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More than seventy-five years have passed since the Holocaust and the terrors visited by German Nazis on occupied Europe. Yet this history
continues to be the subject of research, debate, and controversy. One particularly delicate issue is the question of whether non-Jews did all
they could to help Jews during the war. In this book, Jaros?aw Pieka?kiewicz examines this issue in detail as it relates to Poland—the country
that experienced the harshest German occupation and was slated for permanent incorporation into the German Reich. He examines all the
different factors influencing the capacity and willingness of Poles to save Jews and documents the efforts made to save them despite these
impediments. Unlike other books on the subject, Pieka?kiewicz chooses to start with a chapter on the thousand-year-long history of Jews in
Poland. This allows readers to understand why one-third of the world’s Jews lived in Poland before WWII and to learn about their rich and
diverse culture. Equally clear are the dark clouds that gathered before the war in the form of fascism and antisemitism expanding in Poland
and elsewhere in Europe. Pieka?kiewicz is a political scientist who participated in the Polish Resistance as a teenager along with other
members of his family. This combination of academic rigor and personal experience gives readers a more realistic understanding than usually
available of resistance under German occupation and amid the Holocaust. He provides a detailed understanding of German occupation of
Poland and the operations of the Polish Underground and goes on to describe efforts by Poles from many walks of life to save Jews. The text
is interspersed with his vivid personal testimonies of surviving and fighting in occupied Poland. At the same time, the author does not shrink
from revealing the dark side of the German occupation: fear, envy, greed, demoralization, and collaboration with the Germans to betray Jews,
the Poles who hid them, resistance members, and even personal enemies. This book provides readers with the basic elements to understand
Polish-Jewish relations during WWII as well as what is probably the last testimony that will ever be published of a former resistance fighter.
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This volume explores the rich history of exhibition ballroom dancing from its heyday in the 1910s to the present. Malnig's record of this
intimate, theatrical genre of dance features male-female teams as performers in cabaret, vaudeville, musicals, and, later, film and television.
Exhibition ballroom dancing is also examined as a cultural and social phenomenon that promotes new cultural standards. This first
comprehensive study of a unique dance genre and entertainment form utilizes primary sources, including promotional materials and print
reviews, and is illustrated with original photographs.
This companion provides students and scholars alike with an interdisciplinary approach to literary modernism. Through essays written on a
range of cultural contexts, this collection helps readers understand the significant changes in belief systems, visual culture, and pastimes that
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influenced, and were influenced by, the experimental literature published around 1890-1945.
In examining the relationship between the spectacular, iconic and vibrant New York of the musical and the off-screen history and geography
of the real city—this book explores how the city shaped the genre and equally how the genre shaped representations of the city. Shearer
argues that while the musical was for many years a prime vehicle for the idealization of urban density, the transformation New York
underwent after World War II constituted a major challenge to its representation. Including analysis of 42nd Street, Swing Time, Cover Girl,
On the Town, The Band Wagon, Guys and Dolls, West Side Story and many other classic and little-known musicals—this book is an
innovative study of the relationship between cinema and urban space.
Dancer-choreographer-directors Fred Astaire, George Balanchine and Gene Kelly and their colleagues helped to develop a distinctively
modern American film-dance style and recurring dance genres for the songs and stories of the American musical. Freely crossing stylistic and
class boundaries, their dances were rooted in the diverse dance and music cultures of European immigrants and African-American migrants
who mingled in jazz age America. The new technology of sound cinema let them choreograph and fuse camera movement, light, and color
with dance and music. Preserved intact for the largest audiences in dance history, their works continue to influence dance and film around the
world. This book centers them and their colleagues within the history of dance (where their work has been marginalized) as well as film
tracing their development from Broadway to Hollywood (1924-58) and contextualizing them within the American history and culture of their
era. This modern style, like the nation in which it developed, was pluralist and populist. It drew from aspects of the old world and new, "high"
and "low", theatrical and social dance forms, creating new sites for dance from the living room to the street. A definitive ingredient was the
freer more informal movement and behavior of their jazz-age generation, which fit with song lyrics that poeticized slangy American English.
The Gershwins, Rodgers and Hart, and others wrote not only songs but extended dance-driven scores tailored to their choreography, giving a
new prominence to the choreographer and dancer-actor. This book discuss how these choreographers collaborated with directors like
Vincente Minnelli and Stanley Donen and cinematographers like Gregg Toland, musicians, dancers, designers and technicians to synergize
music and moving image in new ways. Eventually, concepts and visual-musical devices derived from dance-making would give entire films
the rhythmic flow and feeling of dance. Dancing Americans came to be seen around the world as archetypal embodiments of the free-spirited
optimism and energy of America itself.
This anthology addresses the modern musical culture of interwar Osaka and its surrounding Hanshin region. Modernity as experienced in this
locale, with its particular historical, geographic and demographic character, and its established traditions of music and performance, gave rise
to configurations of the new, the traditional and the hybrid that were distinct from their Tokyo counterparts. The Taisho and early Showa
periods, from 1912 to the early 1940s, saw profound changes in Japanese musical life. Consumption of both traditional Japanese and
Western music was transformed as public concert performances, music journalism, and music marketing permeated daily life. The new
bourgeoisie saw Western music, particularly the piano and its repertoire, as the symbol of a desirable and increasingly affordable modernity.
Orchestras and opera troupes were established, which in turn created a need for professional conductors, and both jazz and a range of
hybrid popular music styles became viable bases for musical livelihood. Recording technology proliferated; by the early 1930s, record players
and SP discs were no longer luxury commodities, radio broadcasts reached all levels of society, and ’talkies’ with music soundtracks were
avidly consumed. With the perceived need for music that suited 'modern life', the seeds for the pre-eminent position of Euro-American music
in post-Second-World war Japan were sown. At the same time many indigenous musical genres continued to thrive, but were hardly immune
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to the effects of modernization; in exploring new musical media and techniques drawn from Western music, performer-composers initiated
profound changes in composition and performance practice within traditional genres. This volume is the first to draw together research on the
interwar musical culture of the Osaka region and addresses comprehensively both Western and non-Western musical practices and genres,
questions the common perception of their being wholly separate domains
Before the American Revolution, the people who lived in British North America were not just colonists; they were also imperial subjects. To
think of eighteenth-century New Yorkers as Britons rather than incipient Americans allows us fresh investigations into their world. How was
the British Empire experienced by those who lived at its margins? How did the mundane affairs of ordinary New Yorkers affect the culture at
the center of an enormous commercial empire? Dangerous Economies is a history of New York culture and commerce in the first two thirds of
the eighteenth century, when Britain was just beginning to catch up with its imperial rivals, France and Spain. In that sparsely populated city
on the fringe of an empire, enslaved Africans rubbed elbows with white indentured servants while the elite strove to maintain ties with
European genteel culture. The transience of the city's people, goods, and fortunes created a notably fluid society in which establishing one's
own status or verifying another's was a challenge. New York's shifting imperial identity created new avenues for success but also made
success harder to define and demonstrate socially. Such a mobile urban milieu was the ideal breeding ground for crime and conspiracy,
which became all too evident in 1741, when thirty slaves were executed and more than seventy other people were deported after being found
guilty—on dubious evidence—of plotting a revolt. This sort of violent outburst was the unforeseen but unsurprising result of the seething culture
that existed at the margins of the British Empire.

“Luis Alvarez has quite simply crafted a magnificent first book—one that tells a national story from African American and Mexican
American youth in New York and Los Angeles to Nisei, Filipino, and Euro-American zooters and the wartime race-based violence
that erupted in Detroit, Beaumont, and Mobile.”—Vicki L. Ruiz, author of From Out of the Shadows: Mexican Women in TwentiethCentury America "Alvarez has broken new ground, with implications for our understanding of minority youth cultures of the past
and today."—Edward J. Escobar, author of Race, Police, and the Making of a Political Identity: Mexican Americans and the Los
Angeles Police Department, 1900-1945
"Research question: What role did social dance play in contributing to the cohesion and well-being of Australian society in World
War II? This project investigates the role of social dance in relation to the social fabric of Australian communities during WWII.
Drawing from oral histories and archival research, the investigation compares the nature and meaning of social dances in urban
and country environments and investigates the role dance played as a vehicle for communication and personal expression
throughout the war. The investigation explores and defines the nature of community involvement in creating and attending the
dances, how often the dances were held, the population of the dances, and compares the experience of social and professional
dancers. The thesis defines the unique characteristics of the wartime dancehalls, the influence of the American presence and the
Jitterbug, why the majority of the population participated in the dances, what dancing meant to members of the community and the
role of dance in promoting community cohesion throughout wartime. Finally I explore the development, rehearsal, performance
and post performance experience of Dear Ida, a dance/theatre performance drawn from research. I then draw conclusions based
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on the experience of testing research through practice."--Abstract, leaf ii.
Offers a picture of wartime experiences, attitudes, fears, and homesickness
An inquiry into improvisation as practiced by Richard Bull and his contemporaries.
The start of World War II changed women's lives and their place in society forever. Thousands of women ventured where few had
gone before - into the services and workplaces previously considered the sole preserve of men. In preparation for this book
Jacqueline Dinan interviewed over 300 women around Australia to collect the last first-hand stories from World War II.
Linda Thackerley is seventeen and in love - with Alan, her childhood sweetheart, now on his way to war. In 1942 Linda escapes
from her wartime job to tour with a ballet company, bringing the colour and spectacle of dance to towns darkened by the blackout.
She discovers the excitement and the harshness of a dancer's life - and realises the intensity of her ambition. She wants to go as
far as her talent will take her, but can she ever again be the shy, sweet girl Alan left behind? How will the war have changed him?
If he returns...
Peter Wright has been a dancer, choreographer, teacher, producer and director in the theatre as well as in television for over 70
years. In Wrights & Wrongs, Peter offers his often surprising views of today's dance world, lessons learned – and yet to learn –
from a lifetime's experience of ballet, commercial theatre and television. Peter started his career in wartime, with the Kurt Jooss
company. He has worked with such greats as Pina Bausch, Margot Fonteyn, Rudolf Nureyev, Marcia Haydée, Richard Cragun,
Monica mason, Karen Kain, Miyako Yoshida and Carlos Acosta - as well as today's generation of starts including Alina Cajocaru,
Marianela Nunez, Natalia Osipova and Lauren Cuthbertson. While now regarded as part of the British ballet establishment, for
many years Peter developed his career outside London, particularly in Germany with John Cranko's Stuttgart Ballet. That distance
gives him a unique and unrivalled view on ballet companies. His close association with choreographers Frederick Ashton, Ninette
de Valois, founder of the Royal Ballet, Kenneth MacMillan and David Bintley gives Peter an authoritative perspective on British
ballet. Wrights and Wrongs includes black-and-white photographs from Wright's career, and as Exeunt magazine comments:
'Anyone with an interest in British ballet will find plenty to occupy them in Wright's book... the many dramas and delights of his life
in dance spring forth from the page with brio.'
Gillian Lynne is one of the world's pre-eminent choreographers, the groundbreaking creative force behind CATS and THE
PHANTOM OF THE OPERA. She began her career as a ballerina, learning to dance alongside Margot Fonteyn, Moira Shearer,
Beryl Grey and Frederick Ashton during the Second World War. A DANCER IN WARTIME tells the story of Gillian's extraordinary
childhood. From Miss Madeleine Sharp's Ballet Class for Young Ladies in Bromley, to being evacuated with her theatre school to
rural Leicestershire; from performing in the West End with doodlebugs falling, to touring a devastated Europe...and then the call to
join Sadler's Wells.
While Jews are commonly referred to as the "people of the book," American Jewish choreographers have consistently turned to
dance as a means to articulate personal and collective identities; tangle with stereotypes; advance social and political agendas;
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and imagine new possibilities for themselves as individuals, artists, and Jews. Dancing Jewish delineates this rich history,
demonstrating that Jewish choreographers have not only been vital contributors to American modern and postmodern dance, but
that they have also played a critical and unacknowledged role in the history of Jews in the United States. By examining the role
dance has played in the struggle between Jewish identification and integration into American life, the book moves across
disciplinary boundaries to show how cultural identity, nationality, ethnicity, and gender are formed and performed through the body
and its motions. A dancer and choreographer, as well as an historian, Rebecca Rossen offers evocative analyses of dances while
asserting the importance of embodied methodologies to academic research. Featuring over fifty images, a companion website,
and key works from 1930 to 2005 by a wide range of artists-including David Dorfman, Dan Froot, David Gordon, Hadassah,
Margaret Jenkins, Pauline Koner, Dvora Lapson, Liz Lerman, Sophie Maslow, Anna Sokolow, and Benjamin Zemach-Dancing
Jewish offers a comprehensive framework for interpreting performance and establishes dance as a crucial site in which American
Jews have grappled with cultural belonging, personal and collective histories, and the values that bind and pull them apart.
Epiphanies, revelations - heightened moments when we are intensely connected to the world, and all of its endless possibilities.
Mike Burton had such an experience, flying his Hurricane during World War II. But, is that it? Is that all there is? Is the rest of his
life destined to be an anti-climax? Or can he rediscover his lust for life with the woman he loves? From the author of Empress and
All Visible Things, The Dance We Danced is an engrossing tale of an epic twentieth-century life richly lived.
When war comes, friendship will see them through the tough times As the First World War rages on, Leonora has been separated
from best friend Victoria as they both do their bit for the war effort by volunteering for the First Aid Nursing Yeomanry. Despite the
hardships of war, Leonora is delighted to be reunited with her sweetheart Colonel Malkovic. But her happiness is short-lived when
she falls pregnant. When she finally plucks up the courage to tell him the news, tragedy strikes and he is reported missing in
action. Leonora is forced to give birth on the battlefield and leave her baby behind, returning to England heartbroken and alone. In
the toughest of times, she will need the support of her closest friends to get through. Can Leonora find happiness when the
country is still at war? A moving emotional wartime saga about brave nurses on the battlefield, based on an amazing true story.
________________________________ Make sure you've read all the books in the Frontline Nurses series: 1. Frontline Nurses 2.
Frontline Nurses On Duty 3. Secrets of the Frontline Nurses And don't miss Holly Green's new series set in a Liverpool
Workhouse: 1. Workhouse Orphans 2. Workhouse Angel 3. Workhouse Nightingale 4. Workhouse Girl
From Britain’s Downton Abbey and Dancing on the Edge to Woody Allen’s Midnight in Paris and Baz Luhrmann’s The Great
Gatsby, the Jazz Age’s presence in recent popular culture has been striking and pervasive. This volume not only deepens the
reader’s knowledge of this iconic period, but also provides a better understanding of its persistent presence “in our time.”
Situating well-known Jazz Age writers such as Langston Hughes in new contexts while revealing the contributions of lesser-known
figures such as Fannie Hurst, Looking Back at the Jazz Age brings together an international and interdisciplinary group of scholars
who draw on a wide range of academic fields and critical methods: New Historicism, biography, philosophy, queer theory,
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psychoanalytical theory, geography, music theory, film studies, and urban studies. The volume includes provocative new readings
of the flapper, an intricate examination of the intersections between literature and music, as well as some reflections on the twenty
first century’s preoccupation with the Jazz Age. Building on recent scholarship and suggesting avenues for further research, this
collection will be of interest to scholars and students in American literature, American history, American studies, cultural studies,
and film studies.
Orkney was a key strategic location during the Second World War. The vast anchorage of Scapa Flow was the main haven for the
Royal Navy’s Home Fleet, which would be expected to both protect the sea lanes around Britain and to engage any German
naval units within their area of operation. As such, the war was very real to Orcadians from the outset. The naval base, and by
extension the islands, was a prime target for the Luftwaffe and attempts to bomb the anchorage were made from the beginning of
the war. In the early hours of 14 October 1940, a German submarine apparently penetrated Scapa Flow’s defences and managed
to sink the aging battleship HMS Royal Oak with the loss of 834 of her crew, including many boy sailors. The loss shocked both
Orkney and wider Britain and was a huge propaganda coup for Nazi Germany at this early stage in the war. The loss of the Royal
Oak spurred changes to the defenses of Scapa Flow, which hugely impacted Orkney. Orcadians also made a huge contribution to
the war effort through farming and in providing support to the thousands of sailors, soldiers and airmen who were based locally.
Orcadians also raised considerable funds and gathered much-needed items, including scrap metal and even sphagnum moss for
use in the treatment of wounds. Large numbers of Orcadians worked in the fishing industry and this was a staple supplier of food
for the islands, as well as a key employer. The men aboard the trawlers were used to danger, but the war ramped this up even
further as many became prey to German attacks from the air. Although isolated from the mainland, the people of Orkney made a
very substantial contribution to the war effort and many paid the ultimate price, losing their lives in the service of their country.
Arguing that social dance haunted the interwar imagination, Zimring reveals the powerful figurative importance of music and
dance, both in the aftermath of war, and during Britain's entrance into cosmopolitan modernity and the modernization of gender
relations. Analysing paintings, films, memoirs, ballet, documentary texts and writings by Modernist authors, Zimring illuminates the
ubiquitous presence of social dance in the British imagination during a time of cultural transition and recuperation.
"The German choreographer Kurt Jooss (1901-1979) belonged to a generation of artists who grew up and matured between the
two world wars. Jooss was a major innovator in dance and an active participant in Weimar culture. Suzanne K. Walther provides a
brief political and cultural history of the Weimar Republic; an overview of dance and choreography during this period leads to a
detailed account of the contributions of Rudolf von Laban to German dance and his early association and life-long friendship with
Jooss. The author provides complete descriptions and analyses of the four extant Jooss ballets: Pavane on the Death of an
Infanta, Big City, A Ball in Old Vienna, and the award-winning anti-war ballet The Green Table. It also provides a full assessment
of Jooss's fundamental contributions to the development of German modern dance, his aesthetic legacy, his concern with the
social and humanitarian issues of his time, and the lasting influence of his pedagogical methods."--BOOK JACKET.Title Summary
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For their heroism and success against the enemy, two of the women's regiments were honored by designation as "Guard"
regiments. At least thirty women were decorated with the gold star of Hero of the Soviet Union, their nation's highest award.
"The Wartime Journal of a Georgia Girl" is Eliza Frances Andrews' diary in which she describes in detail the situation in Georgia
during the last year of the Civil War. Andrews wrote about the anger and despair of Confederate citizens, caused by the General
Sherman's devastation.
The complete and concise history of a ship that served through World War II and became known as the Luckiest Ship in the Fleet
as she was damaged only once by enemy action. The people of Bolton, a town in the north of England, collected £1.2m in one
week of 1937, known as Warship Week. This was donated for the completion of HMS Dido. During her service, she gained battle
honours at Crete, Sirte, Anzio, Salerno, South of France, Sicily and the Malta convoys. At the end of the war, not only did she fire
the last shot of the war, but was also instrumental in accepting the surrender of the German Navy at Copenhagen in 1945. She
carried the late queen mother to the Isle of Man, represented the Royal Navy at the funeral of King Christian of Denmark. Finally,
she was the flagship of the reserve fleet at Queen Elizabeth II's coronation revue of 1953.
Wars in this century are radically different from the major conflicts of the 20th century--more amorphous, asymmetrical, globally
connected, and unending. Choreographies of 21st Century Wars is the first book to analyze the interface between choreography
and wars in this century, a pertinent inquiry since choreography has long been linked to war and military training. The book draws
on recent political theory that posits shifts in the kinds of wars occurring since the First and Second World Wars and the Cold War,
all of which were wars between major world powers. Given the dominance of today's more indeterminate, asymmetrical, less
decisive wars, we ask if choreography, as an organizing structure and knowledge system, might not also need revision in order to
reflect on, and intercede in, a globalized world of continuous warfare. In an introduction and sixteen chapters, authors from a
number of disciplines investigate how choreography and war in this century impinge on each other. Choreographers write of how
they have related to contemporary war in specific works, while other contributors investigate the interconnections between war and
choreography through theatrical works, dances, military rituals and drills, the choreography of video war games and television
shows. Issues investigated include torture and terror, the status of war refugees, concerns surrounding fighting and peacekeeping
soldiers, national identity tied to military training, and more. The anthology is of interest to scholars in dance, performance, theater,
and cultural studies, as well as the social sciences.
A Dancer in WartimeThe Touching True Story of a Young Girl's Journey from the Blitz to the Bright LightsRandom House
Jews and Latinos have been unlikely partners through tumultuous times. This groundbreaking, eclectic book of readings, edited by
Ilan Stavans, whom The Washington Post described as "one of our foremost cultural critics," offers a sideboard of the ups and
downs of that partnership. It includes some seventy canonical authors, Jews and non-Jews alike, through whose diverse oeuvrepoetry, fiction, theater, personal and philosophical essays, correspondence, historical documents, and even kitchen recipes-the
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reader is able to navigate the shifting waters of history, from Spain in the tenth century to the Spanish-speaking Americas and the
United States today. The Reader showcases the writings of such notable authors as Solomon ibn Gabirol, Maimonides, Miguel de
Cervantes, Henry W. Longfellow, Miguel de Unamuno, Federico Garcia Lorca, Jorge Luis Borges, Jacobo Timerman, Mario
Vargas Llosa, Ruth Behar, and Ariel Dorfman to name only a few."
This study of prostitution addresses issues of female agency and experience, as well as contemporary fears about sexual coercion
and the forced movement of girls/women, and police surveillance. Rather than treating prostitutes solely as victims or problems to
be solved, as so often has been the case in much of the literature, Nancy M. Wingfield seeks to find the historical subjects behind
fin-de-siecle constructions of prostitutes, to restore agency to the women who participated in commercial sex, illuminate their
quotidian experiences, and to place these women, some of whom made a rational economic decision to sell their bodies, in the
larger social context of late imperial Austria. Wingfield investigates the interactions of both registered and clandestine prostitutes
with the vice police and other supervisory agents, including physicians and court officials, as well as with the inhabitants of these
women's world, including brothel clients and madams, and pimps, rather than focusing top-down on the state-constructed
apparatus of surveillance. Close reading of a broad range of primary and secondary sources shows that some prostitutes in late
imperial Austria took control over their own fates, at least as much as other working-class women, in the last decades before the
end of the Monarchy. And after 1918, bureaucratic transition did not necessarily parallel political transition. Thus, there was no
dramatic change in the regulation of prostitution in the successor states. Legislation, which changed regulation only piecemeal
after the war, often continued to incorporate forms of control, reflecting continuity in attitudes about women's sexuality.
The prohibition era of gangsters and bootleggers has captured our imagination. But what happened when the government turned
the taps back on? Dan Malleck shows that, contrary to popular belief, post-prohibition Ontario was an age when the government
struggled to please both the “wets” and the “dries.” Rather than pandering to temperance groups, officials sought to define and
promote manageable drinking spaces in which citizens would follow the rules of proper drinking and foster self-control. Postprohibition liquor control was not a restrictive regulatory force but rather something more pragmatic – a bureaucratic attempt to
balance temperance with recognition that prohibition was unsustainable.
Madison & Adams Press presents the Civil War Memories Series. This meticulous selection of the firsthand accounts, memoirs
and diaries is specially comprised for Civil War enthusiasts and all people curious about the personal accounts and true life stories
of the unknown soldiers, the well known commanders, politicians, nurses and civilians amidst the war. "The Wartime Journal of a
Georgia Girl" is Eliza Frances Andrews' diary in which she describes in detail the situation in Georgia during the last year of the
Civil War. Andrews wrote about the anger and despair of Confederate citizens, caused by the General Sherman's devastation.
In this book, Meghan Winchell demonstrates that in addition to boosting soldier morale, the USO acted as an architect of the gender roles
and sexual codes that shaped the "greatest generation." Combining archival research with extensive firsthand accounts from among the
hundreds of thousands of female volunteers, Winchell shows how the organization both reflected and shaped 1940 American society at large.
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By exploring the USO's treatment of female volunteers, Winchell not only brings the hostesses' stories to light but also supplies a crucial
missing piece for understanding the complex ways in which the war both destabilized and restored social order.
Examining social and popular dance forms from a variety of critical and cultural perspectives
From ballet to burlesque, from the frontier jig to the jitterbug, Americans have always loved watching dance, whether in grand ballrooms, on
Mississippi riverboats, or in the streets. Dance and American Art is an innovative look at the elusive, evocative nature of dance and the
American visual artists who captured it through their paintings, sculpture, photography, and prints from the early nineteenth century through
the mid-twentieth century. The scores of artists discussed include many icons of American art: Winslow Homer, George Caleb Bingham,
Mary Cassatt, James McNeill Whistler, Alexander Calder, Joseph Cornell, Edward Steichen, David Smith, and others. As a subject for visual
artists, dance has given new meaning to America’s perennial myths, cherished identities, and most powerful dreams. Their portrayals of
dance and dancers, from the anonymous to the famous—Anna Pavlova, Isadora Duncan, Loïe Fuller, Josephine Baker, Martha Graham—have
testified to the enduring importance of spatial organization, physical pattern, and rhythmic motion in creating aesthetic form. Through
extensive research, sparkling prose, and beautiful color reproductions, art historian Sharyn R. Udall draws attention to the ways that artists’
portrayals of dance have defined the visual character of the modern world and have embodied culturally specific ideas about order and
meaning, about the human body, and about the diverse fusions that comprise American culture.
The Nazis are everywhere now. We must leave Vienna. It might be that soon our letters won’t get out anymore. Can you help, dear sister?
Please, ask for us. Send news, and quickly. Please. London, 1938. Sixteen-year-old Natalie Leeman takes the heart-breaking decision to
leave her family behind in Vienna and travel to England to join her cousin Leah in service. Natalie is placed with a wealthy suburban family,
the Caplins, as a nanny to their energetic six-year-old. At first, Natalie is delighted by the huge house and beautiful gardens, but things aren’t
as perfect as they seem. While Natalie dotes on their child, she is increasingly wary of Mr Caplin, whose gruff manor and fascist politics scare
her. And then there are those still waiting at home – Mama and her two sisters, as well as a blossoming romance with her English tutor that
had only just begun. But when Vienna falls under Nazi rule, Natalie begins to fear for her family, especially her vivacious, tomboy little sister
Libby. Then rumours of a possible escape route from mainland Europe called the kindertransport begin to swirl – can Natalie help her family
escape the Nazis before it’s too late? A heartbreaking wartime novel – emotional and unforgettable. Perfect for fans of The Alice Network,
The Tattooist of Auschwitz and Before We Were Yours. What readers are saying about Lizzie Page: ‘Twists and turns that keep you turning
the page… I must read one more chapter before I turn out the light for the night… fans who enjoyed The Nightingale or Sold on a Monday will
love this book as much as me. Authentic, heart-tugging and soul-stirring. Be sure to have tissues nearby.’ Goodreads reviewer, 5 stars
’Brought me to tears… If you like romantic historical fiction, particularly which is set in wartime, then this is the book for you! This, at times,
bought tears to my eyes and equally a warm glow to my heart.’ Stardust Book Reviews ‘Lizzie Page has gone and done it again with this
beautiful, poignant and immensely emotional story… She is by far one of my favourite authors… Lizzie you have blown me away.’ Chicks
Rogues and Scandals, 5 stars ‘I adore Lizzie Page’s writing and the way she so brilliantly blends fact and fiction.’ Jill Mansell, bestselling
author ‘Page is a wonderful writer, one that draws me in to the story completely and utterly … wonderful characters… brilliantly plotted with a
delightfully intertwined story, it has the heartbreak of war and a gorgeous love story… fantastic.’ Short Book and Scribes, 5 stars ‘The story is
heartbreaking… This is an all-round excellent read, without a doubt 5 stars from me.’ Booking Good Read, 5 stars ‘This book was hard to put
down… One of the best historical fiction books I've read in a very long time.’ Shelly’s Book Nook, 5 stars
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1945 to 1965 was an astonishingly creative time for Australian dance. Dancers from the Ballets Russes tours and modernists were teaching,
performing and developing companies. The results included long seasons by the Borovansky Ballet and the National Theatre Ballet Company
and the foundation of the Australian Ballet.
London during the Blitz was a time of hardship, heroism and hope. For Gillian Lynne - a budding ballerina - it was also a time of great change
as she was evacuated from war-torn London to a crumbling mansion, where dance classes took place in the faded ballroom. Life was hard,
but her talent and dedication shone through and an astonishing journey ensued, which saw Gillian dancing a triumphant debut in Swan Lake,
performing in the West End with doodlebugs falling and touring a devastated Europe entertaining the troops. A Dancer in Wartime paints a
vivid and moving picture of what life was really like during the hard years of the Blitz and brings to life a lost world.
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