapism from the mundanity of daily existence. It is now
seemingly ubiquitous in modern pop music production.
The Caribbean has the fortune—and the misfortune?to be
everyone's idea of a tropical paradise. Its sun, sand and
scenery attract millions of visitors each year and make it a
profitable destination for the world's fastest growing industry.
Tourism is increasingly touted as its only hope of creating
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jobs and wealth—literally, the island's last resort. Last Resorts
examines the real impact of tourism on the people and
landscape of the Caribbean. It explores the structure of
ownership of the industry and shows that the benefits it brings
to the region do not live up to its claims. New developments in
ecotourism, sex tourism, and the burgeoning cruise industry
are not changing this pattern of short-term exploitation of the
region's resources. The book shows how Caribbean societies
are corrupted by tourism and its culture turned into floorshow
parody. This new edition has been extensively revised and
updated. It gives voice to people inside the tourism industry,
its critics, and tourists themselves, and offers vital insights
into a phenomenon that is central to the globalized world of
today.
2007 Choice Outstanding Academic Title Winner of the
Passing the Torch Award from the Center for Lesbian and
Gay Studies It has been called sperm, semen, seed, cum,
jizz, spunk, gentlemen's relish, and splooge. But however the
“tacky, opaque liquid that comes out of the penis” is
described, the very act of defining “sperm” and “semen”
depends on your point of view. For Lisa Jean Moore, how
sperm comes to be known is based on who defines it (a
scientist vs. a defense witness, for example), under what
social circumstances it is found (a doctor’s office vs. a crime
scene), and for what purposes it will be used (in vitro
fertilization vs. DNA analysis). Examining semen historically,
medically, and culturally, Sperm Counts is a penetrating
exploration of its meaning and power. Using a “;follow that
sperm” approach, Moore shows how representations of
sperm and semen are always in flux, tracing their twisting
journeys from male reproductive glands to headline news
stories and presidential impeachment trials. Much like the
fluid of semen itself can leak onto fabrics and into bodies, its
meanings seep into our consciousness over time. Moore’s
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analytic lens yields intriguing observations of how sperm is
“spent” and “reabsorbed” as it spurts, swims, and careens
through penises, vaginas, test tubes, labs, families, cultures,
and politics. Drawn from fifteen years of research, Sperm
Counts examines historical and scientific documents,
children's “facts of life” books, pornography, the Internet,
forensic transcripts and sex worker narratives to explain how
semen got so complicated. Among other things,
understanding how we produce, represent, deploy and
institutionalize semen-biomedically, socially and culturallyprovides valuable new perspectives on the changing social
position of men and the evolving meanings of masculinity.
Ultimately, as Moore reveals, sperm is intimately involved in
not only the physical reproduction of males and females, but
in how we come to understand ourselves as men and women.
The yearly volumes of Censored, in continuous publication
since 1976 and since 1995 available through Seven Stories
Press, is dedicated to the stories that ought to be top features
on the nightly news, but that are missing because of media
bias and self-censorship. The top stories are listed
democratically in order of importance according to students,
faculty, and a national panel of judges. Each of the top stories
is presented at length, alongside updates from the
investigative reporters who broke the stories.
Starting with 19th century narratives of African American
travelers to the Holy Land, the following chapters probe
Islam's role in urban social movements, music and popular
culture, relations between African Americans and Muslim
immigrants, and the racial politics of American Islam with the
ongoing war in Iraq.

African Americans' historical roots are encapsulated
in the lyrics, melodies, and rhythms of their music. In
the 18th and 19th centuries, African slaves, longing
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for emancipation, expressed their hopes and dreams
through spirituals. Inspired by African civilization and
culture, as well as religion, art, literature, and social
issues, this influential, joyous, tragic, uplifting,
challenging, and enduring music evolved into many
diverse genres, including jazz, blues, rock and roll,
soul, swing, and hip hop. Providing a lyrical history of
our nation, this groundbreaking encyclopedia, the
first of its kind, showcases all facets of African
American music including folk, religious, concert and
popular styles. Over 500 in-depth entries by more
than 100 scholars on a vast range of topics such as
genres, styles, individuals, groups, and collectives as
well as historical topics such as music of the Harlem
Renaissance, the Black Arts Movement, the Civil
Rights Movement, and numerous others. Offering
balanced representation of key individuals, groups,
and ensembles associated with diverse religious
beliefs, political affiliations, and other perspectives
not usually approached, this indispensable reference
illuminates the profound role that African American
music has played in American cultural history.
Editors Price, Kernodle, and Maxile provide
balanced representation of various individuals,
groups and ensembles associated with diverse
religious beliefs, political affiliations, and
perspectives. Also highlighted are the major record
labels, institutions of higher learning, and various
cultural venues that have had a tremendous impact
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on the development and preservation of African
American music. Among the featured: Motown
Records, Black Swan Records, Fisk University,
Gospel Music Workshop of America, The Cotton
Club, Center for Black Music Research, and more.
With a broad scope, substantial entries, current
coverage, and special attention to historical, political,
and social contexts, this encyclopedia is designed
specifically for high school and undergraduate
students. Academic and public libraries will treasure
this resource as an incomparable guide to our
nation's African American heritage.
In this first musicological history of rap music, Cheryl
L. Keyes traces the genre's history from its roots in
West African bardic traditions, the Jamaican
dancehall tradition, and African American vernacular
expressions to its permeation of the cultural
mainstream as a major tenet of hip-hop lifestyle and
culture. Rap music, according to Keyes, addresses
the political and economic disfranchisement of black
youths and other groups, fosters ethnic pride, and
displays culture values and aesthetics. Blending
popular culture with folklore and ethnomusicology,
Keyes offers a nuanced portrait of the artists,
themes, and varying styles reflective of urban life
and street consciousness. Her analysis draws on
music, lives, politics, and interests of figures ranging
from Afrika Bambaataa, the "godfather of hip-hop,"
to early artists like Grandmaster Flash, to crossover
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pioneers like LL Cool J, De La Soul, and Public
Enemy, to megastars like Tupac Shakur and The
Notorious B.I.G. At the same time, Keyes delves into
the impact of the rapper-turned mogul phenomenon,
the rise of Death Row Records, and the East CoastWest Coast tensions of the Nineties.
Asserting that hip hop culture has become another
locus of postmodernity, Osumare explores the
intricacies of this phenomenon from the beginning of
the Twenty-First century, tracing the aesthetic and
socio-political path of the currency of hip hop across
the globe.
Looks at hip-hop culture, from its beginnings to the
present day, describing its influence on people and
popular culture in the United States.
Connecting classic rhythm & blues and rock & roll to
the Civil Rights Movement, and classic soul and funk
to the Black Power Movement, The Hip Hop
Movement critically explores what each of these
musics and movements contributed to rap, neo-soul,
hip hop culture, and the broader Hip Hop Movement.
This is the first book to discuss in detail how rap
music is put together musically and how it
contributes to the formation of cultural identities for
both artists and audiences. It also argues that
current skeptical attitudes toward music analysis in
popular music studies are misplaced and need to be
reconsidered if cultural studies are to treat seriously
the social force of rap music, popular musics, and
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music in general. Drawing extensively on recent
scholarship in popular music studies, cultural theory,
communications, critical theory, and musicology,
Krims redefines 'music theory' as meaning simply
'theory about music', in which musical poetics (the
study of how musical sound is deployed) may play a
crucial role when its claims are contextualized and
demystified. Theorizing local and global geographies
of rap, Krims discusses at length the music of Ice
Cube, the Goodie MoB, KRS-One, Dutch group the
Spookrijders, and Canadian Cree rapper Bannock.
The involvement of African Americans with Islam
reaches back to the earliest days of the African
presence in North America. This book explores
these roots in the Middle East, West Africa and
antebellum America.
???????:??????????????????????????????????????
???????????????????.
Compiles information and interpretations on the past 500
years of African American history, containing essays on
historical research aids, bibliographies, resources for
womens' issues, and an accompanying CD-ROM providing
bibliographical entries.
Most pop songs are short-lived. They appear suddenly and, if
they catch on, seem to be everywhere at once before
disappearing again into obscurity. Yet some songs resonate
more deeply—often in ways that reflect broader historical and
cultural changes. In Footsteps in the Dark, George Lipsitz
illuminates these secret meanings, offering imaginative
interpretations of a wide range of popular music genres from
jazz to salsa to rock. Sweeping changes that only remotely
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register in official narratives, Lipsitz argues, can appear in
vivid relief within popular music, especially when these
changes occur outside mainstream white culture. Using a
wealth of revealing examples, he discusses such topics as
the emergence of an African American techno music
subculture in Detroit as a contradictory case of digital
capitalism and the prominence of banda, merengue, and
salsa music in the 1990s as an expression of changing
Mexican, Dominican, and Puerto Rican nationalisms.
Approaching race and popular music from another direction,
he analyzes the Ken Burns PBS series Jazz as a largely
uncritical celebration of American nationalism that obscures
the civil rights era’s challenge to racial inequality, and he
takes on the infamous campaigns to censor hip-hop and the
radical black voice in the early 1990s. Teeming with astute
observations and brilliant insights about race and racism,
deindustrialization, and urban renewal and their connections
to music, Footsteps in the Dark puts forth an alternate history
of post–cold war America and shows why in an era given to
easy answers and clichd versions of history, pop songs
matter more than ever. George Lipsitz is professor of black
studies and sociology at the University of California, Santa
Barbara. Among his many books are Life in the Struggle,
Dangerous Crossroads, and American Studies in a Moment
of Danger (Minnesota, 2001).
Alphabetically-arranged entries from J to N that explores
significant events, major persons, organizations, and political
and social movements in African-American history from 1896
to the twenty-first-century.
Folk Music, Traditional Music, Ethnomusicology: Canadian
Perspectives, Past and Present features the proceedings of
the Fiftieth Annual Conference of the Canadian Society for
Traditional Music / La Société Canadienne pour les Traditions
Musicales (formerly the Canadian Folk Music Society / La
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Société canadienne de musique folklorique) that took place in
November, 2006 in Ottawa at Carleton University and the
Canadian Museum of Civilization. This publication showcases
the diversity of music research currently being conducted by
folk and traditional music specialists, ethnomusicologists, and
practicing musicians in Canada. The papers are organized in
five sections according to common themes in contemporary
research in ethnomusicology and folk music studies, and
each section is preceded by a short introduction which
highlights the section’s theme(s) as well as the individual
papers. Folk Music, Traditional Music, Ethnomusicology:
Canadian Perspectives, Past and Present confirms the rich
history of the Canadian Society for Traditional Music, a
history that comprises enormous changes in scholarly
research, musical practice, emergent technologies, changes
in doing fieldwork, and shifting identity boundaries over the
past fifty years. This volume is intended as a contribution to
published literature on ethnomusicological and folklore
research in Canada, creating a new resource of historical,
contemporary, and scholarly relevance that will appeal to
academics and music enthusiasts alike. "Canadian
ethnomusicologists' expertise in the realm of First Nations
musics, and Anglo, Celtic and French folksong repertories is
already well established. This volume shows us the breadth
of cultural territory with which 21st-century Canadian scholars
of music and scholars of Canadian musics are now engaged,
as well as their theoretical and methodological sophistication.
" —Kati Szego, School of Music, Memorial University
Music is an expressive voice of a culture, often more so than
literature. While jazz and rap are musical genres popular
among people of numerous racial and social backgrounds,
they are truly important historically for their representation of
and impact upon African American culture and traditions.
Essays offer interdisciplinary study of jazz and rap as they
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relate to black culture in America. The essays are grouped
under sections. One examines an Afrocentric approach to
understanding jazz and rap; another, the history, culture,
performers, instruments, and political role of jazz and rap.
There are sections on the expressions of jazz in dance and
literature; rap music as art, social commentary, and
commodity; and the future. Each essay offers insight and
thoughtful discourse on these popular musical styles and their
roles within the black community and in American culture as a
whole. References are included for each essay.
This book investigates the discursive and performative
strategies employed by Australian Indigenous rappers to
make sense of the world and establish a position of authority
over their identity and place in society. Focusing on the
aesthetics, the language, and the performativity of Hip Hop,
this book pays attention to the life stance, the philosophy, and
the spiritual beliefs of Australian Indigenous Hip Hop artists
as ‘glocal’ producers and consumers. With Hip Hop as its
main point of analysis, the author investigates, interrogates,
and challenges categories and preconceived ideas about the
critical notions of authenticity, ‘Indigenous’ and dominant
values, spiritual practices, and political activism. Maintaining
the emphasis on the importance of adopting decolonizing
research strategies, the author utilises qualitative and
ethnographic methods of data collection, such as semistructured interviews, informal conversations, participant
observation, and fieldwork notes. Collaborators and
participants shed light on some of the dynamics underlying
their musical decisions and their view within discussions on
representations of ‘Indigenous identity and politics’. Looking
at the Indigenous rappers’ local and global aspirations, this
study shows that, by counteracting hegemonic narratives
through their unique stories, Indigenous rappers have utilised
Hip Hop as an expressive means to empower themselves
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and their audiences, entertain, and revive their Elders’
culture in ways that are contextual to the society they live in.
Using the latest research, real-world examples, and a new
theory of healthy development, this book explains Hip Hop
culture's ongoing role in helping Black youths to live long,
healthy, and productive lives. • Connects the latest research
conclusions about Hip Hop's influences with actual examples
of its practice and applied value in action • Identifies
education, health and mental health, and afterschool settings
as key to promoting health and well-being • Disentangles
arguments about whether Hip Hop culture is more of a tool for
empowerment or a tool for risk promotion • Explains Hip
Hop's ongoing contributions to health and learning, with
attention to the Black community • Provides a common
language and structure for helping professionals,
researchers, and policymakers to organize work related to
Hip Hop and well-being • Introduces meaningful models, tips,
and resources for personal or professional use • Offers realworld insights from today's leaders within the Hip Hop Ed
movement
This three volume reference set offers a comprehensive look
at the roles race and ethnicity play in society and in our daily
lives. General readers, students, and scholars alike will
appreciate the informative coverage of intergroup relations in
the United States and the comparative examination of race
and ethnicity worldwide. These volumes offer a foundation to
understanding as well as researching racial and ethnic
diversity from a multidisciplinary perspective. Over a hundred
racial and ethnic groups are described, with additional
thematic essays offering insight into broad topics that cut
across group boundaries and which impact on society. The
encyclopedia has alphabetically arranged author-signed
essays with references to guide further reading. Numerous
cross-references aid the reader to explore beyond specific
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entries, reflecting the interdependent nature of race and
ethnicity operating in society. The text is supplemented by
photographs, tables, figures and custom-designed maps to
provide an engaging visual look at race and ethnicity. An
easy-to-use statistical appendix offers the latest data with
carefully selected historical comparisons to aid study and
research in the area
‘Hyper-real religions’ are innovative religions and spirituality
that mix elements of religious tradition with popular culture.
Through various case studies, this book studies the on and
off-line religious/spiritual consumption of these narratives
through a social scientific approach.
PRAISE FOR THE FIRST EDITION: “A solid introduction to
the dialogue between the disciplines of cultural studies and
religion…. A substantive foundation for subsequent
exploration.”—Religious Studies Review “A splendid collection
of lively essays by fourteen scholars dealing with religion and
popular culture on the contemporary American
scene.”—Choice
This book considers the place and value of knowledge in
contemporary society. “Knowledge” is not a self-evident
concept: both its denotations and connotations are historically
situated. Since the Enlightenment, knowledge has been a
matter of discovery through effort, and “knowledge for its own
sake” a taken-for-granted ideal underwriting progressive
education as a process which not only taught “for” and
“about” something, but also ennobled the soul. While this
ideal has not been explicitly rejected, in recent decades there
has been a tacit move away from a strong emphasis on its
centrality, even in Higher Education. The authors address the
values that inform knowledge production in its present forms,
and seek to identify social and cultural factors that support
these values.Against the background of increasingly
restrictive conditions of academic work, the first section of this
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volume offers incisive critiques of Higher Education, with
examples drawn from Australia and New Zealand. The
second group of chapters considers how academics have
viewed, and have tried to adapt to, present circumstances.
The third section comprises papers that consider
epistemological issues in the generation and promulgation of
knowledge. The chapters in this volume are indicative of the
work that needs to be done so that we can come to
comprehend – and perhaps try and improve – our relationship
to learning and knowledge in the 21st Century.This timely
book will be of particular interest to workers in higher
education; it should also inform and challenge all those who
have concerns for the future of the intellectual life of our
civilization.
Black NoiseRap Music and Black Culture in Contemporary
AmericaWesleyan
Looks at linguistic, cultural and economic aspects of hip-hop
in parallel using various frameworks of analysis.
From its beginnings in hip hop culture, the dense rhythms and
aggressive lyrics of rap music have made it a provocative
fixture on the American cultural landscape. In Black Noise:
Rap Music and Black Culture in Contemporary America,
Tricia Rose, described by the New York Times as a "hip hop
theorist," takes a comprehensive look at the lyrics, music,
cultures, themes, and styles of this highly rhythmic, rhymed
storytelling and grapples with the most salient issues and
debates that surround it. Assistant Professor of Africana
Studies and History at New York University, Tricia Rose sorts
through rap's multiple voices by exploring its underlying urban
cultural politics, particularly the influential New York City rap
scene, and discusses rap as a unique musical form in which
traditional African-based oral traditions fuse with cutting-edge
music technologies. Next she takes up rap's racial politics, its
sharp criticisms of the police and the government, and the
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responses of those institutions. Finally, she explores the
complex sexual politics of rap, including questions of
misogyny, sexual domination, and female rappers' critiques of
men. But these debates do not overshadow rappers' own
words and thoughts. Rose also closely examines the lyrics
and videos for songs by artists such as Public Enemy, KRSOne, Salt N' Pepa, MC Lyte, and L. L. Cool J. and draws on
candid interviews with Queen Latifah, music producer Eric
"Vietnam" Sadler, dancer Crazy Legs, and others to paint the
full range of rap's political and aesthetic spectrum. In the end,
Rose observes, rap music remains a vibrant force with its
own aesthetic, "a noisy and powerful element of
contemporary American popular culture which continues to
draw a great deal of attention to itself."
In the past three decades hip hop has developed from an
underground movement in one of New York City's poorest
boroughs, the Bronx, to a worldwide multi-billion-dollar
industry. Nowadays one could not imagine chart shows,
discos or house-parties without rap music. According to
Guthrie P. Ramsey, Jr., rap music, which belongs under the
cultural umbrella called hip hop, 'is virtually everywhere:
television, radio, film, magazines, art galleries, and in
'underground' culture'. In this work Karl Kovacs will examine
the reasons for hip hop's international success, the dangers
of it, and the motivations rappers had and still have to pursue
their art. It is yet to be answered if the success of this form of
art has been a blessing or a curse for its performers and their
audience, the so-called hip hop generation.
International scholars explore the hip hop scenes of Europe,
Canada, Japan and Australia. The thirteen essays that
comprise Global Noise explore the hip hop scenes of Europe,
Anglophone and Francophone Canada, Japan and Australia
within their social, cultural and ethnic contexts. Countering the
prevailing colonialist view that global hip hop is an exotic and
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derivative outgrowth of an African-American-owned idiom
subject to assessment in terms of American norms and
standards, Global Noise shows how international hip hop
scenes, like those in France and Australia, developed by first
adopting then adapting US models and establishing an
increasing hybridity of local linguistic and musical features.
The essays reveal diasporic manifestations of international
hip hop that are rarely acknowledged in the growing
commentary on the genre in the US. In the voices of rappers
from around the globe with divergent backgrounds of race,
nationality, class and gender, the authors find a consistent
rhetoric of opposition and resistance to institutional forms of
repression and the construction of a cohesive, historicallybased subculture capable of accommodating regional and
national diversities. CONTRIBUTORS: Roger Chamberland,
Ian Condry, David Hesmondhalgh, Claire Levy, Ian Maxwell,
Caspar Melville, Sarah Morelli, Mark Pennay, André J.M.
Prévos, Ted Swedenburg, Jacqueline Urla and Mir Wermuth.

Hip Hop literature, also known as urban fiction or street
lit, is a type of writing evocative of the harsh realities of
life in the inner city. Beginning with seminal works by
such writers as Donald Goines and Iceberg Slim and
culminating in contemporary fiction, autobiography, and
poetry, Hip Hop literature is exerting the same kind of
influence as Hip Hop music, fashion, and culture.
Through more than 180 alphabetically arranged entries,
this encyclopedia surveys the world of Hip Hop literature
and places it in its social and cultural contexts. Entries
cite works for further reading, and a bibliography
concludes the volume. Coverage includes authors,
genres, and works, as well as on the musical artists,
fashion designers, directors, and other figures who make
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up the context of Hip Hop literature. Entries cite works for
further reading, and the encyclopedia concludes with a
selected, general bibliography. Students in literature
classes will value this guide to an increasingly popular
body of literature, while students in social studies classes
will welcome its illumination of American cultural
diversity.
Writing at the dynamic intersection of dance and
performance studies. Of the Presence of the Body
gathers nine original essays by eminent scholars in the
fields of dance and performance studies. Its focus is the
historical, cultural and political contexts that inform
choreographic and dance practices and critical readings
of dance—in other words, how dance operates as critical
discourse. The question that runs throughout the essays
is the theoretical and political problem of "how dances
come to be seen," how the presence of the body leaves
its mark on critical theories and performances. Focusing
exclusively on 20th century dance, the interdisciplinary
perspectives range from history to race studies,
deconstruction, Marxist theory, feminist theory, literary
studies and feminist ethnography. The anthology
provides an overview of the current methodologies and
theoretical developments in the field of dance studies.
These essays expand our understanding of the
performing body, and their organization around the
epistemological problem in dance studies—the dynamics
of seeing, remembering and writing—will make the
collection useful for classes in dance criticism and
theory, cultural theory, performance studies, and
aesthetics. CONTRIBUTORS: Barbara Browning,
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Ramsey Burt, Thomas De Frantz, Mark Franko, André
Lepecki, Karmen MacKendrick, Susan Manning, Randy
Martin, Peggy Phelan.
The Jews of the former Soviet Union have always been
the subject of intense controversy. In the past 25 years,
however, they have become more puzzling. How many
of them are there? How strongly so they identify
themselves as Jews? How do they perceive
antisemetism in their countries? Will they leave, where
will they go? Theses ate among the questions that have
enlivened the discussions of Jews in republics known as
the Commonwealth of Independent States. they have
sparked debate because they have deep policy
implications for Russia, Israel, the United States, and
other countries. They are the questions which this book
seeks to examine. Too little fact has informed this
debate, and even less theory. Until very recently,
surveys of the actual intentions, perceptions,
motivations, and fears of Jews in the region were out of
the question. This is now beginning to change. Here is
the first book based on an on site survey of a
representative sample of Jews in the Commonwealth of
Independent States (CIS). In addition to providing data in
the Jews of Moscow, Kiev, and Minsk- who collectively
account for 28% of all Jews residing in the three Slavic
republics of the CIS- the author places the survey results
in their social and historical context. He explains why
ethnic distinctiveness persisted and even became
accentuated in the Soviet era and also describes the
position of Jews in Soviet and post-Soviet society and
some of the dilemmas they face. This book will be crucial
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reading for anyone interested not only in the general
situation of the Jews of the former Soviet Union but also
in their perceptions, worldviews, and plans for the future.
Hip-hop culture began in the early 1970s as the creative
and activist expressions -- graffiti writing, dee-jaying,
break dancing, and rap music -- of black and Latino
youth in the depressed South Bronx, and the movement
has since grown into a worldwide cultural phenomenon
that permeates almost every aspect of society, from
speech to dress. But although hip-hop has been
assimilated and exploited in the mainstream, young
black women who came of age during the hip-hop era
are still fighting for equality. In this provocative study,
Gwendolyn D. Pough explores the complex relationship
between black women, hip-hop, and feminism.
Examining a wide range of genres, including rap music,
novels, spoken word poetry, hip-hop cinema, and hiphop soul music, she traces the rhetoric of black women
"bringing wreck." Pough demonstrates how influential
women rappers such as Queen Latifah, Missy Elliot, and
Lil' Kim are building on the legacy of earlier generations
of women -- from Sojourner Truth to sisters of the black
power and civil rights movements -- to disrupt and break
into the dominant patriarchal public sphere. She
discusses the ways in which today's young black women
struggle against the stereotypical language of the past
("castrating black mother," "mammy," "sapphire") and the
present ("bitch," "ho," "chickenhead"), and shows how
rap provides an avenue to tell their own life stories, to
construct their identities, and to dismantle historical and
contemporary negative representations of black
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womanhood. Pough also looks at the ongoing public
dialogue between male and female rappers about love
and relationships, explaining how the denigrating rhetoric
used by men has been appropriated by black women
rappers as a means to empowerment in their own lyrics.
The author concludes with a discussion of the
pedagogical implications of rap music as well as of third
wave and black feminism. This fresh and thoughtprovoking perspective on the complexities of hip-hop
urges young black women to harness the energy, vitality,
and activist roots of hip-hop culture and rap music to
claim a public voice for themselves and to "bring wreck"
on sexism and misogyny in mainstream society.
Derived from the Latin verb “gerere”-to carry, act, or
do-“gesture” has accrued critical currency but has
remained undertheorized. Migrations of Gesture
addresses this absence and provides a complex theory
on the value of gesture for understanding human sign
production. Gestures migrate from body to body, from
one medium to another, and between cultural contexts.
Juxtaposing distinct approaches to gesture in order to
explore the ways in which they at once shape and are
influenced by culture, the contributors examine the works
of writers Henri Michaux and Stphane Mallarm,
photographers Henri Cartier-Bresson and Robert Frank,
and filmmakers Hou Hsiao-Hsien and Martin Arnold,
along with cultural practices such as gang walking,
ballet, and classical Indian dance. The authors move
deftly between an organic, phenomenal appreciation of
human expression and a historicist, semiotic
understanding of how the “human” is itself created
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through gestural routines. Contributors: Mark Franko, U
of California, Santa Cruz; Ketu H. Katrak, U of California,
Irvine; Akira Mizuta Lippit, U of Southern California;
Susan A. Phillips, Pitzer College; Deidre Sklar; Lesley
Stern, U of California, San Diego; Blake Stimson, U of
California, Davis. Carrie Noland is associate professor of
French literature and critical theory at the University of
California, Irvine. Sally Ann Ness is professor of
anthropology at University of California, Riverside.
Diversity among Architects presents a series of essays
questioning the homogeneity of architecture
practitioners, who remain overwhelmingly male and
Caucasian, to help you create a field more
representative of the population you serve. The book is
the collected work of author Craig L. Wilkins, an African
American scholar and practitioner, and discusses music,
education, urban geography, social justice, community
design centers, race-space identity, shared landscape,
and many more topics.
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