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"A collection of essays presenting international
perspectives on the narratives and the practices
grounding the scholarly study of American
Art"--Provided by publisher.
Providing a lively critical survey of methods for
historical research at all levels, this textbook covers
well-established sources and methods together with
those that are less widely known. It reflects current
theoretical and technical approaches to hist
Art historical theory is a forum of intense, often
passionate debate. This book provides an accessible
introduction to the range of critical theories used in
analyzing art. It covers a broad range of approaches,
presenting individual arguments, controversies, and
divergent perspectives. This second edition has
been updated to reflect recent scholarship in
contemporary art. Clearly written, this book is ideal
for the undergraduate student or anyone interested
in the world of ideas.
With bracing clarity, James Elkins explores why
images are taken to be more intricate and hard to
describe in the twentieth century than they had been
in any previous century. Why Are Our Pictures
Puzzles? uses three models to understand the kinds
of complex meaning that pictures are thought to
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possess: the affinity between the meanings of
paintings and jigsaw-puzzles; the contemporary
interest in ambiguity and 'levels of meaning'; and the
penchant many have to interpret pictures by finding
images hidden within them. Elkins explores a wide
variety of examples, from the figures hidden in
Renaissance paintings to Salvador Dali's paranoiac
meditations on Millet's Angelus, from Persian
miniature paintings to jigsaw-puzzles. He also
examines some of the most vexed works in history,
including Watteau's "meaningless" paintings,
Michelangelo's Sistine Ceiling, and Leonardo's Last
Supper.
Principles of Art History by Heinrich Wölfflin
(1864–1945), a revolutionary attempt to construct a
science of art through the study of the development
of style, has been a foundational work of formalist art
history since it was first published in 1915. At once
systematic and subjective, and remarkable for its
compelling descriptions of works of art, Wölfflin’s
text has endured as an accessible yet rigorous
approach to the study of style. Although Wölfflin
applied his analysis to objects of early modern
European art, Principles of Art History has been a
fixture in the theoretical and methodological debates
of the discipline of art history and has found a global
audience. With translations in twenty-four languages
and many reprints, Wölfflin’s work may be the most
widely read and translated book of art history ever.
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This new English translation, appearing one hundred
years after the original publication, returns readers to
Wölfflin’s 1915 text and images. It also includes the
first English translations of the prefaces and
afterword that Wölfflin himself added to later
editions. Introductory essays provide a historical and
critical framework, referencing debates engendered
byPrinciples in the twentieth century for a renewed
reading of the text in the twenty-first.
The Encyclopedia of Postmodernism provides
comprehensive and authoritative coverage of
academic disciplines, critical terms and central
figures relating to the vast field of postmodern
studies. With three cross-referenced sections, the
volume is easily accessible to readers with
specialized research agendas and general interests
in contemporary cultural, historical, literary and
philosophical issues. Since its inception in the
1960s, postmodernism has emerged as a significant
cultural, political and intellectual force that many
scholars would argue defines our era.
Postmodernism, in its various configurations, has
consistently challenged concepts of selfhood,
knowledge formation, aesthetics, ethics, history and
politics. This Encyclopedia offers a wide-range of
perspectives on postmodernism that illustrates the
plurality of this critical concept that is so much part of
our current intellectual debates. In this regard, the
volume does not adhere to a single definition of
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postmodernism as much as it documents the use of
the term across a variety of academic and cultural
pursuits. The Encyclopedia of Postmodernism, it
must be noted, resists simply presenting
postmodernism as a new style among many styles
occuring in the post-disciplinary academy.
Documenting the use of the term acknowledges that
postmodernism has a much deeper and long-lasting
effect on academic and cultural life. In general, the
volume rests on the understanding that
postmodernism is not so much a style as it is an ongoing process, a process of both disintegration and
reformation.
Parts one and two of this volume present the
theoretical lenses used to study the social contexts
of education. These include long-established
foundations disciplines such as sociology of
education and philosophy of education as well as
newer theoretical perspectives such as critical race
theory, feminist educational theory, and cultural
studies in education. Parts three, four, and five
demonstrate how these theoretical lenses are used
to examine such phenomena as globalization,
media, popular culture, technology, youth culture,
and schooling. This groundbreaking volume helps
readers understand the history, evolution, and
significance of this wide-ranging, often
misunderstood, and increasingly important field of
study. This book is appropriate as a reference
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volume not only for scholars in the social foundations
of education but also for scholars interested in the
cultural contexts of teaching and learning (formal
and informal). It is also appropriate as a textbook for
graduate-level courses in Social Foundations of
Education, School and Society, Educational Policy
Studies, Cultural Studies in Education, and
Curriculum and Instruction.
This is a pioneering introduction to a subject that is
still at an early stage of academic development. It
aims to provide the reader with a systematic method
for the historical understanding of African art.
Professor Vansina considers the medium, technique,
style and meaning of art objects and examines the
creative process through which they come into
being. Numerous photographs and drawings
illustrate his arguments, and help to explain the
changes that have taken place.
Presenting research by an international community of
scholars, this book explores through a series of cross
sections the traffic of ideas between practice and history that
has shaped modern architecture and the academic discipline
of architectural history across the long twentieth century. The
editors use the historiography of the baroque as a lens
through which to follow the path of modern ideas that draw
authority from history. In doing so, the volume defines a role
for the baroque in the history of architectural historiography
and in the history of modern architectural culture.
Video art emerged as an art form that from the 1960s and
onwards challenged the concept of art - hence, art historical
practices. From the perspective of artists, critics, and scholars
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engaged with this new medium, art was seen as too limiting a
notion. Video Art Historicized provides a novel, insightful and
also challenging re-interpretation of this field by examining the
discourse and its own premises. It takes a firm conceptual
approach to the material, examining the conceptual,
theoretical, and methodological implications that are
simultaneously contested by both artists and authors, yet
intertwined in both the legitimizing and the historicizing
processes of video as art.
This is the first book which gives a general overview of
women as subject-matter in Italian Renaissance painting. It
presents a view of the interaction between artist and patron,
and also of the function of these paintings in Italian society of
the fifteenth and sixteenth centuries. Using letters, poems,
and treatises, it examines through the eyes of the
contemporary viewer the way women were represented in
paintings.
In The Place of the Viewer, Kerr Houston offers a richly
detailed chronological overview of art historians’ evolving
attempts to account for the physical position of the viewer in
discussing works of art.
This book looks at the transformation that Art and Art history
is undergoing through engagement with the digital revolution.
Since its initiation in 1985, CHArt (Computers and the History
of Art) has set out to promote interaction between the rapidly
developing new Information Technology and the study and
practice of Art. It has become increasingly clear in recent
years that this interaction has led, not just to the provision of
new tools for the carrying out of existing practices, but to the
evolution of unprecedented activities and modes of thought.
This collection of papers represents the variety, innovation
and richness of significant presentations made at the CHArt
Conferences of 2001 and 2002. Some show new methods of
teaching being employed, making clear in particular the huge
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advantages that IT can provide for engaging students in
learning and interactive discussion. It also shows how much
is to be gained from the flexibility of the digital image ‚Äì or
could be gained if the road block of copyright is finally
overcome. Others look at the impact on collections and
archives, showing exciting ways of using computers to make
available information about collections and archives and to
provide new accessibility to archives. The way such material
can now be accessed via the internet has revolutionized the
search methods of scholars, but it has also made information
available to all. However the internet is not only about access.
Some papers here show how it also offers the opportunity of
exploring the structure of images and dealing with the
fascinating possibilities offered by digitisation for visual
analysis, searching and reconstruction. Another challenging
aspect covered here are the possibilities offered by digital
media for new art forms. One point that emerges is that digital
art is not some discreet practice, separated from other art
forms. It is rather an approach that can involve all manner of
association with both other art practices and with other forms
of presentation and enquiry, demonstrating that we are
witnessing a revolution that affects all our activities and not
one that simply leads to the establishment of a new discipline
to set alongside others.
Art History and Its Institutions focuses on the institutional
discourses that shaped and continue to shape the field from
its foundations in the nineteenth century. From museums and
universities to law courts, labour organizations and
photography studios, contributors examine a range of
institutions, considering their impact on movements such as
modernism; their role in conveying or denying legitimacy; and
their impact on defining the parameters of the discipline.
This book focuses on Aby Warburg (1866-1929), one of the
legendary figures of twentieth century cultural history. His
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collection, which is now housed in the Warburg Institute of the
University of London bears witness to his idiosyncratic
approach to a psychology of symbolism, and explores the
Nachleben of classical antiquity in its manifold cultural legacy.
This collection of essays offers the first translation of one of
Warburg's key essays, the Gombrich lecture, described by
Carlo Ginzburg as 'the richest and most penetrating
interpretation of Warburg' and original essays on Warburg's
astrology, his Mnemosyne project and his favourite topic of
festivals. Richard Woodfield is Research Professor in the
Faculty of Art and Design at the Nottingham Trent University,
England. He has edited E.H Gombrich's Reflections on the
History of Art (1987), Gombrich on Art and Psychology
(1996), The Essential Gombrich (1996), and a volume on
Riegl in the Critical Voices in Art, Theory and Culture series.
He is also the General Editor of a new series of books for
G+B Arts International, Aesthetics and the Arts. Edited by
Richard Woodfield, Research Professor in the Faculty of Art
and Design at Nottingham Trent University, UK.
Collects the work of twenty-seven influential art historians and
writers from the Renaissance to the present day, including
Vasari, Panofsky, Winckelmann, Pollock, and Oguibe.
This book is an accessible introduction to the critical theories
used in analysing art. It covers a broad range of approaches,
presenting individual arguments, controversies and divergent
perspectives. This edition has been updated to reflect recent
scholarship in contemporary art and has been broken down
into smaller sections for greater accessibility. The book
begins with a revised discussion of the difference between
method and theory. The following chapters apply the varying
approaches to works of art, some of them new to this edition.
The book ends with a new conclusion that focuses on the
way the study of art is informed by theory.
Art History and Its MethodsPhaidon Incorporated Limited
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First published in 1951 Arnold Hauser's commanding work
presents an account of the development and meaning of art
from its origins in the Stone Age through to the Film Age.
Exploring the interaction between art and society, Hauser
effectively details social and historical movements and
sketches the frameworks in which visual art is produced. This
new edition provides an excellent introduction to the work of
Arnold Hauser. In his general introduction to The Social
History of Art, Jonathan Harris asseses the importance of the
work for contemporary art history and visual culture. In
addition, an introduction to each volume provides a synopsis
of Hauser's narrative and serves as a critical guide to the text,
identifying major themes, trends and arguments.
DIV Fictions of Art History, the most recent addition to the
Clark Studies in the Visual Arts series, addresses art
history’s complex relationships with fiction, poetry, and
creative writing. Inspired by a 2010 conference, the volume
examines art historians’ viewing practices and modes of
writing. How, the contributors ask, are we to unravel the
supposed facts of history from the fictions constructed in
works of art? How do art historians employ or resist devices
of fiction, and what are the effects of those choices on the
reader? In styles by turns witty, elliptical, and plain-speaking,
the essays in Fictions of Art History are fascinating and
provocative critical interventions in art history. /div
????:The philosophy of art history
What is art history? Why, how, and where did it originate, and
how have its methods changed over time? The history of art
has been written and rewritten since classical antiquity. Since
the foundation of the modern discipline of art history in
Germany in the late eighteenth century, debates about art
and its histories have intensified. Historians, philosophers,
psychologists, and anthropologists among others have
changed our notions of what art history has been, is, and
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might be. This anthology is a guide to understanding art
history through critical reading of the field’s most innovative
and influential texts, focusing on the past two centuries. Each
section focuses on a key issue: art as history; aesthetics;
form, content, and style; anthropology; meaning and
interpretation; authorship and identity; and the phenomenon
of globalization. More than thirty readings from writers as
diverse as Winckelmann, Kant, Mary Kelly, and Michel
Foucault are brought together, with editorial introductions to
each topic providing background information, bibliographies,
and critical elucidations of the issues at stake. This updated
and expanded edition contains sixteen newly included
extracts from key thinkers in the history of art, from Giorgio
Vasari to Walter Benjamin and Satya Mohanty; a new section
on globalization; and also a new concluding essay from
Donald Preziosi on the tasks of the art historian today.
This book focuses on Art and Design Education Research.
Gathering 72 papers illustrated with diagrams and tables,
they provide state-of-the-art information on infrastructure and
sustainable issues in Art and Design, focusing on Design
Industrial Applications, Visual Communication and New
Media, Art Education Research, Cultural Studies, and the
Social Implications of Art. They also offer detailed information
on innovative research trends in Design Technology and
Multimedia Design, as well as a compilation of
interdisciplinary findings combining the Humanities and
Quality of Life in Art and Design.
In the past twenty years digital technology has had a radical
impact on all the disciplines associated with the visual arts this book provides expert views of that impact. By looking at
the advanced ICT methods now being employed, this volume
details the long-lasting effects and advances now made
possible in art history and its associated disciplines. The
authors analyze the most advanced and significant tools and
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technologies, from the ongoing development of the Semantic
Web to 3D visualization, focusing on the study of art in the
various contexts of cultural heritage collections, digital
repositories and archives. They also evaluate the impact of
advanced ICT methods from technical, methodological and
philosophical perspectives, projecting supported theories for
the future of scholarship in this field. The book not only charts
the developments that have taken place until now but also
indicates which advanced methods promise most for the
future.
A Companion to Medieval Art brings together cutting-edge
scholarship devoted to the Romanesque and Gothic traditions
in Northern Europe. Brings together cutting-edge scholarship
devoted to the Romanesque and Gothic traditions in Northern
Europe. Contains over 30 original theoretical, historical, and
historiographic essays by renowned and emergent scholars.
Covers the vibrancy of medieval art from both thematic and
sub-disciplinary perspectives. Features an international and
ambitious range - from reception, Gregory the Great,
collecting, and pilgrimage art, to gender, patronage, the
marginal, spolia, and manuscript illumination.
This interdisciplinary handbook provides extensive
information about research in medieval studies and its most
important results over the last decades. The handbook is a
reference work which enables the readers to quickly and
purposely gain insight into the important research discussions
and to inform themselves about the current status of research
in the field. The handbook consists of four parts. The first,
large section offers articles on all of the main disciplines and
discussions of the field. The second section presents articles
on the key concepts of modern medieval studies and the
debates therein. The third section is a lexicon of the most
important text genres of the Middle Ages. The fourth section
provides an international bio-bibliographical lexicon of the
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most prominent medievalists in all disciplines. A
comprehensive bibliography rounds off the compendium. The
result is a reference work which exhaustively documents the
current status of research in medieval studies and brings the
disciplines and experts of the field together.

This volume brings together the latest scholarship on the
beliefs, practices, and institutions of the Christian Church
between 400 and 1500 AD. The Oxford Handbook of
Medieval Christianity is about the beliefs, practices, and
institutions of the Roman Church between 400 and
1500AD, and brings together in one volume a host of
cutting-edge analysis. The book does not primarily
provide a chronological narrative, but rather seeks to
demonstrate the variety, change, and complexity of
religion across this long period, and the numerous
different ways in which modern scholarship can
approach it. It presents the work of thirty academic
authors, from the US, the UK, and Europe, addressing
topics that range from early medieval monasticism to late
medieval mysticism, from the material wealth of the
Church to the spiritual exercises through which certain
believers might attempt to improve their souls. Each
chapter tells a story, but seeks also to ask how and why
"Christianity" took on a particular shape at a particular
moment, paying attention to both the spiritual and
otherwordly aspects of religion, and the very material
and political contexts in which they were often
embedded. The book aims to be an indispensable guide
to future discussion in the field--Publisher description.
This is an analysis of complex forms of art history. It
covers a broad range of approaches, presenting
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individual arguments, controversies and divergent
perspectives. The book begins by introducing the
concept of theory and explains why it is important to the
practice of art history.
American art museums share a mission and format that
differ from those of their European counterparts, which
often have origins in aristocratic collections. This
groundbreaking work recounts the fascinating story of
the invention of the modern American art museum,
starting with its roots in the 1870s in the craft museum
type, which was based on London’s South Kensington
(now the Victoria and Albert) Museum. At the turn of the
twentieth century, American planners grew enthusiastic
about a new type of museum and presentation that was
developed in Northern Europe, particularly in Germany,
Switzerland, and Scandinavia. Called Kulturgeschichte
(cultural history) museums, they were evocative displays
of regional history. American trustees, museum directors,
and curators found that the Kulturgeschichte approach
offered a variety of transformational options in planning
museums, classifying and displaying objects, and
broadening collecting categories, including American art
and the decorative arts. Leading institutions, including
the Museum of Fine Arts, Boston, and the Metropolitan
Museum of Art in New York, adopted and developed
crucial aspects of the Kulturgeschichte model. By the
1930s, such museum plans and exhibition techniques
had become standard practice at museums across the
country.
PROJECT GBA&C recognizes and celebrates the
accomplishments of world's renowned artists who have
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made, and are making, significant contributions in the
field of art, producing powerful imagery that continues to
captivate, educate, inspire and heal humanity. Engaging
art with books " ART EXHIBIT " is one such initiative
showcasing the best moments captured by artists across
the globe, encapsulating the sheer joy of subtle selfexpression behind every art. Editors Panel - PROJECT
GBA&C
This dissertation examines the evolution of Western and
Modern architecture in Siam and Thailand. It illustrates
how various architectural ideas have contributed to the
physical design and spatial configuration of places
associated with negotiation and allocation of political
power, which are throne halls, parliaments, and
government and civic structures since the 1850s.
‘World Cinema and the Visual Arts’ combines new
analyses of two subjects of ongoing research in the field
of humanities: cinema and the visual arts. Originally
presented at the American Comparative Literature
Association Conference 2010 in New Orleans, the
papers of this volume have been expanded and
extended from their original points of enquiry, and
analyse films from the diverse cultural traditions of
China, Germany, the United Kingdom, America, Northern
Ireland and India.
This study examines not only the objects and processes
that make up the artworlds of human history, but also the
social and cultural circumstances, the historicised
contexts that bring about their making, frame their
functioning, inform their properties and influence their
effects, both at the time of their creation and throughout
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their subsequent biographies. In the short span that “art”
has played a part in human life, one may conceive of
time as a social river, with a strong current towards the
capricious mainstream, and eddies and quiet pools near
the banks. The current will flow faster in spate and
slower in drought. But it will be forever in motion. It will
be unpredictable. Nothing will stop its inexorable force.
Art runs in that social river, subject to the flow and
chance of time.
Visual and material sources are central to historical
practice and this is a much-needed introduction to using
artefacts as evidence.
This book examines women's art writing in the
nineteenth century, challenging the idea of art history as
a masculine intellectual field.
This is a classic essay on how to approach the subject of
art history. Pächt aims to sharpen perceptions by
recreating the social and cultural context in which an art
object was made.
Art history became established as an academic
discipline in the United States between 1865 and 1895,
when courses were introduced not only at Yale,
Princeton, and Harvard, but also at Vassar, Syracuse,
Wellesley, Rockford Female Seminary, Radcliffe, and
Bryn Mawr. The prominent early role of the women's
colleges and smaller universities is just one of the areas
investigated in this volume on the genesis and early
development of art history in the United States. Other
essays focus on single departments of art history,
examining the early subjects and methods of American
art history and the way in which its practitioners
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responded to and assimilated contemporary
developments in other fields, particularly history, the
sciences, and philosophy. A final section examines some
of the great scholarly personalities that dominated the
field in the early years of this century. The volume
includes a complete reprint of E. Baldwin Smith's 1912
survey "The Study of the History of Art in the Colleges
and Universities of the United States" (Princeton). The
contributors include Pamela Askew, Lauren Weiss
Bricker, John Coolidge, Julius Held, Sybil Kantor,
George Kubler, Marilyn Aronberg Lavin, Phyllis Williams
Lehmann, Hayden Maginnis, Agnes Mongan, Henry
Millon, Donald Preziosi, Michael Rinehart, Linda Seidel,
Claire Richter Sherman, Craig Hugh Smyth, Mary Ann
Stankiewicz, David Van Zanten, and Edward Warburg.
Established in 1917, the Index of Christian Art, located at
Princeton University, is now the largest archive of
medieval art in existence and the most specialized
resource for the iconographer. Throughout its eighty-five
years, it has justly been recognized as one of the most
learned institutions for the study of the art and culture of
the medieval world. The essays in this book, all by staff
or scholars of the archive, highlight some of the current
research in the archive and the scholarship for which it
has been widely renowned. The studies cover art from
the Late Antique period to the end of the fifteenth century
and include most of the media represented in the
archive, from manuscripts to sculpture to glass. From
reinterpreting previous scholarship to making new
insights into the medieval mind, they explore such
themes as Jephtha's Daughter; Mary Magdalene; Saints
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Blaise, Paul, Joseph, and Elisabeth of Hungary; and
topics including women in the Bibles moralis es, Late
German sermons, the iconographic program at Bourges
Cathedral, Franciscan devotional art, and a late medieval
Islamic manuscript. This volume presents some of the
most exciting and interdisciplinary approaches to the
study of these subjects, from the home of medieval
iconography in Princeton. The contributors are Adelaide
Bennett, Lois Drewer, Ivan Great, Judith Golden, Gerald
Guest, Margaret Jennings, Margaret Lindsey, Mika Natif,
Lynn Ransom, Pamela Sheingorn, and A. E. Wright.
This volume presents a series of papers concerned with
the interrelations between the postmodern and the
present state of art and design education. Spanning a
range of thematic concerns, the book reflects upon
existing practice and articulates revolutionary prospects
potentially viable through a shift in educative thinking.
Many of the essays pinpoint the stagnancy of teaching
methods today and discuss the reductive parameters
enforced by the current curriculum. The radical tone that
echoes through the entire series of papers is
unmistakable. Throughout the book, postmodern theory
informs the polemical debate concerning new directions
in educative practice. Contributors shed new light on a
postmodern view of art in education with emphasis upon
difference, plurality and independence of mind.
Ultimately, the paper provides a detailed insight into the
various concepts that shape and drive the contemporary
art world and expands the debate regarding the
impression of postmodern thinking in art education.
'The Pinocchio Effect' draws on a broad array of sources
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to trace the making of a modern national identity in Italy.
The author explores all the ways that identity was
constructed through newly formed attachments,
voluntary and otherwise, to the nation.
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