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Literary Illumination examines the relationship between literature and artificial
illumination, demonstrating that developments of lighting technology during the
nineteenth century definitively altered the treatment of light as symbol, metaphor and
textual motif. Correspondingly, the book also engages with the changing nature of
darkness, and how the influence of artificial light altered both public perceptions of, and
behaviour within, darkness, as well as examining literary chiaroscuros. Within each of
four main chapters dedicated to the analysis of a single dominant light source in the
long nineteenth-century – firelight, candlelight, gaslight, and electric light – the author
considers the phenomenological properties of the light sources, and where their
presence would be felt most strongly in the nineteenth century, before collating a
corpus of texts for each light source and environment.
This text offers detailed studies of eight works of poetry written by Spanish women in
the years following the death of Francisco Franco and the evolution of a democratic
government. Each chapter shows how each author defines herself both as a woman
and a poet by portraying a female figure in the text of the poem.
A Christianity Today 1999 Book of the Year! Every reader of the Bible has encountered
the powerful, comforting and sometimes puzzling imagery of Scripture. These concrete
pictures with their hidden force have struck sharp and lasting impressions on our minds.
Their imprint has etched itself on the language and grammar of Christian faith and
Western culture. Why then do traditional Bible dictionaries and reference works offer so
little help to explorers of the Bible's galaxy of verbal pictures? They excel in describing
the climate, borders and location of Galilee or Sinai. But they are often blind to the
artistic expressions and deaf to the musical meanings that echo from within the world of
the biblical text. The Dictionary of Biblical Imagery is the first contemporary reference
work dedicated to exploring the images, symbols, motifs, metaphors and literary
patterns found in the Bible. More than that, it examines the Bible's universal archetypes
or master images--including the plot motifs and character types that recur throughout
life, literature and the Bible. This unique dictionary explores the dazzling variety in
which the Word of God comes dressed in clothes of everyday life. It traces the trail of
images from Eden to the New Jerusalem. It captures the plotted patterns of biblical
narrative. It surveys the imaged texture of each book of the Bible. In short, The
Dictionary of Biblical Imagery is an inviting, enlightening and indispensable companion
to the reading, study, contemplation and enjoyment of the Bible.
This is a new release of the original 1957 edition.
Nathaniel Hawthorne is one of America’s most noted and highly praised writers, and a
key figure in US literature. Although, he struggled to become an acknowledged author
for most parts of his life, his work “stands in the limelight of the American literary
consciousness” (Graham 5). For he is a direct descendant of Massachusetts Bay
colonists in the Puritan era of the 17th and 18th century, New England served as a
lifelong preoccupation for Hawthorne, and inspired many of his best-known stories.
Hence, in order to understand the author and his work, it is crucial to apprehend the
historical background from which his stories arose. The awareness of the Puritan
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legacy in Hawthorne’s time, and their Calvinist beliefs which contributed to the
establishment of American identity, serve as a basis for fathoming the intention behind
Hawthorne’s writings. His forefathers’ concept of wilderness became an important part
of their religious life, and in many of Hawthorne’s tales, nature can be perceived as an
active agent for the plot and the moral message. Therefore, it is indispensable to
consider the development behind the Puritan perception, as well as the prevailing
opinion on nature during the writer’s lifetime. After the historical background has been
depicted, the author himself is focused. His ambiguous character and non-persistent
lifestyle are the source of many themes which can be retrieved from his works. Thus,
understanding the man behind the stories is necessary in order to analyze the tales
themselves. Seclusion, nature, and Puritanism are constantly recurring topics in the
author’s life and work. To become familiar with Hawthorne’s relation to nature, his
ancestors, and religion, it is essential to understand the vast amount of symbols his
stories. His stories will be brought into focus, and will be analyzed on the basis of the
historical and biographical facts, and further, his particular style and purpose will be
taken into consideration.The second part of this book analyzes two of the author’s
most eminent and esteemed works, namely ‘Young Goodman Brown’ and ‘The
Scarlet Letter’ in terms of nature symbolism and the underlying moral intention.
Further, it is examined to which extent the images correspond to the formerly explained
historical facts, and Hawthorne’s emphasized characteristic features. The comparison
of the two works focuses on the didactic purpose for in all of his works, Hawthorne’s
aim was to give a lesson. Thus, it will [...]
Explains the meanings for more than two thousand symbols from mythology, fairy tales,
religion, literature, history, and archaeology
An accessible introduction to poetry's unusual uses of language that tackles a wide
range of poetic features from a linguistic point of view. Equally appealing to the nonexpert and more experienced student of linguistics, this book delivers an engaging and
often witty summary of how we define what poetry is.
This lively, accessible book is the first to explore Victorian literature through scent and
perfume, presenting an extensive range of well-known and unfamiliar texts in intriguing and
imaginative new ways that make us re-think literature's relation with the senses. Concentrating
on aesthetic and decadent authors, Scents and Sensibility introduces a rich selection of
poems, essays, and fiction, exploring these texts with reference to both the little-known cultural
history of perfume use and the appreciation of natural fragrance in Victorian Britain. It shows
how scent and perfume are used to convey not merely moods and atmospheres but the
nuances of the aesthete or decadent's carefully cultivated identity, personality, or sensibility. A
key theme is the emergence of the olfactif, the cultivated individual with a refined sense of
smell, influentially represented by the poet and critic Algernon Charles Swinburne, who is
emulated by a host of canonical and less well-known aesthetic and decadent successors such
as Walter Pater, Edmund Gosse, John Addington Symonds, Lafcadio Hearn, Michael Field,
Oscar Wilde, Arthur Symons, Mark Andre Raffalovich, Theodore Wratislaw, and A. Mary F.
Robinson. This book explores how scent and perfume pervade the work of these authors in
many different ways, signifying such diverse things as style, atmosphere, influence, sexuality,
sensibility, spirituality, refinement, individuality, the expression of love and poetic creativity, and
the aura of personality, dandyism, modernity, and memory. A coda explores the contrasting
twentieth-century responses of Virginia Woolf and Compton Mackenzie to the scent of
Victorian literature.
Discusses symbolism in folklore, art, and literature
Page 2/8

Get Free A Dictionary Of Literary Symbols Cambridge University Press
This volume features research articles on Tibetan marmot hunting, Tibetan use of camels,
Sinophone Tibetan author Alai, and yurt production and use, complimented by three short
stories and seven book reviews. Asian Highlands Perspectives 35 (000-285)Author(s):
Various(Full Text)Yurts in Be si chung, A Pastoral Community in A mdo: Form, Construction,
Types, and Rituals (001-048)Author(s): Lha mo sgrol ma, and Gerald Roche(Full Text)Tibetan
Marmot Hunting (049-074)Author(s): Sangs rgyas bkra shis, and C. K. Stuart(Full Text)A
Complex Identity: Red Color-Coding in Alai's Red Poppies (075-101)Author(s): Draggeim,
Alexandra(Full Text)Tibetans, Camels, Yurts, and Singing to the Salt Goddesses: An A mdo
Elder Reflects on Local Culture (103-124)Author(s): Wenchangjia, and C. K. Stuart(Full Text)A
Small Piece of Turquoise (127-141)Author(s): Nyima Gyamtsan(Full Text)Under the Shadow:
A Story (143-158)Author(s): Huatse Gyal(Full Text)An Abandoned Mountain Deity
(159-193)Author(s): Limusishiden(Full Text)Review Essay: Comparative Borderlands Across
Disciplines and Across Southeast Asia (197-217)Author(s): Noseworthy, William B.(Full
Text)Review: A Century of Protests (219-225)Author(s): Chandra, Uday(Full Text)Review:
Empire and Identity in Guizhou (227-236)Author(s): Luo, Yu(Full Text)Review: Monastic and
Lay Traditions in North-Eastern Tibet (237-242)Author(s): Weiner, Benno(Full Text)Review: ReConstructed Ancestors and the Lahu Minority in Southwest China (243-253)Author(s): Du,
Shanshan(Full Text)Review: Tales of Kha ba dkar po (255-274)Author(s): Zhang,
Jundan(Jasmine)(Full Text)Review: Tibet Wild (275-285)Author(s): Bleisch, William V.(Full
Text)
Reviews of the first edition: '...a work of high seriousness...manna from rhetorical heaven for
students and researchers with a lot of hard graft ahead of them... '(English Today) '...an
impressive single-author reference work... '(English) '...Not only is this volume indispensible for
anyone, students or academics, working in any field related to stylistics, it is, like all the best
dictionaries, a very good read...' (Le Lingue del Mondo) Over the past ten years there have
been striking advances in stylistics. These have given rise to new terms and to revised thinking
of concepts and re-definitions of terms. A Dictionary of Stylistics, 2nd Edition contains over 600
alphabeticlly listed entries: fully revised since the first and second editions, it contains many
new entries. Drawing material from stylistics and a range of related disciplines such as
sociolinguistics, cognitive linguistics and traditional rhetoric, the revised Third Edition provides
a valuable reference work for students and teachers of stylistics, as well as critical discourse
analysis and literary criticism. At the same time it provides a general picture of the nature,
insights and methodologies of stylistics. As well as explaining terminology clearly and
concisely, this edition contains a subject index for further ease of use. With numerous
quotations; explanations for many basic terms from grammar and rhetoric; and a
comprehensive bibliography, this is a unique reference work and handbook for stylistic and
textual analysis. Students and teachers at secondary and tertiary levels of English language
and literature or English as a foreign or second language, and of linguistics, will find it an
invaluable source of information. Katie Wales is Professor of Modern English Language,
University of Leeds and Dean of Learning and Teaching in the Faculty of Arts.
Abrams (English, Cornell University) defines and discusses terms, critical theories,
movements, and points of view commonly used to classify, analyze, interpret, and write the
history of works of literature.
This dictionary documents alchemical symbolism from the early centuries AD to the latetwentieth century, for use by historians of literary culture, philosophy, science and the visual
arts, and readers interested in alchemy and hermeticism. Each entry includes a definition of
the symbol, giving the literal (physical) and figurative (spiritual) meanings, an example of the
symbol used in alchemical writing, and a quotation from a literary source. There are fifty visual
images of graphic woodcuts, copperplate engravings and hand-painted emblems, some
reproduced here for the first time.
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Over 15 years in the making, an unprecedented one-volume reference work. Many of today's
students and teachers of literature, lacking a familiarity with the Bible, are largely ignorant of
how Biblical tradition has influenced and infused English literature through the centuries. An
invaluable research tool. Contains nearly 800 encyclopedic articles written by a distinguished
international roster of 190 contributors. Three detailed annotated bibliographies. Crossreferences throughout.

Diction in Context is a unique and highly practical textbook for singers learning to sing
in English, Italian, German, and French. Each chapter is designed for use in diction
courses in academic music and voice programs, helping students learn through
pronunciation, articulation, enunciation, punctuation, and cultural context in each
language. Students and teachers of singing will benefit from the text’s pertinent
biographical, historical and literary sources along with diction rules and textual
examples of English, Italian, German and French song. For each language, there is a
section on sentence structure and syntax intended to assist readers with poetic analysis
and word-by-word translations. Representative song texts are provided for the purpose
of comparative listening and phonetic transcription. Comparative listening reveals
subtle differences in expression and diction. In addition, the texts are presented in a
workbook format, allowing space for IPA dictation practice. Diction in Context provides
singers with the tools needed to delve deeply into the poetry and music they sing, to
pronounce text accurately and to feel confident in expressing it. By combining English,
Italian, German, and French into one easy-to-use textbook, students will benefit from a
comparative perspective of singing in each language. Key Features: *Repertoire lists
are provided for each language and are designed to be used for class presentations
and assessments *Discussion questions to challenge reader comprehension of key
concepts and songs *Word-by-word translations to accompany foreign language texts
*An end-of-book glossary featuring definitions of terms in the text as well as terminology
encountered in related literature *Three practical appendices, including: o Practice
drills, quizzes, and assessment forms o A list of additional resources for diction learning
o An Index of Works Cited featuring all poems and songs referenced in the book in one
easily accessible list Disclaimer: Please note that ancillary content (such as documents,
audio, and video, etc.) may not be included as published in the original print version of
this book.
This introduction to the tools required for literary study provides all the skills,
background and critical knowledge which students require to approach their study of
literature with confidence.
The Italian Emblem: A Collection of Essays is the twelfth in the series 'Glasgow
Emblem Studies'. This volume is linked to a project for the study and digitization of
Italian emblem books held in the Stirling Maxwell Collection (Glasgow), financed by the
Sixth EU Framework Programme for activities in the field of research. It aims at
exploring the history, forms, themes of the Italian emblem tradition, with particular
attention to sixteenth-century emblem books and their open, multifaceted, and
metamorphic nature. To capture this nature, the volume includes contributions from
different disciplines, ranging from literature to history of art and political philosophy,
supplied by the following distinguished scholars: Guido Arbizzoni (University of Urbino
'Carlo Bo'), Monica Calabritto (Hunter College, CUNY), Giuseppe Cascione (University
of Bari), Sonia Maffei (University of Bergamo), Anna Maranini (University of Bologna),
Liana de Girolami Cheney (University of Massachusetts Lowell), Silvia Volterrani (CTLPage 4/8
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Scuola Normale Superiore, Pisa). French text.
????:???????·????????????????,??????????????,???????,????????????,????????????
?????A?.???????????,?????,?????????.
This is an expansion of the first dictionary of symbols to be based on literature, rather
than on 'universal' psychological archetypes or myths. It explains and illustrates the
literary symbols that we frequently encounter (such as swan, rose, moon, gold) and
gives thousands of cross-references and quotations. The dictionary concentrates on
English literature, but its entries range widely from the Bible and classical authors to the
twentieth century, taking in American and European literatures. For this third edition,
Michael Ferber has included some twenty completely new entries (such as birch,
childbirth, grove, mill and railroad) and has added to many of the existing entries. Its
rich references make this book an essential tool not only for literary and classical
scholars but also for all students of literature.
First published over fifty years ago, A GLOSSARY OF LITERARY TERMS remains an
essential text for all serious students of literature. Now fully updated to reflect the latest
scholarship on recent and rapidly evolving critical theories, the eleventh edition contains
a complete glossary of essential literary terms presented as a series of engaging,
beautifully crafted essays that explore the terms, place them in context, and suggest
related entries and additional reading. This indispensable, authoritative, and highly
affordable reference covers terms useful in discussing literature and literary history,
theory, and criticism. Perfect as a core text for introductory literary theory or as a
supplement to any literature course, this classic work is an invaluable reference that
students can continue to use throughout their academic and professional careers.
Important Notice: Media content referenced within the product description or the
product text may not be available in the ebook version.
Why do authors use pseudonyms and pen-names, or ingeniously hide names in their
work with acrostics and anagrams? How has the range of permissible given names
changed and how is this reflected in literature? Why do some characters remain
mysteriously nameless? In this rich and learned book, Alastair Fowler explores the use
of names in literature of all periods - primarily English but also Latin, Greek, French,
and Italian - casting an unusual and rewarding light on the work of literature itself. He
traces the history of names through Homer, Spenser, Shakespeare, Milton, Thackeray,
Dickens, Joyce, and Nabokov, showing how names often turn out to be the thematic
focus. Fowler shows that the associations of names, at first limited, become
increasingly salient and sophisticated as literature itself develops.
This book analyses the representations of the different instances of war in the letters and
diaries of the nurses and doctors of the Scottish Women’s Hospitals who worked in Romania
during the Great War. These nurses detailed their experiences into journals through literary
diegesis that included minute observations on their work, surroundings, and different
developments of the front, as well as their own interpretations of, and impressions on, their
work and the war’s destructive character. Generally, the approaches to the Great War by
women who witnessed and lived it have either been gender-oriented or, simply, seen as petit
histoire(s). This research represents a complementary addition to the existing literature,
through its focus on the experience of the women on the fighting front, looking at it from the
double perspective of autobiographical writing and war testimony.
What is the relationship between literature and film? What is meant when speaking about
“adapting” a literary work to the screen? Is it possible to adapt? And if so, how? Are there films
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that have “improved” their literary sources? Is adaptation a “translation” or, rather, a “reinterpretation”? What is the impact of adapting literary classics to a modern context? This
collection of articles offers a comprehensive and authoritative study of literary adaptation to film
which addresses these and other unresolved questions in the field of Literary Adaptation
Studies. Within five different sections, the volume’s international team of contributors offers
valuable study cases, suggesting both the continuity and variety of adaptation theories. The
first section traces recurring theoretical issues regarding the problems and challenges related
to the adaptation of literary works to the particular nature and dynamics of cinema. The second
and third parts focus on the specific problems and technical challenges of adapting theatre and
narrative works to film and TV series respectively. The fourth section includes the study of
Latin American authors whose works have been adapted to the screen. The fifth and final part
of the book deals with the structures and devices that film directors use in order to tell stories.
The art of telling and re-telling stories, which originated in ancient times, is present throughout
this publication, giving shape to the discussion. Adaptations of stories are present everywhere
in today’s world, and their development is well told and re-told in this volume, which will
definitely interest academics and researchers working in literature and film comparative
studies, novelists, screenwriters, film makers, dramatists, theatre directors, postgraduate
students, and those researching on topics related to the philosophy of art and aesthetics.
Ethics and Form in Fantasy Literature: Tolkien, Rowling and Meyer by Lykke Guanio-Uluru
examines formal and ethical aspects of The Lord of the Rings , Harry Potter and the Twilight
series in order to discover what best-selling fantasy texts can tell us about the values of
contemporary Western culture.
A valuable reference, this informative and entertaining volume presents a key to elucidating the
symbolic worlds encountered in both the arts and the history of ideas. 32 black-and-white
illustrations.
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[…] it would seem natural to assume that the disciplines of literary studies and linguistics should
by rights converge regularly to exchange views as each pursues its own goals. Is such a
convergence possible on the question of sense and nonsense? James W. Underhill (this
volume) The contributors to the present volume have focused their attention on two sets of
problems that are leitmotifs in all the articles gathered. Firstly, should literary semantics – the
linguistic study of texts/discourses marked with the feature of ‘literariness’ and ‘poeticalness’
– strive after an interpretation of all such texts at all costs? Are all literary texts interpretable?
How do we cope with such troublesome linguistic phenomena as anomaly, deviance, and
absurdity? Aren’t we, by any chance, fascinated by nonsense? Do we try to make it at least
partly meaningful? Is interpretability our default value? The introductory article by the
renowned scholar Margaret H. Freeman is an important voice, indeed a manifesto of sorts of
literary semanticists in this respect. Secondly, while trying to answer all these questions, well
aware of the fact that literary semantics is a fuzzy branch of linguistic studies, we have
attempted at exploring its borderline zone to see to what extent we have to draw from various
theoretical sources. Literary semanticists have often proved that they are capable of arguing
contrastively in the atmosphere of openness to such neighbouring fields as: discourse
analysis, literary pragmatics and reader-response theories, narratology, literary semiotics and
hermeneutics, translation studies and – very importantly – the philosophy of language. The
authors contributing to this book, an international company of regularly cooperating linguists
and literary scholars, strike a nice balance between the cognitive and the more traditionally or
philosophically-oriented frameworks of study, being a vivid proof that cognitive and other
“denominations” are perfectly capable of fruitful coexistence. The volume ends with a short
presentation by Rados?aw Nowakowski, already known to academic and artistic audiences in
Europe as a creator and propagator of liberature – the art of unusual bookmaking, the art of the
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book liberated from our traditional preconceptions. We hope that our volume will be of interest
to academics and students of literary theory and linguistics alike, especially those involved in
literary semantics, stylistics and poetics. Naturally, the book is also addressed to members and
sympathizers of IALS (International Association of Literary Semantics) and the readers of
Journal of Literary Semantics, scattered across the world.
Shakespeare’s Storytelling: An Introduction to Genre, Character, and Technique is a textbook
focused on specific storytelling techniques and genres that Shakespeare invented or refined.
Drawing on examples from popular novels, plays, and films (such as IT, Beloved, Sex and the
City, The Godfather, and Fences) the book provides an overview of how Shakespearean
storytelling techniques including character flaws, conflicts, symbols, and more have been
adapted by later writers and used in the modern canon. Rather than taking a historicist or
theoretical approach, Nate Eastman uses recognizable references and engaging language to
teach the concepts and techniques most applicable to the future study of Creative Writing,
English, Theater, and Film and Media. Students will be prepared to interpret Shakespeare’s
plays and understand Shakespeare as the beginning of a literary tradition. A readable
introduction to Shakespeare and his significance, this book is suitable for undergraduates.

Seminar paper from the year 2006 in the subject American Studies - Culture and
Applied Geography, grade: 1,7, Johannes Gutenberg University Mainz (Institut fur
Anglistik, Amerikanistik und Anglophonie), course: Hauptseminar "New Eden, Paradise,
The White Whale and Marilyn Monroe: Cultural Symbols and Icons in American
Literature," 25 entries in the bibliography, language: English, abstract: This paper firstly
treats the issue of metaphor and then proceeds with the discussion of the term symbol.
To ensure consistency, the presentation of both terms follows the same structure: First
of all the definition and etymology of each term is given; their principal characteristics
are mentioned and explicated. Additionally the related concept of "similes" is defined
and compared to metaphors. Due to the fact that the definitions of the term "metaphor"
vary depending on the theories they are based on, a supplementary outline of these
theories is required. Subsequently the terms are classified into categories in order to
allow a more detailed analysis; examples are cited. The paper ends with a comparison
of the two concepts."
An authoritative review of literary biography covering the seventeenth century to the
twentieth century A Companion to Literary Biography offers a comprehensive account
of literary biography spanning the history of the genre across three centuries. The editor
– an esteemed literary biographer and noted expert in the field – has encouraged
contributors to explore the theoretical and methodological questions raised by the
writing of biographies of writers. The text examines how biographers have dealt with the
lives of classic authors from Chaucer to contemporary figures such as Kingsley Amis.
The Companion brings a new perspective on how literary biography enables the reader
to deal with the relationship between the writer and their work. Literary biography is the
most popular form of writing about writing, yet it has been largely neglected in the
academic community. This volume bridges the gap between literary biography as a
popular genre and its relevance for the academic study of literature. This important
work: Allows the author of a biography to be treated as part of the process of
interpretation and investigates biographical reading as an important aspect of criticism
Examines the birth of literary biography at the close of the seventeenth century and
considers its expansion through the eighteenth, nineteenth and twentieth centuries
Addresses the status and writing of literary biography from numerous perspectives and
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with regard to various sources, methodologies and theories Reviews the ways in which
literary biography has played a role in our perception of writers in the mainstream of the
English canon from Chaucer to the present day Written for students at the
undergraduate level, through postgraduate and doctoral levels, as well as academics, A
Companion to Literary Biography illustrates and accounts for the importance of the
literary biography as a vital element of criticism and as an index to our perception of
literary history.
Examines labyrinths in literary works ranging from Virgil's "Aeneid" to Umberto Eco's
"The Name of the Rose."
This volume studies some of Edward Burne-Jones’s paintings, focusing specifically on
his approach to nature, both through his observations about the real, physical world and
through his symbolic interpretations of earthly and celestial realms. Burne-Jones’s
appreciation for natural formations grew from his interests in astronomy and geography,
and was expanded by his aesthetic sensibility for physical and metaphysical beauty.
His drawings and watercolors carefully recorded the physical world he saw around him.
These studies provided the background for a collection of paintings about landscapes
with flora and fauna, and ignited an artistic furor that inspired the imagery he used in his
allegorical, fantasy, and dream cycles about forests, winding paths, and sweet briar
roses. This study focuses on two main ideas: Burne-Jones’s concept of ideal and
artificial or magical nature expressed and represented in his drawings and paintings,
and the way in which he fused his scientific knowledge about nature with some of the
symbolism in his paintings.
Provides an alphabetical list of concepts along with the symbols used to represent
them.
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