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The Swiss theatre designer and theorist Adolphe Appia (1862-1928) has long been acclaimed in Europe as the most important innovator in
the concept and use of stage lighting. Many of his ideas were extremely advanced for his time and have now been widely accepted and put
into practice. Yet much of his important theoretical work has been difficult to obtain in English. This account, analysis and critical evaluation of
the work of Appia demonstrates how his far-sighted imagination also embraced the fundamental reform of scenic design, the use of theatrical
space, and a greatly expanded conception of the nature and possibilities of theatrical art.

Adolphe Appia swept away the foundations of traditional theatre and set the agenda for the development of theatrical practice this
century. Richard Beacham brings together for the first time, selections from all his major works.Adolphe Appia swept away the
foundations of traditional theatre and set the agenda for the development of theatrical practice this century. In Adolphe Appia:
Texts on Theatre, Richard Beacham brings together for the first time selections from all his major writings. The publication of these
essays, many of which have long been unavailable in English, represents a significant addition to our understanding of the
development of theatrical art. It will be an invaluable sourcebook for theatre students and welcomed as an important contribution to
the literature of the modern stage.
This book is a historical study of the use of Asian theatre for modern Western theatre as practiced by its founding fathers, including
Aurélien Lugné-Poe, Adolphe Appia, Gordon Craig, W. B. Yeats, Jacques Copeau, Charles Dullin, Antonin Artaud, V. E.
Meyerhold, Sergei Eisenstein, and Bertolt Brecht. It investigates the theories and practices of these leading figures in their
transnational and cross-cultural relationship with Asian theatrical traditions and their interpretations and appropriations of the Asian
traditions in their reactional struggles against the dominance of commercialism and naturalism. From the historical and aesthetic
perspectives of traditional Asian theatres, it approaches this intercultural phenomenon as a (Euro)centred process of displacement
of the aesthetically and culturally differentiated Asian theatrical traditions and of their historical differences and identities. Looking
into the displaced and distorted mirror of Asian theatre, the founding fathers of modern Western theatre saw, in their imagination of
the 'ghostly' Other, nothing but a (self-)reflection or, more precisely, a (self-)projection and emplacement, of their competing ideas
and theories preconceived for the construction, and the future development, of modern Western theatre.

As the complicated relationship between music and theatre has evolved and changed in the modern and postmodern
periods, music has continued to be immensely influential in key developments of theatrical practices. In this study of
musicality in the theatre, David Roesner offers a revised view of the nature of the relationship. The new perspective
results from two shifts in focus: on the one hand, Roesner concentrates in particular on theatre-making - that is the
creation processes of theatre - and on the other, he traces a notion of ‘musicality’ in the historical and contemporary
discourses as driver of theatrical innovation and aesthetic dispositif, focusing on musical qualities, metaphors and
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principles derived from a wide range of genres. Roesner looks in particular at the ways in which those who attempted to
experiment with, advance or even revolutionize theatre often sought to use and integrate a sense of musicality in training
and directing processes and in performances. His study reveals both the continuous changes in the understanding of
music as model, method and metaphor for the theatre and how different notions of music had a vital impact on theatrical
innovation in the past 150 years. Musicality thus becomes a complementary concept to theatricality, helping to highlight
what is germane to an art form as well as to explain its traction in other art forms and areas of life. The theoretical scope
of the book is developed from a wide range of case studies, some of which are re-readings of the classics of theatre
history (Appia, Meyerhold, Artaud, Beckett), while others introduce or rediscover less-discussed practitioners such as Joe
Chaikin, Thomas Bernhard, Elfriede Jelinek, Michael Thalheimer and Karin Beier.
Adolphe AppiaArtist and Visionary of the Modern TheatrePsychology Press
Adolphe Appia swept away the foundations of traditional theatre and set the agenda for the development of theatrical
practice this century. In Adolphe Appia: Texts on Theatre, Richard Beacham brings together for the first time selections
from all his major writings. The publication of these essays, many of which have long been unavailable in English,
represents a significant addition to our understanding of the development of theatrical art. It will be an invaluable
sourcebook for theatre students and welcomed as an important contribution to the literature of the modern stage.
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