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"The essays in Cather Studies, Volume 8 explore the many locales and cultures informing Willa Cather's fiction. A lifelong Francophile, Cather first visited France in 1902 and returned repeatedly throughout
her life. Her visits to France influenced not only her writing but also her interpretation of other worlds; for example, while visiting the American Southwest in 1912, a region that informed her subsequent works,
she first viewed that landscape through the prism of her memories of Provence. Cather's intellectual intercourse between the Old and the New World was a two-way street, moving both people and cultural
mores between the two. But her worlds extended far beyond France, or even geographical locations. This new volume pairs Cather innovatively with additional influences---theological, aesthetic, even
gastronomical---and examines her as tourist and traveler cautiously yet assiduoulsy exploring a diverse range of palces, ethnicities, and professions."--BOOK JACKET.
In American Little Magazines of the Fin de Siecle, Kirsten MacLeod examines the rise of a new print media form – the little magazine – and its relationship to the transformation of American cultural life at the
turn of the twentieth century. Though the little magazine has long been regarded as the preserve of modernist avant-gardes and elite artistic coteries, for whom it served as a form of resistance to mass
media, MacLeod’s detailed study of its origins paints a different picture. Combining cultural, textual, literary, and media studies criticism, MacLeod demonstrates how the little magazine was deeply connected
to the artistic, social, political, and cultural interests of a rising professional-managerial class. She offers a richly contextualized analysis of the little magazine’s position in the broader media landscape:
namely, its relationship to old and new media, including pre-industrial print forms, newspapers, mass-market magazines, fine press books, and posters. MacLeod’s study challenges conventional
understandings of the little magazine as a genre and emphasizes the power of “little” media in a mass-market context.
William F. “Buffalo Bill” Cody, star of the American West, began his journey to fame at age twenty-three, when he met writer Ned Buntline. The pulp novels Buntline later penned were loosely based on
Cody’s scouting and bison-hunting adventures and sparked a national sensation. Other writers picked up the living legend of “Buffalo Bill” for their own pulp novels, and in 1872 Buntline produced a theatrical
show starring Cody himself. In 1883, Cody opened his own show, Buffalo Bill’s Wild West, which ultimately became the foundation for the world’s image of the American frontier. After the Civil War, new
transcontinental railroads aided rapid westward expansion, fostering Americans’ long-held fascination with their western frontier. The railroads enabled traveling shows to move farther and faster, and
improved printing technologies allowed those shows to print in large sizes and quantities lively color posters and advertisements. Cody’s show team partnered with printers, lithographers, photographers, and
iconic western American artists, such as Frederic Remington and Charles Schreyvogel, to create posters and advertisements for Buffalo Bill’s Wild West. Circuses and other shows used similar techniques,
but Cody’s team perfected them, creating unique posters that branded Buffalo Bill’s Wild West as the true Wild West experience. They helped attract patrons from across the nation and ultimately from
around the world at every stop the traveling show made. In Art and Advertising in Buffalo Bill’s Wild West, Michelle Delaney showcases these numerous posters in full color, many of which have never before
been reproduced, pairing them with new research into previously inaccessible manuscript and photograph collections. Her study also includes Cody’s correspondence with his staff, revealing the showman’s
friendships with notable American and European artists and his show’s complex, modern publicity model. Beautifully designed, Art and Advertising in Buffalo Bill’s Wild West presents a new perspective on
the art, innovation, and advertising acumen that created the international frontier experience of Buffalo Bill’s Wild West.
Impostasi sul finire del XIX secolo con un dichiarato imprinting cosmopolita, l’Art Nouveau scala le vette della scena internazionale con l’Esposizione Universale di Parigi del 1900. La Mostra Femmes 1900.
Omaggio a Eugène Grasset, curata da Maurizio Lorenzo e inaugurata 11 maggio 2019 alla Galleria Harry Bertoia di Pordenone grazie ai prestiti di numerosi collezionisti privati del nuovo Stile, ne sottolinea
l’internazionalità con opere del Modernismo catalano, del Liberty, dell’Art Nouveau e delle Secessioni austriaca e tedesca. Seppure declinata con variazioni sulla base delle diverse tradizioni culturali
nazionali, la nuova Arte moderna trova nella figura femminile un tema ispirativo prevalente per le Arti applicate, la Scultura e la Pittura. Il mondo delle merci sponsorizzato dalle réclamés, così come le affiches
dedicate al teatro, alle riviste culturali – è il caso della «Revue Blanche» -, agli Almanach o alle Gallerie d’Arte come il Salon des Cent, pubblicizzano Grandi Magazzini, eventi culturali élitari, il Progresso e
l’Elettricità che sconfigge le Tenebre, attraverso l’immagine delle donne di successo del momento: Loïe Fuller, Sarah Bernardt, Eleonora Duse, Cléo de Mérode. Divulgata la Nuova Arte per le sue
caratteristiche di riproducibilità, seppure originata da modelli di alta referenzialità artistica, al di fuori delle istituzioni accademiche, sue sedi espositive saranno la Société des Artistes Français, il Salon
d’Autumne la Société des Artistes Décorateurs. L’elevata qualità delle opere esposte a Pordenone comprende una vasta panoramica degli artisti più rappresentativi del Nuovo Stile, tra i quali, per le
immagini pubblicitarie, Eugène Grasset, Henry Privat Livemont, Paul Berthon, Alfons Mucha, Pierre Bonnard, Manuel Orazi. Sculture, lampade, vasi, cachepot sono di scultori che non disdegnarono di
serializzare le loro opere, tra cui Raoul Larche, Théodore Rivière, Agathon Leonard, Domenico Baccarini, Gustave Olbias Delgado, Edouard Fortiny, essendo inoltre presenti molti esemplari plastici della
manifattura austriaca di Friedrich Goldscheider. Adeguatamente rappresentata anche la pittura con i dipinti di Gustave Poetzsch, Gino Parin, Roberto Franzoni, nelle cui opere si riscontrano riflessi della
Moda del tempo. Correda la mostra un catalogo (Propordenone edizioni) a cura di Maurizio Lorenzo con contributi di Ivana D’Agostino, Maria Cristina Villa, Donata Patrussi, Maurizio Lorenzo, Andrea
Speziali, Laurence Serre
"A Broken Beauty examines recent ideas about beauty and the human image in light of the Western Classical and Christian traditions of the human figure. The book's five essays trace the historical fusion of
Classical and Christian ideas about beauty, as well as their rejection by much modern art, provocatively suggesting that the difficulties encountered by the beautiful in modernity may be related to a loss of
faith." "This volume culminates in a look at fifteen postmodern North American artists whose haunting pieces unite brokenness and beauty in a way that is uncommon within contemporary art. These artists,
like the book's essayists, find significance in beauty that is cultivated amidst the perennial human struggle for goodness, meaning, and dignity."--BOOK JACKET.Title Summary field provided by Blackwell
North America, Inc. All Rights Reserved
First published in 1998. Routledge is an imprint of Taylor & Francis, an informa company.

In Psychedelia and Other Colours, acclaimed author Rob Chapman explores in crystalline detail the history, precedents and cultural impact of LSD, from the earliest experiments in painting
with light and immersive environments to the thriving avant-garde scene that existed in San Francisco even before the Grateful Dead and the Fillmore Auditorium. In the UK, he documents an
entirely different history, and one that has never been told before. It has its roots in fairy tales and fairgrounds, the music hall and the dead of Flanders fields, in the Festival of Britain and that
peculiarly British strand of surrealism that culminated in the Magical Mystery Tour. Sitars and Sergeant Pepper, surfadelica and the Soft Machine, light shows and love-ins - the mindexpanding effects of acid were to redefine popular culture as we know it. Psychedelia and Other Colours documents these utopian reverberations - and the dark side of their moon - in a
perfect portrait.
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This is the first book in many years about the nineteenth-century French artist Henri Regnault. Controversial and celebrated in his day, Regnault did not live long. He died at the age of 28 in
the Franco-Prussian War, becoming a hero of the French nation. What sets him apart from the more conventional members of the French academy is his great skill in painting
"Oriental"--exotic--subjects and doing so in a highly materialistic vein designed to produce, through elements like gold paint, garish colors, and odd details, blatant amusement for the eye. In a
word, his images are both delightful and awful. Gotlieb's book combines biography, history, and comparative readings of works by Regnault with those by other French artists such as
Delacroix, Fromentin, and Renoir. It also, importantly, explores the afterlives of Regnault as a cultural and artistic figure, as well as his diminishment during the rise of modernism and his
eventual demise in the history of art.
On the centennial of the Czechs gaining their independence, award-winning Czech journalist Karel Hvíž?ala and Cardiff-based philosopher of law Ji?í P?ibán used the occasion to examine
key moments in Czech history from the ninth century to the twenty-first. Covering such a broad scope allows the authors to look into the past and question how Czechs have viewed their
history at different points – and what that means for the present and future. Employing the form of a dialogue, Hvíž?ala and P?ibán raise and explore issues for the broader public that are
normally reserved for university seminars, or avoided completely. “It’s an interesting book because simply by considering the ideas the authors of In Quest of History put forth, the reader
loses his certainty of what is true and what is the common consensus – he becomes an individual.” – Milan Kundera, author of The Unbearable Lightness of Being, Testaments Betrayed, and
The Festival of Insignificance “This contemplation by two Czech intellectuals of Czech history, ‘the national narrative,’ collective memory, and contemporary politics should be mandatory
reading for understanding the deeper context of our current crisis.” – Jacques Rupnik, professor of political science at Sciences Po “Two men who are as European as they are Czech raise a
question – Where are we headed? In answering, they deliver a solid classic. What an inspiring dialogue!” – Petr Pithart, Czech politician and signatory of Charter 77
Art Nouveau was a style for a new age, but it was also one that continued to look back to the past. This new study shows how in expressing many of their most essential concerns – sexuality,
death and the nature of art – its artists drew heavily upon classical literature and the iconography of classical art. It challenges the conventional view that Art Nouveau's adherents turned their
backs on Classicism in their quest for new forms. Across Europe and North America, artists continued to turn back to the ancient world, and in particular to Greece, for the vitality with which
they sought to infuse their creations. The works of many well-known artists are considered through this prism, including those of Gustav Klimt, Aubrey Beardsley and Louis Comfort Tiffany.
But, breaking new ground in its comparative approach, this study also considers some of the movement's less well-known painters, sculptors, jewellers and architects, including in central and
eastern Europe, and their use of classical iconography to express new ideas of nationhood. Across the world, while Art Nouveau was a plural style drawing on multiple influences, the Classics
remained a key artistic vocabulary for its artists, whether blended with Orientalist and other iconographies, or preserving the purity of classical form.
Om den tjekkiske maler, grafiker og kunsthåndværker Alphonse Mucha (1860-1939)
An award-winning study of how visual communication has shaped the modern perception of the world chronologically traces the evolution of the graphic form from antiquity, through the Middle
Ages, and into the technological age, in a volume that considers the impact of such capabilities as printing, typography, and graphic design.

An account of the English rock band Hawkwind shows them to be one of the most innovative and culturally significant bands of the 1970s. Fifty years on from when it first formed,
the English rock band Hawkwind continues to inspire devotion from fans around the world. Its influence reaches across the spectrum of alternative music, from psychedelia, prog,
and punk, through industrial, electronica, and stoner rock. Hawkwind has been variously, if erroneously, positioned as the heir to both Pink Floyd and the Velvet Underground,
and as Britain's answer to the Grateful Dead and Krautrock. It has defined a genre—space rock—while operating on a frequency that's uniquely its own. Hawkwind offered a form of
radical escapism and an alternative account of a strange new world for a generation of young people growing up on a planet that seemed to be teetering on the brink of
destruction, under threat from economic meltdown, industrial unrest, and political polarization. While other commentators confidently asserted that the countercultural experiment
of the 1960s was over, Hawkwind took the underground to the provinces and beyond. In Days of the Underground, Joe Banks repositions Hawkwind as one of the most
innovative and culturally significant bands of the 1970s. It's not an easy task. As with many bands of this era, a lazy narrative has built up around Hawkwind that doesn't do
justice to the breadth of its ambition and achievements. Banks gives the lie to the popular perception of Hawkwind as one long lysergic soap opera; with Days of the
Underground, he shows us just how revolutionary Hawkwind was.
Alfons Mucha is known largely for having originated Art Nouveau, when his poster of the actress Sarah Bernhardt became a legendary icon of the movement. Mucha went on to
design hundreds of pieces in the decorative arts field, but later distanced himself from the style he pioneered, devoting his time and energy to painting. This book presents the full
array of Mucha's artistic contributions-not only his posters and jewelry designs but also his design for the pavilion of Bosnia and Herzegovina at the 1900 World's Fair. The book
also includes his works on canvas, which include pastels and frescoes, and his magnum opus, The Slavic Epic, a series of 20 paintings depicting the history of his native people.
A stunning selection of 700 color illustrations is accompanied with essays that explore Mucha's style and inspirations, his transition away from the decorative arts, and his forays
into photography. Fans of Art Nouveau will treasure this dazzling and unique study of the artist and his contributions to design and illustration.
This volume studies some of Edward Burne-Jones’s paintings, focusing specifically on his approach to nature, both through his observations about the real, physical world and
through his symbolic interpretations of earthly and celestial realms. Burne-Jones’s appreciation for natural formations grew from his interests in astronomy and geography, and
was expanded by his aesthetic sensibility for physical and metaphysical beauty. His drawings and watercolors carefully recorded the physical world he saw around him. These
studies provided the background for a collection of paintings about landscapes with flora and fauna, and ignited an artistic furor that inspired the imagery he used in his
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allegorical, fantasy, and dream cycles about forests, winding paths, and sweet briar roses. This study focuses on two main ideas: Burne-Jones’s concept of ideal and artificial or
magical nature expressed and represented in his drawings and paintings, and the way in which he fused his scientific knowledge about nature with some of the symbolism in his
paintings.
This is the first book written about Maria Monaci Gallenga (1880-1944), the enigmatic fashion artist and designer marginalized after decades of fortune and fame. The daughter of
Ernesto Monaci, the illustrious philologist and mentor of Luigi Pirandello, Gallenga was the wife of Pietro Gallenga, a medical scientist related to the Gallenga Stuart family. The
text outlines Maria Monaci Gallenga’s impact on the world of fashion, contextualizing her work and that of other forgotten fashion designers in the 1920s and 1930s. It sheds light
on her cultural impact and idealism as a business entrepreneur in Europe and America promoting Italian art and culture. It also highlights her engagement in social and
educational activities after she retired from the world of fashion, and explains the reasons behind her marginalization and disappearance, and the obstacles and constraints she
faced during the years of Fascism. The book also considers the influence of the British arts and crafts movement and the vision of the Pre-Raphaelite Brotherhood on her
aesthetic vision, and, in turn, investigates Maria Gallenga’s influence on late Pre-Raphaelite paintings (Frank Cadogan Cowper) inspired by her designs and fabrics. The
discovery of her fabrics and accessories by the Fendi sisters in the collections of the Tirelli House eventually sparked a new interest in her models, now enhanced by digital
media.
Provides general information in the fields of politics, the humanities, science, geography, history, law, languages, and sports
Alphonse MuchaIn Quest of BeautyAlphonse MuchaIn Quest of Beauty. With Essays by Paul Greenhalgh & Claire Allerton, Alison Brown, Sandra Penketh, Jo MeacockIn Quest
of HistoryOn Czech Statehood and IdentityCharles University in Prague, Karolinum Press
Seventy large-size illustrations trace Mucha's skills as a draftsman over more than 40 years. Among the more famous examples are original plans and drawings for "The
Seasons," and sketches for the Sarah Bernhardt poster.
The most comprehensive book of its kind, this gorgeous edition presents more than 500 full-color works by famous and lesser-known artists from the heyday of book and
magazine illustration. Featured artists include Walter Crane, Edmund Dulac, Maxfield Parrish, Howard Pyle, Arthur Rackham, N. C. Wyeth, and many others — 101 in all. Several
examples of each artist's finest illustrations are accompanied by biographical comments and career notes. Additional artists include Victorian-era illustrator Aubrey Beardsley,
noted for his compelling combinations of the erotic and grotesque; American painter Harvey Dunn, one of Howard Pyle's most accomplished students; James Montgomery Flagg,
famed for his U.S. Army recruitment posters; Charles Dana Gibson, creator of the iconic Gibson Girl; Charles R. Knight, a pioneer in the depiction of dinosaurs and other
prehistoric creatures; Edward Penfield, the king of poster art; Frederic Remington, whose works document the Old West; J. Allen St. John, the principal illustrator of Edgar Rice
Burroughs's adventure tales; and dozens of others.
The Last Courtesan details the unbridled reality of Claudie de Rochambeau. She leads a life of notoriety based on a multitude of fabricated pasts. She spreads a plague of
illusions through turn-of-the-century Paris. With the reappearance of her sometimes fictional, sometimes factual biography, she regains her title as Princess of Love, and an
eager young seamstress becomes the focus of Claudie's quest for an heir.
This book surveys the influence of the middle ages, and of medieval attitudes and values, on later periods and on the modern world. Many artistic, political and literary
movements have drawn inspiration and sought their roots in the thousand years between 500 and 1500 AD. Medieval Christianity, and its rich legacy, has been the essential
background to European culture as a whole.Gothic architecture and chivalry were two keys to Romanticism, while nationalists, including the Nazis, looked back to the middle
ages to find emerging signs of national character. In literature few myths have been as durable or popular as those of King Arthur, stretching from the Dark Ages to Hollywood. In
Search of the Holy Grail is a vivid account of how later ages learnt about and interpreted the middle ages.
The Christians is the history of Christianity, told chronologically, epoch by epoch, century by century, beginning at Pentecost and concluding with Christians as we find ourselves
in the twenty-first century. It will consist of approximately twelve volumes, produced over a 10-year period at the beginning of the third Christian millennium. It is written and edited
by Christians for Christians of all denominations. Its purpose is to tell the story of the Christian family, so that we may be knowledgeable of our origins, may well know and wisely
profit from the experiences of our past both good and bad, and may find strength and inspiration to face the challenges of our era from the magnificent examples set for us by
those who went before. - Back cover.
Editoriale Laura Leuzzi, Michela Maguolo Lacan e Deleuze lettori di Alice testi di Jacques Lacan e Gilles Deleuze, traduzione di Andrea Tisano Around 1968. I Pink Floyd nel
Paese delle meraviglie Michela Maguolo “Alice vola, Alice è nell‘aria”. Su Gianni Celati, Alice disambientata Silvia De Laude “I Kusama am the modern Alice in Wonderland”
Laura Leuzzi To be or not to be, Alice. Compagnia della Fortezza, Hamlice Simona Scattina Alice attraverso lo specchio di Fanny & Alexander Chiara Lagani Lo specchio di Alice
attraverso il cinema Marina Pellanda Alice, o le meraviglie di un negativo Bruno Roberti Inseguendo Alice nel frattempo. In Appendice, Ricette in salsa deleuziana Roberto
Masiero Lost in translation. Alice nel Paese delle traduzioni (italiane) Elisa Bastianello
Born in 1860 in a small Czech town, Alphonse Mucha (1860-1939) was an artist on the forefront of Art Nouveau, the modernist movement that swept Paris in the 1910s, marking a return to the
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simplicity of natural forms, and changing the world of art and design forever. In fact, Art Nouveau was known to insiders as the “Mucha style” for the legions of imitators who adapted the
master’s celebrated tableaux. Today, his distinctive depictions of lithe young women in classical dress have become a pop cultural touchstone, inspiring album covers, comic books, and
everything in between. Patrick Bade and Victoria Charles offer readers an inspiring survey of Mucha’s career, illustrated with over one hundred lustrous images, from early Parisian
advertisements and posters for Sandra Bernhardt, to the famous historical murals painted just before his death, at the age of 78, in 1939.
Historical photographs, plans, and elevations document the cultural and artistic flowering in New York.
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