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Edited by Andrew Spicer, this is a groundbreaking study that identifies film noir and neo-noir,
as an important aspect of European cinema.
The Analysis of Film brings together the authors studies of classic Hollywood film. It is a book
about the methods of close film analysis, the narrative structure of Hollwood film, Hitchcock's
work and the role of women.
Written by a team of veteran scholars and exciting emerging talents, The SAGE Handbook of
Film Studies maps the field internationally, drawing out regional differences in the way that
systematic intellectual reflection on cinema and film has been translated into an academic
discipline. It examines the conversations between Film Studies and its contributory disciplines
that not only defined a new field of discourse but also modified existing scholarly traditions. It
reflects on the field's dominant paradigms and debates and evaluates their continuing salience.
Finally, it looks forward optimistically to the future of the medium of film, the institution of
cinema and the discipline of Film Studies at a time when the very existence of film and cinema
are being called into question by new technological, industrial and aesthetic developments.
New Vocabularies in Film Semiotics provides a comprehensive lexicon of semiotic concepts.
With sections on linguistics, narratology, psychoanalysis and intertextuality, it constructs an
indispensable dictionary for film theory, defining over five hundred critical terms. The authors
address key aspects of contemporary semiotics and cultural debate, while referring to the work
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of key figures such as Peirce, Saussure, Derrida, Barthes, Propp, Genette, Greimas, Kristeva,
Lacan, Metz, Bellour, Heath, Mulvey, Johnston, Rose, Doane, Bakhtin and Baudrillard. The
semiotic concepts are illustrated by examples drawn from the films of directors such as Welles,
Dreyer, Brunel, Godard, Hitchcock, Varda, Akerman and Woody Allen. Although especially
geared to the needs of film students, New Vocabularies in Film Semiotics should be useful for
scholars in all areas of the arts, philosophy and literature.
Covers monographs, conference proceedings, and theses that relate to film studies in and
about mainland China published between 1920 and 2003. It references basic information, such
as film titles, directors, and actors, as well as a variety of topics in film studies, such as film
history, genres, and technology.
Film Manifestos and Global Cinema Cultures is the first book to collect manifestoes from the
global history of cinema, providing the first historical and theoretical account of the role played
by film manifestos in filmmaking and film culture. Focusing equally on political and aesthetic
manifestoes, Scott MacKenzie uncovers a neglected, yet nevertheless central history of the
cinema, exploring a series of documents that postulate ways in which to re-imagine the cinema
and, in the process, re-imagine the world. This volume collects the major European “waves”
and figures (Eisenstein, Truffaut, Bergman, Free Cinema, Oberhausen, Dogme ‘95); Latin
American Third Cinemas (Birri, Sanjinés, Espinosa, Solanas); radical art and the avant-garde
(Buñuel, Brakhage, Deren, Mekas, Ono, Sanborn); and world cinemas (Iimura, Makhmalbaf,
Sembene, Sen). It also contains previously untranslated manifestos co-written by figures
including Bollaín, Debord, Hermosillo, Isou, Kieslowski, Painlevé, Straub, and many others.
Thematic sections address documentary cinema, aesthetics, feminist and queer film cultures,
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pornography, film archives, Hollywood, and film and digital media. Also included are texts
traditionally left out of the film manifestos canon, such as the Motion Picture Production Code
and Pius XI's Vigilanti Cura, which nevertheless played a central role in film culture.
Film Studies: The Basics is a compelling guide to the study of cinema in all its forms. This
second edition has been thoroughly revised and updated to take account of recent scholarship,
the latest developments in the industry and the explosive impact of new technologies. Core
topics covered include: The history, technology and art of cinema Theories of stardom, genre
and film-making The movie industry from Hollywood to Bollywood Who does what on a film set
Complete with film stills, end-of-chapter summaries and a substantial glossary, Film Studies:
The Basics is the ideal introduction to those new to the study of cinema.

The Historical Dictionary of South American Cinema covers the long history of cinema
in Portuguese-speaking Brazil and the nine Spanish-speaking countries. These films
include Los tres berretines, Prisioneros de la tierra, La balandra Isabel llegó esta tarde,
La hora de los hornos, El chacal de Nahueltoro, La teta asustada, Abrir puertas y
ventanas, El secreto de sus ojos, and NO. This is done through a chronology, an
introductory essay, appendixes, and an extensive bibliography. The dictionary section
has over 300 cross-referenced dictionary entries on directors, producers, performers,
films, film studios and genres. This book is an excellent access point for students,
researchers, and anyone wanting to know more about the South American Cinema.
Documentary films constitute a major part of film history. Cinema's origins lie, arguably,
more in non-fiction than fiction, and documentary represents the other - often
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submerged and barely visible - 'half' of cinema history. Historically, documentary
cinema has always been an important point of reference for fiction cinema, and the two
have often overlapped. Over the last two decades, documentary cinema has enjoyed a
revival in critical and commercial success. 100 Documentary Films is the first book to
offer concise and authoritative individual critical commentaries on some of the key
documentary films - from the Lumière brothers and the beginnings of cinema through to
recent films such as Bowling for Columbine and When the Levees Broke - and is global
in perspective. Many different types of documentary are discussed, as well as films by
major documentary directors, including Robert Flaherty, Humphrey Jennings, Jean
Rouch, Dziga Vertov, Errol Morris, Nick Broomfield and Michael Moore. Each entry
provides concise critical analysis, while frequent cross reference to other films featured
helps to place films in their historical and aesthetic contexts. Barry Keith Grant is
Professor of Film Studies and Popular Culture at Brock University, Ontario, Canada. He
is the author of Film Genre: From Iconography to Ideology (2007), Voyages of
Discovery: The Cinema of Frederick Wiseman (1992) and co-author, with Steve
Blandford and Jim Hillier, of The Film Studies Dictionary (2001). Jim Hillier is Visiting
Lecturer in Film at the University of Reading. He is the author of The New Hollywood
(1993), the co-author of The Film Studies Dictionary (2001) and, with Alan Lovell, of
Studies in Documentary (1972). His edited books include American Independent
Cinema (2001) and two volumes of the English translation of the selected Cahiers du
Page 4/19

Download Free A Dictionary Of Film Studies Oxford Quick Reference
cinema (1985, 1986).
Compiled by two skilled librarians and a Taiwanese film and culture specialist, this
volume is the first multilingual and most comprehensive bibliography of Taiwanese film
scholarship, designed to satisfy the broad interests of the modern researcher. The
second book in a remarkable three-volume research project, An Annotated Bibliography
for Taiwan Film Studies catalogues the published and unpublished monographs,
theses, manuscripts, and conference proceedings of Taiwanese film scholars from the
1950s to 2013. Paired with An Annotated Bibliography for Chinese Film Studies (2004),
which accounts for texts dating back to the 1920s, this series brings together like no
other reference the disparate voices of Chinese film scholarship, charting its unique
intellectual arc. Organized intuitively, the volume begins with reference materials
(bibliographies, cinematographies, directories, indexes, dictionaries, and handbooks)
and then moves through film history (the colonial period, Taiwan dialect film, new
Taiwan cinema, the 2/28 incident); film genres (animated, anticommunist, documentary,
ethnographic, martial arts, teen); film reviews; film theory and technique;
interdisciplinary studies (Taiwan and mainland China, Taiwan and Japan, film and
aboriginal peoples, film and literature, film and nationality); biographical materials; film
stories, screenplays, and scripts; film technology; and miscellaneous aspects of
Taiwanese film scholarship (artifacts, acts of censorship, copyright law, distribution
channels, film festivals, and industry practice). Works written in multiple languages
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include transliteration/romanized and original script entries, which follow universal
AACR-2 and American cataloguing standards, and professional notations by the editors
to aid in the use of sources.
This is the ideal dictionary for AS and A2 students. Unlike other dictionaries, the terms
here are all directly relevant to AS/A-level film studies All the entries are clearly and
concisely defined with diagrams and further explanation where appropriate. In many
cases, entries are cross-referenced to related terms and concepts and include the
guidance of the author, experienced examiner Tanya Jones, on how the term should be
used correctly. The Essential Word Dictionary is the perfect reference companion,
whether students are new to the subject, part way through their course or revising for
their exams.
This volume covers all aspects of film studies, including critical terms, concepts,
movements, national and international cinemas, film history, genres, organizations,
practices, and key technical terms and concepts. It is an ideal reference for students
and teachers of film studies and anyone with an interest in film studies and criticism.
In little more than a century of cinema - Birth of a Nation was one hundred years old in
2015 - our sense of what a film director is, or should be, has shifted in fascinating ways.
A director was once a functionary; then an important but not decisive part of an
industrial process; then accepted as the person who was and should be in charge,
because he was an artist and a hero. But the world has changed. In a nutshell, the
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change takes the form of a question: Who directed The Sopranos or Homeland? Hardly
anyone knows, because we don't tend to read TV credits and the director has returned
to a more subservient and anonymous role. Directors now try to be efficient, the
deliverers of profitable films, and are often involved as producers, like Steven
Spielberg. David Thomson's brilliant A Light in the Dark personalises each chapter
through an individual: Jean Renoir, Howard Hawks, Jean-Luc Godard, Alfred Hitchcock,
Luis Bunuel, Orson Welles, Fritz Lang, Jane Campion, Stephen Frears and Quentin
Tarantino. Through these characters (and other directors not mentioned here), David
Thomson relates an imaginative new history of a medium that has changed the world.
For almost thirty years, David Thomson’s Biographical Dictionary of Film has been not
merely “the finest reference book ever written about movies” (Graham Fuller,
Interview), not merely the “desert island book” of art critic David Sylvester, not merely
“a great, crazy masterpiece” (Geoff Dyer, The Guardian), but also “fiendishly
seductive” (Greil Marcus, Rolling Stone). This new edition updates the older entries
and adds 30 new ones: Darren Aronofsky, Emmanuelle Beart, Jerry Bruckheimer, Larry
Clark, Jennifer Connelly, Chris Cooper, Sofia Coppola, Alfonso Cuaron, Richard Curtis,
Sir Richard Eyre, Sir Michael Gambon, Christopher Guest, Alejandro Gonzalez Inarritu,
Spike Jonze, Wong Kar-Wai, Laura Linney, Tobey Maguire, Michael Moore, Samantha
Morton, Mike Myers, Christopher Nolan, Dennis Price, Adam Sandler, Kevin Smith,
Kiefer Sutherland, Charlize Theron, Larry Wachowski and Andy Wachowski, Lew
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Wasserman, Naomi Watts, and Ray Winstone. In all, the book includes more than 1300
entries, some of them just a pungent paragraph, some of them several thousand words
long. In addition to the new “musts,” Thomson has added key figures from film
history–lively anatomies of Graham Greene, Eddie Cantor, Pauline Kael, Abbott and
Costello, Noël Coward, Hoagy Carmichael, Dorothy Gish, Rin Tin Tin, and more. Here
is a great, rare book, one that encompasses the chaos of art, entertainment, money,
vulgarity, and nonsense that we call the movies. Personal, opinionated, funny, daring,
provocative, and passionate, it is the one book that every filmmaker and film buff must
own. Time Out named it one of the ten best books of the 1990s. Gavin Lambert
recognized it as “a work of imagination in its own right.” Now better than ever–a
masterwork by the man playwright David Hare called “the most stimulating and
thoughtful film critic now writing.”

With film studies taking the centre stage and becoming a significant paper within
the discipline ‘Journalism and Mass communication’, there is a rising demand
and need for a comprehensive book that will deal with basic concepts of film
theories and production. Keeping this need in mind, the book is an edited volume
which will introduce the basic concepts of film production and theories to the
beginners. The highlight of this book is a detailed overview of key foreign film
movements and important landmarks in the journey of Indian films with special
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reference to notable directors and their contributions. The book attempts to throw
light on the basic technical aspects of film making as well. A section of the book
has also been devoted to emerging concepts in the discipline like focus on film
marketing and new technologies, convergence, and the rise of OTT. This book
will serve as an introductory guide for any student of media studies interested in
film. Table of Contents 1. Film Studies in Mass Communication: An Indigenous
Approach to Science and Art of Filmmaking Dr. Mausumi Bhattacharyya 2.
European Film Movements Malvika Sagar and Dr. Nithin Kalorth 3. Between
Minimum and Maximum Japanese Style of Filmmaking through Ozu and
Kurosawa Sooraj K. Nambiar 4. A Historical Perspective of Iranian Cinema: From
Film Farsi to New Wave and the Contemporary Transnational Presence Kanika K
Arya and Prof. Manish Verma 5. Paradoxical Past, Cultural Renaissance of New
Wave and Contemporary Commercial and Artistically Viable Trends of Korean
Cinema Kanika K Arya and Prof. Manish Verma 6. Ray, Ghatak and Sen:
Knowing the Pioneers of India’s Parallel Cinema Pooja Radhakrishnan 7. Traces
of ‘Bollywood’, Tracking the Trajectory of Hindi Cinema in India Vishesh Azad 8.
Chaplin & his Films Dr. Priyanka Roy 9. Bergman and Fellini: The cult
Filmmakers Dr. Mou Mukherjee Das 10. Filmmaking Essentials: Basic Camera
Movements, Direction and Editing Lokesh Chakma 11. Eisenstein and Montage
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Ruma Saha & Dr. Sharmila Kayal 12. Basics of Sound for Film Dr. Moina Khan
13. Documentary Film: A Chronicle of Real Life Dr. Moon Jana 14. Media
Convergence and OverTheTop Technology Nisha Thapar 15. Film Marketing Dr.
Debastuti Dasgupta
Parallel Lines describes how post-9/11 cinema, from Spike Lee’s 25th Hour
(2002) to Kathryn Bigelow’s Zero Dark Thirty (2012), relates to different, and
competing, versions of US national identity in the aftermath of the September
11th terrorist attacks. The book combines readings of individual films (World
Trade Center, United 93, Fahrenheit 9/11, Loose Change) and cycles of films
(depicting revenge, conspiracy, torture and war) with extended commentary on
recurring themes, including the relationship between the US and the rest of the
world, narratives of therapeutic recovery, questions of ethical obligation.The
volume argues that post-9/11 cinema is varied and dynamic, registering shock
and upheaval in the immediate aftermath of the attacks, displaying capacity for
critique following the Abu Ghraib prisoner abuse scandal mid-decade, and
seeking to reestablish consensus during Obama’s troubled second term of
office.
The Routledge Companion to Film History is an indispensable guide for anyone
studying film history for the first time. The approach taken presents a substantial
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and readable overview of the field and provides students with a tool of reference
that will be valuable throughout their studies. The volume is divided into two
parts. The first is a set of eleven essays that approaches film history around the
following themes: History of the moving image Film as art and popular culture
Production process Evolution of sound Alternative modes: experimental,
documentary, animation Cultural difference Film’s relationship to history The
second is a critical dictionary that explains concepts, summarizes debates in film
studies, defines technical terms, describes major periods and movements, and
discusses historical situations and the film industry. The volume as a whole is
designed as an active system of cross-references: readers of the essays are
referred to dictionary entries (and vice versa) and both provide short
bibliographies that encourage readers to investigate topics.
CinemaAfter Deleuzeoffers a clear and lucid introduction to Deleuze's writings on
cinema whichwill appeal both to undergraduates and specialists in film studies
andphilosophy. The book provides explanations of the many categories
andclassifications found in Deleuze's two landmark books on cinema and
offersassessments of a range of films, including works by John Ford,
SergeiEisenstein, Alfred Hitchcock, Michelangelo Antonioni, Alain Resnais and
others.Contemporary directors such as Steven Spielberg, Lars von Trier,
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MartinScorsese and Wong Kar-wai are also examined in the light of Deleuze's
theories,thus bringing Deleuze's writings on cinema right up to date. Cinema
After Deleuze demonstrates why Deleuze is rightly consideredtoday to be one of
the great philosophers of cinema. The book is essentialreading for students in
philosophy and film studies alike.
This is a comprehensive textbook for students of cinema.
Political, and economic conditions as well as the viewers' constructed images of
themselves. Alter proposing a theory of reception study, the author demonstrates
its application mainly through analyzing the varying responses of audiences to
certain films at specific moments in history. Staiger gives special attention to how
questions of class, gender, sexual preference, race, and ethnicity enter into film
viewers' interpretations. Her analysis reflects recent.
Spanish cinema is emerging as one of the most exciting, fascinating, and special
cinemas in the world. Not only are others viewing Spanish films, but they are
adopting Spanish producers and Spanish actors as their own. While Spanish
cinema has been maturing for a long time and has been producing excellent
directors, actors, and films for decades including during the dark times of the
Franco regime only now is it winning numerous fans not only at home but also
abroad. And with directors like Pedro Almodovar, actors and actresses like Javier
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Bardem and Penelope Cruz, and films such as Abre los ojos and Alatriste to build
upon, the outlook for Spanish Cinema appears brighter than ever. The Historical
Dictionary of Spanish Cinema provides a better understanding of the role
Spanish cinema has played in film history through a chronology, an introductory
essay, a bibliography, and hundreds of cross-referenced dictionary entries on
producers, directors, film companies, actors, and films."
Russian and Soviet cinema occupies a unique place in the history of world
cinema. Legendary filmmakers such as Sergei Eisenstein, Vsevolod Pudovkin,
Dziga Vertov, Andrei Tarkovsky, and Sergei Paradjanov have created oeuvres
that are being screened and studied all over the world. The Soviet film industry
was different from others because its main criterion of success was not profit, but
the ideological and aesthetic effect on the viewer. Another important feature is
Soviet cinema’s multinational (Eurasian) character: while Russian cinema was
the largest, other national cinemas such as Georgian, Kazakh, and Ukrainian
played a decisive role for Soviet cinema as a whole. The Historical Dictionary of
Russian and Soviet Cinema provides a rich tapestry of factual information,
together with detailed critical assessments of individual artistic accomplishments.
This second edition of Historical Dictionary of Russian and Soviet Cinema
contains a chronology, an introduction, and a bibliography. The dictionary section
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has over 600 cross-referenced entries on directors, performers,
cinematographers, composers, designers, producers, and studios. This book is
an excellent access point for students, researchers, and anyone wanting to know
more about Russian and Soviet Cinema.
This new dictionary includes over 2,200 concise, accessible, and extensively
cross-referenced entries for terms regularly encountered by students and
professionals working within the diverse fields of media and communication
studies, including advertising, digital culture, new media, telecommunications,
and visual culture.
Scandinavian cinema—consisting of films produced in Norway, Sweden,
Denmark, Finland, and Iceland—has been the source of some of the world's most
interesting films—The Seventh Seal, Dancer in the Dark, and The Girl with the
Dragon Tattoo—and most influential directors—Ingmar Bergman and Lars von
Trier. The Historical Dictionary of Scandinavian Cinema covers the history of the
Nordic countries through a chronology, introductory essays on each country, and
an extensive bibliography. The dictionary section has over 400 cross-referenced
entries on major persons and films, pan-Scandinavian entries on film genres,
themes, and subjects such as animation, ethnicity, migration and censorship.
This book is an excellent access point for students, researchers, and anyone
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wanting to know more about Scandinavian cinema.
Ed Sikov builds a step-by-step curriculum for the appreciation of all types of
narrative cinema, detailing the essential elements of film form and systematically
training the spectator to be an active reader and critic. Sikov primes the eye and
mind in the special techniques of film analysis. His description of mise-en-scene
helps readers grasp the significance of montage, which in turn reveals the
importance of a director's use of camera movement. He treats a number of
fundamental factors in filmmaking, including editing, composition, lighting, the
use of color and sound, and narrative. Film Studies works with any screening list
and can be used within courses on film history, film theory, or popular culture.
Straightforward explanations of core critical concepts, practical advice, and
suggested assignments on particular technical, visual, and aesthetic aspects
further anchor the reader's understanding of the formal language and anatomy of
film.
Michigan Monograph Series in Japanese Studies No. 65 The Research Guide to
Japanese Film Studies provides a snapshot of all the archival and bibliographic
resources available to students and scholars of Japanese cinema. Among the
nations of the world, Japan has enjoyed an impressively lively print culture
related to cinema. The first film books and periodicals appeared shortly after the
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birth of cinema, proliferating wildly in the 1910s with only the slightest pause in
the dark days of World War II. The numbers of publications match the enormous
scale of film production, but with the lack of support for film studies in Japan,
much of it remains as uncharted territory, with few maps to negotiate the maze of
material. This book is the first all-embracing guide ever published for approaching
the complex archive for Japanese cinema. It lists all the libraries and film
archives in the world with significant collections of film prints, still photographs,
archival records, books, and periodicals. It provides a comprehensive, annotated
bibliography of the core books and magazines for the field. And it supplies hints
for how to find and access materials for any research project. Above and beyond
that, Nornes and Gerow’s Research Guide to Japanese Film Studies constitutes
a comprehensive overview of the impressive dimensions and depth of the print
culture surrounding Japanese film, and a guideline for future research in the field.
This is an essential book for anyone seriously thinking about Japan and its
cinema.
A comprehensive guide to science fiction films, which analyzes and
contextualizes the most important examples of the genre, from Un voyage dans
la lune (1902), to The Road (2009).
Historical Dictionary of Spanish Cinema contains a chronology, an introduction,
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an appendix and an extensive bibliography. The dictionary section has over 200
cross-referenced entries on titles, movements, filmmakers and performers, and
genres (such as homosexuality, nuevo cine español or horror).
A Dictionary of Film StudiesOxford University Press
Focuses on historical and contemporary film-art techniques, concepts, genres,
and styles in over three hundred-fifty entries
A latest edition of the classic reference features updated and recast profiles as
well as 100 new entries for such stars as Clive Owen, Scarlett Johansson and
Heath Ledger, in a provocative and personal resource by the award-winning
documentary producer of The Making of a Legend: Gone with the Wind.
Given the importance that spectators grant to the final moments of a motion
picture, it is surprising to find so little written on how films end and how audiences
interpret those closing moments. This study investigates endings in film and the
lively role they play in how and why viewers make sense of movies. Relying upon
contemporary literary criticism and film theory, the author analyses narrative
strategies in films ranging from the classical Hollywood motion picture to the
more modern European art cinema. To assist readers in understanding the
various functions of endings, the films are divided into four critical categories: the
"Closed Text" film, typical of classical works; the "Open Story" films; the "Open
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Discourse" film; and the "Open Text" film which struggles to defy story resolution.
Detailed textual analysis of sample films reveal how all of the devices of filmic
narration - from "mise-en-scene" to soundtracks - direct a viewer's perception,
comprehension and interpretation of closure in films. Among the sample films
that are featured as test cases for studying endings are "The Quiet Man" (Ford,
1950), "The 400 Blows" (Truffaut, 1959), "Weekend" (Godard, 1967), "Tout va
bien" (Godard, 1972), and "Earth" (Dovzhenko, 1930). To round out his
informative study of endings in films, Neupert also examines a host of diverse
titles, including "Do the Right Thing" (Lee, 1989), "Open City" (Rossellini, 1945)
and "The Graduate" (Nichols, 1967).
The Critical Dictionary of Film and Television Theory clearly and accessibly
explains the major theoretical approaches now deployed in the study of the
moving image, as well as defining key theoretical terms. This dictionary provides
readers with the conceptual apparatus to understand the often daunting language
and terminology of screen studies. Entries include: *audience * Homi K. Bhabha *
black cinema * the body * children and media * commodification * cop shows *
deep focus * Umberto Eco * the gaze * Donna Haraway * bell hooks *
infotainment * master narrative * medical dramas * morpheme * myth *
panopticon * pastiche * pleasure * real time * social realism * sponsorship * sport
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on television * subliminal * third cinema * virtual reality Consultant Editors: David
Black, USA, William Urricchio, University of Utrecht, The Netherlands, Gill
Branston, Cardiff University, UK ,Elayne Rapping, USA
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