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Site-specific performance – acts of theatre and performative events at landscape locations, in village streets, in urban
situations. In houses, chapels, barns, disused factories, railway stations; on hillsides, in forest clearings, underwater. At
the scale of civil engineering; as intimate as a guided walk. Leading theatre artist and scholar Mike Pearson draws upon
thirty years practical experience, proposing original approaches to the creation and study of performance outside the
auditorium. In this book he suggests organizing principles, innovative strategies, methods and exercises for making
theatre in a variety of contexts and locations, and through examples, case studies and projects develops distinctive
theoretical insights into the relationship of site and performance, scenario and scenography. This book encourages
practical initiatives in the conception, devising and staging of performances, while also recommending effective models
for its critical appreciation.
Now in its fourth edition, Exploring Medical Anthropology provides a concise and engaging introduction to medical
anthropology. It presents competing theoretical perspectives in a balanced fashion, highlighting points of conflict and
convergence. Concrete examples and the author’s personal research experiences are utilized to explain some of the
discipline’s most important insights, such as that biology and culture matter equally in the human experience of disease
and that medical anthropology can help to alleviate human suffering. The text has been thoroughly updated for the fourth
edition, including fresh case studies and a new chapter on drugs. It contains a range of pedagogical features to support
teaching and learning, including images, text boxes, a glossary, and suggested further reading.
A Frequency Dictionary of Contemporary Arabic Fiction provides a list of the top 2,000 words occurring in contemporary
Arabic fiction. Based on a written corpus that contains 144 literary samples, the dictionary addresses key areas of Arabic
language learning and teaching, including lexical frequency, reading skills, and Arabic literature. Each entry in the main
frequency index includes a sample sentence, English translation, and frequency indicator, and alphabetical and part-ofspeech indexes are provided for ease of use. The dictionary also contains 19 thematically organized and frequencyranked lists of words on a variety of topics, such as food, places, emotions, and nature. Engaging and highly useful, this
Frequency Dictionary is a valuable resource for students and instructors working in the area of TAFL, and for applied
linguists interested in Arabic corpus linguistics.
Anya Peterson Royce turns the anthropological gaze on the performing arts, attempting to find broad commonalities in
performance, art, and artists across space, time, and culture. She asks general questions as to the nature of artistic
interpretation, the differences between virtuosity and artistry, and how artists interplay with audience, aesthetics, and
style. To support her case, she examines artists as diverse as Fokine and the Ballets Russes, Tewa Indian dancers, 17th
century commedia dell'arte, Japanese kabuki and butoh, Zapotec shamans, and the mime of Marcel Marceau, adding
her own observations as a professional dancer in the classical ballet tradition. Royce also points to the recent move
toward collaboration across artistic genres as evidence of the universality of aesthetics. Her analysis leads to a better
understanding of artistic interpretation, artist-audience relationships, and the artistic imagination as cross-cultural
phenomena. Over 29 black and white photographs and drawings illustrate the wide range of Royce's cross-cultural
approach. Her well-crafted volume will be of great interest to anthropologists, arts researchers, and students of cultural
studies and performing arts.
An encyclopedic dictionary of technical and theoretical terms, the book covers all aspects of a semiotic approach to the
theatre, with cross-referenced alphabetical entries ranging from absurd to word scenery.
An invaluable collection of theater commentary by a wide range of leading French theorists, in English translation.
Describes the culture of the Parakanã, a little-known indigenous people of Amazonia, focusing on conflict and ritual.
A Dictionary of Criminal Justice is the only dictionary that deals with criminal justice from a UK perspective, and in doing
so provides a comprehensive guide to all aspects of the British criminal justice system, including its historical context and
contemporary operations. The first three sections of the book explore in turn key definitions, key pieces of legislation and
key documents that have helped to shape the operations of the criminal justice system, whilst the fourth details websites
of particular relevance to this field. As such, this dictionary provides an extensive but accessible introduction to the
important terms that relate to both the development and the contemporary processes of criminal justice. It also succeeds
in placing the UK criminal justice system within an international setting through the inclusion of entries that acknowledge
the global setting in which British justice operates. Guides to key legislation and documents are included, and each
definition is accompanied by references for further reading, making this book an invaluable learning tool for both students
and practitioners of criminal justice.
A Dictionary of the Avant-Gardes recognizes that change is a driving force in all the arts. It covers major trends in music,
dance, theater, film, visual art, sculpture, and performance art--as well as architecture, science, and culture.
This book provides easy to read, concise, and clinically useful explanations of over 1800 terms and concepts from the
field of psychoanalysis. A history of each term is included in its definition and so is the name of its originator. The attempt
is made to demonstrate how the meanings of the term under consideration might have changed, with new connotations
accruing with the passage of time and with growth of knowledge. Where indicated and possible, the glossary includes
diverse perspectives on a given idea and highlights how different analysts have used the same term for different
purposes and with different theoretical aims in mind.
First Published in 2005. Routledge is an imprint of Taylor & Francis, an informa company.
A Dictionary of Theatre AnthropologyThe Secret Art of the PerformerTaylor & Francis
This new in paperback edition of World Encyclopedia of Contemporary Theatre covers the Americas, from Canada to
Argentina, including the United States. Entries on twenty six countries are preceded by specialist introductions on
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Theatre in Post-Colonial Latin America, Theatres of North America, Puppet Theatre, Theatre for Young Audiences, Music
Theatre and Dance Theatre. The essays follow the series format, allowing for cross-referring across subjects, both within
the volume and between volumes. Each country entry is written by specialists in the particular country and the volume
has its own teams of regional editors, overseen by the main editorial team based at the University of York in Canada
headed by Don Rubin. Each entry covers all aspects of theatre genres, practitioners, writers, critics and styles, with
bibliographies, over 200 black & white photographs and a substantial index. This Encyclopedia is indispensable for
anyone interested in the cultures of the Americas or in modern theatre. It is also an invaluable reference tool for students
and scholars of a wide range of disciplines including history, performance studies, anthropology and cultural studies.
‘We have good reason to be wary of mise en scène, but that is all the more reason to question this wariness ... it seems
that images from a performance come back to haunt us, as if to prolong and transform our experience as spectators, as if
to force us to rethink the event, to return to our pleasure or our terror.’ – Patrice Pavis, from the foreword Contemporary
Mise en Scène is Patrice Pavis’s masterful analysis of the role that staging has played in the creation and practice of
theatre throughout history. This stunningly ambitious study considers: the staged reading, at the frontiers of mise en
scène; scenography, which sometimes replaces staging; the reinterpretation of classical and contemporary works; the
development of intercultural theatre and ritual; new technologies and their usage live on the stage; the postmodern
practice of deconstruction. But it also applies sustained critical attention to the challenges of defining mise en scène, of
tracking its development, and of exploring its possible futures. Joel Anderson’s powerful new translation lucidly realises
Pavis’s investigation of the changing possibilities for stagecraft in the context of performance art, physical theatre and
modern theory.
Every day, the human awakes to a new world, a new dawn and a new cascade of nonverbal communication. It may be
the pleasant scent of a rose, the soft touch of a loved one, the sight of sun rays on a bedroom floor or the excited chatter
of a child. Whatever form it takes, your environment and all who inhabit it send nonverbal signals all day long – even
while they sleep. The Routledge Dictionary of Nonverbal Communication celebrates this communication, examining a
very wide selection of nonverbal behaviors, actions and signals to provide the reader with an informed insight on the
world around them and its messages. Compiled in the form of a dictionary, the book is presented as a series of chapters
with alphabetical entries, ranging from attractiveness to zeitgeist. The book aims to provide the reader with a clear
understanding of some of the relevant discourse on particular topics while also making it practical and easy to read. It
draws on a wide selection of discourse from fields such as neuroscience, psychology, anthropology and psychiatry. The
dictionary will be an essential companion for anyone wishing to understand nonverbal communication. It will also be
especially useful for those working in the field of nonverbal communication.
From Antiphilosophy to Worlds and from Beckett to Wittgenstein, the 110 entries in this dictionary provide detailed
explanations and engagements with Badious's key concepts and major interlocutors.
This reference work reflects the growing international concern over human rights. It provides explanations of the terminology, issues,
organizations and laws surrounding this emotive subject. A Dictionary of Human Rights features: * over 200 clear and concise mini-essays *
alphabetical arrangement for ease of use This book is a vital source for anyone interested in or connected with human rights issues.
First Published in 1997. Routledge is an imprint of Taylor & Francis, an informa company.
This is a complete, medically reliable dictionary of congenital malformations and disorders. As the authors explain, Down syndrome is the
only common congenital disorder; the other defects and disorders are rare or very rare, some having been reported fewer than 20 times
worldwide.This dictionary covers them all. Examples: Aagenaes syndrome is due to congenital hypoplasia of lymph vessels, which causes
lymphedema of the legs and recurrent cholestasis in infancy, and slow progress to hepatic cirrhosis and giant-cell hepatitis with fibrosis of the
portal tracts. Acrocallosal syndrome is characterized by total or partial absence of the corpus callosum, craniofacial dysmorphism,
polydactyly, and severe mental retardation. Other features can be retinal pigmentation anomalies, optic atrophy, strabismus, nystagmus, cleft
lip and palate, cardiovascular anomalies, hernia, abnormal nipples, and fits. Acrodysostosis is characterized by prenatal growth deficiency,
brachycephaly, de formities of the humerus, radius and ulna, short and broad hands, hypoplastic maxilla, and mental retardation.
The Five Continents of Theatre undertakes the exploration of the material culture of the actor, which involves the actors’ pragmatic relations
and technical functionality, their behaviour, the norms and conventions that interact with those of the audience and the society in which actors
and spectators equally take part.
The answers to these questions - and much, much more - are to be found in The Changing Room , which traces the origins and variations of
theatrical cross-dressing through the ages and across cultures. It examines: * tribal rituals and shamanic practices in the Balkans and
Chinese-Tibet * the gender-bending elements of Greek and early Christian religion * the homosexual appeal of the boy actor on the traditional
stage of China, Japan and England * the origins of the dame comedian, the principal boy, the glamour drag artiste and the male impersonator
* artists such as David Bowie, Boy George, Charles Ludlam, Dame Edna Everage, Lily Savage, Candy Darling, Julian Clary and the New
York Dolls. Lavishly illustrated with unusual and rare pictures, this is the first ever cross-cultural study of theatrical transvestism. It is a must
for anyone interested in cross-dressing, theatre, and gender.
Masks or Faces? : A Study in the Psychology of Acting by William Archer, first published in 1888, is a rare manuscript, the original residing in
one of the great libraries of the world. This book is a reproduction of that original, which has been scanned and cleaned by state-of-the-art
publishing tools for better readability and enhanced appreciation. Restoration Editors' mission is to bring long out of print manuscripts back to
life. Some smudges, annotations or unclear text may still exist, due to permanent damage to the original work. We believe the literary
significance of the text justifies offering this reproduction, allowing a new generation to appreciate it.
This book contemplates the relationship between opera and anthropology. It rests on the following central arguments: on the one hand, opera
is quite a new and “exotic” topic for anthropologists, while, on the other, anthropology is still perceived as an unusual approach to opera.
Both initial arguments are indicative of the current situation of the relationship between anthropological discipline and opera research. The
book introduces the work of anthropologists and ethnographers whose personal and professional affinity for opera has been explicated in
their academic and biographical accounts. Anthropological, ethnological, ethnographic, and semiotic accounts of opera by Claude LéviStrauss, Michel Leiris, William O. Beeman, Denis Laborde, Paul Atkinson, and Philippe-Joseph Salazar establish that opera can be a
pertinent object of anthropological interest, ethnographic investigation, cultural analysis, and historical reflection. By touching on opera not
merely as a musical, aesthetic, or artistic category, but as a social, cultural, historical, and transnational phenomenon that, over the last four
centuries, has significantly influenced and reflected the identity of Western culture and society, this monograph suggests that opera and
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anthropology no longer need be alien to one another.
"An Introduction to Technical Theatre draws on the author's experience in both the theatre and the classroom over the last 30 years. Intended
as a resource for both secondary and post-secondary theatre courses, this text provides a comprehensive overview of technical theatre,
including terminology and general practices. Introduction to Technical Theatre's accessible format is ideal for students at all levels, including
those studying technical theatre as an elective part of their education. The text's modular format is also intended to assist teachers approach
the subject at their own pace and structure, a necessity for those who may regularly rearrange their syllabi around productions and space
scheduling" -- From publisher website.

The Routledge Dictionary of Contemporary Theatre and Performance provides the first authoritative alphabetical guide to
the theatre and performance of the last 30 years. Conceived and written by one of the foremost scholars and critics of
theatre in the world, it literally takes us from Activism to Zapping, analysing everything along the way from Body Art and
the Flashmob to Multimedia and the Postdramatic. What we think of as 'performance' and 'drama' has undergone a
transformation in recent decades. Similarly how these terms are defined, used and critiqued has also changed, thanks to
interventions from a panoply of theorists from Derrida to Ranciere. Patrice Pavis's Dictionary provides an indispensible
roadmap for this complex and fascinating terrain; a volume no theatre bookshelf can afford to be without.
The term ‘theatre laboratory’ has entered the regular lexicon of theatre artists, producers, scholars and critics alike, yet
use of the term is far from unified, often operating as an catch-all for a web of intertwining practices, territories,
pedagogies and ideologies. Russian theatre, however, has seen a clear emergence of laboratory practice that can be
divided into two distinct organisational structures: the studio and the masterskaya (artisanal guild). By assessing these
structures, Bryan Brown offers two archetypes of group organisation that can be applied across the arts and sciences,
and reveals a complex history of the laboratory’s characteristics and functions that support the term’s use in theatre.
This book’s discursive, historical approach has been informed substantially by contemporary practice, through interviews
with and examinations of practitioners including Slava Polunin, Anatoli Vassiliev, Sergei Zhenovach and Dmitry Krymov.
First published in 1990. Routledge is an imprint of Taylor & Francis, an informa company.
Looks at the evolution of the American black theater movement and includes coverage of the National Black Theatre
Festival and the National Black Arts Festival in Atlanta.
The Routledge Handbook of Anthropology and the City provides a comprehensive study of current and future urban
issues on a global and local scale. Premised on an ‘engaged’ approach to urban anthropology, the volume adopts a
thematic approach that covers a wide range of modern urban issues, with a particular focus on those of high public
interest. Topics covered include security, displacement, social justice, privatisation, sustainability, and preservation.
Offering valuable insight into how anthropologists investigate, make sense of, and then address a variety of urban issues,
each chapter covers key theoretical and methodological concerns alongside rich ethnographic case study material. The
volume is an essential reference for students and researchers in urban anthropology, as well as of interest for those in
related disciplines, such as urban studies, sociology, and geography.
Captain Bligh and the mutiny on the Bounty have become proverbial in their capacity to evoke the extravagant and
violent abuse of power. But William Bligh was one of the least violent disciplinarians in the British navy. It is this paradox
which inspired Greg Dening to ask why the mutiny took place. His book explores the theatrical nature of what was
enacted in the power-play on deck, on the beaches at Tahiti and in the murderous settlement at Pitcairn, on the altar
stones and temples of sacrifice, and on the catheads from which men were hanged. Part of the key lies in the curious
puzzle of Mr Bligh's bad language.
First published in 1994. Routledge is an imprint of Taylor & Francis, an informa company.
Contains substantial entries on 600 fine artists born before 1945. The emphasis is historical, focusing on the Western
tradition of painting and sculpture, and exploring the problems women encountered in trying to obtain adequate training
and professional recognition. Introductory essays examine training opportunities, the changing conditions of work for
women since the medieval period, the contribution of women to the applied arts, and training and professionalism in 19th
and 20th century Europe, Russia, North America and Australasia. Entries include biographical information, a list of
principle exhibitions, selected writings, a bibliography, a representative work, and a description of critical reception,
professional and artistic development, individual works and philosophies, and the artist's influences, contemporaries and
companions. Annotation copyrighted by Book News, Inc., Portland, OR
Dismissed by some as the last of the anti-Darwinians, his fame as a rigorous biologist even tainted by an alleged link to
National Socialist ideology, it is undeniable that Jakob von Uexküll (1864-1944) was eagerly read by many philosophers
across the spectrum of philosophical schools, from Scheler to Merleau-Ponty and Deleuze and from Heidegger to
Blumenberg and Agamben. What has then allowed his name to survive the misery of history as well as the usually fatal
gap between science and humanities? This collection of essays attempts for the first time to do justice to Uexküll's
theoretical impact on Western culture. By highlighting his importance for philosophy, the book aims to contribute to the
general interpretation of the relationship between biology and philosophy in the last century and explore the often
neglected connection between continental philosophy and the sciences of life. Thanks to the exploration of Uexküll's
conceptual legacy, the origins of cybernetics, the overcoming of metaphysical dualisms, and a refined understanding of
organisms appear variedly interconnected. Uexküll's background and his relevance in current debates are thoroughly
examined as to appeal to undergraduate and postgraduate students, as well as postdoctoral researchers in fields such
as history of the life sciences, philosophy of biology, critical animal studies, philosophical anthropology, biosemiotics and
biopolitics.
From the most exciting individual in American theater” (Newsweek), here is Anna Deavere Smith’s brass tacks advice to
aspiring artists of all stripes. In vividly anecdotal letters to the young BZ, she addresses the full spectrum of issues that
people starting out will face: from questions of confidence, discipline, and self-esteem, to fame, failure, and fear, to
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staying healthy, presenting yourself effectively, building a diverse social and professional network, and using your art to
promote social change. At once inspiring and no-nonsense, Letters to a Young Artist will challenge you, motivate you,
and set you on a course to pursue your art without compromise.
The field of humanitarianism is characterised by profound uncertainty, by a constant need to respond to the
unpredictable, and by concepts and practices that often defy simple or straightforward explanation. Humanitarians often
find themselves not just engaged in the pursuit of effective action, but also in a quest for meaning. That is the starting
point for this book. Humanitarian action has in recent years confronted geopolitical challenges that have upended much
of its conventional modus operandi and presented threats to its foundational assumptions and legal frameworks. The
critical interrogation of the purpose, practice and future of humanitarian action has yielded a rich new field of enquiry,
humanitarian studies, and many thoughtful books, articles and reports. So, the question arose as to the most useful way
to provide a critical overview that might serve to bring some definitional clarity as well as analytical rigor to the waves of
critique and shifting sands of humanitarian action. Humanitarianism: A Dictionary of Concepts provides an authoritative
analysis that attempts to rethink, rather than merely problematize or define the issues at stake in contemporary
humanitarian debates. It is an important moment to do so. Just about every tenet of humanitarianism is currently open to
question as never before.
This is the ultimate anthology of theatrical anecdotes, edited by lifelong theatre-lover Gyles Brandreth in the Oxford
tradition, and covering every kind of theatrical story and experience from the age of Shakespeare and Marlowe to the age
of Stoppard and Mamet, from Richard Burbage to Richard Briers, from Nell Gwynn to Daniel Day-Lewis, from Sarah
Bernhardt to Judi Dench. Players, playwrights, prompters, producers—they all feature. The Oxford Book of Theatrical
Anecdotes provides a comprehensive, revealing, and hugely entertaining portrait of the world of theatre across four
hundred years. Many of the anecdotes are humorous: all have something pertinent and illuminating to say about an
aspect of theatrical life—whether it is the art of playwriting, the craft of covering up missed cues, the drama of the First
Night, the nightmare of touring, or the secret ingredients of star quality. Edmund Kean, Henry Irving, John Gielgud,
Laurence Olivier, Ellen Terry, Edith Evans, Maggie Smith, Helen Mirren—the great 'names' are all here, of course, but
there are tales of the unexpected, too—and the unknown. This is a book—presented in five acts, with a suitably anecdotal
and personal prologue from Gyles Brandreth—where, once in a while, the understudy takes centre-stage and Gyles
Brandreth treats triumph and disaster just the same, including stories from the tattiest touring companies as well as from
Broadway, the West End and theatres, large and small, in Australia, India, and across Europe.
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